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BBenenue

« ... hpaszeonocuzmvl COCMagAIOM HaAPOOHYIO PUUOHOMUIO AZbIKA,
€20 OpUSUHATIbHbIE CPeOCmea U camodblmHuoe,

CamopooHoe 602amcmeao.

(B.I". Benunckuii)

HccnenoBanne CEeMaHTHKHU U TparMaTHKU (Ppa3oBbIX II1arojioB aHTJIUHCKOTO
s3bIKa MPUOOPETAET B HACTOSIIEE BpPEMs OCOOYI0 3HAUMMOCTb. DTO CBS3aHO C
HEeIbIM psIOM (GaKTOPOB, CPEI KOTOPBIX MOKHO Ha3BaTh CIEIYIONIUE: a) MPOLIece
ro0anu3anuy, OXBaTUBIIMK B TOM WM WHOM CTENEHU BCE JIMHIBUCTUYECKUE
JUCLMIUIMHBI, KaK CJIEICTBUE 3TOT0 Ipolecca; 0) aKTUBU3ALNI0 MEXKYJIbTYPHOU U
MEXIUCIUIUIMHAPHON KOMMYHMKAllMW; B) HEOC/Ia0EBaIOIIMA  HMHTEpEC K
npobsiemam (paszeosiorud B 1eJOM U (pa3oBOTO rjaroja B YaCTHOCTH; T)
HEJOCTAaTOYHYI0 HM3YYEHHOCTh (hpa3oBOro TJjaroiia B AHTPOIOIEHTPUUYECKON
IapagurMe B COLMOKYJIBTYPHOM, KOTHUTUBHOM M KOMMYHUKATUBHOM ACIEKTAX.
Bcé 3TO0 mpHBOIMT K OCO3HAHHMIO HEOOXOAMMOCTH JalbHEUILIEro H3y4YeHHUs
¢pa3oBoro riarojia Ha TaKOM NPUHIUIHAIBHO BaXXHOM JUIsi KOMMYHHUKATHUBHOMN
JIMHTBUCTUKH MaTepHAIIE, KaK KUHOMEKCHI.

KoMMyHUKaTMBHOE HampaBieHUE SABISIETCA OTHOCUTEIIBHO HOBBIM B
COBPEMEHHOW HayKe O s3bIKe. JIMHIBUCTBI YIENsS0T 0c000€ BHUMaHUE
COLIMOKYJIETYPHBIM, IpPAarMaTHUYECKUM XapaKTepUCTHKaM OOILIEHus, Mpoleccam
CEMaHTUYECKON MHTEPNPETallNd KOMMYHHKATUBHBIX aKTOB, & TAK)KE IMPABWIAM U
OCOOEHHOCTSIM  pedeBoro  mnoBefeHuss  Jgoaed. KOMMyHUKAaTUBHBIA — akT
paccMaTpuBaeTcsd BO  B3aMMOCBSI3M C  JIMYHOCTHBIMM  XAapAaKTEPUCTUKAMU
YYaCTHUKOB OOIIEHMS, a caMO OOILEHUE MPEICTaBIACTCS MPOSIBICHUEM TOW WIIU
VHOM KYJIbTYPBHI.

[lomoOHble mpeacTaBieHUS O KOMMYHMKAIIMHM TO3BOJISIIOT OTHECTH 3TO
HalpaBJICHUE K AHTPOIIOLEHTPUYECKON MapagurMe, OTPAKEHHOM B TpyAax

B. ¢on 'ymGonpnra u O. benBenucra. Tak, B. pon ['ymGompar cuuran, 9To



HEBO3MOXKHO M3y4daTh s3bIK 0Oe3 yuéra (akTopa uenoBeka: «S3bIK ciemyer

paccMaTpuBaTh KaK  HEMOCPEJACTBEHHO 3aJ0KEHHBIM B  4EJOBEKe, MO0

CO3HATEIbHBIM  TBOPEHUEM  YEIIOBEYECKOIO  paccylika sI3bIK  OOBSICHHUTH

HeBO3MOXKHO» [['ymbOonpar, 1984, c. 313]. B 1o Bpemss kak 3. benBenucr

OCHOBHBIM TIPHUHIIUIIOM aHTPOMOICHTPU3MA TPU3HABAT «... CIIOCOOHOCTH

TOBOPSIIETO MPUCBAUBaTh ceOe S3bIK B MPOIECCE €ro NMpuMeHeHus» [beHBeHucr,

1974, c. 13-15].

HccnenoBanusi B KOMMYHUKOJIOTUU OPUEHTUPOBAHBI HA MEPEX0]l OT 3HAHUS,
MOJIYYEHHOTO HA MPUHIUIIAX HAYYHOM palMOHAIBHOCTH, K MOCTPOCHUIO CXEM U
aHAJIOTUM, KOTOpbIE TMPEACTABISAIOT CTPYKTYpYy U TPUPOAY IPOIIECCOB,
MPOTEKAIONUX B caMoM si3bike. Dpaszeonorus si3pika — 3TO 0COObIH TJIACT JICKCUKH,
OTPKAIONIMN  KYyJIbTYPHO-UCTOPUYECKHM  JyX Hapoga ©  TpeOyrouun
BCECTOPOHHETO OCMBICIICHHs. DPa30BbIE TIAr0JIbl, ABISASCH HEOTHEMIIEMOU YacThIO
dbpa3eosoruu aHrJIUICKOTrO S3bIKa, MPEACTABISIOT CcO00M OAHY U3 Haumbolee
MPOAYKTUBHBIX U TOJABUKHBIX JIEKCUKO-CEMaHTUYECKUX TPYMII.

CreneHbr Hay4yHOM pa3pa0oTaHHOCTH mpoOdJieMbl. TeopeTuyeckoe
OCMBICIICHUE BOIPOCOB, HEMOCPEJACTBEHHO CBA3aHHBIX C CEMAaHTUKOM U
nparMaTUKou (pa3oBbIX TJIAr0JIOB, MOTPEOOBAIO CKPYIYJIE3HOTO U3Y4YEHUS
KOHIICTIIIUMN, U7eH, pa3paboTOK YUEHBIX B TAKUX 00JIACTAX 3HAHUSA, KAK:

» rkommynuxonoeus: T.3. Anpambsuiy [2011]; T. Ban [etik [2000]; B.b. Kamkun
[2007, 2015]; E.B. Cumopos [2009]; N. Stanton [2005] u ap.

» JuHeeoKynbmyponocus u  coyuonuneeucmuxa. B.A. Maciaosa [2001];
P.II. Muspyn [2013]; H.M. ®opmanosckas [2002, 2009]; A.Jl. IlIseinep
[2011] u mp.

» cemanmuka u npaemamuxa. YO.JI. Anpecsu [2005]; T.1. Apbekosa [1977];
N.B. Apuonex [2007, 2012]; W.I'. JKuposa [2012]; W.I'. XKwuposa,
A.C. Jlapuonosa [2016]; Y. ®umamop [1988]; J. Habermas [2002] u mp.



» ¢pazeonocusi. H®. Anedpupenko, H.H. Cemenenko [2009]; H.H. Amocosa
[1963]; B.II. XKykxor [1973, 2019]; A.B. Kynun [2005]; B.M. CaBurkuii
[2006]; B.H. Teaus [1996]; H.M. Illanckwuii [1985] u mp.

OOpailieHre K Hay4HbIM pabOTaM OTEUYECTBEHHBIX M 3apyOECkKHBIX YUEHBIX
HE TOJBKO B OOJACTH JIMHIBUCTUKH, HO M CMEXKHBIX AUCLUIUIMH OOYCIIOBJIEHO
HEOOXOJMMOCTBIO  pPa3pabOTKH  CHCTEMHOT0  MOAXOJAa K  HCCIEAOBAHUIO
CEMAaHTHUYECKUX M MparMaTHYeCKHUX OcoOeHHOcTeH (pa3oBBIX  IJIaroJioB
aHrIMickoro si3pika. OcoOblit cTatyc (pa3oBoro riaroia Bo (hpa3eoqornyecKkoi
CUCTEME AaHTJIMHCKOrOo  fA3bIKAa TO3BOJISIET paccMaTpuBaTb €ro M Kak
COIIMOKYJIBTYPHBIM MPOAYKT, M KaKk MWHCTPYMEHT I[IO3HAHUSA KYJIbTYpHO-
UCTOPUYECKOIO CTAHOBJIEHUS BCEH (pazeonornueckoi cucremsl s3pika. Ha
nepBbl MIaH (PAaKTUYECKU BBICTYNAIOT OMNPENEIEHHbBICE MEXaHU3Mbl, KOTOPBIMU
pacmoyiara€T  MBIIUIEHWE, M  KOTOpPbIE  MO3BOJIAIOT €My  TBOPYECKHU
MEPEOCMBICIINBATh JIEKCUKO-CEMAHTUYECKYI0 CHUCTEMY aHTJIMKWCKOTO f3bIKa U
co3JaBaTh  YHHUKAJbHBIA  IUIACT  JIEKCMKM  «(pa3oBble  TJIArojib»  BO
($pa3eoqoruueckoM KOpILyce 3TOH CUCTEMBI.

AKTYaJIbHOCTH HACTOSIIIETO HCCJIeI0BAHMS ONpeaeseTCs
HEJOCTAaTOYHOW H3YyYEHHOCTHIO CEMAHTHKM W MparMaThuky (ppa3oBbIX TIJarojioB
aHTJIMACKOTO  s3bIKa, SIBIAIONIMXCA 3HAKAaMU  SI3bIKa W KYJIBTYpbl H
CIOCOOCTBYIOIIMX Oo0Jiee TMOJHOMY T[OHUMAaHUIO YHUKAJIbHOW aHTJIUNCKOM
(bpa3eonornueckoil A3bIKOBOM KYJIBTYpPhl B LIETOM. AKTyaldbHON paboOTy nenaeT
TaKXKe I1eJIECO00Pa3HOCTh M3YYEeHHS (DPa30BBIX TJIATOJIOB AHTIUHCKOTO SI3bIKA B
AHTPOMOLEHTPUUECKOW MAPATUTME B COYUOKYAbMYPHOM W KOMMYHUKAMUBHOM
acnekmax, rie CyOBEKTOM JIIOOOTr0 pPeuyeBOro JAECWCTBUS BBICTYNAET YEIOBEK, a
MPOJYKTOM €r0 ACSTEIbHOCTHU SBIACTCS KUHODUTbM.

O0beKkTOM HCCIIEIOBAaHUS BBICTYIAET (pa3oBbIM II1aroii, NpeAcTaBICHHBINA
B KHHOTEKCTaX: Juajorax M MHKPOJUAIOraX KOMMYHHUKATHUBHBIX CHUTYyaIluil

KI/IHO(l)I/IJIBMOB Ha aQHTJIUHCKOM SI3BIKE.



IIpeaMeTrom uccieoBaHus SIBISIOTCS CEMAHTUKA U MparmMaThka (pa3oBbIX
TJIar0JIOB aHTJIMKACKOTO si3bIka. [lpu 3TOM cemMaHTHYeCKHE W MparMaTHuecKue
O0COOEHHOCTH (PPa30BBIX TJIAr0JIOB paccMaTpHUBAIOTCA B pabOTe B MHTErPaIbHOM
KOMMYHUKATHBHOM pyCIIE.

Henabp wuccnenoBaHus 3aKIIOYaeTcss B pa3pabOTKe TEOPETHUECKUX U
NPAKTUYECKUX  OCHOB  HHTErPAJIbHOTO  TOJAXO0Ja K  H3YYEHUIO  YacTH
¢dpazeonoruueckoro GoHIa aHTIIMHCKOTO A3bIKa, @ UMEHHO — ()pa30BbIX IJIaroJios,
C TMOCJEAYIOIIUM ONUCAaHUEM HMX CEMaHTUYECKHX CBOMCTB M IMparMaTU4YECKUX
0COOEHHOCTEW ymoTpeOJIeHHs] B paMKax COBPEMEHHOM TEOPUM KOMMYHHKAIUU U
Ha OOIIMPHOM MaTepHale aHTITHHCKOTO KHHOTEKCTa.

JUis  J[OCTHKEHHs TOCTaBJICHHOM LI B JAMCCEpPTallUd  PELIAlOTCs
CIIEIyIOUIUE 3aAa4M:

» TPOaHAM3UPOBATh OCHOBHBIC JIMHTBUCTHYCCKUE HAIMPABJICHUS B W3yYCHHUH
(dpa3eoqoruueckoi CUCTEMbI aHTJIUIICKOTO SA3bIKa B LIEJIOM, a TakkKe (Ppa3oBOro
TrJIarojia B 4aCTHOCTH;

» BBIpa0OTaThb TEOPETHUYECKUI TMOAXO0J K HCCICIOBAHUIO (PPa3eoIOTHIECKOi
CUCTEMBbI aHTJIMHCKOTO S3bIKa, B COOTBETCTBUU C KOTOPBIM CHCTEMAaTU3UPOBATh
3HaHUA O (Ppa3oOBBIX TIIArojax;

» YTOYHUTH CYTh U OOBEM TMOHATUS «(PPa30OBBIA TIIATON», OMPEICIUTh POJIb U
MeCTO (Ppa30BBIX TJIAr0JIOB B y3yCe aHTIUHCKOTO SI3bIKA;

» Ha wMarepuaje KHHOTEKCTOB M C Y4YETOM JIEKCHKO-CEMAaHTHYECKUX |
CTPYKTYpHO-TpaMMaTHUeCKuX Kiaccudukauii ¢pazem pa3zpaboTaTh HOBYIO
CTPYKTYPHO-CEMaHTHUECKYIO KJIacCU(UKAINIO (Ppa30BbIX TJIArojoB;

» W3YYUTh CEMaHTHYECKHE U MparMaTudeckhue OCOOEHHOCTH TJIAroJILHOTO |
MOCTIIO3UTUBHOTO KOMITOHEHTOB B COCTaBE (PPa30BbIX IJIaroJioB;

» TPOAHATU3UPOBATh KOMMYHHUKATHBHBIE OCOOCHHOCTH YMOTpeOIeHus Ppa3oBbIX
IJ1arojoB B KuHeMarorpade.

Jlis pelieHrss MOCTAaBICHHBIX 3aad K aHAIW3Yy MPHUBICYEH OOMIMPHBINA

MaTepuaJl KUHOTEKCTOB (OT HeMoro kuHemarorpada, HaunHas ¢ 1909 roma, e



(pa3oBble IN1arojipl BCTPEYAKOTCS B CYOTHTpax, 10 COBPEMEHHOTO O3BYYEHHOIO
kuHemarorpaga). CrTeHOrpaMMbl  BCEX  MHUKPOJMANOrOB  TPUBEIEHBI B
[Tpunoxxenun A.l. Jlns uccnenoBaHusi ObUTM MPUBJICUEHBI TaHHBIE PEUTHUHIOBBIX
CTATUCTUK KUHOQUIBMOB, NPUBEAEHHBIE HA AHIJIOSI3BIYHOM HHTEPHET-TIOpTalie
Internet Archive WEYBACH MACHINE. B 53ToM »3JIeKTpOHHOM apXWBe
pasMelieHa HHpOopMaIHs O KacCOBbIX cOopax KMHOPUIEMOB B BenukoOpuranuu u
CIIA ¢ 1990 r. mo 2015 r. B cooTBeTCTBMM C 3TUMHU JAaHHBIMHU OBLIH OTOOpaHbBI
¢GuibMBI, 3aHUMMAaBIIME ME€PBOE MECTO IO MOMYISIPHOCTM U MAacCOBOCTH
KUHOIPOKAaTa B yKa3aHHBIM nepuoj BpeMeHU. [10100Hb1H BEIOOp 000CHOBAH TeEM,
YTO MONYJSAPHOCTh KMHO(MIbMA OOYCIIOBJIEHA BHUMAHHEM MU OJOOpPEHHEM TOM
YacTH HACEJICHWsI CTPaHbl, JUII KOTOPOW AHIJIMICKHANA SA3BIK SIBISETCS POJHBIM.
Bblcoknid pEeWTMHI W KacCoBbId COOpP KHHOJEHThl CBUAETEIBCTBYET O
0JIaro)kenaTeabHOM OTHOIIEHHH IIUPOKOW ayAUTOPUU KaK K 3asBICHHBIM B
KUHO(QWIbME TEME U MpobsieMe, TaK U CPEICTBAM UX BbIPAKEHUS (BepOaJbHBIM U
HeBepOabHBIM). UHCIIO TpoaHaTM3UPOBAHHBIX KHUHO(PHIBLMOB cocrtaBiser 104
KUHOJIEHTBI ¢ OOmMM BpemeHeM 3ByudaHus 170 yvacoB 32 MuHYTHI 58 CceKyH[
«GKMBOW» aHTIIMUCKOW peuyr. YHCIO 3HAKOB TEKCTOBBIX BCTABOK HEMOI'O KMHO, B
KOTOPBIX TMpEACTaBICHbl (pa3oBbie Inarosbl, cocrabisger 8 000 3HakoB 0e3
npo6enoB (mpumepro 1 800 cios).

AHanmu3  (ppa3oBBIX  TJArojoB  NPOU3BOAWICA €  MPUBJICUYCHHEM
SHIMKJIONEANYECKUX, TOJKOBBIX M (Ppa3eosOrMUecKUX CIIOBapei, a Takke
ciioBapei (ppazoBbIX IIarojioB U UAHOM.

OOmMpHBIA KOPIYC KHUHOTEKCTOB, a TaKXe€ MCIOJb30BaHHbIE IS
CEMaHTUYECKOTO M IparMaTHYeCKOro aHanus3a (pa3oBbIX TJIarojioB TOJKOBBIE U
dbpazeosloruueckue  clIoBapu  O0ECMEUHBAIOT  JIOCTOBEPHOCTh  IMOJYyUYECHHBIX
pe3yibTaTOB.

B nmpemmaraeMoM  HMCCIEOBaHWHM MOCTYJIUPYETCS METOAOJOTHYECKHMA
npUMaT JIMHIBUCTUYECKOTO KOMMYHUKATHBHOTO CTPYKTypalu3Ma HaJ MpOYUMHU

MCTOAOJOITMYCCKHUMHU IIPUHIOUIIAMHA A3bIKO3HAHUAI. ba3ucnocTh 3TOrO IIpyuHOUIIA B
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JUCCEPTALMKM  JETEPMUHUPOBAHA METOJIOJIOTMYECKON MPEANOChUIKON H3yUYeHUs
A3bIKa KaK CHUCTEMHO-CTPYKTYPHOH II€IOCTHOCTH: OT JIeKCUKO-CEMAHMUYECcKOU
cucmembl A3bIKA K hpaseonocuueckou cucmeme U €€ noocucmeme «@ppazosvie
2N1a201bLy.

MeTtomosiornueckoit  0a30d  UCCIENOBAaHUS  CIyXKaT  KIIACCUYECKHUE
S3BIKOBEUYECKUE TEOPUH POCCHUMCKUX M 3apyOekHbix JuHrBucToB: . bammm
[2001], . benBenucra [1974], B.B. Bunorpamosa [1977], B. 'ym6onbara [1984],
P. dukcona [1951], FO.M. Jlormana [1973], JLII. Cmuta [1993], FO.C. CtenanoBa
[1974], A.H. llImenesa [1977], 1. Yanmepca [2002] u np. B obnactu punocodun
A3blKa ucclienoBaHue onupaercs Ha Tpyasl JI.  Butrenmrerina [1964],
['B.®. T'erens [1959], M. Xaiinerrepa [1993] u np. B cdepe nexcuueckoit
CEMaHTHKHU u3ydanuch ujeu u konnenuuu F0.Jl. Anpecsna [1967], A. BexxOuiikoi
[1996] u np. B cdepe koHIenTyaabHOW JIMHIBUCTHKHA OCHOBY HCCIICIOBAHUS
cocraBsitor paborel H.B. Anedupenxo [2005], B.3. Jlembsukoa [1995],
E.C. KyOpskosoit [1994], A.H. Illmenésa [1977] u np. B oOnactu Teopun
KOMMYHUKAIIUM ¥ TParMaJIMHTBUCTUKU 32 OCHOBY OpajuCh MCCIEIOBaHUSA
peueBoro sTuketa v pedeBbix akToB O.41. IN'oitxmana [2008], B.b. Kamkuna [2007],
B.JI. Yopda [1956], H.M. dopmanosckoii [2002], O. Cemnupa [1934], IO.
Xabepmaca [2002] u ap. B teopun dpaszeonoruu u3ydaauch UA€U M KOHIEMIIAU
H.®. Anedupenko [2009], H.H. Amocosoit [1956], A.B. Kynuna [2005], Ix.
[Moysu [2008] u ap.

Nudopmanuonnyro 0a3y JUCCEePTALMOHHOTO VICCIIEIOBAHUS
IPEICTaBIISIIOT:

1) Hay4HbBIC NICTOYHUKH B BHJIC JAHHBIX U CBEJICHUI U3 KHUT, )KYpPHAJIbHBIX CTaTeH,
HAyYHBIX JOKJIaJI0OB, MaTEPUAIOB HAYYHBIX KOH(MEPECHITHI; 2) HHTEPHET-PECYPCHI B
KayeCTBE MCTOYHHKA HAyYHO-TEOPETUYECKOTO W HILIFOCTPATHBHOTO MarepHhalia B
BUJIC DJICKTPOHHBIX BEPCHUM KHUT, >KYPHAJIOB;, 3) pE3yJbTaThl COOCTBEHHOTO
aHanu3a (Hpa3oBbIX TIJarojloB M OCOOCHHOCTEH UX (PYHKIMOHUPOBAHUS B

KHMHOTCKCTAax.
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B nuccepranuu mpenctaBiieHa CIEAyIONIas TMIOTe3a. 3HAY€HHE JH00ro
dpa3zoBoro riarosa oOpasyercs OT SACPHOTO KOMIIOHGHTAa 3HAYCHUS €ro
rJIaroJibHOM cocrapisitomiei. I[lpy 3TOM MOCTHO3UTHUB HOCHUT PETYJISATHBHO-
KOMMYHUKATHUBHBIM XapakTep, a TJaroj MpeJCTaBisieT COOON CEeMaHTHYECKYIO
«0azy» 3HaueHus. HecmoTps Ha To, 9TO (hpa3oBbIe IIaroyibl 00JIaal0T BHICOKHIM
YPOBHEM CEMAaHTHUYECKOM YCTOMYMBOCTH, TE€M HE MEHEe OHH IOJBEPKEHBI
BIUSHUAIO KOHTEKCTa, B KOTOPOM OHH CIIOCOOCTBYIOT (DOPMHUPOBAHHIO B
BBICKA3bIBAHUHU JIOMOJIHUTEILHOTO KOHHOTATHUBHOTO CMBICTA, PABHO3HAYHOTO
CJIOBAPHOMY 3HAUYCHHIO.

Pemenne TmOCTaBICHHBIX 3a1ad  OCYIICCTBIISICTCS B JTUCCEPTAMH  C
IIOMOILBIO KOMNAEKCA MeMO008 TUHZEUCHUYLECKO20 AHAIU3A.

AHam3 cOOpaHHOTO MaTepuasa MPOBOAMIICS C OMOPOIl Ha 0OIIUE U YaCTHBIC
METO/Bl HccaenaoBanusa. B mporecce cOopa, MEpBUYHOTO aHAIHM3a W HU3JIOKCHUS
coOpaHHOr0 MaTepuaja M €ro XapaKTepUCTUK TMPUMEHSJIICS OnUCAMENbHO-
aHanumudeckui memoo. Ilpu aHanmu3e U COCTaBJICHUM KilacCUPUKAIMM, s
BBISIBJICHUS 3aKOHOMEpPHOCTEH (YHKIIMOHUpPOBaHUS (Ppa3oBBIX TJArojioB U
COMOCTaBJIEHUs C  Yy)K€  U3YYeHHBIMH  (aktaMu —  CPAGHUMENbHO-
conocmagumenbHulli Memoo. J1Jis BBISBICHUS KOMIIOHEHTOB 3HaUYCHUS U HauboJiee
MOJIHOTO JIEKCUKOTPA(UUYECKOTO OmMUcaHus (pa3oOBbIX TJIarojoB B IIEJIOM U HUX
TJIarOJIGHBIX M TTOCTHO3WTHUBHBIX KOMIIOHCHTOB B YaCTHOCTH OBLT HCITOIh30BaH
MemooO aHanu3a cio8apHou OeguHuyuu. Memoo epynnupoéxu COOPaAHHOTO
MaTepuana TO3BOJWJI a) TIPOU3BECTH JIEKCUKO-CEMAHTUYECKOE pa3/ielieHue
JIar0JIbHON M TTOCTIIO3UTUBHOM COCTABJISIONINX (Ppa30BBIX IJ1aroJioB Ha TPYIIIHI B
3aBUCUMOCTH OT TMpeBajupymomed WHOOPMAITMOHHO-TEMAaTUYECKOH CeMbI; 0)
BBIZICIUTh  JICKCUKO-TPAMMAaTHYECKHUE TPYMIBl, K KOTOPHIM IPUHAIJICKAT
MOCTIIO3UTUBEI B COCTaBe ()Pa30OBBIX TJIarojoB; B) IMPOM3BECTH CEMAaHTHUYECKOE
pasJieJieHUE BBISBJICHHBIX (DPA30BBIX TJIAr0oJIOB HA TPYMIBI B 3aBUCHMOCTU OT MX
3HaueHus. [lpu momoim xeanmumamueno2o Memooa BBIABICHA CTAaTUCTHKA

o01eit BOCTpeOOBAaHHOCTH TOM MJIM WHOM (h)pa30BOM IIaroJIbHOW €IMHUIIBI B PEYH.
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B nponecce uccienoBaHus CEMaHTUKA U MpParMaTUKU (Ppa3oBBIX IJIAroJioB ObLI
UCIIONIb30BaH  UHPOPMAYUOHHBI Memo0 TEHETHUYECKOW WHTEpIpeTanu ¢
00s3aTEIbHBIM ~ YYETOM  HAIMOHAIBHO-KYJIBTYPHOU  CHEHU(PUKH  SI3BIKOBOTO
KOJUIEKTHBA. {711 UICTOJIKOBaHMSI cMbICia ()pa3oBOro riarojia, MCIOJIL30BAHHOIO B
TOM WJIA WHOM BBICKAa3bIBAHWUHU, HEOOXOIUMO OBUIO OOPATUTBCS K Memooam a)
KOHMEKCMYalbH020 aHanu3a u 0) uHmepnpemayuoHHo20 aHaiu3a.

Hayuynass HoOBHM3HA [uccepTalMy 3aKIIOYaeTCd B TOM, 4YTO, G0-NEPBbIX,
BIIEPBBIE HCCJIEJAOBAHME CEMAHTHYECKUX M TParMaTUyecKux OCOOEHHOCTEHN
(Gbpa3oBbIX TIIaroJioB MPOBEACHO a) B paMKaX TEOPUU KOMMYHHUKAIMH (C y4€TOM
COIIMOKYJIETYPHOTO M KOTHHTUBHOTO ()aKTOpOB) M 0) Ha MaTepHalie KHHOTEKCTOB.
Bo-emopwvix,  BHepBble  KOMIUIEKCHO  PacCMOTPEHBl ~ CEMaHTHUYECKHE U
parMaTHYecKue OCOOEHHOCTH YNOTPEeOJeHUs (PpPa3oBBIX IJIATOJIOB B (GKUBOM»
KHHEeMaTorpapuieckoil peun. B-mpemuvux, aHanu3 (Hpa3oBbIX IIarojoB MO3BOIHI
BIIEPBBIE COCTABUTH E€IUHYIO CTPYKTYPHO-CEMaHTHUECKYIO KJIaCCU(UKALMIO, YTO
J1a70 BO3MOXKHOCTh MPOCJEINUTh B3aMMO3aBUCUMOCTh CEMAHTHKU W CTEIECHU
UAMOMAaTUYHOCTH (Ppa30oBOil rIaroyibHOM €IUHULBI OT €€ CTPYKTYPHI.

Teopernueckass 3HAYUMOCTb pabOTHl 3aKJIOYAETCS B TOM, UTO
MOJIYYEHHBIE PE3YyJIbTAaThl JIOMOJHSAIOT HMEIOIIMECS HCCIeqOoBaHus (pa3oBbIX
JIaroJIoB B 00JIaCTH CEMaHTHKU (ppazeosioruu, yrayOmsitioT U pacupsiioT 3HAHUSA
nparMaTukyd OOIIEHHS Ha AaHIJIMHUCKOM SI3bIKE B TIPOLIECCE €CTECTBEHHOU
COLIMAJIbHON KOMMYHUKAIIUU. YUUTHIBasi BO3PACTAIONIYIO0 aKTyaJIbHOCTh HAyYHOTO
noucka M aHaium3a B cdepax U Ha CThIKE 3apOXAAIOIIUXCS HOBBIX —
UHMe2pUPYIoWUX HAy4YHble 3HAHUA — JTUCUWIUINH, HacTosmas paboTa BHOCUT
CYLIECTBEHHBI BKJIaJ B H3YYEHHME S3BIKOBBIX (DAKTOB M SBIEHUH B 00JacTu
JIEKCUKO-CEMAHTHUYECKOW CUCTEMBI aHTJIMUCKOTO f3bIKa B LIEJIOM U (Ppa3eosiorvu B
YaCTHOCTU. DTO B OMNpPEAENIEHHON CTENEHU CIOcOoOCTBYET (DOPMUPOBAHUIO TAKOTO
HOBOTO  MEXAHMCUMIUIMHAPDHOTO  HAmpaBJ€HWs, KaK  KOMMYHUKAMUBHASA
¢pazeocemanmurxa u npaemamurxa. CoOOpaHHBI S3BIKOBOM MaTepual U

pE3yNIbTATHI €ro aHanu3a pacuupsioT UMEIONTYIOCS TEOPETHUKO-



13

METO/JOJOTUYECKYI0 ~ 0a3y  aHrJIMHCKOM  ¢dpa3eMUKH,  MEXKYJIbTypHOU

KOMMYHHKAIIMY U AHTJIMMCKON KOMMYHUKOJIOTHH.

IlpakTHyeckass WEHHOCTb JHUCCEpPTAlMU 3aKJIIOYaeTCs B TOM, YTO
MaTepuaibl U Pe3yJibTaThl UCCIENIOBAHUS MOTYT B JlaJbHEUIIEM MPUMEHSTHCS a)
py pa3pab0TKe TEOPETUUECKHUX (JIEKIIMOHHBIX) KYPCOB KaK MEKIUCITUTIIMHAPHON
HampaBjeHHOCTH  (KOMMYyHUKaTHBHasi  ¢pa3eoceMaHTMKa U IparMaTHka,
JMHTBOKYJIBTYPOJIOTHS, COIMOJMHIBUCTUKA, MPAarMaJIMHIBUCTHKA, W JP.), TaK H
BHYTPWJIMHTBUCTHYCCKON  HANpPaBJICHHOCTH  (CTMJIMCTHKA W JICKCHKOJIOTHS
aHTJIMMCKOTO s3bIKa M Jp.), 0) TMpH COCTABICHUU Y4YEOHBIX MU y4eOHO-
METOJUYECKUX TOocOoOMM, a Takke B) TMpU TOATOTOBKE  BBITYCKHBIX
KBAIM(PUKAIMOHHBIX paboT Kak B OakajaBpuare, Tak W B MarucTparype.
Martepuanbl guccepTalMi  MOTYT OBITb HCIOJB30BaHbl Il  COCTaBJIEHUS
«CrnoBapsi-akTuBaropa  (Ppa3oBbIX  TJIArOJIOB  <GKUBOTO»  (Ppa3sroOBOPHOIO)
AHTJIMICKOTO SI3BIKAY.

Hacrosimee wuccienoBaHue ONMPAETCs Ha psaj  OOMIETEOPETUUYECKUX
MOJIO’KEHM A COBPEMEHHOTO S3bIKO3HAHUSA:

» SI3BIK MPEACTABISET COOOW COIMMOKYJIBTYPHBIN KOJ, CTOJIb HEOOXOTUMBINA ISt
oOMeHa mHpopManMell U 3HAHUSAMU MEXKAY YJE€HAMHU SI3bIKOBOI'O COOOIIECTBA
[[Beiiep, 2011];

» uwHboOpManus, 3aKOJAUPOBAHHAS S3BIKOM, MOXKET OBITh MaKCHMaJlbHa TI0
COJIEp’KaHMIO, TMPU 3TOM BBIPAKEHA MHUHUMAIIBHBIM KOJUYECTBOM 3HAKOB
[JlormaHn, 1973];

» DBOJIIOIMIO s3bIKa HEBO3MOXHO TIPEJACTAaBUTh 0Oe3 yuy€Ta €ro Ccomuo- Hu
KyJIbTYPHO-UCTOPUYECKOTO KOMITOHeHTa [Anedupenko, Cemenerko, 2009].

IHos10:keHus1, BHIHOCHUMbIE HA 3ALIUTY:

1. B KOMMyHHMKaTUBHOW (pa3zeoceMaHTHUKE M NparMaTuke @pazosulil 21azo
BBICTYMAE€T KaK MCTOYHUK TOJy4YeHUS MHGOPMAIMK M 3HAHWA O KYyJbTYPHBIX
OCOOEHHOCTSIX AHTJIOTOBOPSIIET0 COLMyMa U CIYXUT MCTOYHUKOM 3HAHUU O

COOMOKYJIbTYPHBIX CMBbICJIAX, COCTABJIIOIMIUX A3BIKOBYIO KAPTHHY MHpaA
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4eJI0BEKa M OKPYIKAIOLIETro ero cooduiectBa. @pazosvie 21a201bl TPUHAIIEKAT
o0nacti aOCTPAKTHOTO MBIIUIEHUSI U TBOPUYECKOTO CO3HAHUSA MPU BOCIPUSTHH
AHTJIMMCKOM A3BIKOBOM KapTHUHBI MUPA.

@Dpaszosvie 2onazonvl — BEpOANBHBIE 3HAKU SA3BIKOBOW KYJIBTYPhI, KOTOpPBIE
SBJISIIOTCS BOXKHEUIINM OOBEKTOM U3YYEHHs] B KOMMYHUKAaTUBHOW JIMHTBUCTHUKE.
Takoe moHMMaHue @pazo6020 2nrazona TO3BONSET a) HCCIEAOBATH PEUYEBHIC
OpOLEecChl WU TEHASHUMM  aHIJIOTOBOPSLIEM  COLUMalbHOM  OOIIHOCTH,
3aTparMBalIe€ HOPMBI $3bIKa, O) aHAIM3UPOBATH SI3BIKOBBIE TPATUIMHU U
NPUBBIYKKA HApOJAa, OTCYTCTBHE TMOHMMAHHUA KOTOPBIX MPUBOAUT JHOO K
OCJIO’KHEHUIO IIpoliecca KOMMYHHUKALUH, JIN00 K KOMMYHUKAaTUBHBIM HEy1ayaM.
@Dpazosvle  enazonbt — 0COOBIE COLIMOKYJIBTYPHBIE  SI3bIKOBBIE  3HAKH,
SBIISIOLMECS YaCThIO aKTUBHOM, <OKMBON» KOMMYHMKAaTHUBHOW  CQepbl
aHTJIMKACKOro si3blka. OHM  00Jalar0T BBICOKUM YpPOBHEM CEMAaHTHYECKOM
YCTOMYMBOCTH, TIOJBEP)KEHbl BIMSIHHUIO KOHTEKCTa, TI€ CIOCOOCTBYIOT
(OpMHUPOBAHUIO B BBICKA3bIBAHUH JTOTIOJHUTEIBHOTO KOHHOTATUBHOIO CMBICIIA,
PaBHO3HAYHOTO CJIOBapHOMY 3HaueHHI0. OObEIWHEHHE CEMaHTHYECKOro,
CTUJIMCTUYECKOTO U IIPAarMaTUYeCKoOro 3J€MEHTOB B KOHHOTATUBHOM 3HAYCHUU
@pazosuvix 21a20106 0OOCHOBBIBAET UX YCTONUYHMBYIO BOCTPEOOBAHHOCTh B PEUHU.

Bocnpoussenenue @pazosoeo enazona B «KUBOW» peun OOYCIOBJIEHO €ro
(byHKIMEN BHYTpH y3yca A3bIKa, IOCKOJIbKY OH MPUHAJIEKUT OTHOBPEMEHHO KO
BCEM (DYHKIIMOHAJIBHBIM S3bIKOBBIM CTUJISIM U SIBJISIETCSI CPEACTBOM XpaHEHUS U
nepefau  MHQPOpMaUMM O TOBOPSILIEM: €ro MEHTAJIbHbIX OCOOEHHOCTSIX,
COLIMAJIbHOM W HALIMOHAJIBHOM NPHUHAMICKHOCTH W TIP., BBINOIHSAA MPU ITOM
ONnpeaenEHHYI0 MUPOBO33PEHUECKYIO (YHKIIMIO KOMMYHHUKALIUH.

Omnpenenenre CylmHOCTH U 00BEMA @hpazoeoeo 2nazona SBIASETCS OTHOW U3
KJIFOUEBBIX 3a/1a4 COBPEMEHHOM aHIHcKO# (pazeonorun. OTAeNbHbIE TPYIIIIbI
@pazosvix 21a20108 HOCIAT 4epThl (HPa3eoIOTUYECKUX BBIPAKEHUH, COUETaHU
WIN €IMHCTB; Pl ¢pazosvix 21a20108 NPEACTaBISETCS BO3MOXXHBIM OTHECTH K

«aucThiM» uauomaM. CTpykTypa (ppa3oBoro riaarosia onpeaesnsieT yCToMuuBOCTb
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€ro IaroJbHOr0 M MOCTHO3UTUBHOTO KOMIIOHEHTOB HApsAy C PacCCMOTPEHHUEM
BOIPOCa 00 MX IETUMOCTH / HEIETUMOCTH.

6. CemaHTMKa U TparMaTuka @pazosevix 21a2on108 HEPA3PhIBHO CBS3aHA C
CEMAaHTUYECKMMHU UM MParMaTUYECKUMU OCOOEHHOCTSIMU TJIarojbHOro H
MOCTHO3UTUBHOTO KOMIIOHEHTOB. B cHily CBOEHl 3KCIPECCHUBHOCTH U
BO3MOXXHOCTH JKOHOMHHM pPEYM OHHU SBIAIOTCA HEOTHEMJIEMOW YaCThIO
aKTUBHOT'O PEYEBOI0 pemepryapa COBPEMEHHOIO AHIJIOTOBOPSILErO YEJIOBEKA.
AHanu3 ¢pazoswix 21a20106 NO3BOISIET COCTABUTH UX MOJPOOHYIO CTPYKTYPHO-
CEMAHTUYECKYI0 KJIACCU(PUKALUIO C TOCIEAYIONINM BbIJICIEHUEM OCHOBHBIX
pEeUYEBbIX HAMEPEHUN (MHTECHITU ).

7. Bo10op ¢pazosoeo enacona B peun ABISETCS OCO3HAHHBIM U MOTUBHUPOBAHHBIM.
3HaHWE MOTHUBAIUOHHO-OOYCIIOBJICHHBIX IIeNield (MHTEHIMN) KOMMYHUKAIIUH,
JUIs. peanu3alliu KOTOPBIX (hpazosvle 2nazonbl Hamboyiee BOCTPEOOBaHBI, U
NOHUMAaHUE OCOOCHHOCTEW pEe4eBOro MOBEACHUS (ITHKETAa) MpeAcTaBUTENCH
Pa3IMYHbBIX TPy aHTJIOTOBOPSIIETO coo01ecTBa CIOCOOCTBYET
IpeIyNpexICHNI0 KOMMYHUKAaTUBHBIX HEYAau B MPOLIECCE GKUBOI0» OOILEHUS
Y YCTAHOBJICHUIO KOOTIEPATUBHOM KOMMYHHKAIIUN HE3aBUCUMO OT CUTYAlIHH.

AnpobGanus padorbl. CoaepkaHue IHUCCEPTALMOHHOW pabOThI, a TaKXKe
pe3yJIbTaThl UCCIIEIOBAHUS:

» 00CYyXmanuch Ha 3acelaHusx Kadeapbl NEpeBOJOBENCHUS W KOTHUTHBHOU
muarBuctuku MJInMK MI'OY [21 despans 2013 r., 17 cents6ps 2014 r., 15
centsiopst 2015 r., 18 oktsi6ps 2016 r., 20 HOs16ps 2017 1., 23 aBrycta 2018 r.,
17 nexabps 2018 r.];

»  JOKJAIBIBAINCh HAa HAyYHBIX TEOPETHYCCKUX KOH(PEpPEHIUIX: a)

Bcepoccuiickasi 3aouHas HaydyHO-TIpakTU4ecKas KoH(pepeHUus «AKTyalbHbIC

BOTIPOCHI HAYYHOW M HAy4HO-TICIarOTUYECKON JEATEITbHOCTH MOJOJIBIX YUEHBIX)

(Mockea, oktsiopr 2013 r1.); 6) VII MexayHapoaHas Hay4HO-TEOPETHUECKAs

koH(pepenuusa «llepeBon m xoruutosnoruss B XXI Beke» (MockBa, 22-24 anpens

2014 r.); B) XLI Mexaynapoanas koHdeperuus «Pa3sutre Hayku B 21-M Beke»
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(XappkoB, 15 Hos0ps 2018 r.), 1) MexayHapoaHas Hay4dHO-IIpaKTHYECKas
koH(pepenuusa «Cnoso. Tepmun. CroBaps. Jlekcukonor» (Mocksa, 1 mapra 2019
r.).

»  anpoOupOBajKCh HA 3aHATHIX CO CTYyJCHTaMU KadeIpsl EPeBOOBENCHUS 1
KOTHUTUBHON JIMHTBUCTUKA B paMKaxX 3aHATHA TIO0 TIPAKTHIECKOMY KYypCy
nepeBojia MepBoro (aHTJIMHUCKOr0) MHOCTPAHHOTO sI3bIKa Ha TPETheM Kypce, a
TaK)K€ Ha 3aHATUAX CO CTyACHTaMU Kadeapbl MHIO0EBPONEHCKUX W BOCTOYHBIX
S3BIKOB 10 TPAKTUYECKOMY KypCy MEpPBOTO MHOCTPAHHOTO SI3bIKa (QHTIIMICKOTO)
Ha 2 Kypce.

OcHOBHBIE pe3ylbTaThl HCCIEAOBAHUS OTPAKEeHBI B 12 myOiukanusax oommm
o0véMom 7,18 .., u3 HUX 5 crate#t (2,5 1. J.) — B U3AAHUSIX, PEKOMEHIOBAHHBIX
BAK Muno6pnayku P®.

Crpykrypa padorbl. /[luccepranusi BKJIIOYAET BBEIACHHE, TPU TJIABHI,
3aKJIFOUYCHHUE, CIMCOK  JuTepaTypbl (268  HamMEHOBaHHWIii),  CIMCOK
WUTIOCTpaTuBHOTO Matepuana (104 HanuMeHOBaHMS) U 3-U TPHUIIOKCHHS.

Bo BBegeHmu O0O0OCHOBBIBAE€TCA aKTYaJbHOCTh TEMbI HCCJIECIOBAHMS,
bopMyIUPYIOTCS TUTIOTE3a, 1IeJIb U 337a4l, XapaKTepU3yIOTCs MPEaMET, OOBEKT U
bakTUYecKuil MaTepuan MCCIeIOBaHUS, OMPEISISIIOTCS HOBH3HA, TEOpETHUECKas
3HAUYMMOCTh M TMpaKTHYeCKass IIEHHOCTh pabOThl, MPUBOASATCS CBEIACHUS 00
anpoOanuu paboThl U MyOJUKaIUSIX.

B nepBoii riaaBe «CymnHocTh U 00b€M MOHATHS (PA30BOTO Ijarojia Kak
CpelICcTBa pealu3ald KuHemaTorpaduyecKux  CIEHApHBIX  O0pa30oBaHU»
U3NIATalOTCSI U CHUCTEMATH3UPYIOTCS pPAa3MyYHBIC MPEACTaBIeHUS O (Ppa3oBbIX
rjlarojiax Kak 4acTd (Ppa3eosIoTMYecKoro CcocTaBa aHTJIMHUCKOTO  SI3BIKA;
MPOCIICKUBAIOTCA CXOACTBA W pa3nuyusi (Ppa3oBbIX TIAroJioB C MPOYUMHU
(b pa3eonornIecKUMH €IMHUIIAMH; aHAIM3UPYIOTCS 3HAYCHUS (Ppa3oBBIX TJIaroJioB
U COCTaBJIsieTCsl 00Iasi CTPYKTypHO-CEMaHTHYecKas Kiaccudukamms ¢Ghpa3oBbIX

IJ1arojos.
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Bo Bropoii riaBe «CemaHTHYeCKHME OCOOEHHOCTH (Hpa30OBBIX TJIarojoB
AHTJIMHACKOTO $3bIKa» MPOBOAMUTCS aHAJIU3 TJArojbHOTO W MOCTIIO3UTHBHOTO
KOMITOHEHTOB; BBISBIIIIOTCS UX CEMaHTUYECKHE OCOOCHHOCTH M 3aKOHOMEPHOCTH
U3 MPOSIBIICHUS; COCTABISECTCS KapTa 3HAYEHU, B KOTOPOU HArJISIHO OTPaKEHBI
TEMaTU4YeCKasl MPHUHAMIEKHOCTH M  OCHOBHOM  CEMAHTUYECKUHA  MapKep
IJIArOJBHOTO KOMITOHEHTA, MPUHAMIEKHOCTh TOTO WJIM WHOTO TOCTIIO3UTHBA K
OTNpeeNEHHOMY CTPYKTYPHO-TPaMMAaTHY€CKOMY TUIY U (DYHKILIMH, BBIIOJHAEMBIC
UM B cocTaBe (¢pa3zeMbl, NPEACTaBleH (PparMEeHT MUKPOJUANOora: HarjsaHbIA
npumep ynotpedsieHus ¢pa3oBOro riarojia ¢ TEM WIM MHBIM MOCTIIO3UTHBOM B
TOM WJIA UHOM 3HAYEHUHU.

Tperbsa rmaBa «llparmatuueckne o0coOe€HHOCTH (PAa30BBIX IJIAroJIOB
aHTJIMHACKOTO $3bIKa» MOCBALIEHA M3YYEHUIO (PPa30BBIX IJIarojioB U MX POJU B
porecce €CTECTBEHHOMN pedyeBon KOMMYHUKAIIUH; HCCIIETyETCS
(GyHKIIMOHHpOBaHUE (HPa30BBIX IJIAroJioB B COOTBETCTBUH C MOCTYJIaTaMU TEOPHUH
KOMMYHUKAIIMM; AHAJIU3UPYIOTCS BO3MOYKHOCTH  (Dpa3OBBIX TJIArojloB  Kak
MHCTPYMEHTA BBIPAKEHUSI MOTHBALIMOHHO-00YCIIOBIEHHBIX 1I€JI€il KOMMYHUKALIUH.

B 3akio4eHMM TNOJIBOASATCA WTOTM IPOBEAEHHOTO HCCIEHOBAaHUSA H
HaMEUYaroTCs MEePCIEKTUBBI €T0 JaJIbHEHIIeH pa3paboTKy.

B  npwiokeHusiX  NPUBOAUTCS  KOPIYC  SI3bIKOBOTO  Marepualna,
KJIACCU(DHUIIMPOBAHHBIN MO NPHUHLMIY: B NPHIOKEHUHM A — oOuiue CBEACHHUS O
COOpaHHOM f3BIKOBOM MaTepuase, B MpWIokeHun b — pa3BépHyTHIE
KJIacCU(pUKALMU SA3bIKOBOI'O Marepuaia, B MPWIOKEHUH B — uTorosble NaHHBIE

HCCIIEIOBAHHUSL.
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I'naBa 1. CymHoCcTh ¥ 00bE€M MOHATHA (PPA30BOI0 IJ1AroJa Kak cpeacrsa

peanau3danumn KI/IHeMaTOFpaq)I/I‘leCKI/IX CIICHAPHbIX oﬁpasoBaHnﬁ

S3bIKOBasE JTMYHOCTh HEOTAEIMMA OT S3BIKOBOM CPEAbl, & KOMMYHHUKAIIUS
paccMaTpuUBaeTCd B KOHTEKCTE COIMAJbHBIX MpoleccoB. JIro0oil conunanibHOM
IpYIIE OPUCYII ONPEACAEHHBI PEYEBOM ITUKET, KOTOPBIA MOAPA3yMEBAET, YTO
pedyeBoe MOBEACHUE BCErJa COOTBETCTBYET LENSAM 3TOM COLMAIBHOM TPYIIIBI, a
COOJIIOJICHUE HOPM CIOCOOCTBYET YCTAHOBIICHUIO JIOBEPUTEIBHBIX OTHOIICHHIM
BHYTpH conuyma. OCOOEHHOCTh PEYEBOTO HJTHUKETAa BHYTPU AaHTIIOTOBOPSIIMX
COIIMATBHBIX OOBEIMHEHUN MpEAnojaraeT Mpolecc KOMMYHHUKAIUM — Kak
rJI00aJIbHBIN CIIEHAPHH, e TpeodiaiaeT YHUKalbHas S3bIKOBasi KapTHHA MUpPA C
0COOBIM PEYEBBIM PENIEPTYAPOM.

BriGbop (¢dpazoBoro rnarosia y4yacTHUKaMH KOMMYHHMKAIIMM  SIBJISIETCS
OCO3HAHHBIM W MOTHBHUPOBAHHBIM. @Opa30BblE€ TJIAr0Jibl MOATBEPIUIA CBOKO
aKTyaJbHOCTb M TPOJYKTUBHOCTh KaK JIEKCMYECKHUE EAUHUIIBI C PaCUIMpPEHHON
cemaHTUKOW. Bo3pacranwe ux ymnoTpebiieHHs B aHIJIMICKOM pedyr HamOoJiee
MOJHO OTPa)KaeT HAIMOHAJIbHBIA MEHTAIUTET W MO3BOJSET CYIUTh O CUCTEME
S3BIKOBBIX IIEHHOCTEW Hapopa. Beibop (pa3oBoro riarosna B pedyeBOil CUTyalluu
3aBUCUT OT UHAWBHAYAJIbHOMN SI3IKOBOM KApTHHBI MUpa FOBOPSIIETO, €r0 BUACHUS
CUTYallMM, MUPOBO33pEHUSI U MUpooulyleHusa. Bocnpousseaenue dpazeonsoruzma
BO MHOTOM OOYCIIOBJIEHO «... KOMMYHUKATHUBHBIM XapaKTepOM KOHTEKCTa
BbICKa3piBaHus»  [['oiixman, HenseBa, 2008, c¢. 146], dpaseomorusm
«3apOKJIaeTCs» Ha  TEPEeceYeHUU  si3blka U KYJIBTYpbl, KOTOpas  Tak
«OCYIIECTBIIET» maMsTh 0 ceoe [Tam xke. C. 146].

N3ydenne ¢Gpa3eosoruuecKux eIUHUIl AHTJIUKUCKOTO s3bIKa B paMKax
aHTPOMOIEHTPUUECKOW MapaJurMbl OCOOCHHO akTyalbHO. Dpazeonoruyeckue
€AUHULIBI — 3TO MPEXKJIE BCETO «... COUETAHUE MOTEHIIMAIBHBIX CIOB C MOJHOCTHIO
MEPEOCMBICIICHHBIM ~ 3HAUYEHHMEM U  COYETaHUE TMOTEHIMAJIbHBIX CJIIOB C

I[CﬁCTBHTCJ'IBHBIMH CJI10BaMHu C 4aCTUYHO IICPCOCMBICIICHHBIM 3HAUYCHHUCM)» [KYHI/IH,
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2005, c. 21]. OHu ABJISIIOTCSI HEOTHEMJIEMOM YaCThIO JIFOOOU SI3IKOBOM KYJIBTYPHI.
W3meHeHus, MpOUCXOAIINE BHYTPU COLMAIBHOM OOIIHOCTH W 3aTparuBarolIue
KOMMYHUKATHUBHBIE HOPMBI SI3bIKa, OKA3bIBAIOT HAHOOJbIIEE BIMSHUE HA JAHHBIM
IJ1acT JIEKCUKU. Dpa3oBble IIAroiabl MOXKHO PacCMaTpUBaTh KaK «... LEHHBIN
HMCTOYHUK U3YUYEHHUsI CO3HAHUS, HAIMOHAIBHBIX OCOOEHHOCTEW M CaMOOBITHOCTH
Hapo/a, KOTOPBIH sBJIIETCS HocuTeneM s3bika» [Conuna, 2010, ¢. 223].

@®pa3oBble TIIarojbl TPAJULIUOHHO PAaCCMATPUBAIOTCS KAaK 3HAYUTENIbHAS
4acTh (Ppa3eoqOrnyeckoro IiacTa JIEKCUKM aHTIUMHCKOro si3blka. OJHAKO He
CYIIIECTBYET €IMHOIO MHEHHUS O TOM: a) SIBJISIOTCS JU (hpa3oBbI€ II1arojibl 4YacThIO
OJIHOW M3 YCTOSABIIMXCS Tpynn BO (pa3eoIOTMUYECKON CHCTEME AaHTJIMKUCKOTO
A3bIKa, 0) MPEACTABIAIOT JIMU OHU OTIEIBHYI0 M30JMPOBAHHYIO T'PYIIY, KOTOpas
(YHKIITMOHUPYET B COOTBETCTBUM C COOCTBEHHBIMU 3aKOHOMEPHOCTSIMH.

Emé onHol u3 KIIOYEBBIX MPOOJIEM SIBISICTCS CUTYaTUBHOE BapbUPOBAHUE
OTJIEJIbHBIX KOMIIOHEHTOB (Ppa30BOro TJarojia, 4ro «... MPUBOJUT K Pa3MBITHIO
JICHOTaTUBHOTO 3HaueHus» [bapanos, [loOpoBoibckuii, 2013, ¢. 17]. M3menenue
BHYTpH (Ppa3oBOro riarosia, 3aTparuBarolliee riarojabHblii KOMIIOHEHT, TPUBOJIUT,
KaK TMpaBUiio, K OOpa3oBaHWIO CHUHOHMMA JHOO OKKa3HMOHAIbHOU (ppa3oBoi
UIUOMBI CO CXOJHOM CEMAHTUKOW, a M3MEHEHHE IOCNeNora — K MOSBIEHUIO
aHTOHMMa TIePBOHAYATLHOMN (Ppazembl. BOT modyemy Tak BaXKHO YCTAaHOBUTB: Kakas
u3 yacted ¢pa3oBoro riarojia Hec€T B ceOe B OOJIBIICH CTENEHU UMILTHIIUTHYIO
COCTAaBISIIONIYI0, @ Kakas — JKCIUIMLIUTHYIO, YTO, B CBOI OYEPEAb, OKa3bIBAET
BIIMSHUE HA MPOLECC HMHTEPHpETaMd TOWM KOMMYHUKATUBHOW CHUTyallud, B
KOTOPOM MPE/ICTAaBIIEH TOT UJIM UHOU (Ppa30BbIi II1aroJl.

Takum o00pa3oM, B TEpBOM TIJIABE CTaBSTCS CIENYIOUIUE KOHKpeHiHble
3a0auu:

1. [IpoaHanu3upoBaTh CYHIECTBYIOUIYIO CUCTEMY (Ppa3eoIOTMUECKUX €IMHMIIL
AHTJIMHACKOTO SI3bIKA U OTPEJIETUTh BO3MOXXHOCTH OTHECEHHUS (PPa30BBIX TJIaroJioB

K OJTHOM U3 Y€ U3BECTHBIX TPYII (Ppa3eosorusmMos.
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2. N3yuuTh yXe CYUIECTBYIOUIME CTPYKTYPHO-TPAMMATUYECKHE U JIEKCHUKO-
CeMaHTUYeCKue Kiaccuukamuu (pa3oBbIX TIJIaroJioB ©  CO3JaThb CBOIO
COOCTBEHHYIO CTPYKTYPHO-CEMAaHTUUYECKYIO KIACCHU(DUKAIUIO, YUUTHIBAIOUIYIO U
JIEKCUYECKHE, U TPaMMaTHYEeCKUE 0COOEHHOCTH (Ppa30BBIX TIAroJIOB.
3. PaccMOTpeTp KOMMYHHUKATHUBHBI KOHTEKCT H €ro IpOSBICHUE B
KuHemaTtorpade, NpoaHaTU3UpPOBaTh (PYHKIIMOHHUPOBAHHUE (PPA3OBBIX TIJIAroJIOB
BHYTPHU 3TOTO KOHTEKCTa, a TAaK’K€ YCTAHOBHTH COOTBETCTBUE (PPa30BBIX IJIarojoB
COBPEMEHHOM S3BIKOBOM MOJIUTUKE aHTJIOTOBOPSIIINX CTPaH.

Pelienue mocTaBiIeHHBIX 3aJlad MO3BOJIMT YTOUYHHUTH POJIb M 3HAYMMOCTD
(Gpa3oBbIX IJ1arojoB B MIPOLECCE KOMMYHHKAllMM B COBPEMEHHOM aHTJIMKHCKOM

SA3BIKC.

1.1 ®dpa3oBblii 171ar0J1 M €ro MecTo BO (ppa3eo10ruueckoi cucreme

AHIJIMICKOIO0 A3bIKA

XKu3Hb COBpeMEHHOTr0 00I1IecTBa HEBO3MOXKHA 0€3 mepenadn nHGOpMAIIHH 1
B3aMMOJICUCTBUS MEXIY JTHOAbMUA. KOMMYHUKAIUS OCYIIECTBISETCS B MPOIECCE
0001 JeATEPHOCTH YEJIOBEKa MOCPEICTBOM PA3JIMYHBIX 3HAKOBBIX CHCTEM.
CnoBo Kak MHMHHMMAJIbHBIA pPEUEBOM 3HAK, CIOCOOCTBYIOUIMH Tiepenade u
XpaHeHUI0 HWH(POPMAIMK, SIBISETCA CBOCOOPA3HBIM HMCTOYHUKOM  SI3BIKOBOM
(KOMMYHHMKATUBHON) KYJIbTYPBI CTPAHBI, €r0 HAIIMOHAJIBLHBIM JIOCTOSITHUEM.

S3pIK dbopMHUpYET  S3BIKOBYIHO  JIUYHOCTb, KOTOPYIO MO>KHO
PEKOHCTPYHUPOBaTh B CBOMX OCHOBHBIX dYepTax Oyiarogaps MHOTOYHCICHHBIM
S3BIKOBBIM CpeJICTBaM. Pedb Kak BHEIIHEE NPOSBIICHHE S3bIKa CPEIU BCEX
aCIIEeKTOB  KYJBTYPHOIO  HacleAus  NPU3HAOT  CaMOM  3HAYUMOU U
dbyamamentanbaont  [[punbepr, 2004, c. 8], MOCKOJbKY OHa SIBISICTCS
HEOOXOJMMBIM TPEABAPUTEIIBHBIM  yYCIIOBUEM CYIIICCTBOBAaHUS KYJIbTYphl. B

KaXXJJOM BbICKAa3bIBAHUH FOBOprHlHﬁ HpeI[CTaéT KaK JIMYHOCTb C YHHWKAJIbHBIMHU
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STHUYECKMMHU, HAIMOHAIBHBIMU, KYJbTYPHBIMH  XapaKTEPUCTHUKaMH. SI3bIK
MOHUMAETCSl KaK HEKUI KyJbTYPHBIA KOJI, COCTOSIIIUN U3 PA3JIMUHBIX SI3BIKOBBIX
3HAKOB M CHUMBOJIOB. DJIEMEHTBHI S3bIKOBOTO KYJBTYPHOTO KOJia, BKJIOYas M
bpazeonorusmel, cojepkat HHGOPMAIINIO, HEOOXOIUMYIO JIJI1 TOHUMAaHUsSl peye-
A3BIKOBOrO MMOBEJACHUS HalMu. Ppa3eosioru3Mbl OTPAKAIOT HCTOPUIO HAPOJa,
o0pa3 JKHM3HM W HalMOHAIBHBIA MEHTAJIUTET, 3TO — «... €r0 OPUTMHAJIbHBIE
CpeICTBa W CaMOOBITHOE, camopojHoe OorarcTBo» [bemmuckuit, 1901, c. 265].
OHU mnpeacTaBIsIOT COOOM XpaHWIIUIIE KyJIbTYPHO-IIEHHOCTHBIX 3HAHUU 00
OKPYKAIOIIEH IEMCTBUTEILHOCTH.

OTnuuuTenbHON 0COOEHHOCTHIO ()Pa3e0IOrHYECKUX €AUHUL] B COCTaBE BCE
JIEKCUKO-CEMAHTHUYECKOW CHUCTEMBI JII00OTr0 s3bIKa SIBJSICTCS YCTOMYHMBOCTH U
[EJTIOCTHOCTh MX 3HAYEHUH, YTO MO3BOJISIET UM BOCIPOU3BOJUTHCS B PEUU B BUJIC
CEMaHTHYECKU HeACNIUMBIX eauHull. [lomuepkHéM, uTo MHOTHE (pazeMbl CIy>Kat
OCHOBOM ISl HOBBIX OOpa30BaHUi, YTO CTAHOBUTCS BO3MOXKHBIM «... BCJICJACTBHUE
NEPEOCMBICIICHUSI 3HAYEHUs] CJIOB, BXOISAIIMX B COCTaB (hpa3eoJornyeckomn
equauiby [Kynun, 2005, c. 21]. Borpocom uccrnenoBanusi (hpa3eoqornyeckux
equaul] (dpaszeM) 3aHUMaETCA ppazeonocus, KOTOpas U3y4aeT HEACIUMbIE
COYETAHUSI C TOUKHU 3PEHUSI UX MPOUCXOXKICHUS, CTHIISI, CTPYKTYPhI, CEMAaHTUKHU U
nparMaTuku ynorpednenus. @pazeonocuieckas eOuHuya — 3T0 0COOBIN S3bIKOBOM
COIIMOKYJIbTYPHBIA 3HAK, IMOCKOJbKY B €€ S3BIKOBYIO CEMAHTHKY «BILICTCHA»
COIIMOKYJbTYpHast ~ CEMaHTHKa, «... KOTopas co3naérca  pedepeHiuei
dpaseonoruzma K mpeaMeTHOW obnactu KyasTypb» [Kommosa, 2012, c. 3].
BnonHe odeBugHO, 4YTO @ppazeonocuyeckas eOuHuya BBHICTYMACT BaKHEUIIUM
O0OBEKTOM HCCJEAOBaHUS B KOMMYHUKATUBHOW JIMHI'BUCTUKE, OMPEIENsisi HOBOE
MEXIMCIUILUIMHAPHOE Hay4yHOE HaIpaBJIeHHUE KKOMMYHUKAMUBHAS
@pazeocemanmuxa u npazmamuxa». OHa «... 00pa3HO nepenaéT UHPOpMaIHIO O
MPOUCXOJIAIIEM B MHUPE U OJHOBPEMEHHO C OTUM TPAHCIUPYET KyJIbTYypHbIC

CMBICJIbI, TPCCKPUIIIHUUN KYJIbTYPbI, CTCPCOTUIIHBIC TTPCACTABJICHHUA U T. IL.» [TaM
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xe. C. 3], CTAaHOBSICb CUMBOJIOM TOW KYJBTYpbl M TOM 3IOXHU, K KOTOPOH OHa
PUHAJICHKUT.

JIMHTBUCTBI TO-Pa3HOMY pAacCMaTpPUBAIOT TEPMHUH «(Ppazeosoruyeckas
eauHuIay. TpaaulIMOHHO O]l MOHATHE «(ppa3eosiornuecKas eAUHUIAY MONagaloT
«... codeTaHus, Mpo4Ho Boieamue B s3b1k» [[llanckuii, 1985, c. 142]. B.H. Tenus
onpenensieT (¢Gpa3eosioru3M Kak A3bIKOBYIO €AMHUILY, IS KOTOpOM «...
XapakTepHbl TaKW€ BTOPOCTENCHHbIE TPU3HAKH, Kak MeTa(OpUyHOCTb,
SKBHBAJICHTHOCTh M CHHOHMMHYHOCTD ciIoBY» [Temus, 1986, c. 415]. A.B. Kynun
OTMEYaeT, 4To (pa3eosoru3M — 3TO ... OJJHA U3 A3BIKOBBIX YHHUBEpCAIUH, <...>,
YpE3BbIYANHO CIIOKHOE SIBJIEHUE, M3YYEHUE KOTOPOro TpeOyeT CBOEro MeToja
uccienopanus» [Kynun, 1996, c. 3].

MHorue JTMHTBUCTBI, 80-Nep6biX, CTABIT 3HAK PABEHCTBA MEXIY MAMOMAMHU
Y OCTAJIbHBIMU BHJIaMH (pazeosiornueckux enauuui. A.M. CMUpHULKHIA pa3ienser
UMOMBI Ha JBE TPYIIIbI: SMOLIMOHAJIBHO-3KCIIPECCUBHO OKPAILCHHbIE €UHULIBI U
HENOCPEICTBEHHO (Ppa3eosornueckue €IWHUIBI — YCTOMYMBBIE COYETaHUs, HE
o0Jaaronye 3MOIMOHATIFHON MapKUpOBaHHOCTHIO [CmupHuUIkmii, 1956, c. 14].
N.B. ApHoapa moJyiaraet, 4to TEPMUH «(ppa3zeojoruueckas €IuHUIA» OTHOCUTCS
TOJBKO K «... YCTOWYMBBIM BBIPAKEHHSIM, KOTOPbIE SIBIIIOTCA SKCIPECCUBHBIMU U
OMOILIMOHAILHO OKpameHHbIMu» [ApHonba, 2012, c¢. 13]. H.H. Awmocosa
HAacTanBae€T Ha TOM, 4YTO JTOT TEPMHUH MPUMEHHM TOJBKO K TOMY, YTO
UCCIIEIOBATENb  HA3bIBAET «... YCTOMYMBBIE KOHTEKCTYaJlbHbIC €IMHUIBD)
[AmocoBa, 1956, c. 9], B KOTOpBIX 3aM€Ha OJHOIO W3 UMEIOIIMXCS KOMIIOHEHTOB
IPUBOJNUT K HM3MEHEHWIO 3HAYEHUS BCEr0 €IUHCTBA, & TAKXKE TEX 3IIEMEHTOB,
KOTOpBIE  OCTAalOTCs  «HENOBpexkIEHHbIMW». [lo wMuenuto B.H. Tenun,
bpa3eonornueckuMy  €AMHUIIAMHU  CJIEAyeT Ha3blBaTh «... Te€ OOpa3HbIe
BBIPDAKEHHUS, KOTOPHIE  ACCOLMUPYIOTCA C  KyJIbTYpPHO  HAllMOHAJIbHBIMU
CTEpPEOTUIIAMU U BOCHPOU3BOJAT XapaKTEPHBIA Ji1 TOM WM WMHOM OOIIHOCTH

MeHTaauter» [Tenus, 1996, c. 40].
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Bo-emopuix, oTMmedaercss 00s3aTeIbHOE HAJU4YME€ B HHUX COLMAIBHO
0OyCJIOBJIEHHOTO KYyJbTypHOTOo KOoMIOHeHTa. B.M. CaBuIKuii BBIIEISET TaKHe
KYJbTYpPHBIE  COCTABJISIOIIME, KaK pPEYEBOM HUAUOITHU3M U SI3BIKOBYIO
UIMOMAaTUYHOCTh, OTMEYas, YTO Pa3IU4HE MEXKAY HHUMHU IPOCICKUBACTCA YKE Ha
sTane (popmMupoBaHUsS MBICTH. Tak, MO €ro MHEHHUIO, S3BIKOBAs WIUOMATHYHOCTH
NpeACTaBIsgeT Cco0OM  oOTpakeHME B peYd  UHAUBUIYaTbHO-JTUYHOCTHBIX
0COOEHHOCTEH ero MpoAyIEHTa, a PEYEBON UIUOITHU3M — OTPAKEHHE STHUUYECKHUX
ocoOeHnHocTe ropopsiiero [Casurkuii, 2006, c. 14].

S3pIkOBasi cucTeMa «... JIOIMycKaeT Ooratoe pa3HooOpas3ue CrocoOoB
BBIPAKCHUA OJHOM M TOM k€ MbIciM. HOo HOpMa M y3yC OrpaHMYMBAIOT 3TO
pazHooOpasue, yCTaHaBIMBAs MPEANOYTUTEIBHOCTh OJIHUX CIIOCOOOB JIPYTHM.
<...> KoJJeKTUBHBIA HMHTEIUIEKT HOCHUTENEH s3blKa OT(UIBTPOBBIBAET MEHEE
yJa4uHble BapUAHTHI BBIPAKEHUS MBICIU U 3aKpemuisieT 06ojiee yaaunsie» [Tam xe.
C. 16]. Pe3ynbratoM sBISIETCA UAUOITHU3M PE€UYU, UHTYUTUBHO BOCIIPUHUMAEMBII1
Kak €€ eCTECTBEHHOCTb (’KUBOCTh) U AyTEHTUYHOCTb.

B-mpemvux, (Gpa3zoBble TIAaroyibl paccMaTpHUBAIOTCA Kak ocobasi rpyra
dpazeonorndueckux eauHuIl. Dpa3oBbId TIArojl OCYIIECTBISET BO3MOXKHOCTh
YyeJoBeKa BBIpaXKaTh: a) OIEHKY CBOEMY M UYKOMY JEWCTBUIO U COCTOSIHUIO B
paMKax OINpeAeéHHOM KOMMYHUKATHUBHOM CHUTyaluu; 0) 5SMOLMOHAIBHO-
LHEHHOCTHOE  (AKCMOMATHMYECKOE W  aKCHOJOTMYECKOE)  OTHOIIEHHE K
npoucxonamemy. @Ppa3oBblid Iarojl — CIOXKHAs JIEKCUYECKas EIUHUILA,
COCTOSIIAsl U3 CMBICIOBOTO TJIarojia M MOCJENOra, BIPaXXEHHOro mpeajiorom (put
up, get out, look after, etc.) nubo Hapeuunem (Step aside, get above, etc.) cxoaHoi
dopmbl. OH 3aHMMaeT 0co0O€ MOJOKEHUE B JEKCUKO-CEMAaHTUYECKOW CUCTEME
AHTJIMICKOTO S3bIKa, TTOCKOJBKY B €T0 OCHOBE JIEKUT COBMEIICHUE 3HAYCHUN KaK
COOCTBEHHO TJIarojla, TaKk M TOCTIO3WTUBHOTO KOMITOHEHTA: TMpeaora Jmoo
Hapeyusl.

B coBpeMeHHOM s3bIKO3HAHUU (DPA30BBIE TJIATOJIBI TOJAPA3IACISAIOTCS Ha

Pa3IMIHBIC BHUAOBBIC TI'PYHIIbBI, OAHAKO HCU3MCHCH TOT (I)aKT, 9TO B COCTaBC
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(Gbpa3oBoro riarojia HEMPEeMEHHO OyAEeT HaTWYECTBOBATH IMOCIEJIOr, KOTOPBIA He
MPEACTABISCTCS  BO3MOXXHBIM ~ OTHECTH HH K  MOP(OJIOTHYECKUM, HHU
cuHTaKkcuueckum eaunuiiam. [locnenor B coctaBe ¢pa3oBOro riarojia 00JaagacT
pPAIOM  «POJIOBBIX» MPU3HAKOB HApeuMil, TakuX, KaK CIIOCOOHOCTh a)
MPUCOEAUHATHCS B OCHOBHOM K [JlarojaM, pexke K IpuiaratelibHbiM U
CYILLIECTBUTENbHBIM, HHOT/Ia K CIIOBOCOYETAHUSAM U MPEMJIOKEHUSIM; 0) YTOUHSTH U
JIONIOJIHATh WX 3HaueHus [AHuukoB, 1961, c. 221-252]. Ilocnenoru 3aHUMarOT
MOJIOKEHUE (32 UCKIIIOYEHUEM CITyYaeB CTHIIMCTUUECKOW HHBEPCHH) TOJIBKO MOCe
CJIOBA WUJTU Psi/ia CJIOB, K KOTOPOMY OHU ITPUCOETUHSIOTCS.

AnBepOuanibHble (HAPEUYHBIC) MOCTIIO3UTHUBBI UMEIOT HEKOTOPbHIE BHJIOBHIC
MPU3HAKHU: B0-N€peblX, OHU CIIOCOOHBI, MPHUCOCIUHASICH K CJIOBaM, COCTaBJISTh
BMECTE C HUMM OoJiee WM MEHEe TECHbIE W YCTOWYHBBIE (HOHETUUYECKUE,
CEMAaHTHYECKUE U CHUHTAKCHUUECKHE IIEJIbIE U CJIOXKHBIC €IUHMIIBI, B KOTOPBIX
oOcTosiTeNbCTBEHHAs (YHKIMS YacTo oOclia0leHa; 60-8mopbiX, B OTIUYUE OT
JPYTUX TOCTHO3WTUBHBIX HApeYuid, CcouyeTasch C IJIarojoM, IOCIEeIorTH
yHOTPEOJISIFOTCS HEMOCPEJICTBEHHO Mocie riarojoB [AHuukoB, 1997, c. 98]. B
CJIOKHBIX OTIJIArOJIbHBIX CYIIECTBUTEIBHBIX M MPWIAraTelbHBIX MOCJEIOTH
npeBpaiatoTcss B Mmopdemsbl. [Ipu 3TOM mocienoru ocTaroTcs B MOCTIO3UIUU U
npeBpalarTcs B NpHOImKeHHbIe 0 opme K addukcam moctdhukcs (a made-up
excuse, a worn-out story, a breakdown man, etc. [LDELC, 2010, p. 816; p. 1542;
p. 148]).

BonbmmacTBO  (hpazoBeix rmaroioB (to stand up, to sit down, etc.)
BBIPKAIOT ompenenaéHHoe aub0 JedcTBHUE, JMOO COCTOSHHE M HE COAepKar
JOTIOJIHUTENBHBIX ~ AKCTPAIIMHTBUCTUYECKUX CMBICIOB, OCHOBAHHBIX Ha HX
accoIMaTUBHO-00pa3HOM BocnpuaTuu. OIHAKO HEKOTOpbie (pa3oBbIC TJIAr0JIbI
MPECTABIAIOT COOOM JKCIPECCHUBHO OKpAIICHHBIE JIEKCUYECKUE EIUHUIBI,
KOTOpbIE CIy)KaT IJsi mepeaayr B OONbINEH CTenmeHHu oOpaza M AMOIUM, 4em

HEUTPAJIBHOTO COOOIICHHs, YTO, B CBOIO OYepellb, PACLIUPSIET BO3MOKHOCTh
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(Gbpa3oBbIX 1aroyioB nepeaaBaTh OOIbIINN 00BEM MHGOPMALIMKM OT TOBOPSIIETO K
PELIUIUEHTY.

®pa30BbI€ II1arojbl — YHUKaJIbHOE peye-sA3bIKOBOE SIBIICHHE, CYILIECTBYIOIIEE
TOJIbKO B aHTJIMHACKOM s3bike. [lomoOHO (pazeonmoruyeckum obGopoTam APYTHUX
S3BIKOB, OHU KaK S3BIKOBBIC peauu OOYCIABIWBAIOT HAIMOHAIBHYIO OKPACKY
aHTIMHACKOro si3bika. JlakoHWyHOCTH GOpMBI U COJEpKaTeabHas OOpPa3HOCTD
dbpa3oBOrO TIAaroyia Mpu Tepeaade SMOIMOHAIBHOCTH W JKCIPECCUBHOCTH — a
TaKXe JIEMOHCTPALMU BOBJIECYEHHOCTU TOBOPSAILETO B MPOLECC KOMMYHUKAIIUU —
MO3BOJISIIOT PACKPBITH COLIMOKYJIBTYPHBIE OCOOEHHOCTH Hapoja, TOBOPSIIETO Ha
AHTJIMHACKOM SI3BIKE.

@pa3oBbIM I71ar0JI SBJISETCS HEOTHEMIIEMON YaCThIO YPE3BbIYAHO AKTUBHOM
KOMMYHUKATUBHON cephl OOIIECHHS] HAa aHTJIMMCKOM si3bIKe. Tak, aMepUKaHCKUN
yu€Hbiii P. J[MKCOH cHpaBemIMBO OTMEUAeT, YTO «... 0€3 3HaHMUS TMOJO0OHBIX
BBIPOKEHUI peub MHOCTpaHIa Oy/IeT HEECTECTBEHHON U BHICOKOIAPHOM Jaxke MpH
xopouieM 3HaHuM rpammarukm» [Iutr. mo: Tapabpuna, 2003, c. 173].
[Tonynapusii B 30-¢ r1OABI JUKTOp aHrimiickoro paauo Jk. XWiITOH
TOP>KECTBEHHO MMEHYET 3TH COYETaHUS «... OJHUM W3 BEJIMYAWIINX 3aBOCBAaHUU
aHTIMicKoro s3pikay [Tam ke. C. 173] u BBICTYIIaeT 3a CMeJIoe X YIOTpeOIcHHE.
CoueTaHusl COCTABHBIX TIJIarojOB BO3HHKAIOT B OTPOMHOM KOJIMYECTBE U «...
COBEpIIICHHO MPeo0pa3yroT aHrIMHCKui S361k» [ Tam xxe. C. 174].

Bronne ectecTBeHHO, 4TO yCBOeHUE (DPA30BBIX TIIArojOB HEOOXOIUMO IS
oOecrieueHus: JMHAMUYHOCTH M KPaCOYHOCTH peur. Ppa3oBblif T71arosi BO MHOTOM
o0ecrieunBaeT YCMNEIIHOCTh KOMMYHHUKAIIMM 3a CU€T: a) SMOIUOHAJIBHOU
OKCIIPECCUBHOCTH, 0) HUHPOPMATUBHOCTH, EMKOCTH U JIAKOHUYHOCTH U  B)
PACIIMPEHHBIX CEMAaHTUYECKUX U MPArMaTUYE€CKUX BO3MOKHOCTEH.

Takum oOpa3om, ¢pa3oBble TJArojbl HEU3MEHHO MPUCYTCTBYIOT B
ayTEHTUYHOU aHTJIMMCKOM PeUHr B CaMbIX PAa3HbIX KOMMYHUKATUBHBIX CUTyalUsX.
HccnenoBanre (Pppa3oBbIX IJI1arojoB C MO3UIUUA «... COOTHOIICHUS CEMaHTUKHU

s3pIka ¢ KoHuentocdepoit Hapona» [Crepuun, Ilomosa, 2006, c. 13] mo3Bosser
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BBISIBUTh UX (PYHKIHMOHAJIbHbIE OCOOEHHOCTH M KOMMYHUKATHUBHBIA MOTEHIMAI.
3HaHue NOJOOHBIX XapaKTEPUCTHK JAET BO3MOKHOCTh TOBOPUTH O 00JIEE MOJIHOM
MOHUMAHUU «... OOIIET0 M YAaCTHBIX 3HAYEHHI CJIOBa B paMKaX CEMaHTHYECKOTO
KoHTekcTa» [Kypunosuy, 1995, c. 73].

[Tockonpky  (pa3oBeIid  TJArojd  SIBISICTCS  YacThIO  AHTJIMMCKOM
bpa3eonoruueckoil CUCTeMbl, NI HETO B TOM WJIM MHOW CTEMEHU XapaKTEPHbI
HEKOTOpble 4YepThl (¢paseM: a) oOpa3HOCTh, KOTOpas 0OyClIaBIUBaeTCs
JEHOTATUBHBIMU u KOHHOTaTUBHBIMU (MTepeHOCHBIMH ) 3HAUYCHUSIMHU
dbpazeoslorMuecKux eauHuI; 0) cBoeoOpasue (Ppa3eosoruyeckoro 3HAYCHUS,
KOTOpoe, 00BbeAuHsE B cebe Kak o0pa3 00bEKTa JEUCTBUTEIBHOCTH, TaK U
IrPaMMaTUYECKYIO0 COCTABJISIIOIIYIO, HE MOYKET OTOXIECTBIATHCS C JIEKCHUECKUM
3HAYCHUEM; B) BapbUPOBAHUE MOHATUUHON (CEMAHTUUECKON) U KOMMYHUKATUBHO-
(yHKUHOHAIBHOM  (IMparMaTUyecKkod) OCHOB, KOTOpbIE  HM3MEHSAIOTCS B
3aBHCHUMOCTH OT THUITAa KOMIIOHEHTOB ¢paszemsl [ Anedupenko, Cemenenko, 2009, c.
46].

®pazoBbIif T71aroJ1, XOTs GOPMaILHO U MPUUUCISAETCA K (Pa3e0IOrH4ecKuM
eAMHUIIAM aHTJIUICKOTO 53bIKa, B OCHOBHOM PacCMaTPHUBAETCSl Kak 000co0IeHHAas
rpynna ¢pazeonoruzmoB. Tak, yuéneie H.H. AmocoBa, T.MU ApbOekoBa, A.B.
Kynun, A.M. Cmupuunkwii, A. Makkai, U. Weinreich u ap. wucciaenymor wu
KJ1acCUUIUPYIOT (Hpa3eoIOTHYECKUE €IUHUIIBI aHTJIMICKOTO S3bIKa C MO3UIUU
JIEKCUYECKOW CEMAHTUKH U CTPYKTYPHOM TpaMMaTWKH, BBIIENsAsS (Ppa3oBbie
rJarojibl B OTACIbHYIO Tpymmy ¢paseonornueckux exuuun — “phrasal verbs
idioms” [Makkai, 1972, p. 192].

Takum o00pa3oMm, COBpPEMEHHBIM JTam pPa3BUTUS KOMMYHHKATHBHOU
JIMHTBUCTUKU B 0011acTU (pa3eosioruu — 3TO 3Tan pa3paboTKU KaK TEOPETUYECKHUX
MOJIOKEHUH, TaK U METOJOB JUIsl KOMIUIEKCHOTO HCCIEAOBAHUS CEMAHTHKU U
nmparMaTukyd  (Ppa3oBBIX TJIATOJIOB BO  B3aWMOJICUCTBUM JIBYX 3HAYUMBIX
CEMUOTHYECKUX CUCTEM — €CTECTBEHHOTO SI3bIKa U KYJNbTYphbl. Dpa3oBbI€ II1aroJibl

BBICOKO IMPOAYKTUBHBI 1 3aHUMArOT 0coboe MecTo B J'ICKCI/IKO'CI)];)EBCOHOFI/ILIGCKOM
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mI1acTe JICKCUKHM COBPEMCHHOIO AQHTJIMHACKOTO s3bIKa. AKTHUBHOE U CBO6OI[HOC
BJI1aACHUC Cl)paSOBBIMI/I TJ1aroJdbHbIMH COYCTAHUAIMHU HCO6XOI[I/IMO JJIs CBO6OI[HOF0

Hn CCTCCTBCHHOTI'O, <GKHBOT'O» 06HI€HI/I$I Ha aHTJIUHCKOM SI3BIKE.

1.2 ®dpa3zeosiornyeckasi eIMHULIA U (PPA30BbBIi IJ1aAroJa: CX0ACTBA U PA3JIHYUA

CymiecTByIOT pa3Hble MHEHUS IO MOBOAY TOTO, KaK CIEAYET OIMPENENATH,
KJ1acCU(UIIMPOBATh, OMUCHIBATH W AaHATU3UPOBATH (PPa3eOJOTUUECKHUE €IUHMIIBI.
He3aBucuMo OT s13bIKa, B UX OCHOBY JIOXKATCS UCCIEAOBAHUS TaKUX YUYEHBIX, Kak
B.B. Bunorpanos, JLII. Cmutr, H.M. lllanckuii u ap. Tak, y HCTOKOB TEOpUU
¢dpazeonorun crout . bamiu, KOTOpBI CHCTEMATHU3UPOBA COUYETAHMS CJIOB B
3aBUCUMOCTH OT CTENEHUW HUX YCTOMYMBOCTH, BBIJIEIUB (HPa3eoJOrnyecKue
CIMHUIIBI B eIUHYI0 rpymmy JekceM [bammm, 2001, ¢. 8]. 3HaunTeNbHBINA BKIAI B
UCCJIEIOBAHME  TEOPETHUYECKMX  BOMPOCOB  (pa3eosiorMd  aHTJMHUCKOW U
aMEpPUKAHCKOW JIMHIBUCTUYECKON TPaJMIIMU BHECIIM TaKUE BBIAAIOLINECS YUEHBIE,
kak A. Makkai [1972], JL.IT. Cmut [1993], U. Weinreich [1979] u ap., kotopsie
MPEeMIOKIIN Kiaccu(UIMpoBaTh (Hpa3eoaornyeckue eAMHUIbI B 3aBUCUMOCTH OT
X TNPHUHAJISKHOCTH K TOMY WIM HHOMY CEMaHTHYecKoMy moio. OpHako
YIOMSIHYThIE KJIIACCU(PUKALIUU, XOTS U SBIIIIOTCS OCHOBOIIOJIAraloIIMMHU, BCE K€ HE
CTaBAT mepen co0oil Takue «... (yHIaMEHTalbHbIE BONPOCHL, KaKk Hay4HO
00OCHOBaHHBIE KPUTEPHUH BBIJCIEHUS (ppazeosnorn3smon, cootHomenue OF u cios,
CUCTEMHOCTb (bpazeonorum, bpazeonoruueckas BAPUAHTHOCTb,
dbpazoobpazoBanue, MeToa udyueHnus ppazeonoruu u ap.» [Kynun, 1996, c. 6].

Knaccudukanuro ¢pazeosornueckux €IvHHUIl, OCHOBAHHYIO Ha MPUHITUIIC
CEMaHTHUYCCKUH CIMTHOCTH, ipeyiokui B.B. Bunorpamnos [Bunorpanos, 1977, c.
140]. B panbHedinieM 3Ty KiacCH(UKALUIO TEPEOCMBICISUIA U I0padaThiBaIH
takue yuénsnie, kak C.I'. ['aBpun [["aBpun, 1969, ¢ 4] u H.M. [llanckwuii [[Ilanckuid,

1985, c. 142], xotopsie pazaenunu (Ppa3eosOTUUECKHe €AUHUIIBI MO TPUHIIAITY
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(GYyHKUIHMOHATBHO-CEMAHTHUECKOW ~ OCIIOKHEHHOCTH ~ UX  KOMIOHEHTOB. K
KJIaCCU(PUKALUAM, TOCTPOCHHBIM HAa OCHOBAaHUHM CTPYKTYPHO-TPAMMaTHUYECKOTO
NPUHIIMIA, OTHOCATCS Kiaccuukanuu, mnpempioxkeHusie AWM. CMUpHHUIIKAM
[CmupHunkuii, 1956, c. 38] u neranpHO paspadorannsie A.B. Kynunsim [KyHuH,
1996, c. 24]. T.U. ApbekoBa kiaccupuupyeT Gpa3coJOrHIeCKUe CIUHUIBI Ha
OCHOBAHHMH CTPYKTYPHOTO JIEKCUKO-CEMaHTUYECKOro kputepus [Apobekosa, 1977,
c. 101-106]. Paznmenars u rpynmupoBaTh (pa3eoorndecKie eAUHUIBI B PaMKax
GyHKIIMOHATBHOM  (KOHTEKCTyaJdbHOM) CEMaHTUKHM Ha ¢pazemMbl (€IUHHUIIBI
MOCTOSTHHOTO KOHTEKCTAa) U UAUOMBI (€MHUIBI C PACIIUPEHHON COYETAEMOCTHIO)
npeiaraet H.H. AmocoBa [AmocoBa, 1956, c. 9].

O0001mas Bce U3BECTHbIE KIAacCU(UKALUMA, MOXHO OTMETHTb, 4YTO B
HACTOSIIIEE BpEMs B  AHIVIMKWCKOM  S3bIKE€  BBIJCISIOTCA JBE HauOoiee
CYLLIECTBEHHbIE Il HCCIENOBaHUS TIpyNmbl (pazeM: a) ¢(pa3eosoruuecKkue
€AVHMIIBI, KOTOpPBIE, B CBOK OYEpedb, pa3ACIAIOTCS Ha psAd NOATPYII B
3aBUCUMOCTH OT JIEKCUYECKON U CEMaHTHYECKOU CBA3HOCTH 3JIEMEHTOB M CTENEHU
UX MOTHMBHUPOBAaHHOCTH, a Takxke O) (pa3oBple TIJ1aroyibl, KOTOpPbIE
paccMaTpUBAKOTCS C NMO3UWLMH AaHAJIW3a IMOCTIO3UTUBHOIO KOMIIOHEHTA M €ro
BIUSIHUA HAa CEMaHTHKy (Qpa3oBoro rnarojia. IlombiTka omnpeaenuTb MeCTO
dbpazoBoro riarojia BHyTpH OOHMX Kiaccuuranuii (pa3eoqorndecKux €IMHHUIL
MO3BOJISIET BBISIBUTH XAPAKTEPHbIE MPU3HAKH, OTIMYAIOLME (Ppa3oBbIe IIaroibHbIe
SAUHHUIIBI OT (hpazem.

B cooTBeTcCTBUM € M3BECTHBIMU Ha CETOAHSAIIHUI J€Hb KJIacCU(UKALUAMU
(bpazeonornyeckue eIMHMIIbI Pa3AeNIAI0TCS Ha TPYIIIbI COINIACHO ABYM OCHOBHBIM
OPUHLIAIIAM: &) JIEKCUKO-CEMaHTHUECKOMY U 0) CTPYKTYpHO-TpaMMaTHYECKOMY.

Haubonee wu3BecTHON Kkiaccudukamuedn  (pa3eonoruyeckux — eIuHUIL
apigercst kinaccuukauus 1. bamnu, KOTOpBIM, OCHOBBIBasCh Ha MPUHLUIIE
JEIUMOCTH / HEAETUMOCTH 3HAUEHUs, BBIACNSAET CHadaja 4eTbipe rpymnmbl: 1)
CBOOOJIHBIE CJIOBOCOYETAHMS; 2) MPUBBIYHBIE coueTaHus; 3) ¢dpa3eosorudyeckue

psinbl ¥ 4) (pa3eosornuecKue eAUHCTBA, a 3aTeM COKpalllaeT A0 ABYX rpym: 1)
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dbpazeonornueckoe E€IUHCTBO — CEMAHTHYECKH HEISIUMBIA ¥ IEJIOCTHBIN
dpazeonorudueckuii 000poOT, CI0Ba B COCTaBE KOTOPOro YTPAaTHIIA 3HAYCHHUE U
BBIDOKAIOT €AMHOE TMOHATHE; 2) CBOOOJHBIE COYETAHWS — COYETaHUS,
pacnajaromuecss Tociie  uX ~ oOpa3oBaHUs, JIMIIEHHBIE  CEMaHTHYECKOM
ycroiuuBoctu [bammm, 2001, c. 8].

OTnuuutensHOl  4YepToM  (Ppa3eosIOTMUECKUX  €IMHCTB  SIBIIAETCS
0000IIEHHOCTh UX CeMaHTUKH. llenocTHoe cemMaHTHYecKoe 3HAueHHUE (PPa3oBBIX
TJIaroJIOB aHaIu3npyeMoit rpymms (t0 give down, to give up, to get away with, etc.)
BO3HHMKAET B pe3yJibTare OObEIUHEHHUS 3HAUYCHUU, BXOMSIIUX B UX COCTaB CJIOB.
CemaHTHUeCcKasi 1IEJIOCTHOCTh OOYCJIOBJICHA «... JIEAKTyaJIu3alueil KOMIOHEHTOB,
BXOJISIIIUX B cocTaB ¢pazeonoruzma» [XKyxos, 2019, c.160]. Hanpumep, 3HaueHue
¢dpazoBoro riarosna to give in (Ilpmwiokenue A.2, 199) npencrariser coOoii
CIIMSIHUC JBYX 3HaueHWi: a) riarona to give (Ilpunoxenne A.3, 67.1; 67.2) u 0)
noctnosutuBa IN (Ipunoxenue A.4, 22.3) B 00001méHHO-TIepeHOCHOE “t0 accept
the fact of the defeat”. Cema to yield riaromna to give umeer 3naueuue “to bend, to
break or surrender because of force” [LDELC, 2010, p. 1550], a rnarox to accept
— “t0 recognize as being true or right” [Ibid, P. 6]. Cornacuo “OT Dictionary of
Synonyms”, cunonumom riarojia to yield sBmsercs rmaron to capitulate (“to
surrender, to accept a defeat or agree, often unwillingly” [Ibid, P. 554]) [OT,
1998, p. 537]. Takum obpa3om, “to accept the fact of the defeat” o3nauaer “to be in
the state when you recognize that your surrender is right”.

Psn ¢pasoBeix rmaronos (to blow off, to cover up, to clean up, etc.)
MPECTABIISACTCS BO3MOXHBIM PacCMaTpUBaTh KaK CBOOOJHBIC CIIOBOCOUYETAHMUS, B
COCTaBE€ KOTOPBIX CJIOBAa COXPAHSIOT CBOE CAMOCTOSITEIBHOE 3HAYE€HHE. OTO
CTpaBeJIMBO B OTHOIIEHWH Takoro (¢paszoBoro riarona, kak to blow off
(ITpunoxxenne A.2, 31), 0qHO U3 3HAYEHHUM KOTOPOTO OOpPa30BaHO OT COUETAHMS
JICHOTAaTUBHOTO 3HaueHus riarona to blow (Ilpunokenue A.3, 9.2) u mocnenora

off (Ilpunoxenue A.4, 25.1). Takum obOpaszom, ¢dpasosbiii rmaron to blow off
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o3HauaeT “t0 move by force of a current air away from one place towards
another”.

B otnuune ot ¢ppa3oBbIX I1aroyioB, BXOJSIIMX B Tpynny Ghpa3eoiorn4eckux
€MHCTB, (Ppa3oBbI€ TIATrOJIbI, IPEICTABIIAIONINE COOON CBOOOHBIE COUETAHUS, HE
TOJIBKO CEMaHTUYECKH pPAa3jOoKWMbI, HO H JOIYCKAIOT OTPaHUYCHHYIO
CUHOHMMHYECKYIO 3aMEHy HeKoTopbix cioB. Ilpu stom, kak ormeuaer B.B.
Bunorpanos, oauH u3 WICHOB (HPa3eoJOTHYCCKOTO COYCTAHHUS OKa3bIBACTCS
MIOCTOSIHHBIM, Jpyrue e — mnepemeHHbiMU [Bunorpamnos, 1977, c. 140]. Tak,
cormacuo “OT Dictionary of Synonyms”, cunonumoM riarona to blow seiasercs
rimaron to blast [OT, 1998, p. 139]. 3amena rnarona to blow na rimaron to blast
NPUBOAUT K 00pa3oBanuio ¢ppasoBoro riaroja to blast off co cxonubiM 3HaUCHHEM
“to leave the ground and go up into the air” [OPVD, 2002, c. 16].

Cnenyromas kinaccupuxanus (ppa3eosornyeckux €IuHUIl, OCHOBaHHAs Ha
OTIPEJICTICHUH CTENIEHU MOTUBUPOBAHHOCTH 3HAUYCHUN (pa3eoIOrHuecKux eauHUII,
npeioxkena B.B. Bunorpanossim:

1) @paszeonocuneckue cpawenuss (AAUOMBI) TPEACTABIAIOT COOOM peueBbIe,
CEMAHTUYECKH IICJIOCTHBIE OOOpPOTHI, MPHU DITOM YAaCTH UIAUOMBI HEIb3S
MEePECTaBIATh MECTAaMH WM MEHSATh HAa KakKWe-TU00 Jpyrue CUHOHUMHUYHBIC
JICKCHUYECKUE CTUHMIIBI (HATIPUMED:  Yepma Ha KYJIUUKax);

2) ppazeonocuueckue eOUHCmMeEa SIBISIOTCS YCTOMYUBBIMUA 00Opa3HBIMU 00OPOTaAMH,
COXpaHSIOIIMEe MPU3HAKK Pa3IeTbHOCTH KOMIIOHEHTOB CJIOBA B CBOEM COCTaBE; B
TO K€ BPEMSI OHM CEMaHTUYECKU HEJIEINMBI U SIBIISIIOTCS BHIPAKEHUEM I[€JI0CTHOTO
3HAUYCHUS (HAIPUMEP: OUumv KIOYOM (JHCU3Hb Obem KIH4oM) U Oums Kio4om (o
600e 8 pyuve));

3) ¢ppaszeonocuueckue couemanuss 0ObEAMHIIOT YCTOWYMBBIC O0OPOTHI, 3HAUCHUS
KOTOPBIX CKJIQJIBIBAIOTCS W3 3HAYCHHWH COCTaBIIAIONIMX WX CJIOB C HECBOOOIHBIM
3HauYCHUEM (T.€. IEKCHUECKUE SIUHUIIBI, YITIOTPEOIISIOMMECS TOIHKO B KOHKPETHOM

COUYCTAHHMH, HANIPUMEP: cnamb 0ecnpoOYOHbLIM CHOM, OecnpoOYOHOE NbIHCMEO)

[Bunorpazos, 1977, c. 140-161].


https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%B0%D0%B7%D0%B5%D0%BE%D0%BB%D0%BE%D0%B3%D0%B8%D0%B7%D0%BC#.D0.98.D0.B4.D0.B8.D0.BE.D0.BC.D0.B0
https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%B0%D0%B7%D0%B5%D0%BE%D0%BB%D0%BE%D0%B3%D0%B8%D0%B7%D0%BC#.D0.A4.D1.80.D0.B0.D0.B7.D0.B5.D0.BE.D0.BB.D0.BE.D0.B3.D0.B8.D1.87.D0.B5.D1.81.D0.BA.D0.B8.D0.B5_.D0.B5.D0.B4.D0.B8.D0.BD.D1.81.D1.82.D0.B2.D0.B0
https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%B0%D0%B7%D0%B5%D0%BE%D0%BB%D0%BE%D0%B3%D0%B8%D0%B7%D0%BC#.D0.A4.D1.80.D0.B0.D0.B7.D0.B5.D0.BE.D0.BB.D0.BE.D0.B3.D0.B8.D1.87.D0.B5.D1.81.D0.BA.D0.B8.D0.B5_.D1.81.D0.BE.D1.87.D0.B5.D1.82.D0.B0.D0.BD.D0.B8.D1.8F
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PaccMmoTpum (pa3zoBble T71arosibl B COOTBETCTBUM C JAHHOW KJIACCU(PUKALIUEH.
Tak, k rpymnne «ppa3zeoJoruueckoe CpaiieHue» MOKHO OTHECTH Takue (pa3oBbie
TJIaroJibl, KOTOPBIC XapaKTEePU3YIOTCS MIMOMATHYHOCThIO 3HavyeHus (to crawl out,
to bubble round, etc.). Ilog HWAMOMATHYHOCTHIO, B CBOIO OYepeidb, CIEIyET
MOHUMATh «... HEBBIBOJIUMOCTh OOIIETO 3HAYEHUS YCTOMYMBOTO COUETAHUS CIIOB
U3 CYMMBbl 3HAaY€HUN JIEKCUYECKHX KOMIIOHEHTOB <...>; KaK IJI00aJIbHOCTD
HOMUHAIINY, POJHSAIIAS UIUOMATUYHOE COYETAHUE CJIOB C €IUHBIM CJIOBOM, Kak
OykBajbHasi HEMEepeBOJUMOCTh Ha npyrue si3biku» [CaBunkuit, 2006, c. 11]. K
rpynne (pa3eoqoru4ecKux CpallieHud OTHOCITCS Takue (Ppa3oBbIe€ Iaroibl, Kak,
Hanpumep, to bubble round (IIpwtoxxenue A.2, 56), 3Ha4eHHWE KOTOPOTO HE
MPEICTABIISCTCS] BOBMOKHBIM BBIBECTH W3 3HAYEHUH TJIaroJIbHOr0 KOMIOHEHTa 10
bubble (TIpunoxenme A.3, 14) W MOCTHO3WTHBHOIO KOMIIOHeHTa round
(ITpunoxenne A.4, 29). A. Makkai orMedaer, 94To B IMOJIB3Y MPUHAIICKHOCTH
¢dbpa3oBoro riarosia K rpymnmne uJaMoM CBUAETEIbCTBYET U (DAKT HAJTUYMS Y HETO HE
TOJILKO TEPEHOCHOro, HO W mpsmoro 3Hauenus [Makkai, 1972, p. 139]. Tak,
Hanpumep, ¢ppasossiii riaron to bump into (Ipunoxenue A.2, 59) B 3HaueHuun “to
meet someone by chance” mpexacraBiseT coOOH HIUOMY, OJHAKO MOKET OBITH
ynotpe0aéH u B 3HaueHun “t0 smash into sb / smth and knock to the ground”, B
KOTOPOM HHMKaK He OTpakéH KOMITOHEHT “t0 meet someone by chance”.

CemaHTuueckasi yCTOWYMBOCTH ()pa3OBBIX TIJIArojiOB  BBIPAKACTCS B
OCIIO)KHEHUH CTPYKTYphl (Ppazembl, TpU 5TOM (pa3oBbIM TJIaroyl Kak HIAOMA
UMEET P SKCIPECCUBHO-OIEHOYHBIX, DMOTHUBHBIX U OOpa3HbIX MPU3HAKOB.
Onnako, HECMOTpST Ha TJOOAIBHOCTH HOMHUHAUUM  (pa3oBOro riaroia,
OONBIIMHCTBO W3 HUX HE TMPEJCTABISETCS BO3MOXXHBIM OTHECTH K TPYIIIe
(bpazeosIOrMuecKux cparieHuu.

III. bammm aHanuM3uUpyeT CEMAHTUYECKYIO CIIASHHOCTh 3HAYEHHM BO
(bpa3eonornuecKkux eIMHCTBaX M MpUpPaBHUBAET MX K uanomam [bammm, 2001, c. 8-
12]. B.B. BuHorpanoB mnpeajaraer paccMaTpuBaThb TaKOW KpPUTEpUH OTIMYUS

bpa3eosoru3aMoB 3TOM TPYMHIbI OT UANOM, KaK HEBO3MOXKHOCTh 3aMEHBI
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CUHOHMMOM CJIOB, COCTaBJISIOIIMX (pa3y, «... 0e3 TMOJIHOro pa3pylieHUs
0o0pa3HOr0 WM JKCIPECCHMBHOIO CMbICTA  (Ppa3eoJOrHUYEeCKOro  €IMHCTBA»
[Bunorpanos, 1977, c. 155]. Tak, mo0oi (pa3oBbIi raaroj, KOTOPBIA MOXHO
OTHECTH K aHajgmsupyemort rpymme (to take away, to blow up, etc.),
(YHKIIMOHUPYET B COOTBETCTBUU C MPUHIIMIIOM CUHOHUMUH. 3aMEHa IMOCIeora B
coctaBe (pa3zoBOTo TJiarojia, OTHOCAIIETOCS K TPyNIe CEMAaHTUYECKUX EIAUHCTB,
corinacHo kiaccudukaruu B.B. BunorpamoBa, a Takke MoJICTaHOBKAa CHHOHMMA
NEePBOHAYAIILHOTO IJ1arojibHOr0 KOMIIOHEHTA MPUBOJUT JTUOO0 K YACTUYHOMY, JTUOO
K TOJHOMY pa3pylIeHHUIO €ro ceMaHTUKh. PaccMoTpuM B KadecTBe mpumepa
rimaron to take. Cormacao "The Oxford Thesaurus: An A-Z Dictionary of
Synonyms" [OT, 1998, p. 1891], riaroxn to take HacuuTsiBaeT 40 CHHOHUMHYECKUX
psnoB ¢ 151 cunonumowm. Ilpu 3ameHe riarosna B coctaBe (ppa3oBoro riaroja to
take away (Ilpwioxxkenne A.2, 519) nBeHamnaTh W3 NPUBEIAEHHBIX B CIIOBape
cuHoHMMOB (t0 bear, to get, to catch, to clear, to draw, to drink, to eat, to lead, to
move, to steal, to think, to win) o6pa3yroT ¢ ocnenorom away (pa3oBbie IJ1aroJibl
CO 3HaYE€HHEM, OTJIMYHBIM OT W3HAYAJILHOTO BapuaHTa. Hanmpumep: to move away
— "to change your point of view; to stop doing, following or behaving" [OPVD,
2002, p. 188], to steal away — "to go away from place quietly and secretly" [Ibid,
P. 283], to think away — "to start thinking about something else" [Ibid, P. 1401] u
t.a1. Cornmacuo "Oxford Phrasal Verbs Dictionary", rmaron to take gopmupyer
(dbpa3oBbie TIArOJbI PA3IMYHBIX 3HAYEHUH C 27 MOCTHO3UTUBAMHU MPEJIOKHOTO U
HapewyHoro xapakrepa (to take aback, to take along, to take down, to take into, to
take with, etc.) [lbid, P. 297-304]. HaGmtomaeTcss OYEBHIHOE COOTBETCTBHUE
KQKJIOTO M3 TOJI00HBIX (DPA30BBIX TJIAr0JIOB C €IMHBIM IJIaroJIbHBIM KOMIOHEHTOM
Hedpa3oBbIM (CBOOOHBIM) JIEKCEMaM ¢ pa3nyHbIME 3HaueHusMu (10 take aback —
to embarrass, to take along — to grab, to take down — to write, to take into — to
ruin, etc. [OT, 1998, p. 1891]).

®pa3oBble I1arojbl TPyMIbl (Ppa3eosOrHYeCcKX COUeTaHui, 00JIaaoT Kak

CBOOOJTHBIM (0OIICYTOTPEOUTENHHBIM), TaK M HECBOOOJHBIM (CHUTYyaTHUBHBIM,
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OKKa3MOHAJIbHBIM) TUNOM 3HaueHuM. Tak, «uisa ¢Gpa3eoqoruyeckoro coyeTaHus
XapaKTEPHO HAIMYUE CUHOHUMUYECKOTO, MapauIeIbHOTO 000pOTa, CBA3aHHOTO C
TEM € OIOpHBIM CcJI0oBOM» [Bunorpamos, 1977, c. 155], npu BO3MOXHOI
OTJICJTUMOCTH U 3aMEHUMOCTH (Ppa3eosornyecku HECBOOOJHOTO CJIOBa B COCTaBe
couetanms. K 3Toit rpyrmime oTHOCATCS Takue Tiarossl, kak to dry off, to fade away,
etc. Paccmorpum B KkadectBe mpumepa (pasosbiii rmaron to figure out
(ITpunoxxenne A.2, 158), B 3HaueHHMH KOTOPOrO €CTh KOMIIOHEHT tO count.
CxoaHbIM 3HaueHUEeM obJanaeT Gpasossiii riaaroin to figure up (Ipunoxkenue A.2,
159), B 3HaYCHHUU KOTOPOTO TAKXKE MPHUCYTCTBYeT KOMIMOHEHT t0 count. OaHako,
HECMOTpPS Ha BO3MOXKHOCTH 3aMeHBI nocto3utusa out (Ilpunoxenne A.4, 27) Ha
noctno3utuB UP ([Ipunoxenue A.4, 34) ¢ coxpanenuem 3HaueHus “t0 count”,
¢dpaszopsie Tiaroisl to figure out u to figure up Henb3s Ha3BaTh MOJHOIICHHBIMHU
cunonnmamu. Tak, MoxkHO ckasath | thought you would figure that count up by
now (Ilpunoxxenue A.1, 1462), Tem He MeHee, Beipakenue figure that count out
SBJISIETCS CEMAHTHYECKHM HETOYHBIM, TaK Kak emé ceMamu (ppazoBoro riaroia to
figure out seusrorcs to solve m to understand, koTopbie OTCYTCTBYIOT BO
¢pazoBom rmaronge to figure up. Takum oOpa3om, (pa3oBbie TJIaroJbl,
NpUHAJJIeKaIMe K rpynmne ¢Gpa3eoOrMYeCKUX COUYETaHHWM, OCTAIOTCS YaCTHUYHO
HECBOOOJIHBIMU M OTPAHWYMBAIOTCS OMPEACIEHHON CcHUTyalueld yrnoTpeOieHus
[AmuTtpuena, 2016, c. 106].

Hecmotpst Ha Oombinoe cxoAcTBO (Ppa3oBBIX TJArOJIOB € KaXIOH U3
BBIZICJICHHBIX TPyNn (Ppa3eoOTUUECKUX €IUHUIl, BCE K€ HE TMPEICTaBIsCTCS
BO3MOXXHBIM OTHECTH HUX K KakoW-mubo oaHOM rpymme. B Hamem ciyuae
nuddepeHnranus TEPMUHOB @paszeonocuveckas eounuya (uouoma) — ppazema
(hpazeonocuueckoe edurncmeo) — gpazeonocusm (pazeonocuueckoe covemanue)
B OTHOIIIEHUH ()Pa30BBIX TJIaroJioB HE HOCUT YHMBEPCAIbHBIN XapakTep. B cBs3u ¢
3TUM, OCOOOr0 BHHMMAHHS 3aciy’kKuBaeT yTBepxkiaeHue B.B. BunorpamoBa o
HEMIPEPBIBHOM  «KOH(DJIUKTE»  aHAIMTUYCCKUX  TEHACHIMH B S3BIKE,

00eCIeynBaIINX B TOM WM WHOM CTETICHW mepexo]l (pa3eoJorndecKux €IHHHII
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M3 OAHOW Tpymnmbl B Apyryto [Bunorpamos, 1977, c. 161]. Tak, nonHoe wiu
JaCTHYHOE «yBsJaHUE» 3HadeHHUS (IO «yBAOAaHUEM» 3HAYCHHS ITOHHMACTCS
Cy)keHue / paciIupeHue 3HAYCHHUS CJIOBA, TaK M TOJHYK yTpaTy HW3HAYaJIbHO
3aJI0)KEHHOW CEMAHTHUKHU IJIaroJIbHOTO KOMIIOHEHTAa KaK CeMaHTHYecKoro Oaszuca
¢dpa3oBoro Triaroia) NPUBOAMT K TEpexoAy (pa30oBOro Tjaroia M3 TPYIIILI
(bpa3eonornuecKkux coueTaHui B rpymniy (Gpa3eoJorndeckux eAMHCTB MO0 UIUOM
[Tam xe. C. 161]. Hanmpumep, dpazossrii raaron to pass away (ITpunoxenue A.2,
331) COOTBETCTBYET TAaKOMYy KpHUTEpHIO (Pa3coOrHUeCKUX COYCTaHHH, Kak
HaJIMYue CHMHOHUMOB 1O pass out u to pass over [OT, 1998, p. 1177]. Dror
¢dpas3oBelii raaros cocrouT u3 miaroja to pass (Ilpmioxenwe A.3, 105.1) mu
noctnosutuBa away (Ilpuioxenue A.4, 13.1). Takum oOpa3oM, 3HaueHHe tO pPass
away xapakrtepusyercs Metadoprudeckoi odopasHocTeio: t0 die — to move beyond,
leaving people and places behind. I[TogoOHast cemaHTHUeCKass HEPa3I0KUMOCTh
MO3BOJISIET OTHECTH ATOT TJIAroyl K rpynmne ¢ppa3eosioriueckux CpaiieHuii, Tormua
KaK TOTeHIMaIbHOe cooTBeTcTBHE Jiekceme to die [LDELC, 2010, p. 983] — x
rpynie ¢Gppa3eosorn4ecKux eIMHCTB.

Cpenu (pa3oBbIX TJIaroJioB MPECTABISETCS BO3MOXKHBIM BBIJICIUTH JIBA
TUTIA COYCTAHWH: a) JMOMyCKAIOIMWN TOJCTAHOBKY CHHOHHWMOB TIOJT OTACITbHBIC
YJICHBI BBIPAKEHMSI, OJTHAKO HE SIBJISIIONTUICS B MOJHON Mepe (pa3eoIorudecKum
couetaHueM; 0) HEpas3IOKUMbIA, OMU3KUN K UAMOMaM U (Ppa3eosOruyecKuMm
€IMHCTBAM aHTJIMHACKON (Ppa3eMuKH.

JIisi mOHMMaHUS CEeMAaHTHYECKMX OCOOCHHOCTEH (pa3oBOTO Iiiaroia Kak
gacTh  (Ppa3eosOrMuecKo  CHUCTEMBl  HEJAOCTATOYHO  OJHOTO  JIEKCHKO-
CEMAHTUYECKOTO aHalin3a, MOCKOJIbKY HEOThEeMJIEMOW YacThbiO JIHOOOTO SI3bIKa
SIBJIICTCSI €0 TpaMMartHka. «['paHnIa Mexay rpaMMaTHYEeCKUMH U JICKCUICCKUMU
3HAYCHUSMHM TPOXOIUT Yepe3 JICKCUKY, U 3HAYCHHUE HE BCAKOTO CIIOBA MOXKET OBITh
npu3HaHO  coOCTBeHHO — jJekcuueckum»  [Kammenscon, 1986,  €.146].
['paMMaTHUECKHE KAaTETOPHH «... BXOJIAT B OOIIMPHBIA Pa3psa COACPKATEITHHBIX

KaTeropui, KOTOPbIE MOXKHO Ha3BaThb KOMMYHHUKAaTHBHBIMKH» [Tam ke, C.149].
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CrnenoBatenbHO, MJisi  ONpeNeieHUs MecTa (pa3oBOro rijaroja B CHCTEME
(b pa3eoqoru4ecKoro CTpOsi aHTITUMCKOTO s3bIKa HEOOXOJUMO TaKKe 00paTUTHCS K
CTpYKTypHOU Trpammaruke. VccnenoBanuio (pa3eosiorMueckux €IuHUI] B
3aBUCHUMOCTH OT HMX TIPaMMAaTH4YECKUX OTHOIIEHUH, CTHJIMCTHYECKOTO THIIA,
TUMOJIOTHYECKUX OCOOCHHOCTEH MOCBSIICHBI pabOThl yUEHBIX-JIMHIBUCTOB A.B.
Kynuna, A.1A. CMUpHHIIKOTO U JIp.

AN. CMUpHUIIKMI OTMEYaeT, YTO OJHMM W3 BaXXHEHIIUX NapaMeTpoB
(bpa3eosoOrH4HOCTH SIBIISIETCA «... SKBUBAJECHTHOCTh (PPa3eoIOTMUECKON €TUHUIIBI
cinoBy» [Cmupnuikui, 1956, c. 38]. B 3aBUCUMOCTH OT CLIOCOOHOCTH BBITIOJIHSTh
onpenenéHHble CUHTAKCUYecKue (QPyHKIUU, (Hpa3eoraoru3Mbl aHTIIUNUCKOIO SI3bIKa
HOJPA3NICIAIOTCS Ha: a) (pa3eosiornyeckue eAuHUIBl; 0) (pa3oBbie riaroisl. B
3aBUCUMOCTH OT 4HMCJa KOMIIOHEHTOB M BO3MO>KHOW 3KBHBAJIEHTHOCTU OOBIYHOU
(3HaMEHATENBHOM) JIEKCUYECKON €IMHUIIE KaXKaas Tpynna MoJapa3eiseTcs Ha: a)
OJIHOBEPIIINHHbBIC COYETaHUs (rmaronpHO-aBepONAIbHBIC; [J1aroJbHBIE;
MPEMI0KHO-CYyOCTAHTUBHBIE) — YCTOMYMBBIE JIEKCHUYECKUE KOHCTPYKIIMHU C OJTHUM
3HAYMMBIM KOMIIOHEHTOM; 0) JIBYXBEpIIMHHbIE M MHOTOBEPIIWHHBIE COYETAHUS
(aTpuOyTHBHO-CYOCTAaHTHUBHBIC; IJ1IaroJibHO-CyOCTaHTHUBHBIC; MOBTOPEHMUS,
anBepOUabHbIe) — YCTONUMBBIE (Pa3e0JOrMUYEeCKUE COUETaHUs C IBYMs M Oojee
3HaYMMbIMH KomroHeHTamu [Tam sxe. C. 38-41].

A.B. KynuH, B CBOIO odepenb, oOpamiaeTcs He TOJIbKO K CTPYKType
(dpazeonoruueckon eIUHUIIBI, HO U K €€ JIEKCUKO-CEMaHTHUECKON CTaOUIbHOCTH.
Tak, B 3aBUCMMOCTH OT CTPYKTypbl, A.B. KyHUH BblmenseT dYeThlpe Kiacca
dbpazem: a) HOMHUHATHBHBIE (pazembl, O0O3HAUAKOIIUME TPEAMET, SBICHHUE, K
KOTOPBIM  OTHOCSITCSI ~KaK  CJOXHBIE  (Ppa3eojorHuyeckue COYETaHHUsl C
COUYMHUTEIBLHBIM WM MOJYUHUTEIIBHBIM TUIIOM CBSI3M, TaK U (Hpa3eosIOrH4ecKue
000pOTHI CO CTPYKTYPOM MPOCTOTO WM CIOKHOTO MPEIsIoKeHUs; 0) MOJaJIbHBIC /
MEXJIOMETHBIE (Ppa3eMbl, BBIPAKAIONTUE IMOIMH; B) KOMMYHHKATUBHBIE (Dpa3embl,

NpeAcTaBIgoONMe coboil  (pazeosornuyeckue OOOpPOTBI €O  CTPYKTYypou
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NPE/JIOKEHUS; T) HOMHHATUBHO-KOMMYHHUKATHBHBIE (PpazeMbl (KpbuiaThie (pasbl)
[Kynun, 1996, c. 21-92].

@®pa3oBblif  TJArojl Kak CEMAaHTUYECKOE H CHHTAKCUYECKOE E€JIMHCTBO
MpeACTaBiIsIeT coOOM COYETaHUE «... TPAMMATHUYECKU CBS3aHHBIX MEXIy COOOM
AJIEMEHTOB: TIJlarojia, OJHOW / JBYX TMPENO3UIMOHHBIX (MPEIOTOB) WIIN
anaBepOuanbHbIX wactull (Hapeuwit)» [XKuposa, 2016, c. 102]. Anamusupys
knaccudukanuu A.B. Kyanna u AWM. Cmupaunkoro, F0.B. CtonsakoB otMmeuaer,
YTO, €CJIM TOJ MHOTOBEPUIMHHOCTBHIO MOHUMAETCS «... OTHOCHTENIbHASI JIEKCUKO-
rpaMMaTHyecKasi BECOMOCTh KOMIIOHEHTOB COYETaHMM (TJiarojia ¥ MOCTIO3UTUBA),
onpezensemMas o akTyalIn3aluu CJIOBapHbBIX 3HAYEHUHN B COCTaBE CJIOBOCOUYETAHUS
B 1ieniom» [CromsiakoB, 2010, ¢. 210], To dpa3oBbie rnaroyibl — Kak riarojibHbIe
CJIOBOCOUYETAHHSI C TOCTHO3UTUBHO PACMHOJIOKEHHBIM BTOPHIM  3JIEMEHTOM
NPEMIOKHOIO, HApPEYHOr0 WM CMENIAaHHOrO XapakTrepa — O00JalanT «...
CBOMCTBaMHU, XapaKTEPHBIMU JIJIsi CIIOBOCOUYETAHUsA, IO (hopMe MpeACTaBIsis co0oi
JIEKCUKO-TPAaMMaTUYECKOE E€IUHCTBO JBYX 3HAMEHATENIbHBIX CJIOB, HMEIOIINX
COOCTBEHHOE JIEKCUYECKOE 3HAaueHUEe, M 00pa3yrolIuX HOBYIO EIUHUILY S3bIKa»
[Tam xe]. Takum 06pa3oM, OHU OTHOCSATCS K IBYXBEPIIUHHBIM CJIOBOCOUYCTAHHUSM.

®pa3oBblii TJArojl MPEACTABISIET €000 0coOyr Tpymiy: MIPOCTOoe
(cocrosimiee u3 AByX JIMOO TPEX 3HAMEHATEIBHBIX CJIOB) IIarojbHOE (C IIarojaoM B
pOJIM TJIABHOTO, IMIHUPYIOIIETO» CJIOBA) COUYETAHWE C MOJYMHUTEIBHBIM THUIIOM
CBSI3U «... «COOCMBEHHO NpUMbIKAHUe», TIPU KOTOPOM 3aBUCHUMOCTH CIJIOBA
BBIPAKAETCS JICKCUYECKHU, TIOPSIKOM CIIOB U MHTOHAIHEH, 6€3 MOP(hOIOTrHIeCKOro
W3MEHEHUS, & B POJM 3aBUCHMOIO CJIOBa BBICTYIAIOT CJIOBA HEU3MEHSIEMbBIC)
[[lIBenoBa, 1990, c. 21]. Tak, B ciayyae c (pa3oBBIM TJIarojaoM, pedb HIET O
Hapeyuu JMOO0 Mpeajore B MOCTHO3WLMHU. OTHOIIEHUS MEXKIYy KOMIOHEHTaMHU
dbpazoBoro riarojia MOTyT ObITb onpederumenvHvimu. Hampumep, B ciydae ¢
¢dpazoseiM riaroniom to look up (Ilpunokenue A.2, 306) B 3HaueHun “t0 raise
eyes”: “to use the eyes in order to see or find smth.” [LDELC, 2010, p. 983], “that
is located somewhere “at or in a higher position/ place” [Ibid, P. 1468]. Emé oxun
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BUJI OTHOLLIECHUW — onpedenumenbHO-80CNOIHAIOWUe. TaK, HApUMep, Ppa3oBbIi
rnaron to step up (Ilpunoxenuwe A.2, 490), B cocraBe KOTOPOTrO HApEUYHBIM
noctro3utuBs  UP (ITpumokenne A.4, 34.1) KOHKPETH3UPYET JACHOTATHBHOE
3HaveHue riarona to step (Ilpunoxenue A.3, 157). Takum obpaszom, 10 Step up —
1) to make an act of moving by raising one leg and bringing it down in a higher
position u 2) to make an action after which you will appear in a higher position.
be3ycnoBHO, (pa3oBbIi TIarosl MpeACTaBisIET COOON pedeBOi OOpa3HBIM
000pOT, B KOTOPOM TpaMMaTHYECKHUE, CUHTAKCMYECKHUE M CEMaHTUYECKHE CBSI3U
BIIOJIHE COOTBETCTBYIOT HOPMaM COBPEMEHHOI'O AHTJIMHCKOIO CIOBOCOYETAHUS.
CemanTuueckasi (LIEJIOCTHOCTh 3HAUEHMs])) M TpaMMaTudeckas (€IUHCTBO
coziepkanusi U1 PopMbl (PpazemMbl) YCTOWYUBOCTH (Pa30BBIX TJIAr0JIOB MO3BOJISIET
OTHECTH 3TH (PPa3eoJOTHUECKUE SANHUIIBI K TaKOH TPYyIIe, KaK «HEPa3I0KUMbIe
cioBocodyetanussy [Doprynato, 1987, c¢. 239]. dakT CHHTaKCHYECKOMH
HEPa3JI0KUMOCTH (PPa30BBIX IIIAr0JIOB TOBOPUT O TOM, UTO 3TH (HPa3eoJOTHIECKUe
€AMHUIIBI MOYKHO CTPYNIHUPOBATH JIMOO TOJIBKO 1O 0000IIEHHOMY 3HAUYEHHIO, JTUOO0

B 3aBUCHUMOCTH OT q)YHK]_II/II/I HUX I''IaBHBIX U 3aBUCHMBIX CJIOB.

1.3Knaccudpuxkauuu ¢ppazoBoro riaroJia

UckmrountenbHas CIOXHOCTh (pa3eosiorui Kak OOBEeKTa HCCICIOBAHUS
Hapsay C CYLIECTBOBAHMEM B AHIJIMKUCKOM SI3BIKE NEPEXOAHBIX CIIyyaeB, KOTJa He
MPEACTABISACTCS BO3MOXHBIM OOBEIUHUTH (PPa3eosOrnyeckue €IUHUILI B OJHY
rpynmy, o0ycjaaBiIMBaeT HajJu4ure OOJIBIIOrO YUCHIAa Pa3IMYHBIX B3TJS0B HA TO,
KaKHU€ €IMHUIIBI CIAEAYET MPUUUCIATH K (PPa3eoJorTuuecKoMy IJIACTY JICKCUKU U K
KaKUM T'pyNnaM UX OTHOCHUT.

B anrnuiickoM si3pIke B 3aBUCUMOCTH OT CIIoco0a 00pa30BaHUS BBIICIISIOTCS
JIBe OoJiblliie TPynmbl (Ppa3eosiOTHYECKUX EAUHUIL. a) CIUTHBIE COYeTaHWus,

KOTOpBIE «... OOpa3yrOTCS COCNMHEHHEM KOMIIOHEHTOB, KXKIbIM WM OJUH W3
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KOTOPBIX 00JIaZaeT CTPYKTYPHO-CUCTEMHBIMH (DPa3000pa3yromuMU CBOMCTBAMID)
[ApOekoBa, 1977, c. 99]; 6) cemanTuueckue OJOKH, 0Opa30BaHHBIC MOCPEICTBOM
npeoOpa3oBaHusl «...3HAUEHUS BCETO CIIOBOCOYETaHMsSI B LIEJIOM. 3HA4YECHHE
CEMaHTUYECKUX  OJIOKOB  MOXKET  ObITh  MeTadopHUYeCKU-TIEPEHOCHBIM,
METOHUMUYECKU-TIEPEHOCHBIM, YTOUHSIOMMM U o0obmaroumm» [Tam xe. C. 99-
100].

Tax, T.U. ApOGekoBa omnpezenser ppazeosoru3mM Kak «... COUeTaHUE CIIOB C
HU3KUM [IOKa3aTeJeM KOMOMHATOPHOCTH, KOTOPBIM OOYCIOBJIEH CTPYKTYpHO-
CUCTEMHBIMU OCOOCHHOCTSIMM KOMIIOHEHTOB (MJIM OJHOTO W3 HUX) WU OCOOBIM
XapaKTEPOM OTHOLIEHHUS CJIOBOCOYETaHUS K JEHCTBUTEIBHOCTH, a TaKkKe
COYETAaHMEM JTHX JBYX (aKTOpoB, HO C CEMAHTUKO-ICTETUYECKUMU
Bo3MoxkHOCTsIMU» [Tam xe. C. 98]. OHa mpemiaraer KIacCUPUIMPOBATH HX B
3aBUCUMOCTH oT CEMaHTHUYECKUX, CTPYKTYPHBIX, CTHJINCTUYECKHX,
TUMOJIOTHYECKUX ocobeHHocTel. [locmenoBarenbHblil aHanu3 (HpazeosIoru3mMos,
COTJIACHO TPEJIOKEHHBIM KPUTEPHUSIM, B KOHEUHOM HMTOTE MO3BOJIIET YCTAHOBUTH
TOYHOE MECTO TOM WM MHOMU (hpa3eMbl B CUCTEME aHTJIMUCKOIO S3bIKA.

@®pa3oBbIif TIAroJl MPENCTaBIseT COO0OM TPYIIy 3HAYMTENIHHO OoJiee
CIIOXKHBIX 00pa3oBaHUM, 4YeM JoOble Jpyrue (ppa3eoqornyeckue eauHUILIbL.
OcobOenHocTy (Ppa3oBBIX TIJIATOJIOB U HMX OTJIMYUAA OT OOMICTIPUHATHIX TPYIII
(dbpazeosoru3MoB TpeOYIOT 0COOOr0 MOAX0Ja MPU COCTaBIECHUU KJlacCU(UKAIUH,
aHaJln3e 3HAYEHMH M CTPYKTYpbl, a TaKkK€ KOMMYHHKAaTHUBHBIX BO3MOXHOCTEH
[Kupoga, [Imutpuena, 2016, c. 100-101].

Crnenyer OTMETUTD U TOT (DAKT, 4TO (Hpa30BbIN IJ1AroJ, XOTs U UMEET 0011Ire
C pa3IUMYHBIMU TpynnaMmu  (pa3eosIOTUYECKUX  €IUHUI] YepThbl, OJHAKO
TPaIUIIMOHHO HE TPUYHCISAETCS HU K OJHOW M3 HHUX, B HEKOTOPBIX CIIydasx
o0pa3ys COOCTBEHHYIO BHIOBYI moarpymmny [CmupHuiikuid, 1956, c. 38-41].
OnHako ULenbld  psiA  YacTHBIX  KiaccuuKkauui  (pa3oBbIX TIJIArojoB B
COBPEMEHHOM 3apyO0€XHOM UM POCCHUUCKOM SA3BIKO3HAHWUHU: a) TIpPaMMAaTHUKO-

CUHTaKcuueckas kiaccudukanus (pa3oBbIX TJArojioB, mnpemioxeHHas W.B.



39

ApHonpn  [Apnonba, 2012]; 6) xknaccudukamms (¢Gpa3oBbIX TJarojioB B
3aBHCHMOCTH OT ()OPMBI M BUJIa MOCTIO3UTHBA (hpa3oBoro riarosa [Povey, 2008];
B) CeMaHTH4YecKas Kiaccu@uKaius (ppa3oBbIX TIJIarojioB B 3aBUCHMOCTH OT
IPUBHOCHUMBIX TIOCTICIIOTOM 3Ha4YeHHiA, cocTaBieHHas E.J1. AHUYKOBBIM [ AHMYKOB,
1997], cTpouTcs Ha OCHOBaHWM HawOoJiee 3HAYMMBIX KJIaccH(DHUKAIHA
(b pa3eoqOrHIeCKIX SAMHHII.

Tak, JIx. IloyBu BBIACHAET TENBIA PSIA XapaKTEpHBIX Il (ppa3oBoro
rjaroja mpu3HaKoB: a) BO3MOXKHOCTh 3aMeHBI ()pa30BOr0 TJIaroyia OJHUM CIOBOM;
0) UIMOMATUYHOCTh, TTOCKOJIbKY (Ppa3oBbIi TJIaroi MpeacTaBlIsIeT COO0H HIUOMY
6o «nonyuanomy» [Povey, 2008, p. 9].

A.B. KyHuH ormedaer, 4To «... T€OpHUsl NOJHOW »KBUBAIEHTHOCTH DE
CIIOBY 3aCITy)KMBAaeT CHEIHaIbHOTO0 paccMoTpenus» [Kynun, 1966, c. 8],
MTOCKOJIBKY OHA «... BOCXOJUT K TEOPUHU HICHTU(DHUKAIINN IKCIIPECCUBHBIX (DAKTOB,
pazpaborannoi III. bamnu, koTOphIil yka3bIBaj, 4TO CaMbIM OOIIMM MPU3HAKOM
dbpazeosioruueckoro o00OpoTa, 3aMEHSIOIMIMM COO0OM BCE OCTAJIbHBIC, SIBIACTCS
BO3MOKHOCTh WJIM HEBO3MOXXHOCTH MOJICTABUTH BMECTO JAHHOTO 00OpOTa OJHO
poCTOE CIIOBO, <...>, cnoBo-uneHtudukarop» [Tam xe, C. 8], nazannoe JI.B.
[IlepOoit cinoBoM-3kBHUBaIeHTOM. COTIJIaCHO MPOBEAEHHBIM HUCCIEAOBAHUSAM, «...
MO/IABJISIFOIIEE OOJIBITMHCTBO (hPa3e0IOrM3MOB HE UMEET CIOB-HACHTU(PUKATOPOB,
T.C. JIekcndecknx cuHOHUMOBY [Tam ske. C. 9]. Oxgnako 89% ¢pa3oBbIX T1aroyioB
(534 dpazoBeix riaroga u3 600), BBIABICHHBIX B KHHODHWIBMAaX, HMEIOT
He(pa3oBbIl HSKBUBAJECHT U MOTYT OBITh 3aMEHEHBI OJIHUM CIIOBOM JIHOO
CBOOOJHBIM CJIOBOCOYeTaHMEeM. Paccmorpum (pa3zoBeiid riiaron to mix up with
(ITpunoxenue A.2, 317) Ha mpuMepe BbICKa3bIiBaHMs YOU're gonna mixing up with
any guy, and I'll bust his jaw! I'll break him into! Do you hear? (ITpunoxenue A.1,
156). CornacHo “Oxford Thesaurus of Synonyms”, ¢pa3zoBslii riaron to mix up
with umeer sxkBuBanent “to keep company with sb.” [OT, 1998, p. 1027]. Onnako
IIPH MCITOJI30BAHMHK JJAHHOTO SKBUBajeHTa B YOou're gonna keep company with any

guy, and I'll bust his jaw Bmecto @pa3zoBoro riarosa mixing up with
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BBICKA3bIBAHUE YTPATUT HM3HAYAIBHO 3QJI0KEHHYIO CEMAaHTHKY, MOCKOJbKY B “10
keep company with sb” orcyTcTBYeT 3MOIMOHAIEHO MapKUPOBAHHBIH KOMITOHEHT
“friendly/dangerously”. Bricka3biBanre mpHoOpeTacT HEHTpaabHBIH TOH BMECTO
yTPO3BI.

OTmeTHM TaKkXke, 4TO, B OTIMYHE OT (HPa3eoNOTHIECKUX €IUHUIL, B CIydae C
(Gbpa3oBbIMU ITaroJIbHBIMUA €IMHUIIAMH BO3MOXKHOCTh 3aMEHBI (hPa3e0I0ru4ecKoro
COYETaHMSI OJHUM CIIOBOM HJIM CBOOOJHBIM CJIOBOCOYETAaHHEM HE IieJecooOpa3Ha
BBHUJIy IOTEpH OOJBIIEH YacTH CMBICIA HW3HA4YalbHOTO BbICKa3biBaHUs. Kax
ormedaeT B.H. Tenus, dpaszeosorudeckuit 000poT U ero Heppa3oBbIii IKBUBAJIECHT
MPEACTABIIAIOT COOOH «... ABA MPUHIMIIUAIBHO PA3JIMYHBIX CI1OCO0a 0TOOpaKEHUS
nericreuteabHocT [LuT. mo: Kynun, 1966, c. 8]. Tak, ecnu 3akiatoueHHE O TOM,
YTO Ka)KIbli ()pa30BbIil IJ1arosl HEMPEMEHHO o0JagaeT He(pa3oBbIM CHHOHUMOM
000CHOBaHO, TO KaTeropuuHoe cyxjaenue [x. I[ToyBu o ToM, 4To «... (hpa3oBbIi
rJ1Iaroja JOJKEH HEMPEMEHHO MPUHAMIIEKATh K pa3psaay uauomsl» [Povey, 2008, p.
10], npexncraBmsiercs HaM  HEOOOCHOBAaHHBIM.  BO3MOXHOCTH  3aMCHBI
dbpazeonorndyeckol  enuHUIBI  HEeGPa30BBIM  DKBUBAJICHTOM HE  SIBJISIETCS
JIOCTaTOYHBIM OCHOBaHHUEM OTHECEeHUs (pazeojorusmMa B TPYIIY HIUOM.
NauomMaTHyHOCTh  (Ppa3oBOro TIJiarojia HE HOCHUT TJIOOQJIBHOTO XapakTepa,
MOCKOJIbKY BCTPEUAIOTCA KaK YJICHUMBIC, TaK U HE YJICHUMbIC (DPa30BbIC IIIaroJbl,
MMEIOIINE SKBUBAJICHTHI.

Takum 00pa3om, B3TJsbI YUYEHBIX HA POJIb U MECTO (DPA30BBIX TIIAr0JIOB, UX
KJaccu(ukany B CHCTEME aHTJIMICKOTO S3bIKa Pa3jIMYHbI, MOCKOJIbKY MHOTHE
(Gpa3oBble TJIArojibl XapaKTEPHU3YIOTCS BBICOKOM CTENEHbIO HAMOIMOHAIBHO-
HKCIIPECCUBHOM HAMOTHEHHOCTU M PA3ICISIIOTCS HAa TPYNNbl C TO3UIUU a)
CTPYKTYpPHOU IpaMMATHUKHU U 0) JTEKCUUECKON CEMaHTHUKHU.

CornacHo CTpYKTYpHO-TpaMMaTHYECKOM Kilaccu(puKanuu, KOTopasi BIiepBbIe
obla npenyoxkena M.B. ApHonba, dhpa3oBbie TIAroisl CleayeT MOoApa3aeisTh Ha
Tpu noAarpymnmsl: 1) prepositional verbs — npemioxkHbie TIarosbl, CTPOSIIUECS O

cxeme (rjaarojl + mpeasior), KOTOpble HE MOTYT pa3feisaTbcs B Mpeioxkenuu (o
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get at, to catch on, to pick on, etc.); 2) phrasal verbs — HemocpeacTBeHHO
¢dpa3oBbie THarosbl, UMeNMuUe BUA (THaron + Hapeuyue), KOTOpble NeNsITcs Ha
nepexooHvle U HenepexooHvle B 3aBUCUMOCTH OT HAJIUYUS MPSIMOTO JOTOTHEHUS
(to pick up, to catch up, etc.); 3) phrasal-prepositional verbs — ¢pa3zoBo-
IPEJIOKHBIC TJIaroJibl, COCTOALINE M3 TPEX CJOB: (pa3oBBIN TIAroia C JABYMs
nociuenoramu (to get on with, to look forward to, to come on in, to face up to, etc.)
[ApHoubg, 2012, c. 47].

CTpykTypHasi TpaMMaThKa TIO3BOJISIET MCCIEN0BaTh (PYHKIIMOHAIBHYIO
MPUHAIIICKHOCTh (Pa30oBbIX IJ1arojioB M OMNPEACNIUTh KPYr UX MPOJAYKTHUBHOTO
pedeBoro ymotpebienus. PaccmoTpuM B kadecTBe mpuMepa ¢pas3oBbiii Tiaroi to
catch up, xotopeiii umeer 13 pasnuunbix 3HaueHwi ([Ipumoxkenue A.2, 81).
Cornacno knaccugukanuu M.B. ApHOIBA, OH OTHOCHUTCS K TpYIIE COOCTBEHHO
(Gpa3oBBIX TIAroyioB, y KOTOPBIX MECTO TIOCTAaHOBKM TIIOCTIIO3WTHBA B
MPEIJIOKEHUHN OKa3blBaeT MPsIMOE BIHWSHHME HaA €ro 3HadyeHwe. Tak, eciu
MOCTIIO3UTHUB UP CIEAyeT cpa3y MOCie TIarojibHOr0 KOMIIOHEHTA, KaK, HallpuMep,
B BbickassiBanuu Well, don't hurry. I'll catch up on my reading (ITpunosxenue A.1,
778), to catch up umeer 3Hauenue “to continue”. B BeickasbiBanuu I'll catch with
you up later (Ilpwnokenne A.l1, 310) NOCTHO3WUTHUBHBIA W TJIArOJbHBIN
KOMITOHEHTBHI pa3/iefieHbl MpeIoroM M MeCTOMMeHHeM. B ganHoM ciydae
¢dpas3oBeiii rmaron to catch up osnagaer “to tell sb. things that have happened”.
Takum oOpa3oM, Ha €ro CEMaHTHUKY OKAa3bIBAET BIMSHUE KOMMYHUKATUBHBIN
KOHTEKCT. MECTO TIOCTAHOBKM TIOCTIIO3UTHBA, H3MEHSISI TOPSJAOK CJIOB B
NPEJIOKEHUH, OOYCIaBIMBA€T WHYIO JIOTHUECKYIO CBSI3b MEXKAY YacTAMHU
BBICKA3bIBaHUS, YTO MPHUBOJAUT K HU3MEHEHHIO €r0 CMBICJIOBOIO COJEpKAHUSI.
BrickaswsiBanue |l catch up with you later rpammarndecku BepHO U 03HadaeT “to
spend sh. extra time”.

TpEXKOMIIOHEHTHOCTH (Gpa3oBO-NIPEUIOKHOTO  TJIaroJa (phrasal-
prepositional verbs) oOycioBieHa ymopa3JIHEHHEM IMOBTOPSIOIIEIOCS CIIOBa

(TTIaroJbHBIN KOMIIOHEHT HE AyOIupyeTcs) M3-3a CTPEMJICHHUS A3bIKa K SKOHOMUU
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peun. PaccmoTpuMm B KkaudecTBe mpumepa (pa3oBbiii Tiaron to come on in
(ITpunoxenne A.2, 102) B BeickazpiBanuu Come on in! Mr. Holmes. I'm Dowson.
Looking about your steps (ITpunoxkenne A.1l, 377). [Ipenmnonokum, yTo Gppa3oBbIii
riaroJ t0 come on in chopMHUpoOBaH B pe3ysbTaTe 0OBbSIUHECHUS JABYX (Dpa3oBhIX
riarojioB to come in (Ilpunoxenue A.2, 99) u to come on (ITpunoxenne A.2, 101)
B OJIHY (pazeonoruyeckyro eauHuiyy. Jisg  TOoro, 4YToObl  IIPOBEPUTH
IIPEJIIOJIOKCHNE, 3aMSHUM TPEXBEPIIMHHBIN (Ppa3oBbIi riraron t0 come on in B
MPUBEIEHHOM BBICKa3bIBAHWH Ha JIBA JBYXBEPIIMHHBIX. Jlajiee B MOIMy4YMBIIEMCS
BbIcka3piBanu Come on and come in! 3ameHuM (Qpa3oBbie IArOJNBl UX
CIIOBAPHBIMU JTeDUHULMSIMU M TOJYy4uM (pasy MNPUMEPHO CIEAYIOIIETO
conepxxanus “Enter, please. You are welcome to go to my place”. CoBmectHOE
3HAQYCHUE JBYX OJIHOBEPIIMHHBIX (HPa30BBIX IJIArOJOB JAaET HaM 3HA4YCHUE
JIBYXBEPIIMHHOTO (pa3oBoro riarosa t0 COmMe ONn in, d9YTo TOJHOCTHIO
MOATBEPAKAAET BBIIBUHYTOE MPEAIIOIOKEHHE.

JIx. IToyBu, Bcnen 3a W.B. ApHonba, noapaszaenseT (pa3oBbie IIaroiibl B
3aBHCHUMOCTH OT BHJIa Tocieora Ha Tpu rpymnmsl: a) phrasal verb with adverbial
particle (to hold on, to fall down, etc.); b) phrasal verb with prepositional particle
(to put on, to call off, etc.); c) phrasal verb with adverbial and prepositional
particle (put up with, get out of, etc.) [Povey, 2008, p. 12-14]. 1. B. ApHobn
NoA4YEPKUBACT, UTO TOHUMAHUE CTPYKTYPHBIX 0COOCHHOCTEH (hpa30BBIX I1arojoB
CIIOCOOCTBYET UX BEPHOMY YIIOTPEOJCHUIO B PEUU C TOUKHU 3PEHHS TPaMMaTHKU U
3HAUUTEIBLHO O00JIer4aeT BOCHPHUITHE W TOHMMAaHHE WX CEMAHTHKU [ApHONbBI,
2012, c. 47]. Ix. IloyBu oOpaiiaeT BHUMaHHE Ha TO, YTO TPaMMaTHYECKU BEPHOE
ynoTpebsieHne (ppa3zoBoro riaroja BiIUsSET B OOJBIICH CTEIICHH HE HA CEMaHTHKY,
a Ha «... SMOIIMOHAJILHYIO HACBIIIICHHOCTh BbICKa3biBaHus» [Povey, 2008, p. 16].
OHa Takke OTMEUaeT, YTO, €CIU TJIarojl — 3TO TaK Ha3blBaeMas OCHOBa (SApo)
3HaueHus Gpa3oBOTO riarojia, TO MOCTIO3UTHB — 3TO €ro «CMBICIIOBOE YIapCHHUE)
[Tam ke, p. 15]. IIpennor at (Ilpunoxenue A.4, 12), SBISSICh MOCTIO3UTHBOM

¢pazosoro riarona to look at (ITpunokenune A.2, 295) B Beicka3biBanuu What are
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you looking at?, ciyskut 1j1st BeIpaKeHHUs IPOCTPAHCTBEHHBIX OoTHOIIeHuM: 10 00k
at — look in the direction of the intended object. AnBepOuanbHBI TOCTIO3UTHB
away (ITpunoxxenue A.4, 13) dpaszosoro riuaroja to pack away (ITpumoxenue A.2,
327) B muxpoauanore We packed away the picnic things (Ilpunoxenne A.1, 906)
o3nagaer “from here to another place” u cmyXuT A yTOYHEHUS 3HAYCHHUS
rnarojia to pack (ITpumoxxenue A.3, 103): We put things into the boxes and to
another place. Hapeunslii mocTmno3uTuB B cOCTaBe (pa3oBOro riiaroja OOBIYHO
HAXOAMTCS MOJI JJOTHYECKUM (dM(PATHIECKIM) yIapSHUEM BBICKa3bIBAHU.
[Tocneansist U3 U3BECTHBIX KIaCCU(PUKAIUN COOCTBEHHO (pa30BHIX TJIarojoB
— 3Ta JIEKCUKO-CEMaHTUYeCKas Kiaccupukanus, paspadoranHas E.J11. AHUYKOBBIM,
KOTOPBIN TIpejiaraeT pa3ieisTh (pa3oBbIe II1aroJibHbIC SIUHUIBI B 3aBUCHMOCTH
OT IPUBHOCHUMOTO ITOCJICJIOTOM THITAa 3HAYCHHS Ha MATh OOJBIINX TPYIIIL:
1) couemanus, 6 Komopvix nocienroe umeem C60€ NEPEUYHOE KOHKPEMHO-
npocmpancmeennoe 3navenue. Hanpumep, nmociesnor down ([punoxenue A.4, 18)
B cocTtaBe ¢pasoBoro rmaroja to bring down mnpumaér rmaromy to bring
(ITpunoxxenne A.3, 13) npoctpanctBenHoe 3HaueHue ([Ipunoxenue A.2, 48): to
lead something down;
2) couemanust, 8 KOMOPLIX NOCEN02 UMeem abCMpaKmuoe NPou3so0Hoe 3HaUeHue.
B cnydae ¢ dppasossim rarosiom to call upon (Ipunoxkenue A.2, 72) MOCTIO3UTHB
upon  sBiISETCS TPOM3BOMHBIM  (yCTapeBIIMM) BapHAHTOM Mpeajaora On
(ITpunoxxenne A.4, 35). B cocraBe (pa3oBoro riarona MOCTIO3UTUB UPON
BOCTIpHHUMaeTCs B 3HaueHuu “With regard to smth.” [LDELC, 2010, p. 946], B To
Bpemss kak to call umeer 3mauenwe “to ask or order something loudly”
(ITpunoxenue A.3, 21);
3) couemanus, 8 KOMOPLIX NOCAEN02 MOILKO NOOUEPKUBAem UMU NOOKPenjisiem
OCHOBHOe 3Hauenue 2nazona. B ciaydae ¢ ¢dpasoBeiM riaarosiom to bump into
(ITpunoxenne A.2, 59) 3mauenue rmaroia to bump (ITpumoxkenue A.3, 17)

HOJIKpEIUIeHO 3HaueHneM noctno3utusa iNto (Ipunoxenue A.4, 23.2);
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4) couemanus, 3HAUEHUSI KOMOPLIX He CKAAObIBAIOMCSL U3 3HAYEHUL 21a20108 U
nocneno208, a AGIAIOMCA ceManmuyecku He pasnoxcumvimu. Hanpumep,
¢pazossliii riaroa to drop off (Ilpunoxkenune A.2, 146). Ero 3HadueHne He MOKET
ObITh TOHSTO AaCCOIMATUBHO, TIOCKOJbKY HE BBIBOJAMTCS W3 3HAYEHUH €ro
komroHeHToB: riaroysa to drop (Ilpwmokenme A.3, 50) m mocienora Off
(ITpunoxenune A.4, 25.1). B rmarosie ¥ B MOCTIO3UTHUBE OTCYTCTBYET KJIFOUEBast
JUTSL 3HAYCHUS ATOrO riarojia cema “to sleep”;
5) couemanus, 6 KOMoOpvIX NOCAEN02 NPUBHOCUM JIEKCUUECKU BUOOBOU OMMEHOK,
KOmopulil  yKasvleaem Ha 3aseputénnocms | neszasepuénnocmo, a  TaKKe
onumenvHocms Oeticmeusi. Hanpumep, B coctaBe ¢paszoBoro riaroia to get along
(ITpunoxxenune A.2, 174) nmocrnosutuB along (Ilpunoxkenne A.4, 8.1) ykasbiBaer
Ha JJTUTEIBLHOCTh JIEUCTBUS, BhIpakeHHOro riarosiom to get (Ilpunoxenue A.3,
66): to move from one place towards the other end of it [Aaunukos, 1997, c. 24-98].
[IpuBenénnas JIEKCUKO-CEMaHTUYECKasl KJIacCU(PUKALUS, XOTS U HE MOXKET
CUMTAThCAd aOCOIIOTHO MOJIHOM, OOYCJIaBIMBAET HOBBIM MOAXOJ K HU3YUYEHUIO
Gbpa3oBbIX TIJ1aroJioB, TJ/i€ TMOCTIIO3UTHUB SIBJISIETCS HEOTHhEMJIEMOM YacThiO
dpa3zoBoro riaroja W OKa3blBae€T MPSAMOE BIMSHUE Ha 3HAYEHUE Trjaroia —
CMBICIIOBOM 0a3uC M JEKCUYECKHM LEHTp (Ppa3eosiornueckord eauHuipl. IMeHHO
OH OIpeAesieT dMOLUUOHAIBHYIO HANpPaBICHHOCTh BBICKA3bIBAHMS, BBICTYIAs B
ponu kosuiokaropa. ®paszosvili enazos, pacCMaTPUBAEMbIN KaK «...CEMAHTUUYECKOE
U CHUHTAKCHUYECKOE E€IUHCTBO <..>, HOCUT HJIMOMATUYHBIM Xapaktep u <..>
saensaemces koanoxkayueti» [ Tapadpuna, 2003, c. 176], B KOTOPOH «... CEMAHTHYECKU
IJIaBHBIA KOMIIOHEHT (0a3a) ymoTpeOs€éH B CBOEM MPSMOM 3HAYEHHUH, a
COUYETAEMOCTh CO BCIIOMOTATEIbHBIM KOMIIOHEHTOM (KOJUIOKATOPOM) MOYKET OBIThH
3aJlaHa B TEPMHHAX CEMAaHTHMYECKOIO Kjacca, HO BBIOOP KOHKPETHOTO CJIOBa
npenonpenenén ysycom» [bapanos, Jlo6poBonbsckuii, 2013, c. 73]. OnHnako,
HECMOTpSI Ha HOBBIM MOAXOJ K aHaU3y (pa3oBBIX IJIArOJIBHBIX €IWHUII, B ATOU

KJaccu(pUKaumMyu OTCYTCTBYIOT a) YETKME TpaHULBl MEXAYy KiaccaMu (pa3oBbIX
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IJIarojioB, a Takke 0) BO3MOXKHBbIE KPUTEPUU OTIMYMS (PPa30BBIX TJArojoB OT
pouux (Ppa3coOTHIECKUX SAUHUIIL.

JIuHrBHCTHYECKHE (JIeKCUKO-CEeMaHTHUYECKUE U CTPYKTYpPHO-
IrpaMMaTHYECKHE) KJaccuuKanuu bpa3oBbIX IJIarojaoB MO3BOJIIOT
KOHCTaTUPOBATh, UTO, 80-NePEbiX, KAXKIbIN (hPa30BBIN IJIaroy mpeacTaBisieT cooon
pedeBoil 00pa3HbIi 00OpPOT, CMBICT KOTOPOTO YACTUYHO WJIM TOJIHOCTHIO
CKJIa/bIBACTCSI M3 CJIOB, BXOIAIIMX B €ro cocTaB. Bo-émopwix, nehuHUIUS
IJIaroJIbHOrO KOMIIOHEHTAa TaK WIM HMHa4Ye OTpakeHa B 3HAUYEHUHM (Ppa3oBOro
riaroiyia. B-mpemwux, B 3aBUCUMOCTH OT BUJa U MOCTAaHOBKH Tociesora (Gpa3oBbIit
rJ1aroji MEHSIET CBOE 3HAUYEHUE YACTUYHO WM TOJHOCTBIO. B-uemeépmulx,
MPAKTUYECKU KaxAbld (Ppa3oBbIA TIaroil MOXXHO 3aMEHUTh €ro CHMHOHMMOM —

CBOOOIHBIM CJIOBOM JIMOO CJIOBOCOYETAHUEM.

1.4 3na4yeHust ppa3oBbIX IJ1ar0J10B

OnHoOlt M3 TONBITOK KOMMYHHMKATHBHOTO MOJAXOAa K MpoOjeMe 3HAYCHHS
(Gpa3oBBIX IJIAroJjoB  SBISAETCS  DKCIEPUMEHT  MOJCIMPOBAHUS  Ipollecca
UaIoMoo0pa3oBaHusd C YYETOM 3HAHUM O CBOMCTBAX MPOTOTHUIA ITOJOOHBIX
npoiieccoB. B kauecTBe nmpumepa ucciieoBaHuM MoJ0OHOTO pojia MOKHO Ha3BaTh
pabotel B.I1. XXykoBa, cBsi3aHHBIE C TTOCTPOCHHEM «... ANIUIMKATHBHOW MOJEIH
3HaueHuss uauom» [Kykos, 1973, c. 125-137], cornacHO KOTOPOM HaJOKEHUE
neuHUIMY UIUOMBI Ha €€ OYKBaJIbHBIA MIEPEBOJ MO3BOJISIET OMPEACIUTh CTEIEHb
MIePEOCMBICIICHUS 3HAUCHUS KOMIIOHEHTOB (hpa3eoioru3ma.

Cy1iecTBOBaHUE  (pazeosiocuyeckoeo 3HAYeHus, PaBHOTO TO CBOeH
BAKHOCTH JIEKCMYECKOMY, CIYXKHUT TIPEAMETOM MHOTHX OOCYXIEHUU U
uccienoBanuii. [lox gpazeonocuueckum 3nayenuem MOHUMACTCS «... WHBAPUAHT
nHpopMaIK,  BBIPAKAEMOM  CEMAHTUYECKH  OCJIOKHEHHBIMHM,  Pa3/elIbHO

O(I)OpMJIeHHI)IMI/I CAMHUIIaMH s3bIKa, HEC 06p213y}0HII/IMI/IC$I IO IIOPOXKAAOIIHNM
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CTPYKTYPHO-CEMaHTUYECKHUM MOJENSIM TEPEMEHHBIX coyeTaHuil cioB» [KyHuH,
2005, c. 122].

B cootBeTcTBUUM C Tpems kiaccaMu (Gpa3eosiorH4ecKuX €IUHUI] (UIUOMBI,
dpaseonoruueckue  €AMHMIBI,  (PA3eoJOTMUYECKUE  COYETaHUus),  Cpeau
@pazeonocuveckux 3HayeHuul BBIICISAIOTCS: a) HWIUOMATUYECKOE 3HAYCHHE —
WHBApUaHT MHGOpPMAIIMK, BbIpaXaeMoil pa3ieabHOO(DOPMIICHHBIMU EIUHUIIAMU
S3bIKA C TIOJIHOCTBIO WJIM YaCTUYHO TIIEPEOCMBICICHHBIM 3HaueHHUeM; O)
uanodpazeomMaTHueckoe 3HAYE€HHWE — WHBApUAHT HWHGOPMAILMM, BbIpakaeMoM
pa3nenbHOO(POPMIICHHBIMA €IMHMIIAMH SI3bIKa, OJHU M3 (PPa3eoCeMaHTUYECKHUX
BAPUAHTOB KOTOPBIX UMEIOT OYKBAJIIBHOE, HO OCJIOXKHEHHOE 3HAUYCHHUE, a JIPyTue,
SBJIIOIINECS UX JIEPUBATaMU, MTOJTHOCTHIO IEPEOCMBICIICHBI; B) (PpazeomMaTHuecKoe
3HAQYCHUE — WHBAPUAHT WH(OOpPMAIMM, BBIPAKEHHOW pa3neabHO0(OPMICHHBIMU
CAUHUIIAMHU S3bIKAa C HE IEPEOCMBICIICHHBIM, HO OCJIO)KHEHHBIM 3HAYCHUEM
[Kynun, 2005, c. 307-309].

Takue THIIbI ¢pazeonocuueckux 3HaueHull BKJIFOUEHBI BO
(bpa3eosornuecKyr0  MUKPOCHUCTEMY SI3bIKa B COOTBETCTBUM CO CTPYKTYpPHO-
CEMaHTUYECKUMU OCOOCHHOCTSAMHU (Ppa3eosIOTM3MOB, BXOMSIINX B KaXKIIbIH KJIacc.
Opnako, B ciydae C (pa3oBbIMU TJarojamu, crnenuduka HuX 3HAYCHUS
YCTaHABJIMBAETCS, KaK MPAaBWJIO, HA JEKCUKO-CEMAaHTHYECKONM OCHOBE. B cocraBe
@paszeonocuveckoco 3HaueHusi BBIJCISAIOTCS TPHU AacCHEKTa: CUTHU(UKATUBHBIN,
JICHOTaTUBHBIM M KOHHOTATUBHBIM [KyHun, 2005, c. 310]. Brigenenue toro wiu
MHOTO aCleKTa 3HAYEHUS! OCYIIECTBISETCS MPU OKKAa3HMOHAIBHOM HMCIIOJIb30BAHUU
(Gpa3zoBoil TNAroJbHON €IMHULIBI B PEUEBOU MPAKTHUKE.

Tak, cuenuguxamuenwviii acnekm (Hpa3eoqOrnYecKOro 3HaUYeHUs (HpPa3oBbIX
IJIaroJIoB «... MPEICTaBISIET cCOO0N coAep)KaHUE MOHATHUS, PEATU30BAHHOE B 3TOM
3HaueHum» [CBupumos, 2015, c. 46]. Hanmpumep, B ciiyuae ¢ ¢hpa3oBbIM I1arojioM
to give in (ITpunoxenune A.2, 199), kotopsiii ynoTpeOséH B BbickasbiBanuu It's the
question of face. Pure and simple. And he cannot give in (ITputoxxenne A.1. 726),

crioBapHas nepununms "to accept that you have been defeated or persuaded by sb”
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pacKpbIBaeT M aKIEHTUPYET BHUMAHHME HMMEHHO Ha CUTHU(PUKATHBHOM acCIEKTe
3HAYCHUSI.

Jlenomamuensiii acnexm (Ppa3eosOrMYECKOro 3HAYEHUSI — ITO «... OOBEM
MOHATHUS, PEATM3yeMOro Ha OCHOBE BBIWICHEHHS MHUHUMyMa 0000IIaIomux
MPU3HAKOB JIEHOTAaTa, T.€. LEJIOT0 Kiacca OJHOPOIHBIX MPEAMETOB, YHUKAIbHBIX
OOBEKTOB MJIM aOCTpPaKTHBIX 3HA4YeHWi, <...>, JAeHOoTaT, B OTJIMYHUE OT
JICHOTATUBHOTO AacleKTa 3HA4YeHUs, ABJSETCA <..> OOBEKTOM I10O3HABaTEIbHOMU
JesTenpHOCTH JIoaei» [Cupuaos, 2015, c. 46].

JleHOTaTUBHBINA acTeKT (Ppa3eoJOrnYecKoro 3HaueHus (pazoBOro riarona
MPEACTABIACT COO0M KOHKPETHYIO CUTYallMI0 U 0003HA4YaeT TO, YTO BHYTpHU HEE
peanu3yeTcsi TOT WIM MHOM aKTyallbHbI CMBICT (pa3oBoro riaroja. Paccmorpum
B KadecTBe mpumepa ¢paszoBerid rmaron to back out (Ilpunoxenme A.2, 5).
JleHoTaTMBHOE 3HAau€HHE HTOro (Ppa3zoBOro riarojia OOOCHOBBIBAET OCHOBHBIC
OPUHIIMIBL  €T0  YMOTPEOJeHUsT B paMKaxX <OKUBOM» KOMMYyHHUKauu. Tak,
yrnotpebieHue riarojia to back out, B 3HaueHMH KOTOPOTr0 W3HAYAILHO 3aJI0KCHA
ceMa ompuyauusi, OTPAHUYEHO TOJBKO TEMHU CHUTYallMsIMHA, KOTJa TOBOPSIIUI
OTKa3bIBA€TCS BBINOJNHATH TO, YTO OH paHee moobOeman. Torga kak ajs TOrO,
yTOOBl BBIPA3UTh MPOCTOE HECOIJIACHE COBEPIIUTH KaKoe-ITuOo JeHCTBHUE,
notpe0yeTcsi UCIOJIB30BaTh Apyro riaroi. B BeickassiBanuu | figured, it was up
to you. If you care, back it out (ITpunoxxenue A.1, 471) dpasossiii rmaron to back
OUt CITy’KUT JI1 KOHKPETH3aIllMd HaMEpPEHU TOBOPSAIIET0 0€3 JOMOIHUTEIbHbBIX
SA3BIKOBBIX CPEJICTB.

Xapaxkrep «JICHOTATUBHOM» OpPUEHTALIUU SI3IKOBOM €IUHULIBI
aKTYaIM3UPYyeT pas3aruyHoe e 3HaYCHHE: OT OCHOBHOTO (IEPBUYHOIO, INIABHOTO)
JI0 BTOPUYHBIX (YaCTHBIX, KOHTEKCTyalbHBIX). Hampumep, B ciiydae ¢ ¢hpa3oBbIM
rinarojoM to bring down (Ilpunoxenue A.2, 48) B Boicka3siBanuu For 30 years |
have ploughed to bring down the party (Ilpunoxxenue A.1, 1162) 3HaueHue to
decrease Oymer SBIATBCS  NCPBHYHBIM,  TMO3BOJISIONIMM  CIYIIAIOIIEMY

BOCIIPUHUMATH (Ppa30BbIN IIaroj BHE KOMMYHHKATHBHOTO KOHTEKCTa. B To Bpems
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Kak 3HadyeHue t0 ruin — KOHTEKCTyadbHBIM (OKKA3WOHAJBHBIM), IOCKOJIBKY
CIIYIIAIONINI, OMUPAsICh Ha 3HAHWE MOTHBOB TOBOPSIIETO, BOCIPUMET (hpa30BBIMA
IJIaroJl B paMKax 03HaYE€HHOW KOMMYHHKATUBHON CUTYaIlUH.

Konnomamuenwiti  acnekm  Ppa3eosiornyeckoro 3HadyeHus ¢Gpa3oBOTo
[JIarojia MpPEeACTaBIse€T COOOW «... CTHIHMCTHYECKYIO OKpacky @DFE, wux
HYMOIMOHAIIEHO-IKCITPECCUBHYIO CTOPOHY, TO €CTh OTHOIIEHWE HOCUTENS SI3bIKa K
BHESI3BIKOBBIM ~ CYIIHOCTSIM, WM  ycwieHne dS(OQPEKTUBHOCTH  S3BIKOBOTO
BO3JICHCTBUS, JIMIIEHHOTO oIreHoYHoro »yemeHta» [Kynun, 2005, c. 310].
KoHHOTaTUBHBIN acniekT Haubosee Ba)XeH, MOCKOJIbKY MOCTPOEH Ha 00pa3HOM
MEPEOCMBICIIEHUHA  OKPYKAIOWIEH JEHMCTBUTEIBHOCTH. OTOT aCHEKT MOXHO
paccMaTpuBaTh KakK «... JOMOJHUTEIbHYIO HHGOPMAIMIO 1O OTHOIICHHIO K
CUTHU(DUKATUBHO-ICHOTATUBHOMY 3HAYEHHUIO, KaK COBOKYITHOCTb CEMaHTHYECKUX
HACJIOEHUM, BKJIIOYAIOIIUX B c€0s OLICHOYHBIN, SKCIPECCUBHBINA, SMOIIUMOHAIbHBIN
U GYHKIMOHAJIBHO-CTUIIMCTHYECKUN KoMmoHeHTh» [Kynun, 2005, ¢. 310].

Tak, KOHHOTalMsSI BBIPAKAET «... SMOTHUBHO-OLICHOYHOE M CTHJIUCTHYECKHU
MapKUpPOBAaHHOE OTHOIIEHUE CYOBbEKTa peyd K JCHCTBUTEIBHOCTH TIpU €€
0003HAaYEHNHU B BBICKA3bIBAHWHU, KOTOPOE MOJTy4aeT HAa OCHOBE TOM MHGOpMAIIH
skcrpeccuBHbIN dpdexT» [Temus, 1986, c. 5] u Bkiatouaet B cedst «... 0Opa3HbIiA,
SMOTHUBHBIN, JKCITPECCUBHBIN, (YHKIMOHATBHO-CTUIIMCTUYECKUN,
KOMMYHUKATHBHO-CTHJIMCTUICCKUN W OIICHOYHBIM KOMIOHEHTBD [ApHOasa, 2007,
c. 105]. Hammpumep, MHOTO3HA4YHBIN (pa3oBbiii riaaroi to stick Up B 3aBUCHMOCTH
OT KOHTEKCTa MOXET OBbITh MPEACTABICH TAaKMMH 3HaueHHsIMH, Kak "to point
upwards; to be upright; to hold smth.; attach smth. to a wall; move upwards or
inside; support or defend sb." [OPVD, 2002, p. 286]. Tak, B BbICKa3bIBaHUH
mukpoauanora He just didn't make for his breakfast, because he was stuck up there
(ITpunoxxenune A.1, 178) stor ¢pasoseii riaros o3nadaer to hold, Torma kak
XapakTep KOMMYHUKAIIMU U MOBEACHUE KOMMYHUKAHTOB MO3BOJSIIOT TPAKTOBAThH
€ro 3Ha4YeHHUe Yepe3 IMOIUI0 Hedogobecmea. B aTom ciydae ¢pa3oBbiii Tiaron to

stick up mpuoOpeTaer HOBOe 3Hauenue “t0 be held against will” («3acTpsTh re-
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aubo»). Ognako B BeIcKassiBanuu That can be fixed up tony. She'd be happy to
stuck up on over you (ITpunoxenue A.l, 399) stoT )xe (pa3zoBbId TiaroJ
(xapakTep KOMMYHHKAllMU  TIOJOXHTEJIBbHBIN) HE  IOJYYUT  HETAaTHBHOMN
KOHTEKCTyaJIbHOW SMOIIMOHATIBHOM OKpacku, a OyneT o3HayaTh “t0 stay smw. for a
long time (willingly)”.

CornacHo meopuu skeugaieHmuocmu, Hpa3eoIOTUIECKUE STUHUIBI MOTYT
UMETh JIEKCHUECKOE 3HAYCHHE, MMOCKOJBKY «... KpOME pa3aeabHOO()OPMICHHOCTH
OHA B JICKCUKO-CEMAHTUYECKOM OTHOIIECHWM HHYEM CYIICCTBCHHBIM HE
OTJMYAIOTCS OT CJIOBa WJIM, BO BCSAKOM cliydae, 00Jalar0T 3HAYCHHEM BO BCEX
OTHOUIEHHUSIX aHAJIOTUYHBIM JIEKCUYECKOMY 3HAYEHHUIO CclIoBa» [MoiioTkoB, 19635, c.
78-79]. Ilpu aToM (ppaseosioruueckoe 3HAYCHUE PEAU3yeTCs B 3aBUCHMOCTH OT
CTPYKTypHOTO THMa (¢pa3eosoru3mMa H 00JalaeT ONpPEAeIEHHON CTENEHBIO
CMBICIIOBO CaMOCTOSTEITLHOCTH.

Mexy 1eIOCTHOCTBIO 3HAYeHHS U Pa3/ieIbHOO(POPMICHHOCThIO (Dpa3oBoOro
IJIarojia CyImiecTBYeT JWHTBUCTUYECKOE MPOTHUBOpedre. JIeKCHmueckue 3HaueHUs
KOMITOHEHTOB U IIEJIOCTHOE 3HA4YE€HHE B COCTaBe (Ppa3oBOM IIaroibHOM €IUHUIIBI
oOpaTHO MPOMOPIMOHANIBHBIL. Tak, 4eM CriibHee 0CIabIeHO JIEKCHUYECKOE 3HAUCHHE
KOMIIOHEHTOB, TeM O0oJjiee IIEJOCTHBIM OyJeT 3HaueHue (pa3oBOro riaroJa.
Opnako (paseonoruyeckoe 3HaueHHWE BCE ke He OyJeT paclpOCTpaHSTHCS Ha
JICKCUYECKHE €TMHUIIBI, BXOSAIINE B COCTaB (Pa30BOM IIaroaIbHOM eTUHUIIBI.

C omHOW CTOpPOHBI, TAKOE MPOTHUBOPEUUE CHOCOOCTBYET yTpare (hpa3oBbIM
IJIaroJioM pa3faeibHOO(OPMIICHHOCTH, a, CIEJOBATEIbHO, U TJIArOJIbLHON (HOPMBL.
Paccmorpum  dpazoserit  rmaron to look out (ITpwmoxenne A.2, 303) B
npetoskenur Now, when you are the richest woman in our state, 1'd advise you to
look out for crooks (Ilpwioxxenue A.l, 207). [lpu ciauTHOM HaNKCAHUU
KOMITOHEHTOB 3TOT'0O IJIaroja oopasyercs cyliecTBuTensHoe a lookout ¢ yacTiuHo
nepeocMbICIeHHBIM 3HaueHneM "'a place where sb. watches for danger” [OPVD,
2002, p. 177], kak, nanpumep, B BbickasbiBanuu 1he burglars posted a lookout
outside the house [lbid, P. 177-178]. Mau Can you make us want a breakout?
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(ITpunoxenne A.1l, 1214). B npuBeaéHHOM mpHMeEpe CYIIECTBUTEIbLHOE a
breakout ("an escape from prison"), ob6pa3oBanHOe OT (hpa3zoBoro riaroya to
break out, numeeT mosHOCTBIO MepeocMbicienHoe 3HaucHue [lbid, P. 24]. B oboux
CllydasiX CYIIECTBUTEJIbHbIE HE NPUHUMAIOT Ha ceO0s 3HA4YEeHHS «ITaJOHHOTOY
(mepBuYHOTO) (hpa3z0BOIo IJIAroa.

Takoe mnpoTuBOopeune OOOCHOBAHO  CMBICIOBOM  3arpy»KEHHOCTHIO
BHYTpeHHEH (OpMBI B CEMAHTHYECKOW CTpyKType (pa3oBoro TiaroJa.
VYBenuueHue  CMBICIOBOM  HMH()POPMATUBHOCTH  MPUBOAUT K  OCIIA0JICHUIO
LEJIOCTHOCTH 3Ha4YeHHs. TakuMm 00pa3om, aiisi Gpa3oBbIX TIArojoB C MOJHOCTHIO
VI YaCTUYHO TEPEOCMBICICHHBIM 3HAYCHHEM XapaKTEePEH BBICOKHM YACITBHBINA
BeC KOHHOTaTUBHOCTH. Dpaszeonornyeckoe 3HaueHue ¢GHpa3oBOro Tiaroja
MIPEACTABISIET COOON CIIOXKHBIM (DEHOMEH, KOTOPBIA HENb3s paccMaTpuBaTh Kak
MEXaHUYECKYI0 CYMMY COCTABJISIONIAX €r0 KOMIOHEHTOB. (QYeBHIHO, YTO
CEMAHTUYECKYI0 CTPYKTYypy (pa3oBoro riarojla MOXHO TPEJICTaBUTh Kak
MHUKPOCHUCTEMY B3aMMOCBSI3aHHBIX W B3aMMOJICHCTBYIOIMNX 3JIeMEHTOB. dpa3oBwie
IJIarojibl  SIBJISIIOTCA  WH(OPMAIMOHHO  BBIPA3UTENBHBIMU  CPEJCTBAMU
bpa3eosornueckoil CUCTEMbI AHTIUNCKOTO SI3bIKA U MOTYT OBITh HCIIOJIb30BAHBI
KaK y3yaJIbHO, TaK ¥ OKKa3HOHAIBHO.

Takum o0pa3zoMm, 3HaueHue ¢pazoBoro Tiarojga QopMmupyercs B
3aBUCUMOCTH  OT  COJAepXammxcs B  HEM  KOMIIOHEHTOB.  XapakTep
dbpazeonornueckoro 3HaueHus ¢GpazoBOTO TJIAroyia ONPEACNSETCS CTEMEHBIO €ro
«CBSI3aHHOCTW» C KOMMYHUKATUBHOM cCUTyauueu. Tak, IEHOTAaTUBHOE 3HAYCHUE
dbpazoBoro rmiarojga OyneT peaJn30BaHO HE B KaXJIOM KOMMYHHKATUBHOM
KoHTeKCcTe. DOPMUPOBAHUI0 KOHHOTATUBHOTO 3HAYEHHUS CIOCOOCTBYIOT TaKHe
(bakTophl, KaK XapakTep KOMMYHHKAaTHBHOW CUTyamuH, (hopmMa BBICKA3bIBaHHS, a
Takke TOH W cdepa oOmeHnus. JIOTHYHBIM TIPEICTABISACTCS BBIBOJ, YTO
dbopmupoBaHUIO 3HAYEHUS (HPPA30BOTO TIIarojia MpeamecTByeT 0000IIeHe 3HAHUH,

KOTOPBIMHU 00JIaZlaeT CyObEKT.
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1.5 CrTpykKTypHO-ceMaHTHYecKas Kiaaccupukanus ¢pa3oBbIX IJ1aroja0B

N3BectHble kimaccudukanuu ¢ppa3zoBbix T1iaroioB [CronsukoB, 2010;
Tapabpuna, 2003], XoTs ¥ paccMaTpPHBAIOT TaKWe Ba)KHbIE UX OCOOCHHOCTH, Kak
BIUSHUE TUNa W (OpPMBI TOCTHO3UTHMBA HAa 3HaueHUE (Qpa3embl, BCE Ke
oOpalarTcs JUIIb K OJHOMY U3 KOMIIOHEHTOB (hpa30BOM INIaroJbHOM €IMHULIBI —
rJ1IaroJiIbHOMy JIMOO TMOCTHO3UTUBHOMY, HE paccMaTpuBas IpH 3TOM (Ppa3oBbId
rJIarojl Kak JIEKCUKO-CEMaHTHYeCKoe M rpammaTtudeckoe 1enoe. Ocoboro
BHUMaHUs 3acilykuBaeT BbickazbiBanue H.®. Anedpupenko u H.H. CeMenenko,
KOTOpBIE OTMEYAIOT, YTO «... HEOOBIUHBIN cTaTyc (hpa3eosornuecKkoro 3HaueHUs
00yCJIOBJIMBAETCS CAMUM XapakTepoM (PpazeMbl, KOTOPbI OOBEIUHSIET B ce0e Kak
o0Opa3 mpeameTa JAEUCTBUTENBHOCTH, TaK U TPAMMATHYECKYIO COCTaBJISIOLIYIO»
[Anedpupenko, Cemenenko, 2009, c. 50].

Ha naHHBIII MOMEHT JOCTATOYHO IMOJHO pa3pabOTaHbl JIBE€ KiacCU(pUKALUU
(Gbpa3oBbIX TJIAroJioB: a) CTPYKTYpHO-TpaMMaTHueckas, pasienstomias (pa3oBbie
IJIaroJIbHbIE €UHUIBI Ha TPYMNIBI B 3aBUCUMOCTH OT JIGKCUKO-TPAaMMaTHYECKOU
MIPUHAJIEKHOCTH raaroyia [ApHosba, 2007], a Takke KOJINYECTBA MOCTIIO3UTHBOB
U uX rpaMMarudeckux ocodenHocteit [[Toysu, 2008]; 6) nekcuko-ceMaHTHUYECKAS,
IpUYUCIomas (pa3oBblil IJ1aroyl K TOM WM WHOW TpYIIE B 3aBUCUMOCTH OT
JIOTIOJTHUTEbHBIX, TMPUBHOCUMBIX IOCJCIIOTOM 3Ha4yeHWH [AnuukoB, 1964].
Opnnaxko HE CYLIECTBYET  KOMIUIEKCHOM CTPYKTYPHO-CEMaHTHUYECKOU
Kjaccuukanmy (ppa3oBbIX TJIAroJIOB, YYHUTHIBAIOIIEH M (PAKTOP CTPYKTYpHOU
IrpaMMAaTHKH.

B paboTte npejaraeTcs oO1mas CTPYKTYpPHO-CEeMaHTHYECKasl
kinaccudukanua  @pazoeix riarosoB  (IIpunoxenue b.7), Briaouyas o0e
(CTPYKTYypHO-TpaMMaTHYECKYIO U JIEKCHKO-CEMAaHTHUYECKYI0) KaacCu(hUKaIuu.

[Tonaraem, uyto ¢dopMupoBaTh TpyIIbl (Ppa3eoIoru3MoB JIFOOOTO BHAA

MO3BOJISIOT CIEMYIONTNE Kputepuu, npeaioxennsie T.M. ApbekoBoii: 1) xapakTep
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OTHOUIEHUS KOMIIOHEHTOB (pa3emMbl K JEHCTBUTENBHOCTH: a) TIpymnmna
MOHOHOMHWHAHTOB U 0) rpymnmna nojJMHOMUHAHTOB; 2) HAJIMYKME U XapaKTep CBSI3U
MPEAMETHOrO (IEHOTATUBHOIO) 3HAYEHHS BEAYIIEr0 KOMIIOHEHTa C MPEeIMETHBIM
(IeHOTaTHUBHBIM) 3HaUYCHHEM (paszeosoru3Ma: a) (Gpa3eoOru3Mbl, CEMAHTUUECKU
MPOU3BOJHBIC OT 3HAYCHHSI BEAYIIETO KOMIIOHEHTA HW 0) CEeMaHTHYECKH
cMenIéHHbIe (hpa3eosoru3mbl; 3) HaJIMYMe B COCTAaBE 3HAYECHHS (paszeosioru3ma
ACCOIIMATHBHOTO KOMITOHEHTA: a) MOTHUBHUPOBAaHHBIE M 0O) HEMOTHBHPOBAHHBIE
(umuomsl) [ApOekoBa, 1977, c. 101-106].

Hamu BbisiBIeH psin cnenuduUyueckux OCOOEHHOCTEH, MPUCYIIMX TOJBKO
¢dpa3oBbIM TIarojgam. Bo-nepewvlx, CMBICIOBAasl COCTABIAOMAs (pa3oBOro Iiaroa
HEpa3pbhIBHO CBA3aHA C €ro CTPYKTYPOM, a UMEHHO, 3aBHUCHUT OT KOJMYECTBA U
KayecTBa (CEMaHTUYCCKUX OCOOSHHOCTEH) MOCIICIIOTOB B €r0 cocTaBe. Bo-6mopuix,
(dbpa3oBble TIArojbl MPEACTABISACTCS BO3MOXHBIM pa3leiuTh Ha TPYNILl B
3aBUCUMOCTH OT HAJIMYUA U XapaKTepa CBS3U KIIOUEBOro (AEHOTATUBHOTO JIMOO
CUTHU()UKATHBHOTO) 3HAYCHHS BEIYIIETO KOMIIOHEHTA C TaKHM ¢ 3Ha4YCHUEM
nocTno3uTuBa. OJHAKO TpaHHIAa MEXAY dTUMU BUAaMH ((pa3oBbI TIaroia Kak
dbpazeonoruueckoe  €IUHCTBO, (Ppa3oBbli Triarol Kak  (pa3eoqoruyeckoe
couetanue u (Gpa3oBeIA TJAaroa Kak (pa3eosorMuecKoe cpaiieHue) Oyner
pPa3MBITOM, TOCKOJIbKY (hpa30oBble TJIAroJibl CIIOCOOHBI OCYIIECTBISATH KpOCC-
IPYIIIOBOM MEPEXO.

Ms1 npennaraem pasfenuTh (pa3oBbIe TIIAroJIbl HA CICAYIOIIME YEThIPE
Ipynnbl B 3aBUCUMOCTH OT CTENEHH TMEPEOCMBICTICHUS 3HAYeHUW U HX
rpaMMaTHYE€CKOM yCTOMYMBOCTU: a) (Ppa3oBbld TJIarojl ¢ MNpeoOpa30oBaHHBIM
(HOBBIM) 3HaueHHEeM; O) (pa3oBBIA TJIarojl € YCTOWYUBBIM MOCTIO3UTHUBOM,
YTOYHSIONIMM 3HAuU€HWE TrJaroyia;, B) (pa3oBbIii T1aroll ¢ HEYCTOWYUBBIM
MOCTIIO3UTHBOM, HE BIHMSIONIMM Ha 3HAYEHME rjarojia; r) (pas3oBbI Tiaroy ¢
dbpazeoMaTHYECKU CBSI3aHHBIM 3HAYCHUEM.

K nepeoit zpynne otnecennl ¢pas3oBbie TIaroiibl ¢ MpeoOpa3oBaHHBIM

(HOBBIM, MIMOMATHUYHBIM) 3HaueHuem (t0 give up, to blimp up, to fall for, etc.)
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Hanpumep, ¢pasoseiii raaron to give up (Ilpunokenne A.2, 205),
ynotpeOnéHupii B BhickasbiBanuu | should prefer, that you give up the case
(ITpunoxenne A.1, 502). Tak, 3nadueHue 3Toro (gppazoBoro riaroia “stop trying to
do smth” He siBiIsieTCs MPOM3BOIHBIM 3HaUeHHeM “‘cause or allow someone to have
smth” (Ilpuwnoxenne A.3, 67.1) u “from bellow towards a higher position”
(ITpunoxenune A.4, 34.1). ITomoOHas «CKPBITHOCTBY 3HAYCHHUS IPHPABHHUBACT
dbpa3oBbIe TIAroJibl 3TOW TPyIIbl K uauomaM. CrieoBaTenbHO, KaK M B CIydae C
UAMOMaMH B TPAJUIMOHHOM TIOAXOJE€ K HWHTEPIPETAllUd  CEMaHTHKHU
(G pa3eoqoruIecKuX eIMHUIl TTOJOOHOTO POJa, 3HAUYCHHUS OCTAIOTCA «... CKOpee B
00JJaCTH HMHTYUTHUBHOTO «YyThbsl», YeM (OPMYIUPYIOTCS KaK HEKOTOphIC
3aKOHOMEPHOCTH CYIIECTBYIONUX (pa3eoiorHueckux ciioBapei» [DeoKTucTona,
2009, c. 86].

Bmopyio epynny cocTaBisioT (Ppa3oBble TIArojbl C  YCTOWYMBBIM,
YTOYHSIONIMM CEMaHTHKY IJaroja mocrmno3utuBoM (t0 bring back, to stand aside,
to step forward, etc.). Hanpumep, dpaszossiii riaron to bring back (Ilpunoxenne
A.2, 47), ynotpeonénnniii B BbickaszpiBanuu | would have phoned. | wanted to
bring back the dishes | borrowed (ITpunoxenune A.l, 681). Tak, 3ToT Tiaros
MIPEACTABIIIET COOOM YCTOWYMBOE HUAMOMATHYECKOE COYCTAaHHE CO 3HAYCHUEM
"carry or return to previous place". McTOYHHKOM STOr0 3HAYEHUS SIBISACTCS
JeHOTaTUBHOE 3HaueHue riarona to bring (Ilpunoxkenne A.3, 13) B coueTaHuu ¢
JICHOTAaTUBHBIM 3HadeHWeM moctno3utuBa back (IIpunoxenne A.4, 14.32),
KOTOPBIA, OJHAKO, HOCHT YTOYHSIONIMK HampaBJICHUE IBIKCHHS XapakTep: “10
carry back”. BaxxHO OTMETHUTB, YTO HMCKIIOYHTH IOCIEIOT U3 3TOT0 (PpazoBOro
rjiarojia He ImpeCTaBiseTCs BO3MOXKHBIM. Tak, eciu yopaTh mocienor B | wanted
to bring back the dishes | borrowed, To BeickaseiBanue | wanted to bring the
dishes | borrowed, mo-BuagumMoMy, He YTPaTHT CBOErO CMbICa (YEIOBEK IMPHUHEC
TapeJiKu), OJIHAKO 3aTPYJAHHUT €r0 BOCHPHUATHE (HE SICHO: Y KOTO B3ATHI TapEJKU;
oYeMy HX MPHHECIH HMEHHO 3TMM JojsaMm). ['nmaronm to borrow — "to take

something with a permission of the other person™ [LDELC, 2010, p. 138] (8
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orauure oT (paszoBoro riarona to bring back) He mMeer KoHTekcTyalbHOTO
yrouHeHus B nedunutmu (“return to previous place”).

B mpemovto cpynny BxomaT (QpazoBbie TIArodbl C HEYCTOWYHBBIM
noctrno3utuBoM (to empty out, to fill in, to write down, etc.), e BausoOIIUM Ha
3HaueHue riaroja. B aToll rpynne (ppa3oBbIX IN1arojioB MOCTIIO3UTUB, UMEIOIIUN
TaK K€ KaK ¥ BO BTOPOW TPYMIe YTOUHSIONINA XapaKTep, MOXKET ObITh UCKITIOUYEH
u3 cocraBa (pazoBoro Triarosa 0Oe3 W3MEHEHHUS CMbBICIA BBICKA3bIBAHUA.
PaccmoTpuM B kauecTBe nipumepa (paszobiit riaroi to dry off (Ilpunoxkenue A.2,
149). Tak, 3HaueHHE JAaHHOrO (Ppa30BOro Iiaroia MpeaCTaBiIsIeT COO0H €IUHCTBO
3HaueHui rmmarona to dry (Ilpunoxenwe A.3, 51) u mnocrno3utwBa Off
(ITpunoxxenne A.4, 25.1). B neduHMIMU Kak Tiaroyia, Tak W IOCTIO3MTHBA
IIPUCYTCTBYET KOMIIOHEHT “10 remove”. BrnoyiHe eCTECTBEHHO, YTO IMOCTIIO3UTUB
MOXET OBITh HUCKIIOYEH W3 cocTaBa (pa3oBoro riarojia 0e3 U3MEHEHHUS €ro
3HAYCHUS.

K uemeépmoit cpynne otHocstTcsi ¢pazoBbie Iaroibl ¢ GpazeoMaTHYECKU
ceszanHbIM 3HaueHuem (to level off, to fade away, to look up, etc.). Tak, Bo
Gbpa3oBbIX TIAarojiax dSTOM TPYIIbl HAOTIOJAETCS TEHACHIMS K PaCHIMPEHUIO
CEMaHTHUYECKUX BO3MOXHOCTEH TIJarojia, 4To CHOCOOCTBYET B TIOJHOW Mepe
pa3BEPTHIBAHMIO KOHTEKCTa BBICKAa3bIBaHUSA. PaccMOTpUM B KauyecTBE NIpHUMepa
¢dpazoseiii rinaron to level off (Ilpunoxenne A.2, 277) B BbickasbiBanuu But to
meet them again, | need to take it down to a whole new level off! (ITpunoxenue
A.l, 1574). Tak, ¢pasossii riaaron to level off TpeOyer 3Hanus cutyaruu s
KOPPEKTHOTO TOHUMAaHHUS €r0 3HAYCHHWs, MOCKOJbKY TaKOW KOMITOHEHT, Kak "to
become level”, MoxeT OBbITH HIMPOKO MPEACTABICH B Pa3IMYHBIX KOHTEKCTAX:
House prices showed no sigh if leveling off. / The plane leveled off at 20 000 feet. /
The road began to level off as we approached the coast [OPVD, 2002, p. 170].
Tonbko HOMOTHUTENbHBIC (DOHOBBIC 3HAHUSI TIO3BOJIIIOT TOBOPAIIEMY ITOHSATH, YTO

peub uaéT o 6oJee JIUTENHHON U BIyMYUBOM MOATOTOBKE K HOBOM BCTpEUe.



55

He crout 3a0biBaTh U 0 TOM, YTO «IIPOU3BOJACTBO» (H)pa30BOro Iyaroyia B
peuYu MPOUCXOAUT B paMKax TEKYIICH NESITEJIbHOCTH YEJIOBEKAa, YTO MO3BOJISET
TOBOPUTH O KOHKPETHOM PEUYEBOM JIEUCTBHH, «... Y KOTOPOrO BCEr/ia €CTh LIEb,
HAMEPEHUS U Psiji ICUXOJOTHUYECKUX YCTAaHOBOK-UHTEHIUI» [DPeokTucrona, 2009,
c. 89]. Tak, B xoAe aHamM3a CEMAaHTUKH JI0OOOTO (pa30BOTO Tiaroja HEOOX0IUMO
YUUTBIBATH €0  MHOTOMEPHOCTb,  TO3BOJISIONIYI0  TaK  WJIM  HHA4de
knaccudunmpoBatsk ¢pa3zoBbie Tiarosbl. [IpuHUMas BO BHUMaHUE CTPYKTYpPY
(Gbpa3oBbIX TJIAr0JIOB, KX MOXHO Pa3JeiUTh HA TPU IPyMNIbl: a) (pa30BbIE II1arobl
¢ omuum mocienorom (to deal with, to cut back, etc.), k xkoTopsIM OTHOCSATCH,
cormmacio W.B. Apnuonbpa, prepositional verbs u phrasal verbs; 6) dpa3sopsie
riaroyibl ¢ aByms mocienoramu (break out in, go up to, etc.); a Takke MOXKHO
BBIJICTIUTh €€ OJHY, HOBYIO TIpyInmy: B) (pa3oBble TIJarojbl C CIBOCHHBIM
nocinenorom (build onto, play upon, etc.).

Xotenoch OBl TakkKe MOPENCTaBUTh €mIE OJHY KiacCUu(PUKaIHUIO,
OTPAXAIOLIYI0 XapakTep OTHOIIEHHS K OOBEKTHUBHON JEHCTBUTEIBLHOCTH. a)
mononomuHaHTHI (t0 die for, to cut back, to figure out, etc.); 6) mOIMHOMHUHAHTHI
(to strike up, to end up with, etc.).

Kareropruss MOHOHOMHWHAHTHOCTH TMPEICTABIAET COOOM «... COOTHECEHHUE
BCEX KOMIIOHEHTOB COYETaHHS C TPYIION MPEIMETOB, MBICIUMBIX KaK €IUHBIH
Kiacc <..>, B psje ciydaeB (ppazeosorusmMaM-MOHOHOMHUHAHTaM COOTBETCTBYIOT
CIoOBa C TaKUM K€ TMPEIMETHBIM 3HaueHuem» [ApOekoma, 1977, c. 101].
Hekoropele @¢pa3oBbie Tharoibl HE MPEACTABISETCS BO3MOXKHBIM Ha3BaTh
HETMOCPEJCTBEHHO YCTOWYMBBIMU (Dpa3eOIOTUYECKUMHU COYCTAHUSIMH, 3HAYCHUS
KOTOPBIX OMPENEISIOTCS TEM WM WHBIM 3HAUYEHHEM BXOJIAIIMX B HEro CJIOB.
CwmbIcn ¢pa3oBOro rjiarojia 3aBUCUT OT 3HAYCHHMS CJIOB, BXOSIIUX B €r0 COCTaB, U
WX TPUBA3AHHOCTU K KOHTEKCTy. PacuwieHuTh (pas3oBbI rjaroyi, HUCKJIIOYUB
MOCJIEJIOT W3 COCTaBa TIJjlarojla MOHOHOMHHAHTA, COXPAaHWUB TPH 3TOM OOIIUiA
CMBICT Kak ()pa3oBOro rjaroja, Tak M BBICKA3bIBaHHUS B IIEJIOM, HEBO3MOJXKHO.

«CemaHTHUECKOE pasimauc MCEXKJAYy OTHMH ABYMs THUIIAMHA (bpaBeOJIOFI/BMOB
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CTPYKTYpBl onpedenenue + onpeoensemoe COCTOUT B TOM, 4YTO B Ciydae
MOHOHOMHWHAHTOB 8(50):38178 KOMITOHEHT o003HavaeT 00s13aTeNIbHBIN,
HEOTHEMJIEMBI TpHU3HAK, a B CiIy4ac T[OJMHOMHHAHTOB —  MPHU3HAK
JOTIOJTHUTENBHBIN, HE 00s3aTeNbHBIN» [ApOekoBa, 1977, ¢. 101].

PaccmotpuM B kadectBe mnpumepa (pasoBbiii rmaron to figure out
(ITpunoxenune A.2, 158) B Boicka3piBanuu The story is dry. And nonetheless all
pieces we can't figure out what the story looks like (ITpmtoxenne A.1l, 1066). Taxk,
B MIPUBEIEHHOM MPUMEpPE UCKIIOYEHHUE Tocienora OUt u3 cocrtaBa BbICKa3bIBaHUS
MPUBEAET K MOTEPE JOTUKO-CEMAHTUIECKOTO CMBICIIA, IOCKOJIBKY OyAeT yTpaueHa
cema to understand. Takum o6pa3omM, ¢hpa3oBelii riaron to figure out orHocuTes K
rpyIiiie MOHOHOMHUHAHTOB.

B otnuume oT MOHOHOMHHAHTOB, B TIOJTMHOMHHAHTHBIX (DPA30BBIX TJIaroJiax
MOXHO «HU3BATH» TOCIEJIOr, HE HM3MEHUB IPU ITOM 3HAYUTEIHHO CEMAHTHUKY
BbICKa3bIBaHUsA. PaccMoTpuM (pasoserii riaron to buy up (Ipumoxenue A.2, 63),
ynoTpeOnEHHbBIN B Bhicka3piBaHnuu Don't say so. Well, we were just going to buy
you up (ITpunoxenne A.1, 138). Eciu HCKITIOYUTH TOCICIIOT UP 13 BHICKa3bIBAHHUS
Well, we were just going to buy you up, octaBuB TOJABKO Iiaroa to buy
(ITpunoxenne A.3, 20), To HoBoe BhickasbiBanue (Well, we were just going to buy
yOU) coXpaHUT OCHOBHOW cMbICH Tiarona to buy — “obtain by paying money”. B
ATOM CiIy4ae MoTepsi OyJIeT He3HAYUTEIIbHOM, MOCKOIbKY KOCHETCS TOJBKO CEMbI
in advance.

Emé onna knaccudukanus (GpazoBbIX TJIArojJoB MOXKET ObITh COCTaBIIEHA IO
HAJIMYMIO B 3HAYEHHWH DTHUX TJIaroJIOB acCOIMATUBHOTO KOMIOHEHTa. Tak, «... MO
HAJIMYAIO0 CEMAaHTHYECKOHW CBS3M MEXKIY CJIOBaMH KaK  KOMITOHEHTaMH
bpaseonoruaMa W TEMH KE CIIOBaMH KaK KOMIIOHGHTAaMH IEPEMEHHOTO
cioBocoueTtanus» [Apoexosa, 1977, c. 103] ¢ppazoBbie rinaroibl MOKHO pa3ieIuTh
Ha: a) motuBupoBanHbie (0 calm down, to get out, etc.), 0) HEeMOTHBHPOBAaHHBIC

(to pull out, to get in, etc.). Ham mpencraBiseTcss BO3MOXHBIM BBIICIUTE €IIIE
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OJIHYy TPyIIy B) moiayMmoTuBupoBanHeie (to hand around, to go away, to come in,
to keep away, etc.) ¢ppa3oBbie TIaroIHI.

Momueuposannvimu Ha3bIBAIOTCS (HPA3EOTOTU3MBI, «... 3HAUEHHE KOTOPBIX
SBJISIETCS] IPOU3BOIHBIM 110 OTHOIICHHUIO K 3HAYEHHUIO BEAYIIET0 KOMIIOHEHTa WITU
M0 OTHOIIEHHUIO K 3HAYEHUIO BCETO MEPEMEHHOTO CIIOBOCOYeTaHHsA. KOMIOHEHTHI
MOTUBUPOBAHHBIX (PPa3eoqOru3MOB yNOTPEeOICHbI B 3HAUCHUSX, MPUCYIIUX UM H
BHE JIaHHOTO (PPa3eoIOrMuecKOro COYeTaHus, WM B 3HAUYCHUSAX, IPOU3BOIHBIX OT
Hux» [ApbekoBa, 1977, c¢. 103]. Ilonnmanue Takux (pa3oBBIX TIJ1arojioB HE
BBI3BIBAET 3aTPYJHEHUN HAa (hOHE COBPEMEHHON CEMaHTUYECKOM CHCTEMBI SI3bIKA.
PaccmoTpum (paszoserit riaros to calm down (Ilpunoxkenue A.2, 73) Ha nmpumepe
BeIckasbpiBanus Calm down man! Remember, you 're at the presence of your king.
(ITpunoxxenne A.1l, 1090). Tak, cmbica ¢pazoBoro riarona to calm down (free
from excitement in lower condition) MoXHO TOHSTH, COIOCTABUB 3HAYCHUS
rnarosia to calm (Ilpunokenue A.3, 31) u mocaenora down (Ilpunoxenue A.4,
18), He mpuberas mpu 3TOM K TIOMOIIH CIICIIUAIM3UPOBAHHBIX CIIOBApeil (Ppa3oBbIX
IJIaroJioB.

Hemomueuposannvimu  Ha3bIBAlOTCA  (pa3eoJOTU3MBI, «... 3HAYEHUE
KOTOPBIX HE SIBJISETCS MPOU3BOIHBIM HU TI0 OTHOIICHUIO K 3HAYEHHUIO BEIYIIIETO
KOMIIOHEHTa, HU MO OTHOIICHHWIO K 3HAYEHHIO BCEro MEPEMEHHOI0 COYETaHMUS...
HemoTuBrupoBaHHbIE (pa3eosoru3Mbl JUOO0 BOOOIIE HEMOHATHBI <...>, JHOO
COCIMHEHUE WX KOMIIOHEHTOB TIPEICTABIIACTCS HEIOTUYHBIM C COBPEMEHHOM
TOYKH 3peHus» [ApOekoBa, 1977, c¢. 104]. 3HayeHMEe HEMOTHBHUPOBAHHOIO
¢dpa3oBoro riaroysa He MPEACTABIICTCS BO3MOKHBIM MOHATH, ONMUPASICh TOJIHKO Ha
3HAYCHUs €ro KOMIIOHEHTOB. Ecmn IIPOCTOM  HEMOTHUBUPOBAHHBIN
¢dpazeonoruyeckrii 000OPOT CTAHOBUTCA «... HEMOHATEH Ha (OHE CTPYKTYPHO-
CEMaHTHYECKON CHCTEMBbl COBPEMEHHOTO SI3bIKa W TEPSET CBOE aCCOIMATHBHOE
snauenue» [Tam xe. C. 104-105], To B ciay4ae ¢ (ppa3oBbIM IJIAroyioM, BCE xKe
MPEJICTaBISIETCST BO3MOXXHBIM BOCIPHITHE €r0 acCOIMAaTHBHOTO 3HAYCHHUS B

KOMMYHUKATHBHOM KOHTeKcTe. Hampumep, eciau yOpaTh TIarojibHbI KOMITOHEHT
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u3 coctaBa (ppasoseix riarosoB to pull out (Ilpunoxenne A.2, 357) u to get in
(ITpunoxenne A.2, 183) B Beicka3siBannu Get in the car, pull out the key, get it in
the lock. Then you'll let to get in (IIpmrokenne A.l, 1259), To moayduBIIEECs
BbIcKaspiBanue In the car, out the key, it in the lock. Then you'll let to in xoTs u
OyleT HEBEPHBIM C TIPAaMMAaTHYCCKOW TOYKH 3pEHHS MU, CIeJI0BaTEIbHO,
HETHITUYHBIM JJIS1 aHTJIMHCKON pedH, OJTHAKO BCE )K€ JOCTYITHBIM JIJIsl TOHUMAaHMS,
OCHOBAHHOTO Ha aCCOIMATHBHOM MBIIUICHUHM U 3HAHWH JICHOTATHBHOTO 3HAYCHHUS
TOTO WM HWHOTO TMpemjiora. ACCOIMATUBHOW «IOJCKA3KON» SIBJIAETCS ceMa
movement B cocrtaBe mnocrno3uTuBoB IN  (Ilpunoxenne A.4, 22.1) u out
(ITpunoxenne A.4, 27.1).

Tak, npencTaBiseTcss BO3MOXHBIM BBIJICIUTD U €IIE OAHY TPYIy (pa3oBbIX
TJIaroJIOB: MOJYMOTHBUPOBaHHBIC. [1oymomusuposannvie Hpa3oBbIe TIIATOJIbI, KaK
MPaBUIO0, MHOTO3Ha4Hbl. OIHO W3 3HAYEHUW TAKOrO TIJarojia HEMPEMEHHO
SBJISICTCS TPOM3BOJHBIM OT 3HAYCHHUS TIJIArOJbHOTO KOMITOHEHTa, JPYyroe
npeacTaBisier co0oit mauoMy. Tak, oHO W3 3HaYeHU# (PpazoBoro riaroia to boil
down (ITpunoxenne A.2, 36) “make liquid less” MOXXHO MOHSATH MO 3HAYCHHUIO
rnarosibHoro kommonenta to boil (Ilpumoxenume A.3, 10). Opnako B
BbICKa3bpiBanuu Sometimes your whole life boils down to one same roof
(ITpunoxxenue A.1, 1074) ToT ke (hpa3oBbIil riaroi uMmeer 3HaueHue “t0 make
something smaller by removing unimportant parts”, He BBIBOZUMOE U3 €rO
KOMIOHEHTOB. (O4YEBHIHO, YTO 3HAYCHHE IOJYMOTHBUPOBAHHOIO (Ppa3oBOro
rjaroyia B 0OJIBIIMHCTBE CBOEM COBIAJAET CO 3HAYCHHUEM CMBICIIOBOTO IJIarojia B
ero cocraBe. Takue COBMAJAIONIME 3HAYCHHS TEPEOCMBICISIFOTCS B IpoIecce
BbICKA3bIBaHUSI W CTAHOBATCS 4YacCThIO CIIOBapHBIX JC(PUHUIUMN  (Hpa3oBBIX
IJIarojioB, a HECYIIIECTBEHHBIC JIJI1 0003HAYaEMOT0 HUBEIIUPYIOTCS.

KoOHTeKCT Kak OIWH M3 OCHOBHBIX (DAKTOPOB, BIHUSIOIIMX Ha CEMAaHTHKY
(bpa3oBoil TIAroJbHOW CAWHUIIBI, HANPSIMYIO 3aBHCHT OT COIMAIBHOIO CTaryca
TOBOPSIIETO U €r0 OKPY)KEHHS. SIBIIAACH OTHOW M3 CaMBIX SIPKUX XapaKTE€PHBIX

O0COOEHHOCTEW aHTJIMICKOTO S3bIKa, (hPA30BBIE TIATOJBI «... YACTO UCIOJIB3YIOTCS
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B Pa3rOBOPHOM peuH, JOOABJISAIOT HUAMOMATHYCCKYIO CHJIY B SI3BIK M IIOMOTAIOT
BBIPA3UTh MBICIM W 3HA4YeHHWS Oojee uétko» [Smith, 1933, p. 4]. Tak, «...
IJIaroJIbHO-HAPEUHBIE COYETaHUs O0JaJaroT <...> OMNPEACIICHHONW TEIUIOTON W
I[BETOM, W OTHEM, OHH — XOJiojJHee, Ooyiee OJM3KHWE, B BBICIHICH CTCIICHU
CHCIMAU3UPOBAaHEe, YeM IPOCTHIC TJIaroJibHbIE coYeTaHus. M HET HHKaKoro
COMHCHHS B TOM, YTO TaKHE COYCTAHMS <...> BBIPAKAIOT MBIC/Ib TaK, KAaK HUKAKUE
npyrue coueranus He MmoryT» [Kynun, 2005, c. 52].

Takum oOpa3om, (hpa3oBbIC TJIAr0JIbI IPEICTABISIIOT COO0H HEOTHEMIIEMYIO
9JacTh y3yca aHTIUHCKOro si3bika. KiaccrmpukanmoHHbIE BO3MOXKHOCTH (Pa30BBIX
IJ1arojioB 0e3rpaHndHbl. OJHAKO MMEHHO CTPYKTYPHO-CEMaHTHUYSCKHUU TOIXOM K
uX Ki1accuukanyuy 1mo3BojsieT HarnboJiee MOJIHO PACKPHITh CEMAHTUKY (DPa30OBBIX
IJIarojioB. SIBJIASACH dYacThio (Hpa3eoSIOTMYCCKOM CHUCTEMBI, OHH PacCKPBIBAIOT
pa3jMuHble  OTTCHKHM  MCEHTAJIBHOTO  JICKCHKOHA  SI3BIKOBOM  JIMYHOCTH.
KOMIOHEHTHBI COCTaB TJIATOJBHBIX (pa3eM CBHICTEIBCTBYET O OOTaThix

PEUYCBLIX (BMOHI/IOHEUIBHO-3KCHpeCCI/IBHBIX) BO3MOKHOCTSIX aHTJIMMCKOTO S3bIKA.

1.6 Kunemartorpaduueckasi KOMMYHUKOJIOTHSI

1.6.1 Tunbl KOMMYHHKAIMUA U KOMMYHHUKATHBHBII KOHTEKCT B

KuHemartorpade

UccnenoBanne (pa3oBbIX TIJIarojioB B <OKUBOM» KHHEMATOrpapuuecKou
peunr He IPeCTaBIsIeTCs BO3MOXHBIM 0€3 MOHMMAaHHUS MPOLIECCOB U 0COOEHHOCTEN
MEXJTMYHOCTHON KOMMYHHMKAIIMU, HAIIEAIINX CBOE BBIPAXKEHUE B TAKOM 3HAUUMOM
KyJIbTYpPHOM TMpPOAYKTE COllMyMa, Kak KuHopuibM. MccinemoBanusimu Mopenen
noBeneHus, cdep, BUAOB U  (YHKIUH  KOMMYHUKALIUM  3aHUMAaETCA
«KOMMYHHKOJIOTHS». KOMMYHHKOJIOrMYECKOE€ HanpaBieHHE B JIMHIBUCTUKE

ABIACTCA CPABHUTCIIBHO MOJIOABIM, IICPECCKACTCA B IIPCAMCTHOM IIOJIE CO BCCMHU
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HAayYHbIMU  HaIPaBJIEHUSMH, PACCMATPUBAIOIIMMU B  KayecTBe OOBEKTa
VCCJIEIOBAHNS] KOMMYHHKALMIO U MPOLECCHI, TPOUCXOISIINE B HEM.

BHumanue KOMMYHUKOJIOTMM B HacToslllee BpemMsi OOpalleHo Ha
UCCJIEIOBAHUE PA3JIUYHBIX TUIOB COIHUAIBHBIX KOMMYHHUKALIUMA, TaKUX Kak: a)
BHYTPWJINYHOCTHAS / JHMYHOCTHAs; ©O) MEXKIMYHOCTHAS (BHYTPUTPYIIIIOBAS,
MEXKTPYIIITIOBasi, MaccoBasi KOMMyHHKaIuu) u p. [Kamkuu, 2007, ¢. 8].

KommyHuKkamusi, mnpeacraBisisi coOOM IyTh COOOLIEHUS M Mepeaadyu
uH(OpMAaIMU OT YeJIOBEKa K YeJIOBEKY (OT IPYIIIbI K TPYMIIE), SIBISETCS CIOKHBIM
OpraHW3MOM, B IIpefenax KOTOpPOro MPOUCXOOAT TaKHE€ MPOLECCHl, Kak
KOJUPOBAHKUE U JEKOAMPOBAHME MH(POPMALMH MOCPEACTBOM Pa3IMYHBIX KaHAJIOB
cBs3u. Hapsimy ¢ »TUMH TpolieccaMd KOMMYHHKAIlMsS BKJIIOYaeT B ce0s
BOCIIPUATHE W MHTEPHpPETAIMI0O MHPOpMAIIMKU, a TaKKe TOT WJIM MHOW OTKIIMK Ha
He€. KaHanm KOMMYyHHMKAallUM — 3TO «... IPOMEXKYTOUHBIM MEXaHHU3M MEXIY
KOMMYyHUKaTopoM u perunuentom» [I[apkos, 2019, c. 360], yepe3 KoTOpbIii
ocyllecTBisieTcss mnepenaya curHana. OpnuMm w3 HaubOonee dS(PPEKTUBHBIX
WHTEPAKTUBHBIX  KAHAJIOB JIOCTaBKM HHPOpMalUd JUIsl  ayJUTOpUUM  Ha
CETOJHSIITHUN JICHb SIBJISICTCSI UHTEPHET, TEJICBUICHNE U KUHEMAaTorpad.

KoMmmyHukamuss npencrabisger coboir (opMmy B3aUMOACHCTBUS MEXAY
JIOJIbMU TIOCPEJACTBOM BEpOANBHBIX U HEBEPOATbHBIX CUTHAJIBHBIX (HOPM CBS3H:
«... 2TO TOTpeOJeHUE pe3yabTaTOB ACATENBHOCTU IPYr Apyra s pPelIeHHs
KaKJIBIA pa3 CBOGH COOCTBEHHOM 3aayd M TEM CaMbIM JJIS peain3aiuu oOIen
3amaun» [ABepwpsHoB, 2000, c. 15]. Uepe3 kuHemarorpad OCYIIECTBISETCS
rio0aibHas KOMMYHUKALMS: TepeAadya MHPOPMALUU MEXAY MNpPEeACTaBUTEISIMU
Pa3JIMYHBIX SI3BIKOBBIX KYJBTYP.

B kunematorpade nponecc KOMMYHHMKAIIMU — «JIBYXYPOBHEBBIN THAJIOT».
Tak, nepsviii ypogewv oOuanoca — 3TO NPSIMOE OOIIEHHE MEXIY TIeposMU
KUHOJICHTBI, KOTOPBIA OTpakaeT 3a(UKCUPOBAHHBIA Ha TUIEHKE MaKCHUMAaJIbHO
MPUOJIMKEHHBIN K PEAIbHOCTH TMPOLIECC UX B3aUMOJICUCTBUS B YCIOBUSIX 3apaHee

TIIATEIbHO MPOJYMAaHHOM KOMMYHHMKATUBHON CHUTyallMUH. Bmopou ypogenw
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ouanoea — 9TO, KaK TMPaBUIO, OCCKOHTAKTHBIM (OMOCPEIOBAHHBIN) MpoIece
B3aUMOJCUCTBUSA MEXAY ABMOPOM CYEHAPUS, PEeHCUCCEPOM, akméeépamu, C OITHOU
CTOPOHBI, U 3pumensmu, C JIPYrol CTOPOHBI. YCHEX ATOr0 B3aUMOJCUCTBUS
3aBUCUT OT JIOCTOBEpHOM Wrpel akTépoB. O0a ypoBHSA KOMMYHHUKAIIMM B
KUHeMaTtorpade MpeAcTaBisAIoT co0o0il mpoiecc BepOaIbHOIO U HEBEPOAIBHOTO
0oOMEHa MBICIISIMU, 3HAHUAMHU, YyBCTBAMU U TIP.

Jlis yCnemHol peanu3alnuy auaior TpedyeT Haaudusg KOMMYHHUKATHBHOTO
uHTepeca. BO3HUKHOBEHHIO TaKOro MHTEpeca Y KOMMYHUKAHTOB CIIOCOOCTBYET
JUYHAs 3aUHTEPECOBAHHOCTh (MOTMBHPOBAHHOCThH) B MPOJIOJDKEHUU Pa3roBopa,
YTO, B CBOIO OUYEPEIb, BO3MOKHO, €CIIH PE€4Yb YHACTHUKOB KOMMYHHUKAIIUU HOCHUT HE
TOJIbKO MH(POPMATUBHBINA XapakTep. CTUMYIUPOBaTh KOMMYHUKATUBHBIA MHTEPEC
MO>KHO Pa3JIMYHBIMU SI3BIKOBBIMU cpeAcTBaMu. [luanor, kak u m000H Apyrou
KOMMYHUKATUBHBIM AaKT, HAlEJIeH Ha «... OCYIIECTBICHHE KOMMYHHKAaTHBHOMU
eI WHUIMATOpa (MHUIMATOPOB) OOIICHUS U JIOCTHIKEHUE COOECeIHUKAMU
cormacusi» [LlwupsieB, 2001, OnextpoHHBIM pecypc]|. YcnemHas peanu3anus
KOMMYHUKATUBHOI'O HAMEPEHHUS U TOCTHKEHHUE TE€X WJIM MHBIX KOMMYHHUKATHBHBIX
Henel MNpeiCcTaBIseTCd BO3MOXHBIM, «... €CIIM KOMMYHUKATHBHBIE HAaMEPEHUSs
cobeceHUKOB cornacyrotTcs» [bapano, Kpeimmun, 1992, c. 84]. 3anmaueit
TOBOPSAIIETO SIBIsAETCS (B HalleM ciydae — akTépa) 3acTaBUTh CIIYIIAOIICTO
(3puTens) MOBEPUTh B TMPABAMBOCTb BBICKA3bIBaHUs. Takum o0pazoM, «...
BBICKA3bIBAaHUE YCIICIIHO, €CJIM OCHOBHAS L€Jb, OOCMUNCEHUE 83AUMONOHUMAHUS,
nocturaytay [[IpuBogutcs mo: Habermas, 2002, p. 28].

KommyHukaTuBHBIA ycriex KUHO(GUIbMa HEBO3MOXXEH 0€3 CTpEeMIICHHS K
JOCTUKEHUIO B3aWMOIIOHMMAaHUS MEXIY BCEMU KOMMYHUKAHTAMH: a8MOpPOM
CYeHapus — percuccepom — aKkmepamu, UCHOJHAIOWUMY me UIU UHble POoJU, d
makoce 3pumensmu. Y CTAHOBICHHIO OCOOBIX JTOBEPUTEIbHBIX OTHOUIEHUN MEXIY
HUMH CHOCOOCTBYET BEXKJIMBOCTH IO OTHOIICHUIO JAPYT K APYrY U COOJIOACHHE
IpaBuJI peueBOro 3TukeTa. PeueBoit aTuker, popmMa KOTOPOro 3aBUCHUT OT CTATycCa,

pOJI TOBOPAIIUX U Chephbl YIOTPEOICHUS, «... CO3MAOIINI IIEIOCTHYIO KapTUHY
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MHUpa, CBSI3aHHYIO C <...> YMECTHBbIM OOXOXKJIEHHEM JIOAEH Ipyr ¢ APYrom»
[@opmanoBckas, 2009, c. 5], ABIsETCS BAXKHON COCTABIISIONIEH OOIIEHUS B paMKax
MEXKYIbTypHOTO o0OmeHusa. «lloamuuHas peanuzanus pedyeBOro ITHKETA
MPOUCXOIUT B popme <...> BbICKa3bIBaHUs-ACHCTBUS [DopmaHoBckas, 2009, c.
16]. B cimyyae ¢ KMHO(PMIBMOM COOJIIOJICHUE PEYCBOIO ITHKETa HAXOIHMT CBOE
BBIPQKCHUE B COOJIIOJICHUU aKTEPaMU B PEYM SI3BIKOBBIX HOPM (OMpenesiEHHBIX
SI3BIKOBOM ITOJIMTHKOW aBTOpa CIICHApUSA M PeXHUccEpa), YXOa OT KOTOPBIX, €CIIH
TaKOBOMW MTPOUCXOUT, JOJIKEH ObITh BCETJJa MOTUBUPOBAH U OIpaBJaH.

B kunemartorpade «... BBICKa3bIBAHHME IMOJYYaET CMBICI B KOHKPETHOM
CUTYaTUBHOM U COIIMAJIbHOM KOHTEKCTE — KoHmekcme cumyayuuy [IIpuBogutcs
no: Hatim, Mason, 1994, p. 36-37]. Konmexcm — 3TO CIIOKHOE MOHATHE, KOTOPOE
BCE €I€ «... OCTAETCSl OJIHUM U3 CaMbIX HEOIPEAENIEHHBIX U HEepa3paOOTAHHBIX)
[AyopoBckas, 2011, c.15]. B obmedunocopckoM cMmbiciie OH ONMPENENIeTCs Kak
«... KBa3UTEKCTOBBIM (hEHOMEH, MOPOKIaeMbIii 3(HPEKTOM CHUCTEMHOCTH TEKCTa
KaK  JKCIPECCUBHO-CEMAHTUYECKOM  LEJIOCTHOCTH U COCTOSIINM B
CYyNEPaJIUTUBHOCTA CMBICIIA M 3HAYEHUS TEKCTa MO OTHOUIEHUIO K CMBICTY H
3HAYEHUIO CYMMBI COCTaBJISIONIUX €ro sA3bIKOBBIX enquHuiy [HDC, 1998, c. 329]. B
TO K€ BpEeMsl B JIMHTBUCTUKE TOHSITUE KOHMEKCMA CYXKaeTCs J0 «... SI3bIKOBOTO
OKPYXEHHUS, B KOTOPOM YNOTpeOJsgeTcs Ta WM WHAs EJUHUIA SI3bIKay
[[AyopoBckas, 2011, c.15].

TpaauMoHHO pa3iInyYaeTcsi Makpo- U MHKPOKOHTEKCT. MaKpOKOHTEKCT
MIPEICTABIISIET COOOM OKPY)KEHHE SI3bIKOBOW €IUHUIIBI, TTO3BOJIAIONICE YCTAHOBUTD
e€ (QyHKIMIO B TEKCTE B I€JOM, B TO BpeMs KaK MHUKPOKOHTEKCT — 3TO
MUHHMaJIbHOE €€ OKpYyXKEHHe. B JIMHIBUCTHMKE dYalle BCEro paccMaTpPUBAIOTCS
CICAYIOIIME BHJABl  KOHTEKCTA.  «... OKCIUIMIIMPOBAHHBIN, BepOabHBIH,
HeBepOabHbIA, HMMIUIMLIUPOBAHHBI KOHTEKCT, CUTYaTHUBHBIM, (U3MUECKUU U
MICUXOJIOTUYECKUI, KOHTEKCT KYJIbTYpbl M ICHUXOJOTUYECKUNH KOHTEKCT U JIp.»
[Meipkus, 1978, ¢. 99-100]. O.C. AXmaHOBa BbIIEISCT TaKKe BHbI KOHTCKCTA,

KaK «... OBITOBOM, TeaTpalibHbIN, TomoHMMHYeckui, Meradopuueckuit» [CJIT,
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OnexktpoHHsbii pecypc]. CornmacHo H.H. AMOcoBOM, KOHTEKCT MPEICTABISIET COOOM
«... COYETaHWe sApa W HMHAMKATOPOB, B3aUMOBIMSIOIMX JPYr Ha Jpyray
[AMmocoBa, 1963, DOnekTpoHHBI pecypc|, KOTOpPBIA MOApa3JeiseTcs Ha «...
JIEKCUYECKHUM, CUHTAKCUYECKUU, MOP(OJIOTO-CUHTAKCUUECKUH, KOHCTPYKTHUBHBIM,
cmemanueiiiy [Tam ske]. OOoOmIeHHWE pa3IMYHBIX B3MVIAJOB HAa KOHTEKCT
MO3BOJISIET MCCIEAOBATENSIM paccMaTpuBaTh €ro kak: «l) coeanHEeHHe, Mpolecc
COCMHEHMSI, CBS3M; 2) YCJIOBHs, Onmarogaps KOTOPHIM BBICKa3bIBaHHE OOpeTaeT
ONpeNeNEHHBIA CMBICH; 3) OKpYXKEHHUe, ompeestoniee crnenuduky npeamera
peun» [IIpuBogutcsa mo: Dilley, 1999, p. 4]. Tak, ¢ ogHON CTOPOHBI, KOHTEKCT —
3TO CUTYyalMsl, B KOTOPOW IMPOUCXOIUT peueBoe obuieHue. C Ipyroil CTOpOHbI, OH
IpeacTaBiseT coOOM COBOKYITHOCTh BHEIIHMX MapaMeTPOB KOMMYHHKAIUU.
NMEHHO KOHTEKCT OMpeNesseT BBIOOP TEX WJIM HMHBIX S3bIKOBBIX U PEUYEBBIX
cpeactB npu nepenade uHpopmanuu. H.H. bBonpplpeB mnonHumMaer mnon
KOMMYHUKATUBHBIM KOHTEKCTOM «... CBS3aHHYIO CTPYKTYpY 3HaHUSA, B KOTOPOU
HaIllUM OIBITOM TO3HAHHUS MHpa 3alpOrpaMMHUPOBAHO HAJIUYUE OIpPEAeIEHHBIX
AJIEMEHTOB Ui coObITHI [ bonabipes, 2006, ¢.17].

KoHTeKkCT Kak «... HEOThEeMJIEMasl CYIIECTBEHHAs] XapaKTEPHUCTUKA SI3bIKA»
[Kommanckuii, 2018, c. 5] sBusercs HEOOXOAMMBIM YCIOBHEM CYIICCTBOBAHHS
KOMMYHUKATHUBHOTO MPOLECCA B KMHO, a TAK)KE XapaKTEPUCTUKOW M BHYTPEHHUM
KaueCTBOM KMHEMATOrpauyecKoro s3blka, «... 0jiaroaps KOTOpOMY peanu3yercs
aJeKBaTHOCTh To3HaHus» [Kommanckuii, 2018, c.12] 3putenem 3amyMaHHOMN
CLEHAPUCTOM U PEKUCCEPOM KOMMYHUKATUBHON CUTYalUH.

Kommynuxamusnas cumyayus (trepmud BBenéH O. [opmaHOM), WM
KOHTEKCT BBICKA3bIBAHUS, — 3TO «... CUTYyalllsl pe4eBOro OOIIeHUs IBYX U Ooiiee
naropei» [bauaoB, 2000, c.5]. Ona o6Omamgaer onpeneéHHOW CTPYKTYPOH,
COCTOSIIEH M3 TakWX KOMIIOHEHTOB, Kak: «l) roBopsammii (agpecanr); 2)
ciaywawmuil  (aapecar); 3) XapakTep OTHOIIEHUH MEXIAy TOBOPSIIUM U
CIIyIIAIOUIUM, KOTOPBINA ONpPEAENsieT CTUIb OOIIEHUS U BBIOOP SI3BIKOBBIX CPEJ/ICTB;

4) TOHaTBLHOCTH OOIIeHUs (ouIManbHas — HEUTpaIbHASL — JIpYy)KecKas); 5) 1elb;
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6) cpenctBo oOIIeHHs (BepOaibHbIe / HEBepOaAIbHbBIC CUTHAIBI KOMMYHHKAIUH); 7)
crioco0 obmenus; 8) mecto obmenus» [Tam xe. C. 6].

OTMeTuM, 4YTO U3MEHEHHE OJHOW M3 COCTaBISIOMIMX BEAET K
nepeOpMUPOBAHNIO KOMMYHUKATUBHOM CUTYallMd B LEJIOM M CO3JaHUI0 HOBOTO
KOMMYHUKATHBHOTO KOHTEKCTa, YTO, B CBOIO OYepeIb, MPUBOAUT K U3MCHCHHIO
KOMMYHHUKATHUBHOTO TTOBEACHUS U BHIOOPY B MPOIECCE TOCTPOEHUS BHICKA3bIBAHUS
WHBIX SI3BIKOBBIX CPEACTB, W00 «... KOJWUYECTBO PA3IMUYHBIX KOHTEKCTOB
NOTEHIIMAIBHO OECKOHEYHO: HET JABYX AaOCOJIOTHO OJIMHAKOBBIX CHUTYalIUi»
[KCKT 1996, c. 144]. KunoduasMm (crieHapHOE€ 00pa30BaHHE) IPEACTABIISCT
co00ll MaKpOKOHTEKCT (€IUHYI0 KOMMYHUKATHBHYIO CHUTYallMI0), B paMKax
KOTOPOTO PAa3BUBAIOTCS MHUKPOKOHTEKCTHI (IMU30JMYECKNE KOMMYHUKATUBHbBIC
CUTYaIlNH ), KaXABbId W3 KOTOPBIX MMEET CBOIO CTPYKTYPY, 3aJCUCTBYET T€ WIIH
WHBIC BUIBI, TUIIBI, CPEACTBA M KaHAJIBI ITepeaun HHPOpMAaIInH.

B 210l cBsi3U, €CIU «... CMBICI BBICKA3bIBaHUSI CTAHOBUTCS SICHBIM TOJIBKO B
KOMMYHUKATHBHOW CHUTYaIlUH, PEYCBOM OOIICHUM JaHHOU cepbl», a «... BCAKOE
KOHKPETHOE BBICKA3bIBAHUE — 3BEHO B IIEMU PEUYEBOr0 OOIIEHUS ONpeaeaEéHHON
chepw» [baxtun, 1986, c. 462], To KOHTEKCT HOpMHUPYET 00IACTh AT PabOTHI CO
CMBICIIOM JTFOOBIX JICKCHYCCKUX CIMHMII.

Takum  o0Opa3oM, KOHTEKCT, SBISIICH  HEOTHEMJIEMBIM  YCJIOBHEM
KOMMYHHUKAIMM, B 3aBUCUMOCTH OT KOMMYHHMKAaTHBHOW CHUTYyalliMi BO MHOTOM
ONpEAENsACT HANPABICHUE MCCICAOBAHUS BBICKA3bIBAHUM SI3BIKOBOM JIMYHOCTH. B
TO XK€ BpeMsi BhIOOp (pa3oBOro riaroja B TOW WIM WHOM KOMMYHUKAaTUBHOU
CUTyallii BO MHOTOM 3aBHUCHUT OT HWHIWBUIYAJILHOTO S3BIKOBOTO perepTyapa

rOBOPSILIETO.
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1.6.2 Poab u mecTo (ppa3oBoro rjarosia B KuHeMatorpadge

KoMmmyHukamusi B kuHemaTorpade — 3TO CIOXKHBIM, MHOTOCTYIIEHYATHIN
IPOIIECC, OCHOBHON (OpMON BBIpaXKEHUS KOTOPOro sBIseTcs auanor. Jlms
YCHEIIHOW peanu3alii KOMMYHUKAIIMM B paMKaxX OMNpeNeiEHHOro clueHapust /
KOMMYHUKATHBHOTO KOHTEKCTa TpeOyeTcsl Halu4yhe BHYTPU BBICKA3BbIBAHMS TEX
WIM  UHBIX  JIEKCHYECKUX  €AMHHI, KOTOpble OyIyT CHocoOCTBOBATH
3aMHTEPECOBAHHOCTH O0EUX CTOPOH B Pa3BUTHM JMAJIOTA. Y CNEIIHOCTH OOIIEHUS
IPEANnosaraeT HaIM4yue y KOMMYHUKAHTOB PEUYEBBIX KOMIIETCHIIUM, MO3BOJISIOIINX
a) rpaMoTHO (IIPOJAYMAHO W TIPABWIBHO) OTOUpPATh SIPKHE W BBIPA3UTEIIBHBIC
A3BIKOBBIE CPEJCTBA, a TaKke O) JIOTMYECKM BEPHO H3JIaraTrh IEpeaaBacMylo
UH(pOpMaIHIO.

K cpencrBaM, mnoBbimaromuM  3(G(HEKTUBHOCTE  KOMMYHHUKATHUBHOI'O
B3aUMOJICUCTBUS, OTHOCAT Kak BepOalbHblEe, TaK M HeBepOaJbHbIE CPEICTBA
OOLIEHUsI, KOTOPbIE 3aBHUCAT OT TaKUX (PAKTOPOB, KaK JUYHOCTH TOBOPSIIETO,
COLIMAIIBHBIA  CTaTyC KOMMYHHKAaHTOB W  KOMMYHMKAaTUBHBIH  KOHTEKCT.
Jlekcuueckre €IMHULBI, COOTBETCTBYIOIIME ATUM TpPeOOBaHUSAM, JOJIKHBI
o0JiajaTh TAKUMHU CBOMCTBaMHM, KaK: 1) JIJAKOHUYHOCTh — JIJIs1 HanboJiee ObICTPOl 1
yEéTKOW nepenayu MHGoOpMaluu; 2) 3KCIPECCUBHOCTh — I MEpPEeAadu SMOLUN U
YyBCTB; 3) NPUHAJUIEKHOCTb K Pa3IMYHBIM (DYHKLIHOHAJIBHBIM CTHJISIM — BBUIY
BO3MOXHBIX COLMOKYJIBTYPHBIX pa3inuuii KomMmyHuKaHToB [['amkoBa, 2010, c.
153-157]. ®pazoBblii THaroi, MPEICTABISIONNN COOOW YHHKAIBHBIA TPOIYKT
KYJbTYPBl aHIJIMICKOTO SI3bIKA U OTPAKAIOIIMIA BCE U3MEHEHUS, IPOUCXOIAIIUE B
pa3IUYHBIX COLMAIBHBIX KpYyrax, SIBISIETCA JeKcuueckou eouHuyei, Hauboee
MIOJTHO COOTBETCTBYIOIIEH JTaHHBIM TpeOoBaHUsIM. Dpa30BbIil TIAr0N — 9TO OJIUH U3
HaubOosiee MPOAYKTUBHBIX S3bIKOBBIX CPEACTB COXPAaHEHUS M MOTUBALUU

KOMMYHHKAaTUBHOT'O MHTCPECCA CIIYIIAIOIICTO.
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Kunematorpaduyeckas peub (S3bIK KHHO) OTpa)KaeT B IMOJHOW Mepe
HallMOHAIBHYIO  KYyJbTypy. «OCHOBHOW  HAaNpaBJIEHHOCTBIO COBPEMEHHOI'O
aHTJIOTOBOPSIIETO KYJbTYPHOIO COOOIIECTBA SIBISIETCS CTPEMIICHHE K «MOJHON
peun» [Kapacuk, 2002, c. 25]. ®@pa3oBblii r71aroJ1 SBIsSETCS HEOThEMIEMOM YacThIO
pEeYeBOro pernepryapa aHIJIOrOBOPSIIEro 4yesnoBeka. O BBICOKOM MPOIYKTUBHOCTH
IJIaroJIbHbIX  ()pa3eM CBHJIETEIBCTBYIOT MHOTOUYUCIEHHBIE CIIOBApH, CpeIu
KOTOPBIX: «AHIJIO-PYCCKMM CJIOBaph TJIAroJIbHBIX CJIOBOCOYETAHHUI» IIOA. PEX.
E.M. MennukoBoit [1994]; «Oxford Phrasal Verbs Dictionary for Learners of
English» mox. pen. A.S. Hornby [2002]; «Aurmo-pycckuii cloBapb HAHNOM U
dpa3oBbix rnaronosy noa. pexa. JI.M. [lurosoit [2005] u mp.

CBo0o/la U €CTECTBEHHOCTh OOIIEHUS HAa AHTJIMICKOM SI3bIKE BO MHOTOM
obecrieunBaeTcsl  BIAJEHUEM B TOM WIM  HMHOM  CTeNeHW  Haubosee
yHOTpeOUTENbHBIMU (Ppa3oBbIMU TilarojaMu. KuHouiibM Kak pacnpocTpaHEHHOE
COBPEMEHHOE ayAMOBU3YAJIbHOE XPAHUJIUIIE PA3rOBOPHOTO AHTIIMMCKOIO SA3bIKa
SBJISIETCS 3HAYMMBIM JJIs1 JIMHTBUCTUYECKOTO UCCIEA0BaHUS (Ppa30BbIX TJIaroJioB.

Tak, anamu3 codpanHoro mMatepuana (1711 KOMMYyHHKATHBHBIX CHTYallHi)
MO3BOJISIET MPOCIECIUTh TUHAMUKY yMOTpeOsieHns ¢pa3oBbIX TIarojoB B peud 3a
nocneanue 100 ner. Ha rpaduke (puc. 1, ¢. 67) oTpakeHbl yCpeIHEHHBIC TaHHBIC
BCTPEYAeMOCTH (PPa30BBIX TIATOJIBHBIX €IUHUIL HA 1,5 "yaca «KUBOI» pedn.

Tak, rpaduk (puc. 1) mokaspIBaeT, YTO KOJIMYECTBO (Ppa30BbIX IJIAr0JIOB B
KMHOJIEHTax 3a nepuoa ¢ 1899 roga mo 1927 roga (HeMoe KMHO) HE MPEBBIIIAET 9
dpa3oBbix mmaronoB Ha 1,5 waca giuutenbHocTH KuHOJeHTH. C 1925 roma u no
1931 roma B 03ByYEHHOM KHHO YHCJIO (D)pa3oBBIX TJarojoB cocrtasiser 25-30
enuHMI] Ha 1,5 daca 3Bydanusi. B Hacrosimiee Bpems uncio ¢ppa3oBbIX IIarojoB Ha

TaKOM 7K€ BPEMEHHON OTPE30K cocTaBiseT 15-16 equnu.
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Pucynok 1 — Cpennsisi BctpeyaeMoCTh ()pa3oBhIX II1arojioB B puiibMax (cpenHee

apu(pMETHIECKOE 32 KaXKIble TP Toja)

CTouT OTMETHTh, UYTO TPOLIECC BO3PACTAHUS HMHTEpPEca K YIMOTPEOJIECHUIO
(Gpa3oBBIX TJarojioB B PEYM HEJb3s Ha3BaTh HEMPEPHIBHBIM M BOCXOJSIIHUM.
HaGnroneHusi cBUAETENBCTBYIOT O TOM, YTO B HACTOSIIEE BpeMs OCOOEHHO SPKO
3aMeTeH MPOoIIecC, KOTOPBIM MOXKHO Ha3BaTh «JIeBabBaIlMei» (Ppa3oBBIX IJIaroJioB
B pa3roBopHoi peuu. [lox neBanmpBanneil MOHUMAETCS YMEHBIIEHUE KOJIMYECTBA
Gpa3oBbIX TJArojoB B Pa3TOBOPHOM (PYHKIIMOHATBHOM CTHJIE pEYU  TI0
OTHONIICHUIO K HEUTpaJbHOM JIEKCMKE W JAPYyruM (Hpa3eoIorH4ecKuM 000pOTaMm.
Tak, s3bIKOBasi MOJUTUKA CTPAHbl U «... OOIIECTBEHHBIE MPOIECCHl OKa3bIBAIOT
HEIMOCPE/ICTBEHHOE BIMAHKUE Ha (h)pa30oBbIe INIAroJibHbIC COYeTaHus...» [Maciosa,
2001, c. 350].

B nponecce ucciaenoBanus Gppa3zoBbIX I1aroyioB MPOBEAEH aHATU3 A3bIKOBOM
nosmtuku B CIIIA u BenukoOputanuu. Tak, B OTHOIIEHUH PEYEBOTO perepTyapa
aHTJIOTOBOPSIIEr0 COOOIECTBA BBISBICHO, YTO «... HA PAHHUX dTanax pa3BUTHUS
<...> NPEINPUHUMAINCH NOMNBITKU OCHOBAaTh AMEPUKAHCKYI0 AKAJEMHUIO C LEJbIO

oboramark U OYMIIATh sI3bIK B cTpane» [llBeitnep, 2011, c. 11]. B ganpHeitmem

OBLIT IIPHUHAT PAd 3aKOHOIIPOCKTOB O CO3JaHHM KOMHTCTA «... YHUCTOTbBI H
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ennHooOpa3us s3bikay [Lut. mo: Barnhart, Metcalf, 1998, c. 50], pabora koToporo
Obla HaTpaBieHa Ha «... 00pBOY C OTKIIOHCHUSIMH OT OPUTAHCKON HOPMBI SI3BIKA)
[[Beiiep, 2011, c. 12]. Hauunas ¢ 1899 roza, ¢ mosiBiieHHEM MEPBBIX CYyOTUTPOB
B HEMOM KHMHO IMPOBOJMMAas A3bIKOBAasi MOJIMTHKA CTaja PacHpoCTPaHATHCA U Ha
3Ty chepy pedeBoit nmpaktuku. [lepuoa ¢ 1899 mo 1929 rr., xapakTepusyronuics
MOCTOSIHHOM «... CMEHOW TEHJEHIMH pEeuYeBOro pemnepryapa pa3roBOPHOTO
¢bynkuonansHoro cruias  peun» [Hemo6un, 2005, c. 350], 3aBeprmics
BBeZeHUEM B 1930 roay 3akoHa o 1ieH3ype B AMEpUKE U AHIJIMU, 3alpeniatoiero
yHnoTpeOJieHHe CHIXKEHHOM JIEKCUKHU Ha 3KpaHe. TakuMm o0pa3om, SI3bIK B KaxKI0H
KMHOKAPTUHE COOTBETCTBYET OOIICTPUHATHIM HOPMaM, HCKJIIOYas CIICHT,
JTMATICKTU3MbI U PA3TOBOPHYIO JIGKCUKY CHUYKEHHOTO CTHJIS, K KOTOPOM B TO BpeMs
OTHOCWINCH M (ppa3oBble iaroibl. [IpuHsTHE 3aKOHA O IEH3ype OTPa3WIOCh Ha
OTHOILIEHUH OOIIECTBEHHOCTH K YIOTpeOsieHHI0 (pa3oBbIX TJIArOJOB B
KruHemaTorpade, 4To IpUBEJIO0 K CHIDKEHHUIO UX YKCTIa B peUd. ITOT 3aKOHOMPOEKT,
kak 1 npuHATeii B 40-x — 70-X rojmax «... psAl 3ampeToB Ha OQUIHAIBHOE
yHnoTpeOJICHHE HEKOTOPBIX CJIOB M YCTOWYMBBIX CJIOBOCOUYETAHMM, BBI3BIBABIIMX
HEraTHBHYIO peakiuio» [Macnosa, 2001, c. 12], cBsA3aHHBIH C «MacCOBBIM
JIBIDKCHUEM 3a TpaknaHckue mpaBa» [HemroOwn, 2005, c. 351], oTpasuics Ha
OTHOUIEHUH K yNOTpeOJIeHHIO (pa30oBbIX IJIarojioB B pa3srOBOPHOM MOBCEIHEBHOMN
peun. Tak, naumnas c 1930-x romoB, mpollecc yBeIUYEHHUS 4YHClIa (Pa3oBBIX
TJIaroJIbHBIX €AWHUI] B KHHOJICHTaX OCTAaHOBWJICS W MOCTENEHHO TMONIEN Ha CHa,
cokpatuB ux 4ucio a0 15-20 enunui Ha 1,5-2 gaca 3ByuaHusl.

CHmwxenue uncina (ppa3oBbIX TJIaroJioB B KWHO(PHIbEMaX HE CBUIETEIHCTBYET
o0 yTpaTe wuHTEepeca K yHnoTpeOJieHuo (Hpa3oBbIX TIJIarojioB B Tpoliecce
KOMMYHUKaliuu. HecMmoTpss Ha BBeneHHe B KuHematorpad psjga 3aKOHOB O
[IEH3YpEe peuM, KOTOpPhI€ OBLIM TPHU3BAaHBI CTaThb MEpod OOpHOBI 3a YHCTOTY
aHTJIMMCKOTO  Pa3rOBOPHOTO  s3bIKa,  ()pa3oBble  TJIAaroJibl  HEU3MEHHO
yOOTPeOISUIUCh B KMHOJICHTaX Pa3HBIX JIET B PEUM MPEACTABUTENCH Pa3IMYHBIX

COIIMaJIbBHBIX Irpynil JJIA BBIPpAKCHHUA a) HAalTMOHAJIBHO-KYJIbTYPHBIX
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(IpUHAIIKHOCTh K OMNpPEACIEHHOMY S3bIKOBOMY KYJIBTYPHOMY COOOIIECTBY), 0)
JUYHOCTHBIX (BOCHHUTaHUE, OOpa3oBaHUE, MEHTAJIUTET), B) COLMAJIBHBIX
(cooTHecEHHOCTh ¢  ONpeAeHEHHOW COLMAIbHONM TIPYIIOW B  IIPOIECCE
KOMMYHHKAIMK), T) mpodeccHuoHalbHbIX (B KadecTBe  CBOEOOPA3HOIO
IPO(hEeCCHOHATILHOTO  «COITMANIBHOTO  KOJ[a») XapaKTEPHUCTUK TOBOPAIIETO U
0COOEHHOCTEN ITOJ00HOTO OOIIIEHUS.

Taxum oOpa3om, (ppa3oBbie TIarosibl, MPEACTaBIsAs COO0M HEOTHEMIIEMYIO
4acTh (Ppa3eoIOTMUECKOW CHUCTEMbI aHTJIMMCKOTO S3bIKA, MIPOYHO 3aKPEHUIKCH B
pedeBoM penepryape. [loHumanue @pazoBoro riarosa B KuHeMartorpade
OCHOBAaHO Ha TJyOOKOM 3HaHMU a) €ro 3HadyeHHs, O) COMYTCTBYIOIIETO
BU3YaJIbHOTO (KECTHI, 11032, MUMHKA) U ayJHabHOrO (MHTOHALMSA, TOH T0JI0Ca)
COTIPOBOKICHHUSI.

Heocnopumo Takxke W cTpeMieHue J000ro 4esioBeKa K 3MOLMOHAIBHOM
BBIPA3UTEIBLHOCTH pEYU. OMOIMM M YYBCTBA TaK WIM HHA4€ TMPUCYTCTBYIOT B
mo0oi ¢pasze, B J000M BBICKa3bIBAaHUU. BBIpakKeHUIO HAIIUX 3MOIMOHATBHBIX
MPOSIBJIICHHUM CITOCOOCTBYIOT KaK BepOasIbHbIE SI3BIKOBBIEC CPENICTBA (B TOM YHUCIE U
dbpazoBbie THaroibl Kak HauOoyiee TOJBIKHBIE B KPOCC-CTUJIEBOM AaCTEKTE
JEKCUYECKUE CAUHUIIbI), Tak ¢ HeBepOalbHbIe (SA3BIK TeNla, MHMHUKAa,
KeCTUuKymsiiuss W mp.). Cpenu BepOATbHBIX MPOSIBICHUN SMOIMOHAIBHON
BBIPA3UTEIBLHOCTH Hamboliee BOCTPEOOBaHbI (PPa3eoIOrMUECKUE COYETaHUS, «...
XapaKTEPU3YIOMIHECS O0Pa3HOCTHIO, IKCIPECCHUBHOCTHIO M AMOIIMOHAIBHOCTHIO,
YTO TMO3BOJIIET HE TOJILKO Ha3BaTh MPEAMET WIH SBJIEHHWE, HO U BBIPA3UTH
onpeAeaEéHHOe OTHOLIEHUE K HeMmy» [[1nmemenko, 2001, DnekTpoHHBIN pecypc].

Takum o0pazom, ymnorpebieHue (pa3oBbIX TJIArojoB B PEUHd CBS3aHO
Mpexae BCErO0 CO CMEHON KYJbTYPHBIX OPUEHTHPOB, IIEHHOCTEH, YCTaHOBOK.
Hcnonb3zoBanue (pa3oBbIX IN1arojioB Beerjaa akrtyaiabHo. Kak (dpaszeonornueckue
CAUHUIIBI C OONBIION IMOIMOHATILHON MATUTPON, OHU TMO3BOJIAIOT ClIENaTh Peyb

JJAKOHUYHOU U BBIpaSHTeﬂbHOﬁ, HC OTKJIOHAACH TEM HC MCHEC OT COBPCMCHHBLIX
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CTpCMJ'ICHI/Iﬁ SA3bIKaA K «9KOHOMHOMY)> HCIIOJIb30BAHHIO JICKCHKO-CEMAHTHUYCCKHUX U

(bpa3eonornIecKux CpeCTB.

BeiBoanl o I'mase 1

[TocnenoBarenbHbl aHAN3 COOPAHHBIX TEOPETUUECKUX U MPAKTUYECKUX JAHHBIX
MTO3BOJIWJI CAENATh CIAEAYIOIINE BBIBOJBI:

1. @®pa3oBblid  THAroja MPEACTaBIsIET COOOH HEOTHEMIIEMYIO YacTh
A3BIKOBOM  KYJIBTYpPBl aHIJIOTOBOPAILIErO COOOIIECTBA, M €ro HCCIEI0BaHUE
O0COOEHHO aKTyaJlbHO B paMKax aHTPONOLEHTPUUYECKON apagurMbl COBPEMEHHOTO
A3BIKO3HAHUS.

2. @pa3oBblii TJarojl — YHHUKAJbHAsl S3BIKOBAs pPEaNMs aHTIMHCKOTO
A3blKa, 00Jajaomas JaKOHUYHOCTBIO (QOPMBI U COJEPKATENbHON OOPa3HOCTHIO.
OH siBIIsI€TCS BaXKHBIM 3JIEMEHTOM BCEW (Ppa3eoIOrMuecKOi CUCTEMbI aHTJIMICKOTO
A3blKa. 3HaHME (PYHKIHMOHAIBHBIX OCOOEHHOCTEH U  KOMMYHUKATHBHOI'O
noTeHIMana (Ppa3oBbIX IJIArojOB MO3BOJSET SI3BIKOBOM JIMUYHOCTH 00ECIIeYUBaTh
JTUHAMUYHOCTb U SKCHPECCUBHOCTh PEYH, JIejasi €€ €CTECTBEHHON U ayTEeHTUYHOM.

3. ®pa3oBbIi [Iaroya MPEACTaBISIET COOOM JIEKCHYECKYI0 €IUHHUILY C
0CO00H COIMATBHO-KYJIBTYPHOU CEMAHTUKOW W TparMaTUKOW. AHAIUTHYECKOE
OCMBICJIEHHE CYIIHOCTH U 00bEMa MOHATHS (pa3oBOro riarojia Kak CpelcTBa
peanu3anuu CIieHapHOTo 00pa3oBaHus B KWHEMartorpade mo3Bojauio pazpadboraTh
CTPYKTYPHO-CEMAHTHUYECKYIO KJ1aCCU(DUKALUIO (dpazoBbIX IJ1aroJioB,
YUHUTBIBAOIIYI0O HMX CTPYKTYPHO-TPAMMAaTHYECKYIO) M JIEKCUKO-CEMaHTUYECKYIO
KJ1accu(ukanuu.

4, ®pa3oBbIi TJIAroy, Kak U JIF0OOW apyroi ¢hpazeosioru3M B JIEKCHKO-
CEMaHTUYECKON cucTemMe si3blka, 00JaJaeT YCTOMYMBOCTBIO M LIETOCTHOCTBIO
CBOMX 3HAUYEHHUI M BOCHPOU3BOJIUTCA B PEUM B BHUJIE€ CEMAHTUYECKHU HEICITHMBIX

CANHUII.
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S. COBOKYIIHOCTh JNE€HOTAaTUBHOTO, CUTHU(UKATUBHOTO 17}
KOHHOTATUBHOTO AaCMEeKTOB B 3HAa4eHHHM (Ppa3oBOro riarojia OOBICHSET: a)
BO3MOXKHOCTH  TpaHchopmanuu  ¢pa3oBOro  rjaroja B OTIVIATOJIBHOE
CYILIECTBUTENLHOE CO CXOJHBIM 3Hauy€HUEM; O) CMBICIOBYIO 3arpyKEHHOCTb
3HAYCHUS U CEMAHTHUYECKYI0 YCTOMYHMBOCTH (Ppa30BOM TIarobHOW CIUHUIILI; B)
CAMHCTBO 3HayeHUs (Ppa3oBOM THNArOJbHON EIUHUIBI C KOMMYHUKATHBHOU
CUTYalUEH.

6. B rpammaTtudeckom IuiaHe (pas3oBbIid I1aros MpeiacTaBisieT coOoM
MIPOCTOE IIaroJIbHOE JBYXBEPIIMHHOE CIIOBOCOYETAHUE C MTOAUMHUTEIBHBIM TUIIOM
CBSI3U — «COOCTBEHHO TMpUMbIKaHUE». OTHOIICHUS MEXJIy KOMIIOHEHTaMu
dbpa3zoBoro riarojia MMEIOT KakK OIpPEACNUTEIbHBIM, TaK W ONPEIETUTEIIbHO-
BOCHOJIHAIOIIMI xapakTep. OTIMYUTENbHBIMU YepTaMu (Ppa3oBOro TIIIarojJbHOTO
CIIOBOCOYETAHMS SIBIISIIOTCS OOpa3sHOCTh M HAJW4HWe€ OJHOTO WA HECKOJIBKUX
He(pa3oBbIX CHUHOHMMOB, 3HAY€HHWE KOTOPHIX B TOW WJIM HWHON CTENCHH
NPOSIBIISIETCSl B TJIAr0JIbHOM KOMIIOHEHTE (hpa3oBoro riarosia. B To ke Bpems
MOCTIO3UTUB SBISIETCA JMOO JIOTMYECKUM TPOJOJIKEHUEM CEMaHTHYECKOTO
coJiep KaHus TJarofia, 1n0o oruueckon smazoit ppa3oBoro riaroma.

1. [ToBTOpSstONIasicsl riaroibHas COCTaBistomlas (pa3zoBbIX TIJIarojoB C
pPa3TUYHBIMUA TIOCTIIO3UTUBAMU MOXKET OBITh YINpa3IHEHA B BHICKA3bIBAHUM IPHU
YCJIOBUHU, YTO TMOJ00HBIE (pa3oBble EIUHUILI CIACAYIOT OJHa 3a JApPYroi.
Cucrematuueckass peayKiusi MOBTOPSIOLIETOCS KOMIIOHEHTa B OJIHOTUITHBIX
KOMMYHUKATHBHBIX CUTYaIUSX IPUBOJIUT K 00Pa30BaHUIO HOBOM JABYXBEPITUHHOM
dbpa3oBoil  TrIaroJbHOM  €IWHUIIBI,  COXpaHSAIOUIEH  MOCJIEeA0BATEIHLHOCTh
MOCTIO3UTHUBOB, XapaKTEPHYIO MJIs MOPSIKA CIEeI0BaHUsA (PPa3oBBIX TIJIarojoB B
BBICKa3bIBAaHUH.

8. UccnenoBanrie (¢Gpa3oBbIX TIJIarojoB Ha KUHEMATOrpapuyecKoM
MaTepuaie aKTyaJlbHO, TIOCKOJIbKY B KHHODWIbME MOXHO  BBIICIUTH
3HAYUTEIHPHOE KOJUYECTBO PA3JIMYHBIX TUIIOB MEKIUYHOCTHOM W MEKIPYIIIOBON

KOMMYHHKAIIUX, 9TO, B CBOKO OUYCPCAb, IMO3BOJIICT HUCCICAOBATDH yHOTpe6neHHe
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(pa3oBBIX TJIAr0JIOB B YCIOBUSX, TPUOIMIKEHHBIX K €CTECTBEHHOMY COITMAILHOMY
B3aUMOJIEUCTBUIO JIIOAEH HA aHTJIUMUCKOM S3BIKE.
Haunbonee akTyanbHbIC MPOOJIEMBI, CBS3aHHBIE C CEMAaHTHKON (Ppa3oBOro

riarojia, COCTaBJIAIOT COACPKAHNC BTOpOﬁ I'’IaBBbI.
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I'naBa 2. CemanTH4YeCcKHE 0COOEHHOCTH (hpa30BBIX IJ1Ar0J10B AHTJIHIICKOT0

A3bIKAa

[IpencraBiaeHust HocuUTeNs s3bIKAa O MHOTMX SIBIGHUSAX U (pakTax
HAllMOHAIBHOW KYJIBTYPhI PACKPBIBAIOTCS C OMOUIBIO UCIOJIB30BAHUS B PEYU TEX
WIM UHBIX (pa3eoJOrH4ecKuX €AWHUL. B paMkax Teopuum KOMMYHUKALUU
UCCIIeIOBaHUE (PPa3eoOTHH «... OPUEHTHUPOBAHO HA H3YYCHHE COOTHOILICHUS
(pa3eoqOoru3MOB U KYyJbTYpbl M aKTyaJU3UpyeT 3HAUEHHE CHUCTEMBbl 3TaJOHOB,
CTEpEOTUIIOB, CHUMBOJOB M T.IL» [Kupumrosa, 1988, c¢. 18]. besycnosHo,
KOMMYHUKATHUBHAsl JUHTBUCTHKA CTPEMUTCS «... PACKPBITH CYTh T€X CIOMXHBIX
IPOLECCOB, KOTOPbIE OOECHEUMBAIOT PEUYEBYIO JIEATEIBHOCTh YEJIOBEKA, €ro
CIIOCOOHOCTh MOHUMATh U (HOPMHUPOBATH BbICKa3biBaHUs U TeKCTh [KCKT, 1994,
c. 108].

@pa3oBple I1aroibl B AHIJIMHACKOM S3BIKE SBIIIOTCS OJHHUM H3 CaMBbIX
pacupoCTpaHEHHBIX CPEACTB  BBIPAKEHUS TOTO WM HHOTO  CMBICIOBOIO
COJEp)KaHUSI W SMOLMOHAIBHOW 3KCIPECCUM BBICKa3bIBaHUA. He BbI3pIBacT
COMHEHHUSl aKTyaJbHOCTb M3yueHHUs (pa3oBbIX TIJIArOJOB KaK  JIEKCEM,
MPEACTABISIONIMX COOOW  SA3BIKOBBIE (KYJIbTYpPHO-UCTOPUYECKHUE) PEAUH U
MPUIAIONINX aHTJIMMUCKOMY S3BIKY 0c000€e cBoeoOpasue. 3HaUeHHE OJHOTO U TOTO
*e (pa3oBoro riarojia MOXET MEHSAThCS B 3aBUCUMOCTH OT KOHTEKCTa U
BIIOCJIEJICTBUM 3aKPEIUIATHCS B CIOBapHOW JeduHUIMKU. BriosHe oueBHIHO, YTO
«... aHamu3 TpaHCPOpMAIMU CMBICIOBOIO HAIOJHEHUS (Pa30oBbIX IJIarojoB
MO3BOJISIET MPOCIHEAUTh, KaKUM O0Opa30oM TJIarojbHbIE€ CIOBOCOYETAHUS C
OyKBaJIbHBIM 3HAYEHHEM CTAHOBATCS IE€PEOCMBICIIEHHBIMH BBIPAKECHUSIMH U
uanomamm» [ABnesud, 2013, ¢. 204].

Y4€HbIMH paccMaTPUBAIOTCS CJEAYIONIME CEMAHTHYECKHE OCOOEHHOCTH
(G pa3oBBIX INIaroJioB: a) BHYTPEHHSSI CMBICIOBAs CTPYKTYypa HEKOTOPBIX HanboJee
yIOTpeOUTEIbHBIX (Ppa3oBbix TharoybHbix eaunul] [[IBemosa JI.B., 1990]; 0)

CBSI3M ceMaHTHYecKuX BapuaHTOB [bormanoa C.}O., 1997]; B) Tumsl nepeHoca
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sHaueHud [Tapabpuna C.}HO., 2003]; r) Bumbl W CHOCOOBI  CEMEMHBIX
B3aumojiericteuii  [Tam xe], [CromsakoB FO.B., 2010]; 1) KyaeTypHO-
HaIlMOHaJIbHas creruduka dppaseonorndyeckux enuuui] [Kosmosa M.JI., 2012]; ¢)
KOTHUTHUBHO-IUCKYPCUBHBIE OCOOEHHOCTH AaHTJIMUCKUX (Ppa3oBBIX TJIAroJjioB
[Eroposa B.I'., 2013] u ap.

KuHOTEKCTHI B TOJIHON Mepe OTPa)KatoT MPOUCXOJIAIINE B S3bIKE N3MEHECHHUSI
U CIY)XaT HCTOYHHKOM <GKMBOM» AaHIJIOA3BIYHOW pPEYH, XAPAKTEPHOU JUIA
ONpENENEHHOT0 BPEMEHHOro (MCTOPUYECKOro) rmepuona. Tak, wuccuenys
KMHOTEKCTBl PAa3HBIX JIET, MOXKHO MPOCIEAUTh W3MEHEHHUE SI3bIKOBBIX HOPM U
BBEISIBUTH SI3BIKOBBIC TIPEAMOYTCHHS JIIOJICH, 3aTparuBaronide B TOM YHCIE W
(dbpa3oBbIe rIaroJbl.

Jlis 3TOro BO BTOPOM TJIaBe TMPEAINONAraeTcsi peuieHHe CIeAYIONINX
KOHKDEMHbIX 3a0a4’
1. [Ipoananu3upoBaTh CEMaHTUYECKHE OCOOCHHOCTH Kak rjarosia, Tak M
MOCTIIO3UTHBA B COCTaBe ()pa30BOM €IMHUIIBI;
2. HccnenoBath CeMaHTHUECKYIO YCTOMYMBOCTH (hPa30BbIX IJIaroJioB.

[Tomaraem, 4YTO pelIeHWE TOCTABICHHBIX 3a7a4 IMO3BOJUT PACHIUPHUTD
3HAHHS 0 CEMAHTHYECKUX OCOOCHHOCTSIX (hPa30BBIX IJIAr0JIOB aHTIUHCKOTO S3bIKA,
4TO, B CBOIO OY€pe/ib, OYJET CIOCOOCTBOBATH BBISBICHUIO: a) 3aKOHOMEPHOCTEH
ux (¢opmupoBaHusa, O) CTWUIEBOM NPUHAIICHKHOCTU U B) OCOOEHHOCTEU

yHOTPeOJICHHs B €CTECTBEHHOM, «KUBOI» PEUEBON KOMMYHHKAIIUU.

2.1 CemaHTH4YeCKHE 0COOEHHOCTH IJIAr0JIbHOT0 KOMIIOHEHTA (ppa3oBbIX

IJ1aroJioB aHIJIMMCKOro A3bIKa

B HaCTOAIICC BPCMA MHTCPCChI y‘-IéHBIX B 00JIACTH CEMaHTHUKH HaIlpaBJICHBI
HC TOJIBKO Ha JICKCHUYCCKYIO U I'paMMAaTHUYCCKYI0O CCMAaHTUKY, HO 1 Ha BBLIABJICHHC

CBA3U MCKAY TI'PaMMATHYCCKUM M JICKCUYCCKHMM 3HAYCHUCM CJIOBA, a4 TAKIKC Ha
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aKTyaJu3alyio0 JIGKCUKO-TPaMMAaTHUYE€CKOTO 3HA4YE€HHUs B BbICKa3blBaHUU. BroiHe
OUYEBHJIHO, YTO TIPU HWCCICIOBAHUU (PA30BBIX TJIAroJOB HeoOxomuMm OoJiee
IIyOOKHUM aHaJIU3 TJ1aroJIbHOTO KOMIIOHEHTA, BXOJSAIIETO B COCTaB TOTO MJIM HHOTO
dbpazoBoro rmarosna. Tak, IerecooOpa3HO B Haudajle CQHOPMHUPOBATH T'PYIIIBI
CEMaHTHYECKHU CXOJHBIX TJIarojoB.

B mpomecce aHanmmza cOOpaHHOTO S3BIKOBOTO KHHEMaTOTpaduiecKoro
MaTepuana ObLI0 BBIABICHO 579 (pa3oBBIX TIIarosoB, B COCTaBE KOTOPBIX
3apukcupoBano 190 riaroibHBIX KOMIOHEHTOB. JIJIsl pa3zieieHusi IIarojoB Ha
IPYIIBl B HAyYHOUW pabOTe HUCIONB3YeTCsS «... JCHOTATUBHBIA (TEMATHYECKUI)
MOJXO0J], OCHOBAaHHBIM Ha ONPEICICHUU JACWCTBUN, COCTOSIHUW, IPOLIECCOB U
cobpIThit» [Aptemona, 2003, c. 39], B o0CHOBE KOTOPOIO JIC)KUT BBHIWICHECHHE B
CEMaHTHYECKOM CTPYKType IJlarojga TOXIECTBEHHBIX  CJIOB-KOMIIOHEHTOB
(CeMaHTUYECKUX  KOHCTPYKTOB),  KOTOpPhIE  MOXHO  CrPYNIHPOBAaTh IO
ceMaHTH4YecKUM TemaM. Kak mpaBuiio, «... BEPIIMHY KJIACCU(PUKAIUU TJIAr0JIbHON
JIEKCUKHU TPEJCTABISIIOT CJCAYIONIUME CyNeprapagurMbl: TJarojbl JIeUCTBUA,
IJ1aroJibl COCTOSIHUS U TJ1aroJibl OTHOLIeHUs» [Baranosa, 2011, c. 143].

Opnnako aHanu3 (Hpa3oBHIX IJIAroJjOB CO BCEM OYEBUIHOCTHIO YKA3hIBACT HA
TO, YTO WX MHOTO3HAYHOCTh, BO MHOTOM MOTHUBUPOBAHHAs IOCTIIO3UTHUBOM,
MO3BOJISIET KIACCU(UIIUPOBATH UX MO MPUHIUITY TMPUYUHHO-CJICICTBEHHON CBSI3U:
a) Oeticmeue—omHouieHue. NTSUCTBUE CyObEKTa, ompenenuBIiee Ju00 ero, Jmodo
OTHOIIIEHUE JIPYTUX CYOBEKTOB K coObITHIO / Qakty / sBieHuto; 0)
Oelicmeue—cocmosiHue. IeUCTBHE CyOBbeKTa, MpUBe/IIee Jubo ero, 100 Apyrux
YYaCTHUKOB COOBITHS B OmpeeaeéHHoe (GU3nYecKoe / SIMOIUMOHAIIBHOE COCTOSHUE;
B) COCMOSIHUe —0MHOUWieHUe. COCTOSIHUE CYOBEKTa, ONpEeNeTuBIIee  €ro
OTHONIIEHUWE K TMPOUCXOMSIMIEMY; T) COCMOsAHUE—0MHOULeHUE —>0elCEUe:.
COCTOSIHUE CYOBEKTa, OMPEACNIMBIICE €ro OTHOIICHHE K MPOUCXOIAIIEMY U
3aCTaBUBLIEE €ro JEHCTBOBATH ONpeneNeHHbIM o0pazom u 1mp. I[lpuuuHHO-
CJIEJICTBEHHAs] CBS3b JICMCTBHH, COCTOSHUM W OTHOIIEHHH MOXET OBITh

MpejCTaBiieHa B 0OpaTHOM HaIlpaBJICHUH.
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B riarospHOM ceMaHTHUKE Oelicmeue, cCOCmoAHUe U OmHoueHue a0COIOTHO
B3aMMO3aBHCHMBbIC TOHATHSA, MMOCKOIBKY UMEHHO Oeticmgue (mubo Oe3nercTBHe)
OPUBOJAUT K TOMY WJIM HWHOMY COCMOSHUNO CyOBbeKkTa / OOBEeKTa, KOTOpOe
onpenenseT U ero (CyObeKTHO-0ObEKTHOE) omHoueHue K dToMy Oeticmeuio. B 1o
K€ BpeMsl omHouteHue nHOO cocmosiHue CyOBEKTa MOTYT TPHUBOJIUTH K €T0
MAJIBHEUIIINM OeuCmEusim.

Ji1st TOTO, 9YTOOBI JIydIlle TTIOHSATH B3aUMO3aBUCUMOCTD OeliCMBUsL, COCOSIHUSL
U omHouleHusl, HEOOXOUMO 0OpPATUTHCS K UX CIOBAPHBIM JAC(PUHULUSAM, KOTOpHIE
BO MHOIOM CHOCOOCTBYIOT (DOPMUPOBAHHUIO HEOOXOIUMBIX ISl JadbHEHIIEro
UCCIIEIOBAHUSI CEMAaHTUUECKUX (TJIar0JIbHBIX ) TEM.

Tak, Oeuicmeue, cornacHo «CroBapio pycckoro sizbika» moa pen. E.IL
EBrenneBoii, onpeensercsa Kak a) AesATeIbHOCTb, paboTa; 0) GyHKIIMOHUPOBAHUE,
MOBEJICHKE; B) BIMSHUE, BO3JEHCTBHE, T) coObITHE, (hakT [CPS, 1981, 1. 1, c. 378].
B 3aBucuMocTH OT Xapaktepa AeUcTBuUs, cortacHO «CoBapro0 pyCCKOTO SI3bIKa
nog pen. C.M. OxeroBa, BBIICISIOTCS CJCIYIOIIUE BapHaHThI 3Ha4eHUs [
KOMIIOHEHTHl (B paMKax TMpeJCTaBICHHOTO UCCJICIOBAHUS CEMaHTUYECKUE
KOHCTPYKTBI IJIarOJIbHOM CEMAHTUYECKOH TEeMbI Oelicmeue): a) NeSTeIbHOCTh; 0)
BO3JICHICTBHE / BIMSHUE; B) COOBITHE; T) NBWKEHHE; 1) mocTynok [Oxeros, 2007,
c. 154]. O6beanuuB HHGOPMALIMIO ABYX CIOBapel, MOKHO BBIACIUTH B IJIarojiax
Oelicmeusi  CIACNYIONNEe KOMITOHEHTBI, KOTOpBHIC TMPEIACTABIAIOTCS Hanbolee
BOKHBIMU JIJIs1 KJIacCU(pUKAIMU (PPa30BBIX TIarojoB CEMAaHTHUYECKUE KOHCTPYKTHI:
a) nosederue, 0) dsudicerue, B) gozoelicmaue, T) 0esimelbHOCHb, 1) cobbimue.

Cocmosnue, corimacHo «CnoBapro pycckoro ss3eika» nox pen. E.IL
EBrenneBoii, onpeaenseTcss Kak a) moJiokeHue; 0) ¢pu3uIeckoe camMouyBCTBHUE /
HacTpoeHue; B) npedbiBanue / Haxoxaenue [CPS, 1981, 1. 3, ¢. 209]. B «CnoBape
pycckoro s3eika» noxa pea. C.M. Oxkerosa 3auKCHpOBaHBI CIICTYIOIINE BAPUAHTHI
3HAUCHUSA: a) COACpX)aHue / CyTh; 0) moyioKeHHUE; B) GU3UUECKOE CaMOYyBCTBHUE /
HACTPOCHME; T) 3BaHHUE, colmaibHoe mojoxenue [Oxeros, 2007, c. 691]. Takum

oOpa3oM, WuCXOIsd W3 aHanu3a JACQUHUIMN JBYX CIIOBapeH, TJIaroJibHas
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CEMaHTUYECKass TEeMa COCMOsAHUe BKIIOYAET CIEIYIOUIUMe, HamOoJiee BaKHbIE
CEMaHTUYECKUE KOHCTPYKTHI: a) nofodxcenue, 0) usuueckoe u 3mMoyuoHaiIbHOE
camouygecmaue, B) npebvleanue, HaxoxcoeHue.

Omnowenue, corinacHo «CroBapio pycckoro si3bikay mnojn pena. E.IL
EBrenbeBoi, ompejelsseTcs Kak a) XapakTep IOBeACHHS;, O0) cBsI3b Mexuay /
B3aMMHas CBs3b;, B) mnpuyactHocTh, [CPA, 1981, 1. 2, c¢. 694]. B «CnoBape
pycckoro sizbika» nof pea. C.M. OxeroBa 3apuKCUpOBaHbI CIEAYIONINE BAPUAHTHI
3HAYCHUS: a) MPOSIBJICHUE XapakTepa; 0) B3aMMHas CBS3b; B) B3aUMHOE OOIIECHUE
[OxeroB, 2007, c. 434]. Takum oOpa3om, UCXOAS M3 aHaIW3a ACHUHHUIMN IBYX
CIIOBapei, IiIarojbHas CEMaHTHUYECKas T€Ma OmHOUleHUe BKIIIOYAET CIICTYIOIINe
HanOoJiee BaXKHBIE CEMAaHTUYECKHE KOHCTPYKTBI: a) Xxapakmep nogeoenus, 0)
(63aumnas) 6536 U B) NPUYACHHOCHLb.

OOpaieHrne K CIOBApHBIM JE(UHULUASIM MOXKET OBITh apryMEHTHPOBAHO
TEM, YTO OHHM 00Jalar0T o0IIel (IKCIUIMIIMTHOM) HHOpMaIuel 0 TOM UM HHOM
A3BIKOBOM 3Hake. be3ycnoBHO, HMH(QOPMALMOHHO JI€PUHUIMM MOTYT OBITh
HETOJIHBIMU, TTOCKOJIbKY TPEJCTABISIOT CO00M ()parMeHTapHbIC 3HAHUS YEIOBEKa
O 3HAYEHWHM TOTO WJIM HMHOTO cjoBa. [lo-BHIMMOMY, OHHM TOJIBKO HMILIUIIUTHO
MPECTABISIIOT CEMAaHTHUECKYIO pErpe3eHTAINI0 3HAHUN 4YeloBeKa O 3HAYCHUU B
KOHIICTITYQJIbHOW CTPYKTYpE SI3bIKa MBIIUICHUS, HEM30€KHO YIyCKas YTO-TO
BAKHOE U3 OIpPEAENIIeMOro ciioBa. TeM He MeHee, Jaxke 3TU (pparMeHTapHbIE
3HaHHUS TIO3BOJISSIOT COOTHECTHM «BHEIIHWE)» BapUAaHTBl 3HAYEHUW  CIIOB,
3aUKCUPOBAaHHBIE B  CIOBAapHBIX JACPUHUIMUAX, C HUX CEMAHTUYCCKUMU
KOHCTPYKTaMHU — TJIYOMHHBIMH 3HAYEHUSMH, TPEACTABICHHBIMA B  SI3bIKE
MBIIJICHUs. 3HA4YeHUS CJIOB, 3a(UKCUPOBAHHBIE B CIIOBAPHBIX CTaThAX,
aKTyaJIM3UPYIOTCS B TEKCTOBBIX BBICKA3bIBAHUSAX B BHJIC MX CMBICIOBBIX OJIOKOB,
KOTOpbIE  TOABEPTalOTCSd  WHTEPHpPETAMM  ToJlydareiieM  MH(pOpPMAIINH,

YYUTHIBAIOIINM KOHTEKCT U APYTHE SKCTPATUHTBUCTUUIECKHE (DAKTOPHI.



78

2.1.1 TemaTnuyeckasi rpynmna rJjaroJioB oeicmeus

Bce rmaromsr deticmeusi (act) seipakarot "a fact of process of doing things
with the intention of gaining a desired result" [LDELC, 2010, p. 11]. B
NPEJIOKEHHOW JeUHUIIMM MOXKHO BBIJICIMTHh IEIBIA PsAJ  CEMaHTHYECKU
OTPENIeIEHHO BaXXHBIX HWH(POPMAIIMOHHBIX OJIOKOB: a) pealbHOEe coObITHE /
sBrieHue (@ fact), ykaspiBaromee Ha 0) mporiecc (Process), mposIBIISIOIINANCS B BUJIC
Kakoi-1100 B) aesrenabHoctu (doing things), yuuTeiBaromei r) meiab / HaMEpEeHHe
(with the intention) B a) moctmxkeHun (gaining), Kak MpaBHIIO, €) XKEJIAEMOTO
pesynpraTta (@ desired result). I'maronel jgeicTBHS — NpUHAISKAT K
MOJIUMApKEPHBIM  (MTOJIMTAaMHBIM) ~ JIGKCHYECKUM ~ €IMHULIAM  C  SIIEPHBIM
(kTIOUEBBIM)  KOMIIOHEHTOM B CBOEM  COCTaBe,  YKa3bIBaIOIIUM  Ha
npoiieccyanbHOCTh (@ fact of process) u pukcupyronuM NPUUUHHO-CIICACTBEHHYIO
CBS3b MEXIy OOOCHOBAaHHBIM KOMMYHHKATHBHBIM HAaMEPEHHEM TOBOPSIIETO W
JOCTUTHYTBIM B X0Ji¢ OOIICHHS onpeieI€éHHbIM pe3yibratoM (With the intention of
gaining a desired result). B »Toii TemaTWyeckoW TpyIIe TJarojioB MOXHO
BBIZICIUTE nsamsb moArpymm. [logdepkHEM, 4TO MOATPYMIBI ATOW TEMaTHYECKON
TPYNIBl UIMEIOT JOCTAaTOYHO CIOKHYIO CEMAaHTHYECKYIO0 CTPYKTYPY KJIACTEPHOTO
THUTIA.

[TepBas moarpyIa BKItOYACT TIIATOJBI Oelicmausi, KOTOPhIe YKa3bIBAIOT KaK
Ha «... CO3HATENHHOE JCHCTBUE, PEAIU30BAHHBIN aKT CBOOOIHOM BOM» [ 'mispoB,
1989, c. 483], Tak 1 Ha «... ONPENEIAEHHBIN CIOXUBIIUNICSI 00pa3 B3auMOJICUCTBUS
KHBOTO CYIIECTBa ¢ okpyxkatomiei cpenoi» [Tam xe. C. 483]. [Iporotunuueckoe
3HaueHUE Oelicmauss (GOPMUPYET SAPO, B KOTOPOM 3aKPEIUICHBI KOHKPETHBIE
MPU3HAKK 3TOTo 3HadeHWsA. K maHHOW Tpynme ObUTM OTHECEHBI BCE TJIArOJIBI C
cemaHTHYeCKUM Mapkepom behave — "something that one causes to happen, an
act" [LDELC, 2010, p. 386]. Hanpumep, rimaromsr to cry, to shoot, to drink, etc.
CMBICIIOBBIM HHBAPHUAHTOM 3TOW TOATPYIIITHI SBISETCS CEMAHTHUECKUN KOHCTPYKT

«TOBeACHUE», PUKCUPYIOMMI 00pa3 KU3HU U JACHCTBUM, BKJIIOYAs T€ WJIA WHBIE
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MOCTYIKH YeJIOBEKa B OINpeeIEHHON KU3HEHHON cUTYyaluu. /Jelicmeue-nosedeHue
BCErja MpearnojaracT akTUBHOE pEardupoBaHUE YEJIIOBEKAa HA CJIOKUBIIUECS
00CTOATENIbCTRA.

Bo BTOpylo moarpymmy TriarojioB  Oeuicmeuss BXOIAT TJArojibl ¢
WHBApUAHTHBIM CEMAHTUYECKUM KOHCTPYKTOM «O8UdCeHUe), KOTOPhINA yKa3bIBaET
Ha «... U3MCHEHHUE IOJIOKEHUS TeJa OTHOCUTEJIIBHO APYTMX TeJl C TEUYCHUEM
BpemeHu» [Oxeros, 2007, c. 150] u comepXuT oOsA3aTENbHBIH CEMaHTHUYECKUN
mapkep movement (move) —"to change place or position” [LDELC, 2010, p. 890].
Hanpumep, rirarossr to climb, to land, to pass, etc. MokHO Tak)ke OTMETUTh, YTO
CEMaHTHYECKHU ISl BCEX TJIAr0oJIOB, BXOJAIIUX B 3Ty MOATPYIITY, BAXKEH XapakTep
JIBI)KCHUS: KOHKPETU3UPYETCS HE TOJBKO M3MEHEHUE TMOJIOKEHUS] 00BhEKTa, HO U
KakuM o00Opa3oM U B KaKOM HalpaBJICHUH OTO HW3MEHEHHE MPOUCXOJIUT.
[IpuMeuaTenbHO, YTO HANPABIICHUE ABUKEHUSI UMILTULIUTHO YK€ MPUCYTCTBYET BO
MHOTHX TJIarojiax 3Tod noarpymisl. [lo-BuaumMomMy, 0e3rpaHUYHOCTh 3HAHUM 00
OKPYKAIOIIEM MHUpE NPUBOAUT K TOMY, YTO 3HAUYEHHUE, BKIIIOYASl €ro sApo M
nepudeprro, He MUMEET YETKO OUYEPUYCHHBIX TPAHUIl, B TO K€ BPEMSI KOHTYPBI
CEMaHTHYECKONW KOHKPETU3UPOBAHHOCTH W3HAYAJIbHO MOTYT MPUCYTCTBOBATh,
oOJeryas CeMaHTUYECKOE KOHCTPYUPOBAHUE TOTO WJIM MHOTO BHICKA3bIBAHUSI.

TpeTblo MOATPYIIY TJIATOJOB  Oelicmeus COCTABJISIIOT — TJIarojbl ¢
WHBAPUAHTHBIM CEMaHTUYECKUM KOHCTPYKTOM «usuueckoe 1ubo sMOYUOHATbHOE
so30eticmeue/énusinue». K 3Tol MOATpyIne OTHOCSATCS BCE JIEKCEMbl, UMEIOIINE B
CIIOBapHOW Je(DUHHUIIMM CEMaHTUYeCKUid Mmapkep impact — "strong or powerful
influence or effect, caused or produced by an idea, invention, event, etc." [LDELC,
2010, p. 661]. Hanpumep, rnaroasl to hold, to break, to bust, etc. Kaysamus
(mpuunHa AEHCTBUS), TPUCYTCTBYIONIAs B CEMAHTUKE IJIarojoB, BXOASIIUX B 3Ty
noarpymnmy (caused or produced by), TpeOyeT HemocpeaCTBEHHOCTH KaKOr0-IH00
KOHEUHOro pe3yibTara. [Ipu 3ToM, Kak mpaBuiio, 3TOT pe3yJibTaT «IIPOMUCAH» TAK
WIM WHa4Ye B TJArojax J3TOW MmoArpymmbl. Tak, Hampumep, riaroi to break

npeanonaraer ... tWo or more separate parts as the result of force...” [LDELC,
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2010, p. 146]. OOmue ¥ YacTHbIE OCOOECHHOCTH TJIArOJIOB Oeucmeus ¢
MIPEICTABIICHHBIM WHBAPHAHTHBIM KOHCTPYKTOM, CIIOCOOHBI TIpeayiaraTh UMEHHO
TOT KOHKPETHBIN pe3ynbTar, KOTOpPOTO noOuBaeTcs «UEeJIOBEK
BO3/ICHCTBYIOIIHNI/BIUSIONTAN .

B derBépTyro moArpymniy TJAaroioB Oeucmeuss BXOASAT TIArojibl ¢
00s13aTeIbHBIM WHBAPUAHTHBIM CEMAaHTUYECKUM KOHCTPYKTOM «padomay Kak BHUJL
NEATETLHOCTH, KOTOPBIA YKa3bIBACT HA «... 3aHIATHE, TPYHA, (PYHKIIMOHHUPOBAHUE
KaKUX-JIM00 OpraHu3MoB Wiau MmexaHu3moB» [Oskeros, 2007, c. 89]. K nmanHoi
MOJITPYIIIE OTHOCATCS BCE IJIAroJibl ¢ CEMaHTHYECKHMM MapkepoM WOrk — "an
activity in which effort of body or mind is used to achieve something; to function or
operate” [LDELC, 2010, p. 1538]. Hanmpumep, rirarojsr to wrap, to write, to save,
etc. OueBugHO, paboma Kak JEITEIBHOCTh AKTUBHAa cama 1o cede. B ¢okyc
BHUMaHHUS JII0O0H paboThl momnagatT pedepeHTHbIE 00BEKTHI ¢ (PYHKIIMOHAIBHON
OTKPBITOCTHIO. [[JI1 TJarojioB, OTHOCAIIMXCA K 3TOM MOATPYIIE, XapaKTEPHO
HaJu4yue ONPENEIEHHOTO KOJMYECTBA IPOLECCYAlbHBIX 3HAYEHUH: Hayajo
paboThl, e€ xon u ¢uHan [Bamauk, 2015, c. 14].

[IsTas moarpymnma COCTOUT U3 IJ1arojioB ¢ MHBAPUAHTHBIM CEMaHTUYECKUM
KOHCTPYKTOM «COOblmue» — «3HAUUTENIbHOE SIBJICHHE WU (PaKT OOIECTBEHHOM
Wiy Ju4aHoM ku3Hm» [Oxeros, 2007, ¢. 727]. K atoil moarpymnmne OTHOCATCS BCE
JIEKCeMbI, UMEIOIINE B CIIOBApHON JeduHULIMM O00s3aTeIbHBIM CEMaHTUYECKUN
Mmapkep event — "a happening, especially important, interesting or unusual one"
[LDELC, 2010, p. 445]. Hanpumep, rinaroisl to happen, to occur, to go, etc.
['marosiel 3TO# MOATPYMIBI PEATU3YIOT KOJIJIOKAIMOHHO-00YCIOBICHHOE 3HAUYCHUE
«CITYy4alHOCTH / HEOXHMIAHHOCTH MPOUCXOIAIICTO / HMEIOIIEr0 MECTO JACHCTBU.
Tem He MeHee B (pokyce BHUMAHMS BIIOJHE OOBEKTHMBHO OKa3bIBAETCS TaKOE
npodHIbHOE 3HAYEHHWE O3TOTO0 CEMAHTHYECKOIO MapKepa, Kak «BaKHOCTH [
3HAYUTENBHOCTHY. [lo-BUAMMOMY, JJIs1 ATOW MOJATPYIIbI IJ1arojoB peJieBaHTHBIMU

ABJIAIOTCA KaK IIPU3HAKH, YKA3bIBAIOIIHWEC Ha «CJ'Iy‘I&ﬁHOCTB U HCOXUIAAHHOCTBH»
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MMpOUCXOAAIICTO, TaK U HAa «BA)KHOCTH / 3HAYUTETLHOCTEY. OI[HB.KO COOTHOIIICHHE
MCKAY 9TUMHU ITPU3HAKAMH HC CTOJIb OUCBUIAHO U OJHO3HAYHO.

Takum 06p8,30M, TCMATHYCCKas I'PYIIIIA IJ1arojioB Oeticmeus KaK CJIOKHOC,
OHpeIleJIéHHI)IM 06pa30M OpraHu30BaHHOC CCMAHTHUYCCKOC CIAUHCTBO JICKCCM
npcacTaBJICHA B pa60Te IIITbIO OCHOBHBIMH IIOATPYIIIAMHU, B KOTOPBIC BKIIFOYCHO
JOCTAaTOYHO 0OJBIIOE  KOJMYECTBO Pas3iIn4YHbIX  TIJIAr'0JIOB. Tematuueckas
BApUATUBHOCTL  TJIaroJiIOB oelicmeus YKa3bIBA€T Ha  BBICOKYIO  CTCIICHb
CCMAHTHUYCCKOI'O pa3BUTHA BCCX I'JIAI'0JIOB, BXOJAIUX B 3TY I'PYIIILY. Baxno Ttaxkxke
IIPpUHUMATb BO BHHMAHHUC H TOT q)aKT, 4dTO YYaCTHUKH KOMMYHHKAIIMHU B
OHpCI[GJ'IéHHBIX CUTyalusax U IoJa JaBJICHUCM 00CTOSITEILCTB CTPEMATCA OTPA3UTh
B 3HAYCHHHN HCIIOJIB3YCMBLIX IJIAaI'OJIOB deticmeusi AMEHHO Te IMIPpU3HAKH, KOTOPHBIC

CUMTAIOT HauOOJIee peIeBAaHTHBIMU B MOMEHT OOIIEHUS.

2.1.2 TemaTu4eckasi rpynna rjaroJioB cOClmoaHus

['naronsl cocmosinus (State) onmceiBarot “condition in which sth or sb is (in
circumstances, appearance, mind, health, etc.)” [LDELC, 2010, p. 339]. Tak, B
TOW NEPUHUIIMU MOKHO BBIJIETUTH CJEAYIOIIME OCHOBHBIE WH(MOPMAIIMOHHbBIC
onoku: a) ycimosue (condition), B KOTOPOM KTO-JIMOO HJIH YTO-JIHO0 0) HaXOIUTCS
(is). IMoaTBepkaeHUEM MPUCYTCTBUS BBIICICHHBIX OCHOBHBIX WH(MOPMAIMOHHBIX
OJIOKOB SIBIISIETCS W CJIOBAapHasl CTaThs, MpencTaBiieHHas B «(CioBape pycCKoOro
a3bika» o pen. C.M. OxeroBa, B KOTOPOU JIEKCEMA, BBIPAXKAIOILIASI cOCMOsHUE,
TPAKTYeTCSl KaK «IOJIO)KEHHE, B KOTOPOM KTO-H. WJM YTO-H. HaXOJUTCH,
bu3nYecKkoe caMOYyBCTBHE, HACTPOCHHUE, PACTIONOXKECHHE IyXa, B KOTOPOM KTO-
6o Haxoxutcs» [Oxeros, 2007. C. 737]. I'maronsl cocmosinus puHaIeKaT K
MOJIMMAPKEPHBIM JIEKCEMaM C KIIFOUEBBIMU KOMITIOHEHTaMH a) State, BbpaXkaroiuii

CTaTUYHOCTh U (PUKCUPYIOUIHMI Obimue N cyuecmeosanue | sxzucmenyuarusm (“a
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state of being or existence” [LDELC, 2010, p. 1321]; 6) condition, yka3siBarorimii
TaKXe Ha CTATUIHOCTh U (DPUKCHUPYIOUIHIA Kauecmeo M xapaxmep 4-1 (“the present
state of things, nature, quality, character of sth or sb; circumstances” [LDELC,
2010, p. 265].

Upe3BblyallHO BaKHO OTMETUTbH, YTO JIBA KJIIOYEBBIX MOHSTHS, BXOISAIIUX B
aekcemy state (cocrostHue), Ovimue U IK3UCMEHYUATUIM UTPAIOT 0COOYIO POJIh B
UCTOpUU uYesjoBeyecTBa. VIMEHHO OHM SIBISIOTCS KIIIOUEBBIMU TOHSTHUSIMH B
dbunocobuu. bPwvimue kak IeHTpanbHOE (rtocodckoe MOHATHE TMPEICTaBISET
co00l mpeaIMeT U3yuyeHUs OHTOJIOTMH — HAYKH O «CYIIEM M CYIeCTBOBaHHM». T.
[[IBapy oTMeYaeT, YTO «... BBISICHEHHE CYIIHOCTH YEJIOBEYECKOro OBbITHUS
packpsiBaeT cymHocTh OblTus» [LlBapr, 1964, c. 106]. Haubonee u3BECTHBIM
HampaBJICHUEM B (PUIOCOPUHU, 3aHUMAIOIIUMCS aHAIU30M CYIIHOCTH OBITHS
YyeJIoBeKa, SIBISETCS «IK3UCTCHIIMATN3M». AMEPUKAHCKUN TICHUXOJIOT M COLIMOJIOT
P. Mbii, paccyxnas o0 3Tom ¢GuiIocohCcKOM TEUEHUU, MOTYEPKUBAET, YTO B
MOCJIEAHUE TOJBI «... SK3UCTCHIIMATIU3M MPEBPATUIICS B KYJIbTYPHOE JBIKCHHE,
3areyariieBaoiee  INIyOOKO€  SMOIMOHAIBHOE W JYyXOBHOE  HM3MEpEHHUE
COBPEMEHHOTO YeJIOBEKa, HN300paXkaroiiee TICUXOJIOTHYECKYI0 CHUTYyalluio, B
KOTOpOM OH Haxomutcs» [Mbpdir, 2001, c. 113]. M Xaitgerrep omnpenenser
9K3UCTCHIINIO (EXIStENCe) Kak «OBITHE MPHUCYTCTBUEY, KOTOPOE 3aKIIIOYACTCS «...B
TOM WIH 3TOM crnocobe ObiTh» [Xaimerrep, 1993, c. 42], rme «ObITHE»
MPEACTaBIIET COOOM «... JMHAMUYHOCTb CYIIECTBOBAHUS M KauyeCTBEHHBIE
IepeMEHb», a mnpucyrctBue — «saiaeHue» [Tam xe. C. 43]. EnumHcTBO XK€
JMHAMUKU U SIBJIGHUsI 00pa3ytoT To, yto M. Xailigerrep uMeHyeT «(eHOMEHOMY —
BUJIUMOCTBIO TOTO, KaK SIBJICHUE TMOCPEICTBOM OBITUS «... TMPOSBIISIET HEYTO,
CTOSIIIIEE 32 HUM, €ro Ompenensitonee u o0bscHsonee — cymuoctb» [Tam xe. C.
44-45].

B 3Toi1 TEMaTU4eCKOU TpyIre MOXKHO BBIACIUTH Mpy OCHOBHBIE HMOATPYIIIIBI

C TaKMMHN CEMAHTHYCCKHMH KOHCTPYKTaMH, KakK: a) IMOJIOKCHHUE, PACIIOJIOKCHHUC,
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0) ¢usnueckoe M SMOIMOHAIBLHOE COCTOSIHME / CaMOYYBCTBHE; B) ycioBHE /
00CTOSITETHCTBO MPEOBIBAHUS U HAXOXKICHUSI.

Tak, mepByl0 NOATPYIIY COCTABISIIOT TJArOJbl COCMOAHUSA, KOTOpBIE
BBIPAXKAIOT «... MECTOHAXOXJIEHHE B MPOCTPAHCTBE, <...>, MOCTAHOBKY Tejla WU
ero uacreil, mo3y» [OxeroB, 2007, c. 544]. NcxoaHoe 3HAYEHUE COCMOAHUS-
nonodcenusi (QOPMUPYET SAPO, B KOTOPOM 3aKpEIUICHbl TaKUe€ KOHKPETHBIE
MPU3HAKA HTOTO 3HAYEHUS, KaK «... PACHOJIOKEHHE, PA3MEIICHHUE, COCTOSHUE,
OTHOUIEHUE, MO3ULIKs, OOCTAaHOBKA, CUTYaIlMsl; YCIOBHE, OOCTOSTENbCTBA (MH.Y.),
xu3Hb» [babdenko, 2011, DnexkrponHslil pecypc]. K aTolt rpynmne oTHeceHbl Bce
TJIaroJibl ¢ CeMaHTHYeCKUM MapkepoM to be — “used to show the position or a state
of a person or thing in space or time” [LDELC, 2010, p. 93]. Hanpumep, to
become osznagaer “to start to be” [LDELC, 2010, p. 98]. I'marom to be
MIPEICTABIIICTCSI HAM YHHKAJIBHBIM 10 CBOMM KOMOWHATOPHBIM BO3MOKHOCTSIM,
MOCKOJIbKY €ro IIMPOKO TPAKTyeMOE€ 3HAYE€HHE TO3BOJISIET €My aKTHUBHO
WCITOJIB30BATHCS BO MHOTHX JICKCUKO-TPAMMAaTHUECKUX KOHCTPYKITHSX.

Bo3Bpaiasich Kk OCHOBHOM TeMe€ AHCCEPTAllMOHHOTO HCCIEAOBaHUs, a
UMCHHO — (h)pa30BbIM TJIaroJiaM, MOXKHO OTMETHTh, UTO TJiaros to be nmpursruBaeT K
ceObc TPaKTUYECKH BCE TPEIOTH W MHOTHE HApeuus, BBICTYIAIOIINE B POJIH
caresutuToB: t0 be under (riaron + npeasior); to be through (rmaron + napeuwne); to
be up for (rmaroxa + Hapeuyue + mpeasIor) U T. A. A €ClIM MPUHITh BO BHUMAHHUE TOT
(bakT, 4TO STOT TJIarojl BXOJUT B COCTaB JAeUHUIIUNA MHOTUX JPYTrUX riarojos (t0
become, to bent, to bear, to figure (¢ snauenuu “to be an important part of the
process” [LDELC, 2010, p.481]), to dean u np.), TO MOKHO KOHCTAaTHPOBAThH €T0
HEBEPOSITHBIE CEMAaHTUYECKUE BO3MOXKHOCTH. KonmuecTBo (hpa3oBhIX IIIaroyioB C
ATUM TJIaroJioM HacyuThiBaeT 56 enuHull. CEHCOPHO-MOTOpHAs CHCTEeMa
KOOpJIMHAIINK, OyAy4d aHaJOTOBOM, MO-BUAMMOMY, JOCTATOYHO TOYHO KOIUPYET
MECTOTIONIOKEHHE O00BeKTa. SI3bIK MPOCTpAHCTBA W BPEMEHM TaK WM HHA4e

3aKoIUpoBaH B riarose to be.



84

Bo BTOPYIO IIOATPYIIILY TIJIAroJIOB cocmoArus  BXOOAT TJarojiel €
00s3aTEIPHBIM MHBAPUAHTHBIM CEMAaHTUYECKUM KOHCTPYKTOM «@usuueckoe u
IMOYUOHAIIbHOE CAMOUYBCMEBUE)), KOTOpBIﬁ YKa3bIBA€CT Ha «... COCTOAHHC
bu3nueckux M AyHeBHbIX cuil yenoBekay [Oxeros, 2007, c. 685] u comepkut
o0s3aTenbHBIA ceMaHTHUeckuid Mapkep to feel — “to experience something physical
or emotional” [LDELC, 2010, p. 474]. Hanpumep, raarousi to sick, to tire, to wear
(B 3mauenun “to feel tired or become weaker, damaged, or thinner because of
continuous use” [LDELC, 2010, p. 1509]), etc. Ormerum, 4T0 B AeUHUIMA
rJIarojgoB d>TOM IIOATPYIIIIbI, KaK IIPaBUJIO, OTpa)XCHA B3aMMO3aBHUCUMOCTDH
AMOIMOHAJILHOTO U (PU3UYECKOTO COCTOSTHUSA 00BEKTa, KaK, HAPUMEP, B ClIydae ¢
rinarosiom to wear (B 3nadenuu “to feel tired or become weaker, damaged, or
thinner because of continuous use” [Ibid, P. 1509]). 3uaucuue “to feel tired”
yKa3bIlBaeT Ha (PU3NYECKOE M SMOIMOHAIBLHOE COCTOSHHE YEJIOBEKa (U4yBCTBO
yCTaJIOCTH), B TO BpeMs Kak “Decause of continuous use” oOBSCHSET NPUUIUHY
TAKOro CcOCTOsiHUS. VIHTepeceH Takxke U TOT (akT, 4YTO B JAe(UHULHAX
OOJIBIIMHCTBA IJIar0JIOB COCMOAHRUA, BBIPAXKAIOIIUX, KaK IIPABUIIO, camodyecmelie,
NPUCYTCTBYET KOMIIOHEHT “@S if”, KOTOphIi CBHAETEIBCTBYET O BO3MOXKHOM
U3MEHEHUH 100 (PU3NYECKOTro, TMO0 IMOIMOHAIBHOTO COCTOSIHUS cyObekTa. Taxk,
Hanpumep, to sick — “feeling ill as if you are going to vomit” [LDELC, 2010, p.
1251] uam to tire — “to begin to feel as if you have no energy and want to fall
asleep” [LDELC, 2010, p. 1414]. Hanmuuwue as if — “said to show that you do not
believe something is possible” [LDELC, 2010, p. 59] mno3Boaser Ham
npeamnoiaararb, 41O (ppa3013me rjaroJjibl, YyKa3bIBalOIIUC HA COCMOsAHUe-
camouyecmeaue, OynyT BbIpakaTb CYOBEKTHBHOE OTHOIICHHE K BO3MOXKHOMY,
MNpCAINOJIOXUTCIbHOMY, KCJIATCIbHOMY HWJIN OIIMCBIBACMOMY I[CI\/'ICTBI/IIO.

TpeTBH moArpyIrma COCTOUT M3 IjiarojJiIoB ¢ MHBApUAHTHBIM CCMAaHTHUYCCKUM
KOHCTPYKTOM «yclosue / obcmosamenbcmeo I’lp€5bleal-lu}1 U HAXOINCOCHUSA» — «...
ObITHE, TIpUCcyTCcTBUE BO BpeMeHm» [Oxeros, 2007, c. 386]. K stoii moarpynmne

OTHECEHBl BCE JIEKCEMbI, MMEIONIME B CIIOBAPHON ACHUHUIIMN 00S3aTEeIbHBIN
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ceMaHTHYeCKul kommoHeHT condition — “ the particular state that something or
someone is in” [LDELC, 2010, p. 265]. MoxHO TaKXe OTMETHTb, 4TO
CEMAaHTHUYECKH ISl BCEX TJIaroJioB, BXOSIINX B ATy MOATPYIITY, BAXKHO a) yclo8ue
u obcmosmenvcmeo (condition, circumstance), 0) ¢gaxm (fact) u B) npuuuna
(occasion) npeObIBaHMs / HAXOXKACHUS B ONpeAeEHHOM cocTosiHuM. Hampuwmep,
riaroJsl to care, to creep, to gang (B 3mauenuu “to get together in order to attack,
oppose or criticize sb” [LDELC, 2010, p. 539]), to puff (B 3nadenun “to breathe
quickly when carrying something heavy” [LDELC, 2010, p. 1080]) u rip. I'marousi,
NPUHAISKAIIMEe K 3TOH TpyIIe, MO3BOJSIOT MPEICTaBUTh HEKoe ycrosue [
obcmosmenbcmeo HEOOXOUMOTO JJIsl @) COBEPIICHUSI KaKOTO-Tu00 JeicTBuUsI, 0)
KOHCTATaIlluX UMEIOIIETO MECTO OBITh COOBITHS JINOO SBIICHUSI.

OTMeTuM, 4TO TJIArONBl COCMOsHUs TaK WIH UHA4YE CBSI3aHBI C Oelicmeuem.
Peur ma€r o rpymme riaroyioB «COCTOSHUS + JCHCTBHS» C «... ¢ HEKOTOPBIM
BXOJIHBIM JICKCTBUEM M IO KpailHEH Mepe OJHUM BBIXOASIIUM H3 COCTOSHUS
nepexogom» [CI'TY, 2006, c. 83]. IIpennosoxuTenbHO, TIaroibl cOCMosaHus +
Oelicmeuss HE WMCIOT BHYTPEHHUX TIEPEXOJOB W MPEACTaBISAIOT COOOM
AIIEMEHTApHOE COCTOSIHUE 00BEKTA, TIepexoasiiee B ocienyomee aeiicteue. Tem
HE MEHEe HAMYMUE TJIAr0JIOB COCMOsHUS B BBICKA3bIBAHHH OOYCIIaBIUBACT
ycremHoe (¢GparMeHTapHOE WM HENPEPHIBHOE BOCIPHUATHE BpPEMEHU U
CIIOCOOCTBYET  peali3alliii  B3aWMOJIOTIOJHSIONIETO TMpPHU3HAKA  «CMAamuKa-
ounamuxa». Tak, 3a ¢Gpa3oBbIM IIarojoM, oOpa3oBaHHBIM MOCPEACTBOM TJlaroja
TEMaTHYECKOW TPYMIBl «COCMOsHUE», HEU3MEHHO CJICIyeT BBICKA3bIBAHHE C
(Gpa3oBBIM IJIArojIOM, B COCTaBE KOTOPOTO MPHUCYTCTBYET TJIAroj TEMaTHYECKOM
rpymmsl «oeticmeuey. O0parumcs k npumepy: I'm sick up with it/ — If you don't
come on me now, that's all with this! You understand? (Ilpunoxenue A.1, 762).
Tak, 3a ¢pa3oBsiM Ii1arojiom Sick up with, Belpakaromum cocmosinue, cieayer
rJIaroj COMe ON, OTHOCAIMUHCS K rpymne Oetcmeus. OIHAKO MOMEHTAIbHBINA
NePexoJl OT CTATHKHU (cocmosnus) K auHamuke (deticmeue / Osudicenue) TOJIBKO

IMPOTHO3UPYCTCA. Hamuune B KJIHOUEBOM KOMIIOHEHTE TJIarojioB TEMaTHUYECKOM
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IPYIIBl «COCMOsiHUe» CEMaHTHYeCKoro mapkepa ‘a state of being’ ¢dukcupyer
BHUMAHHE HA «... MOMEHTE BPEMEHH, €ro BO3MOXXHOCTSIX U PACHOJIOKEHUU
00BEKTOB, <...>, OTBEUaeT 3a BHEIIHUWA BHUJ, OTHONIICHHS, NpaBuia, MOPSIOK,
crabmibHOCTE» [bapanoB, 2018, c. 49]. CemanTtmueckuii Mapkep ‘being’
MO3BOJISIET HE TOJBKO MPOJAEMOHCTPUPOBATH «... HEMPEPBIBHBIM XOJ COOBITUN U
CBOMX MbICIEH <...> W OTBEYAeT 3a pa3BUTHE, ABWKEHHE, MOTHUBALIHIO,
HacTpoenue, kompopt» [Tam xe. C. 49], HO TakKe U MPOTHO3UPOBATH U3MEHEHUE
KOMMYHUKATUBHOM CHUTyallud B CTOpPOHY Yycmexa / mpoBaja, OCYIIECTBIISISA
YCIEUIHBIN B3aUMHBIN MIEPEXO0J OT OAHOTO COCTOSIHUSA K APYTOMY.

TakuMm oOpa3omM, TeMaThdecKas TpyIa IJIarojoB COCHOAHUA, B KOTOPYIO
BKJIFOYEHBl TPU TMOATPYMIBI, MPEACTABISET COOOM CIIOXKHOE, ONpeaeIEHHBIM
0o0pa3oM OpraHM30BaHHOE CEMAHTUYECKOE EIMHCTBO JiekceM. JIBONCTBEHHOCTh
CEeMaHTHKH, 3aKJIIOUYEHHAs B SJECPHOM KOMIIOHEHTEe State, yka3plBaecT Kak Ha
BBICOKYIO CTENEHb CEMAHTHUYECKOTO PA3BUTHS BCEX IJIArojoB, BXOMSIIMX B 3Ty
rpymnmy, Tak U OO0YCJaBJIMBAET UX SI3bIKOBYIO MPOAYKTUBHOCTH. [arofibl 3Toi

TEMaTHUYECKOM I'PYIIIIBI BXOJAT B COCTAB MHOTHUX (bpaBOBBIX IJ1aroJjioB.

2.1.3 TemaTn4eckas rpynina rjiarojioB omHoueHus

I'maronel omnowenus (relation) Beipaxkaror “to have / get a connection
between or with” [LDELC, 2010, p. 1123], yka3piBas Npud 3TOM Ha «...
00YCJIOBJICHHYIO B3aUMO3aBUCHMOCTD / B3aMOCBSI3b Pa3HBIX MPEJIMETOB, BEITUYNH
umn  neictBuii» [Oxeros, 2007, c. 464]. OcHoBHbIMH HWHGOPMAIIMOHHBIMU
OJ0KaMH SIBJISIOTCSA: a) (B3aMMHAas) 3aBUCUMOCTh U (B3aMMHas) cBA3b (connection)
u 0) mytu e€ noctwkenus (have / get). B aToli TemaTHyecKoW Tpyrie MOKHO
BBIICTIUTH Mpu TOATPYIIBl ¢ WHBAPHAHTHBIMA CEMAaHTHUYCCKHMH KOHCTPYKTaMHU:

a) XxapakTep noBeneHus, 0) (B3aMMHasi) CBSI3b U B) IPUYACTHOCTb.
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[lepByto moAarpynmy TJIarojioB OmHOUleHusi COCTaBISIOT —TJIArojibl ¢
00s3aTEIPHBIM ~ WHBAPUAHTHBIM  CEMAaHTUYECKHM KOHCTPYKTOM  «Xapakmep
nogedeHus», KOTOPBIM YKa3blBAET KaK HAa «... COBOKYIHOCTb TICUXMYECKHX
O0COOCHHOCTEH, U3 KOTOPBIX CKJIQJBIBACTCS JIMYHOCTh YesioBeKa» [YmiakoB, 2013,
c. 732], Tak M Ha «... ONPENENEHHBIA CIOXHUBIIMICSI 00pa3 B3aHMMOJEHCTBUS C
okpyxatomiei cpenoi» [Tam xe. C. 461]. N.II. IlaBnoB onpenensier MoBeACHUE
KAaK «... IIPUCYLIEE )KUBBIM CYLIECTBAM B3aUMOJCHCTBHUE C OKPYXKAIOIIEH CPENOH,
OTOCPEICTBOBAHHOE WX BHEIIHEW (JIBUTaTeIbHON) M BHYTPEHHEN (IICUXUYECKOM)
akTuBHOCTBIO» [III1D, 2005, c. 453]. OT™MeTHM, YTO B AHIJIO-PYCCKOM CJIOBape
B.K. Mrosmepa nekceMa «B3auMOJICHCTBHE)» UMEET TaKHE BAPUAHTHI NIEPEBOIA HA
aHTTINHACKUI S3bIK, Kak cooperation —“the act of working together for a shared
purpose” [LDELC, 2010, p. 284] u reaction, ogHuM W3 3HAYCHHUH KOTOPOTO
sBisieTcs “a type of behavior or opinion that is produced or held with the intention
of being different from something else” [Ibid, P. 1107]. Takum 06pa3oM, UCXOas U3
aHanM3a TMPUBEAEHHBIX NePUHUIMI, K 3TOM MOJArpYIe OTHECEHBI TJIarojibl, B
NePUHUIUSIX KOTOPHIX MPUCYTCTBYIOT KOMIIOHEHTHI «B3aWMOJICUCTBUE» U
«rpotuBocTostHUe». Hampumep, riaromsr to butter, to drag, to fight (B 3Hauenun
“to argue with or use force against another person or a group of people, or to
oppose something you consider to be untrue” [LDELC, 2010, p. 480]). Takum
o0pa3oM, IJ1aroJibl 3TOM MOATPYIIBI CIYKAT JJIS BEIPAKECHUS 63aUMOO0EiCIEus, a
TaKKe pealu3aliu «TPEThEro 3aKOHA KIIACCMYECKOW MexaHUKH HproToHa» —
MpaBUJia «IEHCTBUE=TPOTHUBOICUCTBUEY.

CemaHTHYECKM [JI1 BCEX T[JIArojioB, BXOISIIMX B ATy MOATPYNIY, BaXKEH
OKa3bIBa€MbI MU XapaKTep BO3JCUCTBUSI, BBUY YErO OTHOIICHHUS, BhIpAKaeMbIe
STUMM TJIarojaMy, HEU3MEHHO KOHKPETH3UPYIOTCS TaKUMU HapeyusiMH U
npeaoramu, kak against, to, towards, etc. [leiicTBre u ero xapakrep HEM3MEHHO
BJIGKYT OTBETHYIO pEaKIMI0 aJpecara BbICKa3biBaHUA. OTMETHUM, 4YTO €CIIHU
XapakTep NEUCTBHS HE HEcET B ce0e HEraTUBHOTO MapKepa, TO B KayecTBE

OTBETHOM pCaKkinn MOIKCT ITOCJIICAOBATH HC «npomueozleﬁCTBHe», a «COI[CfICTBHG».
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TeM He MeHee 00€ peakiuu 00YCIIaBIMBAIOT HAJWYHUE B IJIarojax o0s3aTelbHOro
KOMITOHEHTA «803JICCTBUS».

Bo BrOpyro moarpynmy BKIIOYEHBI TJIarojbl  OmMHOUleHus, KOTOpPbBIC
BBIPAKAIOT «(83aUMHYI0) 6436 / 3asucumocmovy. Tak, MO €6A3bl0 OOBIYHO
MOHMUMAETCS KaK «... OTHOIICHHWE, CO3Jalolee YTO-TM00. OO0Iee MEXAy UYeM-
HUOY/Ab, B3aMMHYIO 3aBHCHUMOCTh, WJIM OOYCIOBIECHHOCTH» [Ymrakos, 2013, c.
615], Tak U «... TecHOe OOIIEHHE, CIMHCHUE — HJC0JIOTHYECKOE, TOBAPHIIECKOE,
JPYKECKOE, IETOBOE — MEKY JIBYMS WM HECKOJbKUMU JIMI[AMU, TPYHIIaMH JIHII,
opranm3anusmu» [Tam xe. C. 615]. Jluarsucr-counonor PAH, A.Il. EBrennesa,
MoJjaraeT, 4YTO C6A3bl0 TPEACTABIACTCS BO3MOXKHBIM Ha3BaTh «... OJIU3KOE
3HAKOMCTBO C KeM-JIM0O0, OTHOIIICHHUS, 00ECIIeUHNBAIOIINE BO3MOKHOCTD TOBIHUATH
Ha  KOro-HuOynp /  4TO-HUOYIb, JOOWTBCA  IPOTEKLMH,  IOJJIEPIKKH,
NOKpoBUTENIbCTBa» [EBrenneBa, 1991, Dnexkrponnsiii pecypc]. @unocod 1. FOm
MOHUMAET TIOJ C6A3bl0 «... 3aBUCUMOCTb M OOYCJIOBJIECHHOCTb, CPEICTBO
MPUOOIIEHHUS TIPEAMETOB <...> APYT K JIPYyTy, CIOcO0 NpeObIBaHUS OJHOTO — B
JIPYTOM, pa3HbIX — B UX €IUHCTBE; opMa ObITHUST MHOTOTO B enuHoM» [FOM, 1966,
c. 63].

3aeucumocmsv 00YCNABIUBACT «... MOAYMHEHUE 4YbeW-MubO0 Bose, <...>
OTHOIIIEHHE Yero-iubo K uYeMy-Tu00 JApyroMmy, Kak CJIEJACTBHUS K MPUUYUHE»
[Vmakos, 2013, c. 146]. ®unocodp H.H. JIeoHOB OTOXIECTBISICT MOHSTHE
«3aBHCHUMOCTB» C TOHSTHEM «OTHOIICHHE» M Ha3bIBaeT 3aBUCHUMOCTBIO «1)
JeATEeIIbBHOCTh, POJIb OOBEKTa B paMKaX HEKOTOPOH CHCTEMBI, KOTOpOH OH
MPUHAIJISKUT <...>; 2) BHJ CBA3U MEXIY O00BEKTaMH, KOTJa U3MCHEHHE OIHOTO
M3 HHUX BIEYET u3MeHeHue npyroroy» [[IpuBogutcs no: 'pumanos, 2003, c. 158].
Poccuniickuii nicuxonor II[.II. Koponenko, nomonusisi mseicais H.H. JleoHoga,
OTpeNeNIIeT 3aBUCUMOCTh KaK OJHY W3 (OpM MOBEJACHUS MPU «...MOCTOSHHOM
dbuKcanuy BHUMaHUS Ha OMPEICIEHHBIX MTPeAMETax WU BUAaX eI TEIbHOCTH, YTO

CONPOBOK/IA€TCS PA3BUTHEM MHTEHCUBHBIX 3Monni» [ Koponenko, 2012, c. 12].
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Tak, B 3Ty Irpynmy BOILIM TJarojbl, BeIpaxarolme communication — “the
process of sharing information, especially when this increases understanding
between people or groups” [LDELC, 2010, p. 256], connection — “the act of
joining or being joined to something else, or the part or process that makes this
possible” [Ibid, P. 270] wu relation — “the connection or similarity between two
things” [Ibid, P. 1123]. B meduHHUIIMAX TIaroa0B 3TOH MOATPYIIIbI IPUCYTCTBYIOT
TaKWe KIIFOUEBBIC KOMITOHEHTHI, Kak “Join” (coemawHsTh) W “share” (pa3mensth /
pasaenuth). Hampumep, rnaroner to adopt wim to hold (B 3mauenuun “when two
people hold hands; one person joins his hand with the other person's hand” [1bid,
P. 633]).

OTmeTuM, 4YTO, BBIpaKas aKTyaJM3UPOBAHHYIO COOTHECEHHOCTh OOBEKTOB,
TJIATONIBI «omHuoutenus-(63aumMHON) 853U / 3A6UCUMOCTUY XAPAKTEPUYIOTCS TEM,
YTO B WX OCHOBE JICKHUT OTBJICUEHHBIM 00pa3, 00jamaronui MOTEHIUATIBHOU
CIIOCOOHOCTBHIO OTHOCHUTH TMOJYYEHHBIE CBEJCHHS B HMH(DOPMAIMOHHBINA OJIOK HE
TOJILKO HACTOSIIEr0, HO U OYyIylIero BpeMeHu. PaccMOTpuM B KauecTBE MpUMeEpa
riarout to adopt — “to legally take another person's child into your own family and
keep him as your own” [Ibid, P. 15]. Tak, riaro:x to adopt (3a cuetr kommoHeHTa t0
take) BeIpakaet jericTBUE, KOTOPOE MPOUCXOIUT B MOMEHT PEYH, a KOMIIOHEHT “t0
keep”, Takke BXOJSIIMA B COCTaB 3TOTO IJIarojia, yka3plBaeT Ha HauOoee
BEpOsITHOE, MporHozupyemoe Oynaymiee. Ilo-Buaumomy, nr000# riaroj 3ToM
MOATPYIINBI, PAaBHO KaK W (Ppa3oBbIi TIaroj, KOTOPbIH MMEET B CBOEM COCTaBe
JIEKCeMY ATOM MOJTPYTIIbI, MOXKET BBHITIONHATH (DYHKIIMIO BOJCH3BSBICHUSA, O0Jiee
COOTBETCTBYIOIIYIO COCTABHBIM 3MOIMOHATBHO-TIOOYIUTEIBHBIM MEXIOMETHSIM,
Kak, Hampumep, B BhickasbiBanuu: YOU there! Hold! Hold on! (ITpunoxenue A.2,
249), rne ¢pasosbiii raaroa to hold on BeipaxkaeT moOyKacHHE-3aMNpeEICHHE U
CIIY)KUT JUIsl BBIPOKECHUS HACTOSIIETO0 aKTyaJIbHOTO JAecTBus. TeM He MeHee
noctno3utuB 0N (“used to show when something happens or is most likely to
happen” [Ibid, P. 946]) yka3piBaeT Ha mpe/moiaraeMoe B OJrbKanIieM OymyIiem

coobiTie. Takum oOpa3oM, Ha TmNpuUMepe TJIarojioB JTOW  MOJATPYIIIBI
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MPEICTABIIAECTCS BOBMOXKHBIM 0o0Jiee MOJHO MCCIEN0BATh pealn3aluio KaTeropui
UHMPOCHeKYUU U Npocnekyuy MOCPEACTBOM (PPa30BbIX TJIAroJioB B BHICKA3bIBAHUU
U BIUSHUE OTUX (Pa3oBbIX TIJArojoB Ha YCIEUIHOE JIOCTH)KEHHE Iieien
KOMMYHUKAIIUH.

B Tperbio moarpynmy ObUIM BKJIIOYEHBI TJIArojibl C WHBAapPUAHTHBIM
CEMaHTUYCCKUM KOHCTPYKTOM «HPUHUACMHOCHMb) — «... ydacTHE B 4YEM-THOO,
KacaTelabCTBO K ueMy-1u0o0 (K Jjeny, KOHQJIUKTY, MPOBEACHHUIO pPePOpMBI,
penpeccusim U T.i.)» [Oxeros, 2007, c. 591]. Ilpororunuueckoe 3HAUYEHUE
«npuyacmuocmuy OOBEKTOB K TOW WIM WHOW WX Tpymme GOpMHPYET SApO, B
KOTOPOM 3aKpEIUICHbl KOHKPETHBIE MPU3HAKU ATOTO 3HAYCHHs. [aroiel 3TOU
HOJTPYIIBI COACPIKAT TaKUEe CEeMaHTHUYeCKHe Mapkepwl, kak to be involved —
“interested in or taking part in an activity or event” [LDELC, 2010, p. 693] u to
take part — “to be involved in an activity with other people” [Ibid, P. 1374].
Hanpuwmep, tnaron to take (B 3mauenum “to embrace, to share feelings or
emotions” [1bid, P. 1374-1375] wiu rnaron to stick (B 3Hauenun “to take part, to
bear, to share or accept something or someone unpleasant” [lbid, P. 1328]).
CMBICIIOBBIM UHBAPUAHTOM 3TOU MOJTPYIIIHI SIBJASETCS CEMAHTHUYECKUM KOHCTPYKT
«COnpuvacTHOCThY, pukcupyommii COemecmnuoe ydactue win COsmecmuyro
BOBJIEYEHHOCTh WHAWBUJOB B OAHY U Ty JX€ JEATEIBHOCTh / AKTHUBHOCTD.
brnarogapst Hanmuuuo B 1e(UHULMAX TJIArOJIOB ATOM MOATPYIIBI KOMIIOHEHTa “10
share (feelings)”, cTaHOBUTCSI OYEBHIHBIM, YTO APUHACMHOCHIb TIPEIIIOIAracT HEe
TOJIBKO B3aUMHYIO BOBJICUEHHOCTh B KaKyIO-JIMOO NIESITEIHHOCTh, HO M B3aUMHOE
paszielieHUue OMNpPEeeNEHHBIX YYBCTB /WM OMOIMA B OTHOIIEHUU OTIEITBHBIX
COOBITHH, OOBEKTOB MJIN JICHCTBUH.

Takum oOpa3om, TIJIarojibl TEMaTUYECKON TPYNIbl omHowieHus, Oynydu
CIIOHBIM U ONpENeIEHHBIM 00pa3oM OPTraHU30BAaHHBIM EIUHCTBOM JIEKCEM,
MpeJCTaBieHbl B paboTe TpeMs OCHOBHBIMH TOATpynnamMu. B cooTBeTcTBUU C
HAOJIOICHUSIMU, TJArojbHBIC €IWHUIIBI STOW TPYMIbl SBISIOTCS Hambojee

MMPOAYKTUBHBIMMU. Kamz[aﬂ U3 JIEKCEM ATOM T'pynIibl CIYXHUT IJIA 06pa3013aH1/1;1 IIATH
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u OoJree (bpasoBbe IJ1aroJjiosB. HOI[O6HO€ MpEACTABIACTCA BO3MOKHBIM 000CHOBATH
KaK TEMaTU4YeCKOM BApUATHUBHOCTBIO BHYTPH HNOATPYIII I'JIAar0JIOB OTHOIOCHUS, TAK
)41 (1)aKTOp0M CY6T)CKTI/IBI/13M8, Y4aCTHUKOB KOMMYHUKAIIUHU, OJOBOJIBHO YaCTO

HCITIOJIB3YIOIIHX T'JIaroJibl OnmHouleHUusA B pCUU.

2.2 CeMaHTHYeCKHE 0COOEHHOCTH NMOCTIO3UTHBHOI0 KOMIIOHEHTA (l)pa3OBbIX

IJ1aroJioB aHIJIMMCKOIO SI3bIKA

[TocTro3uTHBEI (CaTEIIUTHI) (Pa30BBIX TJIArOJIOB MOAPA3ICISIOTCS Ha: a)
npeyiory, 0) Hapeuus U B) HapeuHble yacTulpl. He3aBucuMO OT mpUHAIeKHOCTH
IIOCTIIO3UTHBA K TOW WM HMHOM TPYNNE, IOCIENOr 3a4acTyl0 HMMEHYETCS
cameniumom W ONPENENsAeTCd KaK «HenocpeoCmeeHHds  COCmasnsaouas
2/1a20/IbHbIX KOMNIEKCO8, UCNONb3YeMas 0N ONUCAHUS CUMYAyUuu OBUNCEHUST UTU
Jce Ha e20 HanpaeneHus, <..>, JOKAIU3Ayuu COCMOSIHUS, ONpeoeleHUs
omnowenutiy [Lut. mo: Talmy, 2000, p. 102]. PaccMoTpuM moapoOHEe KaKIyi0 U3

TPy ¥ IPOAHAIU3UPYEM UX XAPAKTEPHBIC YEPTHI.

2.2.1 CemaHTH4YecKHe 0COOEHHOCTH MPeIJI0roB

OTa 4YacTb BTOPOM TJIaBbl MPEICTABICHHOIO HCCIEJOBAaHUS IIOCBSIIECHA
npeoraM, KOTOpbIe, SIBISSICh MOCTHO3UTHBHBIMU KOMIIOHEHTaMHU  (PpazoBbIX
IJIaroJoB, BBICTYIIAIOT B POJIM UX caresuinToB. B.B. Bunorpanos pa€r cienyromee
omnpeneneHre npeioram: «YacTuimpl pedd, Cay)KaluMe Il BBIPAKECHMS
POCTPAHCTBEHHBIX, BPEMEHHBIX, NPUYMHHBIX, LEJIEBbIX, MPUTIKATEIbHBIX,
OTPaHUYMUTENIbHBIX M JPYTUX OTHOLICHUH MEXIy OOBEKTaMU WM TaKUX XKe

OTHOIIEHUI 0OBEKTOB K JIEUCTBUSIM, COCTOSIHUSIM M KadecTBaM...» [BuHOTrpanos,

1997, c. 677].
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B 1o xe Bpemss b.H. Akcénenko otrmeuaer: «lIpengorn BO3HUKIN U3
CYILIECTBUTEIbHBIX, HAPEUUI, TPUYACTUHN U LEIbIX CIIOBOCOUYETAHUMN, CTAHYBIIUXCS
B OJIHO CJIOBO, U €CTECTBEHHO, YTO 3HAYCHWE MPEIJIOrOB HE MOTJO CHIIBHO
PacXOJUTHCA CO 3HAYEHUSIMU OCHOBHOTO cijioBa. IIpu 3TOM CyIIECTBEHHO TO, YTO
[IEPBOHAYAJILHO HMMEIUCh TOJIbKO 3HAYECHUS MECTA M JBHXKECHHUS, Ha KOTOPBIC
BIOCJICAACTBUM HACJIAaUBAIMCh 3HAUYCHUS BPEMEHHU, MOCKOJIbKY IMOHSITHS BPEMEHU
BCEr/Ia BOSHHUKAJIN B YEJIOBEUYSCKHUX KOJIEKTHUBAX ITOCJIC MOHATHI MECTa M OOBIYHO
(UKCHPOBAIIUCh TMPUMEHUTEIBLHO K IOCIHEIHHUM. 3HAYEHUS MECTa U BPEMEHH,
o0J1aaroIre MaKCUMaIbHON YCTOMYHUBOCTBIO M COXPAHSIOIIMECS HA MPOTSIKCHUN
MHOTHX CTOJIETHM, SBJSUIMCh W ABJISIOTCA «KOHKPETHOM» OCHOBOM  IIJIA
BO3HUKHOBEHHUSI JPYTUX JICKCMYECKUX 3HAYCHMM, OTHOCAIIMXCSA YK€ K
MHOTOOOpa3HbIM OTHOUIIEHUSM B OOIIECTBE U TMPEACTABISAIONIUXCS BeChMa
OTBJICYEHHBIMIU» [ AKCEHEHKO, 1956, c. 38].

C mo3unyu CEMaHTUKHU BA)KHO MPEACTABUTh KAK KOMMYHHUKATHUBHbBIC, TaK U
pEeryJATUBHbIE (PYHKIMHM TMPEJIOTOB B BBICKA3bIBAHUM, ITOCKOJbKY HWMEHHO
(GYHKIIMOHATIBLHOE 3HAUCHHE SIBISICTCS OCHOBHBIM B CEMaHTHKE JIF0O0OT0 MpeJIjiora.
CemaHThKa TIpejyjiora JIGKUT B €ro CIIOCOOHOCTH BbIpakaTh (opMajbHbIC
OTHOWIEHUSI  CBSI3M, COCAUHEHUSA, COBMECTUMOCTH C  CYIIECTBUTEIbHBIM,
MECTOMMEHHUEM, TJIaroyioM U mp. IToCKoIpKy MMEHHO U3 OOIMX KaK JICKCUYECKHUX,
TaK W TpaMMaTHYECKUX 3HAYEHUU MPEJJIOTOB BBITEKAIOT U HMX (PYHKIHUH, TO
MPEACTABIACTCS BO3MOXXHBIM KOHCTaTUPOBaTh TOT (akT, YTO OCHOBHBIM
3HQYEHUEM TPEJIOTOB BBICTYNACT UX (YHKUUOHATbHOE KOMMYHUKAMUBHO-
pezynamuenoe 3HayeHue, KOTOpoe€ BO MHOTOM OIPENENIIET UX MECTO U POJib B
BbICKa3bIBaHUU. OJIHAKO, TIPEXKC YEM MPOAHAIM3UPOBATh T€ WM WHbIC MPU3HAKU
ATOTO 3HAYEHHUS MPEIJIOroB, MPEJACTaBUM Oosiee MOAPOOHO WX JIEKCHYECKHE U
rpaMMaTUYeCKue 3HA4YeHUs, KOTOphle M (QOpMUpYIOT, KaK TMPaBWIO, UX
@DYHKYUOHANbHOE KOMMYHUKAMUBHO-PE2YIAMUBHOE 3HAUeHlIe B BEICKA3bIBAHHH.

[Ipennoru o6nagatoT CBOMM COOCTBEHHBIM JICKCHUUYECKUM COJEpKaHUEM.

Tak, Bo ¢)pa30oBbIX Tiarojax UMEHHO MPEMJIOT JTHOO KOPEHHBIM 00pa3oM MeEHSET



93

UX CMBICI, 00 ero koppekrupyet. Hampumep, npemior for Bo ¢ppa3oBom riiarose
to be down (for) mensier ero cmeicn. Tak, ¢pazoBeiii rmaron to be down umeer
CIIeAYIONINE 3HAYCHUS, 3a)UKCUPOBaHHbIE B clioBape: “1 to come downstairs in the
morning; 2 to be reduced, as by a certain amount; 3 to be less; 4 to be recorded in
writing” [LDPV, 1986, c. 22]. B kauecTBe mpuMepa 00paTUMCS K MUKPOTHAIIOTY:

— I've brought everything you've asked for.

— | see.

— S0, are we down for business?

—Yes, sit down (ITpunoxenue A.1, 210).

Beenenune npeiora for B cocraB atoro ¢gpasoporo riaroia (to be down for)
MPUBOJIUT K €r0 YaCTUYHOM HMAMOMATH3alMH. “to have one’s name entered for
(usu. a competition)” [LDPV, 1986, c. 22]. B To *e BpeMs BO (pa30BOM TIJIaroJe
cater for mpemmor for Tombko yTOYHSCT 3HA4YeHHWE Ijaroyia cater: «cHaOkaTh
IPOIOBOJILCTBHEM». B omHom ciydae mpemmor for (cater for) cayxur s
YTOYHEHHUs 00BEKTa (MPOUCXOIIEe COObITUE: CBaAbOa, MPUEM, 3BaHBIA YKUH U
p.), B APYroOM Ciiydae 3TOT MPEJJIoT CIOCOOCTBYET YTOUHEHHIO YK€ CyObhEeKTa, Ha
KOTOPOT'0 HaIpaBiicHO jaelcTBUe (Hyxmaroiquecs u mp.). Emé B ogHoM ¢pazoBom
rinarojie to go for B 3nauenun “to follow” [OPVD, 2002, p. 127] npemror for
TaK)K€ TOJHKO YTOUHSAET 3HadeHWe riaroyia 10 Q0: «uATH, CIIeI0OBaTh», Kak,
HanpuMmep, B BbickasbiBanuu: No! He is going for me! He said I'm going out of my
mind! (TTpunoxxenue A.1, 428).

Jpyroii «ceKkTop» CMBICIOBOM cdepbl MPEeJIoroB B cocTaBe (Ppa3oBbIX
IJIar0JIOB COCTABJISAIOT TPaMMaTHYECKUE 3HAYEHUsS, OJTHAKO CTCIICHBb MPOSBIICHUS
MX CEMAHTUYECKOW YETKOCTH HE CTOJIb OYEBHUJIHA. XapPaKTEp TI'PaMMaTHYECKOU
GyHKIIMU, 4YacToTa M OCOOEHHOCTb YHOTpeOJIeHHs Tpeayiora eCTeCTBEHHBIM
o0pa3oM OmNpEeNesoT €ro IpaMMAaTHYECKOE 3HAYCHHE, OCOOCHHO TpaMMAaTHKO-
CUHTaKCUYECKOEe MOAYMHECHUE: JTIOTIOJIHEHUE, OTpeIeJICHUE, OOCTOSTENIBCTBO U TIP.
Tak, HEKOTOpBIC 3HAYCHUS OJHUX IPEIJIOTOB B aHTJIMMCKOM s3bIKe (Hampumep: 10,

of, with) rpammarusupoBanuch cuibHee Apyrux (Hampumep: at, across, off),
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POAODKAIIINX TIepeaBaTh CBOCH CEMAHTHKOW OTHOIIEHUS MECTa, JBYIKEHUS,
BpeMeHH. HekoTopple mpeasiorn TeM He MeHee MpuoOpeNd JOMOJHUTENbHBIE,
MHOTOUMCJICHHBIE M Pa3HOOOpa3Hble OTBJICUEHHBIC 3HAUCHUS (HAIpUMEp:
concerning, of, with). Hudopmaius o mnpemmorax, o0 HX JCKCHYECKHX M
rpaMMaTHYECKUX 3HAYEHUAX JOCTAaTOYHO IMOJHO TpejcTaBiieHa B pabdore b.H.
Axkcénenko «IIpemiorn aHrIMincKoro s3pikay [ Akcénenko, 1956].

Opnako rpamMmaTHuYecKWe 3HAUYEHHs BO (PPa3oBbIX TJaroiax B OOibIeH
Mepe MPeACTaBIeHbl UMILTUIIUTHO: OHM B Tpe/esax OJHOTO W TOTO K€ Mpeasiora
CHJIEHO ()OpMaTM30BaHbI M HE CTOJIb KOHKPETHBI. HampuMep, aHTIMHACKUIA TTpesior
in. DTOT mpemIor B COBPEMEHHOM AaHTJIMHCKOM SI3BIKE UTPACT CYNICCTBEHHYIO
poJib, IepesiaBasi pa3HOOOpa3HbIe MPOCTPAHCTBEHHBIE, BPEMEHHBIE U OTBIICUEHHBIE
OTHOIIICHUSI, B TOM YHCIIe U B cOCcTaBe (hpa3oBbIX TaaroioB. O6paTuMcs B KauecTBe
npuMepa K BbICKasbiBaHuio. Sir Hammond! ['ve never interfered in your
diplomacy, because you carry on most of it. Outside the gates of my garrets. But let
me remind you, sir. In these walls my word is law (ITpuioxenue A.1, 275). Tak, Bo
¢pazoBom rmaroie to interfere in srtor mpemior ymnorpeO€H C TJarojioM
TEMaTUYeCKOW  TPpyNNbl  Oelicmeéus C  VHBAPUAHTHBIM  CEMAaHTHYECKUM
KOHCTPYKTOM «@usuueckoe aub0 3IMOYUOHAIbHOe 6ausHue / 8030elcmaue.
®paszobiii rmaron to interfere in o3HavaeT B aHIIIMIICKOM si3bike “tO concern
oneself with and usu. take unwanted action about (someone else’s business)”
[LDPV, 1986, c. 304]. ITo-BuauMomy, mpeaior iN B cocTaBe 3TOr0 (hpa3oBOro
rjaroja nepesaéT MpOCTPAHCTBEHHbIE OTHOIIECHHS, COOTBETCTBYIOLIME B
rpaMMaTHYE€CKON CEeMaHTHKE OOCTOSITENBCTBY MECTa. ITO BBITEKAET U3 TOTO, YTO
«... TIOJ OYEpPUYEHHBIM MPOCTPAHCTBOM IOHUMAETCS HE TOJBKO TO, YTO HMEET
BUJMMBIC U OCs3aeMbIe TIpeiesbl (KOMHATa, 3JaHue, cajl, 03€po, BaroH, CIUYeUHas
KopoOKa u T. 1.). Eciii roBopsilii HAaXOAUT B OTBJICYEHHBIX MOHATHUSX TPAHUIIBL,
paMKH, TIPEIEIbl, OTCTSIONINE ITH TTOHSATHUS OT JAPYTHUX, TO OH YMOJIO0JIAET TaKue

IOHATHA KOHKPETHBIM BCIlaM H©W SABJICHHAM, 3aHHMArOIIUM OHpCIICJ'IéHHOC
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pOCTpaHCTBO» [AkceHeHko, 1956, c. 145]. dpasoseiii riaaron to interfere in
nepeaaéT BMEIIATEICTBO B JIMYHOE MPOCTPAHCTBO CyOBEKTA.

B T0 xe BpeMs Bo ¢pazoBom riiarose to give in 3ToT mpeior yrnoTpeoiéx ¢
IJIaroJIoM TOM JKE€ TEMAaTUYEeCKOH TPYIIbl OQelicmeus TOJIBKO C JIPYTHM
WHBAPWAHTHBIM  CEMaHTHYECKHUM  KOHCTPYKTOM  «Oelcmeue-no8eoeHue.
Paccmorpum moapoOHee Ha mpumMepe BbickasbiBanus: It's the question of face.
Pure and simple. And he cannot give in (Ilpunoxenue A.l, 726). ®pa3oBbIii
riaroj to give in o3HayaeT B aHITIMHCKOM s3bIKe B ToM uucie u “to yield” [LDPV,
1986, c. 304]. [To-BuauMomy, mpeajor iN B cocTaBe 3TOro (hpa3oBOro riarosa
nepenaéT uepapxuueckue (COIUaIM3UpOBaHHBIC) OTHOMICHHS, COOTBETCTBYIOIINE
B IpaMMaTHYCCKON CEMaHTHUKE MPEIOKHOMY JONOJHEHUIO (KIF0UEBOC 3HAUCHHE
riaroja to give — ‘to hand over to smb’ [LDELC, 2010, p. 554]). B stom ciyuae
BO (pazoBom riaroie 0 give in yOeauTeNnbHO (QUKCHPYETCS CEeMaHTHKA
OTHOUIICHUH: noduuHeHue, yCmynka KOMy-iuoo / 4uemy-iuoo 8 Cuiy CiloHCUBUIUXCS
obcmosamenvcms.

Takum oOpa3om, mpemord, o0nanas CBOMM COOCTBEHHBIM JICKCHYCCKHM
3HAYCHUEM, YKa3bIBAIOT Ha OMNpEHCiICHHBIE YCIOKHEHHS TpaMMAaTHKU U
CHUHTAKCHCa S3bIKa, BCJICICTBHE BO3PACTaHHUS CTPYKTYPHOM CIIO)KHOCTH pEYH,
npejiaras TeM CaMbIM JIGKCHKO-TPaMMaTHYeCKHE 00OpPOTHI HOBOTO CMBICIIOBOTO
COJICp)KaHuUsA, 4TO HamOojee YETKO M SPKO MPOSBISACTCS UMCHHO B CEMAaHTHKE
¢dpazoBoro riarosia, TJAe B3aMMO3aBHCHMOCTh TJIaroja ¥ TIpeIiora HamOoliee

O4YCBHHA.

2.2.2 CeMaHTHYeCKHE 0COOCHHOCTH HapeYMni

Bropyro rpynmy careumutoB ¢Gpa3oBbIX TJIArojoB COCTABJISIOT Hapeuws:

nocnenorn anasepouanbHoro tumna (adverbial postpositions), o6o3navarorime
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npusHak aAedctBug. Tak, P. Kaprep ma€r cnemyromiee ompeaeracHUe HapeUUsM:
«Hapeuns moryt xapakTepu3oBaTh TIJIaroj WM TJArojbHyro ¢pasy, HpU3HaK,
JIpyroe Hapeudue, CYIIECTBUTEIbHOE, MECTOMMEHHS W IENble NPEAJIOKEHUS
[[TpuBoautcs mo: Carter, 2006, p. 242].

B wactHoctn, A. bpangHep, knaccudummpys Hapedus, OTMEYaeT:
«ITockonpky Hapeuwe SBISETCA HEU3MEHAEMON YacThl0 pEYd, OHO HHTEPECHO
TJIaBHBIM 00pa3oM CO CTOPOHBI CIOBOOOpa3oBaTeNbHOM. B 3TOM OTHOIEHHH C
MCTOPUYECKONW TOYKH 3pEHHs <...> BBLACISIOTCS JBAa THUIA HAPEUYUMW: OJIHH, TaK
CKa3aThb, nepsuynsie <...>, T. €. TAKUE€, KOTOPbIE HEMOCPEACTBEHHO HE CBSA3AHBI C
JPYTUMHU 4acTsMU pedd <...>, IPyTHe K€ — 3TO Hapeudusl MPOU3BOJHBIE, <...>,
IPEACTABIIAIONINE CO00 aiBepOMaIn30BaHHble (POPMbI U3MEHSIEMBIX YaCTEN peuH,
no ux obpasuy» [bpannuep, 2002, c. 82].

B 3aBHCMMOCTHM OT MX JIEKCHYECKOTO 3HAYEHHsI Hapeuus MOAPA3ACIIOTCS
Ha: 1) oOcTosTENBCTBEHHBIE, 0003HAYAIOIINE BPEMSI, MECTO, IPUUUHY WUJIU LIENb U
2) omnpenenuTeNbHble, BBIPAXKAIOIINE XapaKTEPUCTUKY, MEPY, LEIb WM CIOCO0
neiicteus [[IpuBonutcs mo: Carter, 2006, p. 242-243].

B oTinune OT mpemioroB, TOJNBKO OOOCHOBBIBAIOMIMX (DYHKIIMOHAIBHOE
COJIEp’)KaHUE PEYEBOM KOMMYHUKALIMU, Hapeuusi B OOJIbIICH CTENEHU BBINOJIHSIOT
npsaMyro  (UeneByr0) KOMMYHUKATHBHYHO — 3a/Jady, IIOCKOJIbKY, TOMHUMO
(YHKIIMOHAJIBPHOTO KOMMYHHUKATHMBHOI'O 3HA4YE€HUs, HUMEIOT CBOE COOCTBEHHOE,
IIOJIHOLIEHHOE JIEKCUKO-CEMAaHTUYECKOE 3HAYECHUE.

Opnako mpo6sieMa COCTOMT B TOM, YTO JIEKCUKO-CEMAaHTUYECKOE 3HAUCHHE
MHOTHX Hapeuyuil He 00JyialaeT HEOOXOJUMON B TaKWMX CIy4yasx CEeMAHTHUYECKOU
MPO3PAYHOCTHIO, YTO YKa3blBaeT Ha AU Y3HOCTh MHOTMX HAPEUYHBIX EIUHUL.
Oco0eHHO ATO KacaeTcsi Hapeyui, BXOISALIMX B COCTaB (Ppa3oBBbIX IJIarojioB U
3aHUMAIOIIUX TPOMEXKYTOUYHOE MECTO MEXAY COOCTBEHHO IMpeajoraMu u
cOOCTBEHHO HapeuusiMu. Hapeuuss B cocrtaBe (pa3oBBIX TIJ1arojoB, € OJHOU
CTOPOHBI, CHEHU(UYHBI, TOCKOJbKY CHOCOOCTBYIOT YTOYHEHHUIO CMbICIA

¢dbpa3oBoro TN1arojia B TOM WJIM UHOM BBICKA3bIBAHUH, a C IPYTOM, — YHUBEPCAIBHBI,
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MIOCKOJIbKY BCE€ KOHTEKCTHI (MO3UIMK (DPa30BBIX TIAroJioB B BBICKA3bIBAaHWH) B
9TOM OTHOIIICHUW PABHOIICHHBI.

B To e BpeMsi B HEKOTOPBIX BBICKA3bIBAHUSX HAPEUHs BBIMOIHSIOT TOJIBKO
PO CYIIECTBEHHBIX KOMMYHUKATUBHBIX (YHKIMIA: «l) CTPYKTYpHO-TEKCTOBas
byHKIHS: a) Tema-peMmarmdeckas (QyHKmusA; 0) ab3anupoBaHUE TEKCTa; B)
JOTHUYeCKasl TOCIEAOBAaTEeIbHOCTh COOBITHH; T) WIEHMMOCTh TEKCTa;, JI)
Mex(dpazoBas CBsS3b; €) KIIOUEBBIC CJIOBA; K) Tporendeckas QyHKous; 2)
BbIpa3uTenbHas (QYHKIUS; 3) BBIpAKEHHE MOJAIBHOCTH; 4) CTUIUCTHYECKas
byukus; 5) kynbTypoeaueckas ¢pynkuus» [Kpamckas, 2013, c. 181].

OpHako HapeyHbIE ITOCTIO3WTHUBBI B COCTaBe (Ppa3oBOro riaroia He
SIBIITIOTCS CAMOCTOSITEIBHBIMU JICKCEMAMH U HE MOTYT PacCMaTpUBATHCS OT/EITHHO
OT TJIarOJILHOTO KOMIIOHEHTA. Tak, aJBepOHalbHBIC MOCICIIOTH B BBICKAa3bIBAHUHT
CIIy’)KaT, Kak IMPaBWIO, JUIS CTPYKTYPHO-TEKCTOBOW (Halle TeMa-peMaTHYeCKOM)
OpTraHM3aIMH BBHICKA3bIBaHUS, B COCTABE KOTOPOTO YHOTPEOIEH Ppa30BbIii TIaroJI.

Paccmotpum B kauecTBe nmpumMepa BoickasbiBanue: Silly, but you know how
you can get carried away with the idea (ITpunoxenue A.l, 824), B KoTOopom
yrnoTpeOsén ¢Gpa3oBsiii riraron to carry away — “ to be so exited or enthusiastic so
that not be able to control the feelings” [OPVD, 2002, p. 40] ¢ HapeuyHbIM
nocienorom away. Tak, ¢pa3oBeiii riaron t0 carry away CiIyXuT g Tema-
pemaTtHuyeckoil opranu3anuu BeickasbiBanus Silly, but you know how you can get
carried away with the idea (ITpunoxenue A.l, 824). Hapeunblii MOCTIIO3UTHB
away mnpu NPUCOSAMHEHHHM K TJlaroiy rpymmbsl jgedicteus to carry (“to hold
something in your hand / arms or mind, or support it as you take it somewhere”
[LDELC, 2010, p. 188]) ¢ wuHBapHaHTHBIM CEMAaHTHYECCKUM KOHCTPYKTOM
«paboma / YHKYUOHUPOBAHUE) CTAHOBUTCS SJIPOM BBICKA3bIBAHUS, OIpEIEIss
€ro TEMa-pPEeMaTHUECKYIO CTPYKTYPY.

Hapeune B coctaBe (ppa3oBoro riaroja criocoOOCTBYET BBHIPAKEHUIO IETIEBOM
ycTaHOBKH peun. Hanpumep, B ciydae ¢ gpaszosiM riarosiom to bet back (“to risk

in order to win after a failure” [LDELC, 2010, p. 107]) B Beicka3biBanuu It's time
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for me to bet The East back (ITpunoxenue A.1, 208) napeuune back (“in, into, or to
the place, position, situation or condition where someone or something was
before” [LDELC, 2010, p. 75]) B couetanuu ¢ riarojom coctosaus to bet (“used
to say that you are fairly sure that something is true, something is happening”
[LDELC, 2010, p.]) BbIpakaeT yBepEeHHOCTH TOBOPSIIETO B TOM, YTO JCHCTBHE
OyJIeT COBEPIIICHO.

Hapeunple moctmo3utuBsl  (Gpa3oBOTO TIjaroia B OCHOBHOM HOCST
KOHKPETH3UPYIOIUi Xapaktep. Hapumep, B coctaBe ¢pas3oBoro riarona to walk
away — “to leave” (to move forward + towards a different direction) napeuune
away CIYXUT OJIs1 YTOUYHCHHA HAIIPAaBJICHHA, COBCPIIACMOIO Cy6’beKTOM I[GﬁCTBI/IH.
Cﬂyan nauomMaTni3anumu 3HAUCHUA (1)pa3OBOFO rjiarojla ¢ aIIBep6I/IaHBHI>IMI/I
nocienoramu (to look forward — “to feel excited about smth because you expect to
enjoy it” [OPVD, 2002, p. 177]) BcTtpeuatorcs penko. ITo-BuauMomy, 3TO CBS3aHO
C MOICIIMPOBAHUCM IIPHU IIOMOIIKU TOI'O UJIM MHOT'O aIIBep6I/IaJ'II:HOFO IIOCTIIO3UTHUBA
IIPOCTPAHCTBEHHOW «KAPTUHKMW» JIEUCTBHUs, UYTO, B CBOIO OYEPEIb, OTPAKAECTCS HA
KOHICIITYaJIbHOM COOCPKAaHHNH (bpaaoBoro rjiaroJa.

Takum oOpa3oM, B CHUIy CBOMX TpPaMMaTHUYECKUX U  JIEKCHKO-
rpaMMaTH49CCKuX 0COOEHHOCTEN H&p@‘lHBIﬁ IMOCTIIO3UTHUB IO3BOJIACT TOBOPALIICMY
KOHKPETU3UPOBATh JCHCTBUS CYOBEKTa C JOCTATOYHOM OOBEKTHBHOCTHIO.
yM@CTHOCTb, TOYHOCTb WM BBIPA3ZHUTCIIBHOCTDH (l)paBOBBIX rjiarojioB ¢ HapC4YHbIMU
IIOCTIIO3UTUBAMHU BO MHOT'OM 06€CH€‘{I/IBaIOT KOMMYHI/IKaTI/IBHHﬁ YCIICX

BBICKA3bIBaAHU.

2.2.3 CeMaHTHYECKHE 0COOCHHOCTH IMOCTIO3UTHBOB CMEIIAHHOI0 THIIA

B nmpomecce ananmm3za MpakTHUUECKOrO0 Marepuaiga ObJIO  BBISBICHO

pacmnpocTpaHEHUE «THOPUAHBIX» pPa3psAI0B CJIOB, Il KOTOPBIX XapaKTepHa
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HEBO3MOKHOCTh OJTHO3HAYHOTO OTPEEICHUS, K KAKOW YaCTH PeYr OHU OTHOCSITCSI.
TakoBel TpeqIOrM W Hapeuus, BXOASIIME B COCTaB (PPa3oBBIX TIJIaroyioB, U
KOTOPBIE «... COTJIACHO CJIOBApPIO, OMPEIEISIIOTCA U KaK Hapeyue, U KaK Mpeasiorn
[[{ut. mo: Talmy, 2000, p. 100]. JI. TaaMu MMeHyeT IOCIEIOIH TAaKOr'o THIIA
HapEeYHO-IIPEII0KHBIMU IOCTIIO3UTUBAMU — “adverbial-prepositional
postpositions ” [Ibid, P. 101].

B T0 xe Bpemsa P. HopakBuct Ha3pBaeT Takhe MOCTHIO3UTHUBBI
IpeUIOKHBIMI HapeunsiMu — “prepositional adverbs” wim HapedHBIMU YacTHIIAMA
— “adverbial participles” [Llut. mo: Nordquist, 2018, p. 1, DiekTpoHHBII pecypc].
P. Hopaksuct otmeuaet: «lIpemnoxuoe Hapeune npeacTaBiisieT coO00M yacTh peyu,
KOTOpass (QPYHKIMOHHPYET KaK TNpPEIJor W Hapeuue OIHOBPEMEHHO <...>.
Beimonasiss pyHKIIMU Hapeuus, TaKoe Hapeune BHUIOMU3MEHSICT WM JOTIOJTHSET
3Hau€HUE Triaroia, <...> BMECT€ C TE€M, OHO YyKa3blBaeT Ha MECTO JCHCTBUS,
HaIpaBlICHUE WM BpeMs, 4TO sBisgeTcs (QyHKIued mpeayioros. <...> HapeuHsbie
YacTHIIBl SBJSIOTCS Hamboyiee paclpoCTpaHEHHBIM BUIOM  IOCTIIO3UTHBOB
Gbpa3oBbIX TIIArojioB, M, KaK TMpaBWiIo, (HOPMUPYIOT EIUHBIM C TJIarojom
cemanTHueckuii amemenT» [L{ut. mo: Nordquist, 2018, p. 1, DnekTpoHHbIi pecypc],
a UMEHHO — UJHOMY.

OdeBuHO, (Ppa3oBBIC TJIAroibl TAKOrO THIIA, OJjarofapsi JBOWCTBEHHOU
CYIIIHOCTH TOCTIIO3UTUBA, COXPAHSIOT B OJHOW U3 CBOMX JAeDUHUIIUNA Kak
MPEIOKHOE, TaK U aJIBepOMaTbHOE 3HAYCHHUE CATeIIUTa, HApSIy C MOJIHBIM WM
YaCTMYHBIM YIPa3AHCHHEM 3HAU€HHUs TJIarojbHOTO KOMIOHEHTa. PaccMoTpum B
KadecTBe mpumepa mnoctmosutue Up [LDELC, 2010, p. 1468] B cocrase
¢pazosoro riaroja to throw up. CornacHo ciioBapHOW qeUHUAIIMN, UP yKa3bIBaeT
Kak Ha MecTOoHaxoxjaeHue npeamera “in a higher place or position”, tak u
BBIMOJIHSAET POJIb 0OCTOATENILCTBA OOpasa jaeiicteus “towards a higher place or
pOSItion”, 4TO CBUIECTEIBCTBYET O €ro MPHHAIJICKHOCTH K Tpymme Hapeunid. [To-

BUJIMMOMY, Haiauuue ABYX (COOCTBEHHO (YHKUHUOHAIBHOTO W TOJIHOLEHHOTO
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rpaMMaTHYEeCKOTr0) 3HAYCHUH Y JIEKCeMbI UP JTaéT OCHOBaHHE pacCMaTpPUBATh 3TOT
MOCTIO3UTUB KakK MPEUI0KHOE Hapeure. PaccMoTpuM ciieayromnmii MUKpOAHAIOr:
— Stand up!

— Oh, sit up, stand up, throw up! I'm sick! (ITpunoxkenue A.1, 1121), B koTopom
¢dpa3oBbie TIarodisl Sit UP u stand UP cocToAT U3 IBYX KOMIIOHEHTOB: TJIaroyioB Sit
u stand, a Taxke MPeIIOKHOTO MOCTIIO3UTHBA UP, ONPEICIISIOIIEIO HAITPABICHHE
IBWOKEHUS. B TO ke BpeMs B 3HAUCHNUU MIMOMATU3UPOBAHHOTO ()Pa30BOTO riaroja
to throw up — “to bring the eaten food back” [OPVD, 2002, p. 314] mocTno3utus
UP MOXKHO paccMaTpUBaTh Kak MPEIJI0KHOE Hapeyune.

Emé omHOM OTIMYUTENBRHON YEPTOU NMPEIIOKHBIX HApEYUH, 10 MHEHUIO P.
HopakBucra, «... sSIBISIETCS OTCYTCTBUE MPEAJIOKHOTO JOMOTHEHUS, CIEAYIOIIEro
3a ¢pa3oBeIM riarosiom» [Llut. mo: Nordquist, 2018, p. 2, DiekTpoHHBIH pecypc].
®pa3oBble TIAroJibl ¢ HAPEYHOW 4YaCTUIEH B KadecTBE CATEIUIMTA 3a4acTyro
3aBepINAIOT BbICKa3biBaHue. Tak, B Bbicka3piBanuu — How long... have you.. well...
been around? (Ilpmnoxenue A.l, 766) Hapeume around Takxke SBISCTCS |
IPEIOTOM.

HapeuHo-nipei/IoxHBIA  MMOCTIO3UTHB B cocTaBe (hpa3oBOro  riaroja
BBIIIOJIHSAET, KakK MPABUIO, HCKIIOYUTEIBLHO  PETrYISATUBHYIO  (YHKIIHIO.
PaccMoTpuM B KadecTBe MpHMEpa JiBa BBICKA3bIBaHHs, B KOTOPBIX YIMOTPEOJIEH
¢dpa3oBsIii Taron to run off:

1) Thanks god Ladies ran off my sight for a minute (ITputosxenue A.1, 96)
2) Thanks Mr. McDonald. And if I'm not back for lunch, you know that I ran off
with my gun (ITpunoxxenue A.1, 270).

Bripaxenue off my sight sensercs moauduraropom riarona to run u
NPECTABISACT COO0M NPEUIOKHYI0 (pa3y. Bo BTOpOM BBICKA3bIBAHUU BBIPAKCHUE
off with my gun He sBIseTCS TPEUIOKHON KOHCTPYKLHUEH, IOMOJTHSFOIICH
3HadyeHue riaroja to run. Caremmut Off BhIMOMHSACT pEryasTHBHYIO (GYHKIIHIO
00CTOsITENILCTBA 00pa3a JICHCTBHS, CIIEIOBATEIBHO, SIBJIACTCS HapedreM. Tak, BO

BTOPOM BBICKa3biBaHWU iiaroi t0 run um moctno3utuB Off BMecte dopmupyror
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¢pazossrii rimaron to run off — “to end or finish”, kommyHHKaTHBHO-pETYIATHBHOE
3HaYEHHE KOTOPOro He UMEET HUYero o0IIero ¢ riaroiom to run.

Takum  oOpazoMm, TpeIOKHBIE  HAapeuus  sBISIOTCS  HamOolee
pacrpoCTpaHEHHBIM TUIIOM TIOCJENIOTOB, CIyXamuX (HOpMUPOBaHUIO (PPa30OBBIX
rinarosioB. OCyIIecTBISIST Kak OMHMCATeNbHO-yKa3aTelbHble (YHKIMU MPEAJIOroB,
TaK W PETYJIATUBHbIC (DYHKIUM Hapeyhii, OHM CIIOCOOCTBYIOT BBITIOJHEHHIO
KOMMYHUKAaTHBHO-PETYSITUBHBIX ~ (YHKIMA B OONBINEH CTENEHH, HEXKEITH

IMOCTIIO3UTUBELI ABYX APYIHX THUIIOB.

2.3 CemanTHYeckasi KapTa (ppa3oBoro rjaroja

[IpencraBusieTcst  11€1€COO0pa3HBIM  HCCIIENOBAaTh  KOMMYHHUKATHBHO-
pEryisTUBHbIE (PYHKUMU TIOCIEJIOrOB B cOCTaBe (Ppa3oBbIX TriarojioB. Tak,
HEOOXOJMMO YTOYHHUTh MX &) CTEIEHb BOBJICUEHHOCTH B CEMAHTHKY (Ppa30BOro
IJ1aroJia, a Takke 0) CHoCOOHOCTh BBIPAKaTh OTHOLIEHUSI COBMECTUMOCTHU U CBSI3U
c rmiaroyioM. Tak, NPEINONOKUTENbHO TMOCTIO3UTHBBI B COCTaBE (Ppa3oBbIX
IJIaroJIoB NPU3BaHbl YNPABIATh W PEIVIAMEHTHPOBATH «IIOBEJEHUE» IJIarojia B
ONpeAeNEHHOM pakypce / HalpaBJIEHUH B TOM WJIM MHOM BbICKa3bIBaHUU. B 11000M
dpazoBoM rarosie HaOMIOIAETCd MaKCHUMyM CMbICTa 3a CY4€T MUHUMyMma /
komripeccun  (Gopmbl. [lo-Bumumomy, BO (pa3oBoM rarosne HabIroIaeTCs
CBEPHYTOE COCTOSIHUE HWH(OpMaAnuu, KOTOpPOE MOTEHUUAJIBHO CIHOCOOHO
pa3BOpayMBaTh CMBICIIOBOE HAIOJHEHHUE JTH0O0ro BbICKA3bIBaHUs, B KOTOPOM TOT
WM UHOM (pa3oBblil raaron ynotpeOaéH. [1ockoapKy cMbICIOBas HACHIIIEHHOCTh
(Gpa3oBbIX TIJarojoB BeChbMa BBICOKA, KaK TIJarojbl, TaK M TOCTHIO3UTHUBBI, B
YaCTHOCTH INPEJIOTH, HE BCEr1a MOIJA0TCA OJHO3HAYHOW MHTEPIPETALIMH, TEM HE
MEHEe U TOBOPSLMU, W CIYWAKMHWA MUMEKT BO3MOXHOCTH OCO3HATH

KOMMYHHUKATUBHYIO CUTYalIUIO B LIEJIOM.
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OTMeTuM, YTO caTeJUIUThl B COCTaBe (Ppa3oBBIX TIJIAr0JIOB IMPHU MOMOIIU
CBOMX 3HAYCHHUI YTOYHSIOT, KOHKPETU3UPYIOT U 000TAIIaIOT COAepKaHUE TJIaroa.
[TockonbKy OBLIO YCTaHOBJIEHO, YTO MOCIENIOTH O0JaJar0T CBOMM COOCTBEHHBIM
JIEKCUYECKUM coJiepKaHUEM, TO BO3MOHBIM MPEICTABIISECTCS
MPOWUTIOCTPUPOBATh  HEKOTOPHIE PETYJSITUBHBIE (YHKIIMH  TIOCTIIO3UTHBOB
CIICAYIOIIMMHU BbICKa3biBaHUsAMHU. Hampumep, mpemior about mMeeT HECKOJIBKO
coOCcTBeHHbIX Jekcnyeckux 3HadeHud (Ilpunoxenue A.4, 2), KoTopbie
perIaMeHTUPYIOT (PEryJIupyIoT) «IOBeleHHUEe» (Ppa3oBOro riarojiia B TOM WIH
WHOM BbICKa3biBaHuu. Tak, Bo (pazoBoM miaroje lecture about — “to give a
serious and often long talk about (a subject), as when teaching in a college or
university” [LDPV, 1986, p. 351] stoT mpemior CayXWT Ui YTOYHCHUS TEMbI
aexknun. Clie1oBaTeNbHO, B 3TOM (Pa30BOM TJIaroje MPOUCXOIUT aKTyaTH3aIis
KOHKPETHOTO JIGKCHYECKOT0 3HadeHHus ‘concerning, regarding; in connection
with’.  Tlo-BuamMoMy, HMMEHHO STO 3HAa4YCHHE TpEAJora CIIOCOOCTBYET
(GOpPMHPOBAHUIO TEKCTOBOTO  (YHKIIMOHATHHOTO PETYISTHBHOTO  3HAYCHHS
«yTouHeHus». B To xe Bpems Bo (paszoBoMm miarosie stand about, o3nauaroriem
“to stand lazily or inactively near or around (something)”, axtyamusupyercs
Jpyroe JEKCHUYECKoe 3HadyeHue mpemiora about, a mmenno “indicating position,
state”. B BbICKa3bIBAaHUM TMOCTIO3UTHUB OYJET CIIOCOOCTBOBATH (HOPMHUPOBAHUIO
Ipyroro (pyHKIIMOHAIBHOTO 3HAYECHHS Y ATOr0 ()pa3oBOTO TJarojia, a UMEHHO —
«pa3bICHEHHE / OSACHEHNEY MTPOUCXOISIIIETO.

B pesynbpTaTe BCceCTOpOHHEro aHalu3a OOIIMPHOTO KOpIyca COOpaHHOTO
A3BIKOBOTO Marepuania Oblia pa3paboTaHa KapTa 3HaYEHUH, B KOTOPOH HarJISIIHO
OTpaXEHbl CEMAaHTUYECKUE OCOOEHHOCTH KaK TJIaroJibHOM, TaK U TOCTIIO3UTHBHOM
cocTaBJsIroIIei. B kauecTBe nmpuMepa mpeicTaBlieHa CeMaHTHYECKas KapTa OJTHOTO
13 Hanbosiee BOCTpeOOBAaHHBIX BO (hpa3000pa30BaHUU IJIarojbHOIO KOMIIOHEHTA —

to take (Tabmuma 1; c. 102-112).



Tabmuna 1 — CemanTryeckas KapTa riaroja to take

CJIOBaprIe nedpuHuun riaaroga to take [LDELC, 2010, p. 1374]:

to remove something, especially without permission.

to subtract a number (= remove it from another number)

to move something or someone from one place to another:

to accept or have

used when you want to mention something as a particular example of what you are talking about
to go somewhere (with someone), often paying for that person or being responsible for them
to travel somewhere by using a particular form of transport or a particular vehicle, route, etc.
to need

to swallow

10 to measure something

11.to do or perform

12.to think or understand

13.to have or come to have a particular feeling or opinion

14.to get possession of something or someone
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take

13 Sway Wan's
0 e very e e
smormonansro | aback surprised or Hapeuue to be very to feel ashamed whereabogts of
COCTOSIHUE shocked by shocked . :
€ COCTOAHHE something which police have
' been taken aback
(62).
3 from one
place on
zﬁgleg?gg from one (informal) to grab sb All right! We
alon line. road. or | MPeAOKHOE place towards or smth with gou caught him! Take
neiicTBue BO3/IeiiCTBHE g ed é ’ Hape4ne the other end when vou o>s/mw him along, boys!
tov%ards the of it Yo - | (163)
other end of
it
12 1) if things
are apart,
they are not :
I've always been
close to each
crazy about
other or . X
touching se_aparated into _ technologies. You
OTHOLLIGHIE XapakTep apart each other: | "2PEHE d!fferent To sort and classify kn_ow, put all these
TOBE/ICHHS 2) if pieces things together and
. take them apart
something
(242).
comes apart,
or you take
it apart, it is
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separated
into different
pieces

JIIEUCTBUE

IIOBCACHUC

around

1)
surrounding
oron all
sides of
something or
someone;

2) moving in
a circle
3)inorto
many places
or parts of
an area

HPEUIOKHOE
Hapeuue

in or to many
places

to visit a place with
sb. and to show him
/ her interesting
parts

| think you are to
turn right back
around and get him
back home! It (his
home) takes
around here
somewhere! (849)

JNIEUCTBUE

BO3J€HCTBUE

away

1) used to
say that
someone
leaves a
place or
person, or
stays some
distance
from a place
or person; 2)
towards a
different
direction

Hapeuue

used to say
that someone
leaves a place

remove smth / sb.
(especially a child)
to another place

Tony, I'd like to
take away from
this place for a
while (398).
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1) in, into, or
14 to the pl_ace
or position
where
someone or
something into, or to the
was before place or
2) inor into position : | take back
back | the condition | "*P™¢ where to return in your everything | said.
or situation someone or possession (958)
JIEUCTBUE BO3JEliCcTBUE you were in something
before was before
3)inortoa
place where
you lived or
worked
before
3 Take her down to
down to or towards togoto alower the showers. It'll be
a lower place . '
NeiicTBIe JBIDKCHHE (1) 1) to or or position level easier to dean up
towards a blood. (1687)
_ |
1 or postion. | s " And they needec
' ! Hapeyne ;
down 2) in a lower to remove structure mine! Bu.t to meet
5 3 place or — by separating parts; | them again, | need
JIGHCTBHIC | BO3JlenCTBIE (2) position to analyze to take it down to a
whole new level.
Sometimes your
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11

JIIEUCTBUE

ACATCIIbHOCTD

down

3)

JNIEUCTBUE

BO3J€HCTBUE

down

(4)

whole life boils
down to one same
roof then levels
off. (1574)

to write down

— What are you
doing?

—You've just
reminded me
something. |
wanted to put
down in my report.
—Your report?
—Yes, it'sa
tradition to take
down people and
places we do come
through in galaxy.
(1413)

in a lower
place or
position

to pull down a piece

You ain't got any
claims to take
down on her. (201)

OTHOIICHHEC

XapaxkTep
MOBE/ICHUS

for

used to say
what the
purpose of
an object,
action etc is

npeajior

AKTyann3anu
s CMBICTIa
«purpose of
an object»

to accept that

something is true or

can be used instead
of smth.

What do you take
for the splint?
(1524)

OTHOIICHHC

XapaxkTep
IIOBE€ACHUA

forwar
d

1) towards a
place or

Hapevne

towards
greater

to cope up (with

difficult situation or

— Hey! You took
that forward.
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position that progress depression) — Yeah. But | wish
Is in front of | could take
you; 2) forward the
towards responsibility that
greater happened! (1492)
progress,
Improvemen
t, or
development
1)
9 movement in
direction
inwards;
used to say Oh, I think I'm
where into a absorb into the body gonna tak_e Ina
. SOMeone O | mpenoxkHOE . . shot of this "Lady
n something is | Hapeune ccl):;:mer or g\yv;:z?/:[/?rzng or Business", and you
eiicTaue BoseHCTBIE or how he P g are gonna help me
feels; 2) into with this (211)
a container,
place, state
or
relationship
1) away dqf Take off your hat,
1 off | froma place | "PeIoxtoe | EMOVEA TOM | o6 dear. There's
Hapeuue something : .
towards simple millions to
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§ § another; 2) do I'm afraid...
JCHUCTBHEC BO3JE€HUCTBHEC not on NOW get me Out Of
something; this weeds. i begin
3) removed to feel sad, and |
from shouldn't feel sad.
something (564)
| was just told that
away from a you gave the
. place towards | leave the ground Nebuchadnezzar
ACHETERC HBIDREHHE another (the spaceship) to
take off. (1459)
1) with
regard to
smth; 2)
used to say
that
someone or A giant Gotha,
something used to say mightiest of
that someone i
moves So : German bombing
on that they are | "PeAIORHOE or something | to employ, to allow planes, takes on its
OTHOIUEHHE | MPUYACTHOCTH then Hapeyne moves sc; hthat to come on board deadly load for a
touching or toﬁgha;rne en dash across the
supported by g lines. (93)
a surface; 3)
used to say
what part of
someone's

body is
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touching the

ground or
another
surface and
supporting
their weight
from inside an
4 out object or
ilrzsg]lcc)argn placez e for to invite to go with | L e V& 9Ot 10 take
pelce showing o g him out for a walk
out Jt L, outwards y tomorrow! (1559)
nelcTBUe MIOBEJICHUE Con a_mer, movement
building, or
place, used TIPEUIOKHOE
11 for showing Hapesue One morning he
outwards was taken out of
§ ; out |Mmovement — to stop career his post and shot.
neiicTBre coOBITHE 2) from the Murdered in cold
mstlo_lg to ;he blood. (386)
3 o tﬁ-o from the Oh, come on, guys
out something inside to the | to remove from tak;e him out ’of ’
JIeUCTBUE JBIDKCHUE outside of place '
. here! (199)
something
3 1) above or May be she’ll
higher than higher th break up with me
over |something, | Peroxtoe | MY erthan | to become more and you can move
neiicTBHe JBUKEHHE without Hapeane something Important in and take over
touching it me because | was
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2) on still fuck up with
something or the fight. Look at
covering it me god dammed!
Did you? (1143)
4 This is Lesley
Hennessey. He
. works 16 hours a
on something day, when he is
(i.e. on the to inherit sb’s duties Y,
neficTBHE coObITHE done, then
post)
somebody else
takes over him.
(592)
5 1)
surrounding
or on all
sides of
something or Every time you
someone surrounding look or di take round
2) used to npemnoxuoe | Or on all sides to ook or discuss somewhere is
round : smth with sb so that
neiicTBUe TIOBEICHHUE say that Hapeune of something ) knocked off one of
to explain !
someone or or someone the best man in the
something country (1035)
turns so that
they face in
the opposite
direction
3 throug | 1) intoone | npennoxnoe | from one side | lead or carry | found the clues
neficTBre BO3/IEHCTBHE h side orend | Hapeune ofanareato |sb/smth to another | that will safely
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of an
entrance,
passage,
hole etc and
out of the
other side or
end

2) from one
side of an
area to the
other or
between a
group of
things

the other

place

take us through!
(1205)

11

JeUCTBUE

coOBITHE

to

1) used to
say who
receives
something or
is told or
shown
something:
2) used to
show in
which
direction
something is
in relation to
something

IPEUI0KHOE
Hapeuue

used to say
what state
someone or
something is
in as a result
of an action or
change

to start an action

That takes to a lot,
to concentrate on
crime (650)
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else:

3) used to
say what
state
someone or
something is
in as a result
of an action
or change

11

JIIeUCTBUE

coObBITHE

13

OTHOIICHHEC

XapaxkTep
MOBE/ICHUS

up

1) towards a
higher place
or position
2)ina
higher place
or position

IIPEI0AKHOE
Hapeuue

in a higher
position (to a
new level of

the argument)

to
start/begin/continue,
to question or argue

But you better take
something. How
much time will the
dinner take up?
(651)

to consider smth. to
be true

They’re too
intelligent to
embark on a
project which will
mean the end of
civilization as we
now know it. And
take up my word
for it. There’ll be
no war. (343)
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Tak, B NpPUBEIEHHONW CEMAHTUYECKOW KapTe OTpaKEHA TeMaTH4YeCKas
INPUHAIJIEXHOCTh 1 OCHOBHOM CEMAHTHYECKHI MapKep IjJarojbHOr0 KOMIIOHEHTA
to take ¢pa3oBBIX TJ1arosioB; NMPUHAIISKHOCTh TOT'O WJIM HHOTO TIJIArOJIBHOTO
catesuiuTa (IMOCTHO3UTUBA) K OINPEACIEHHOMY CTPYKTYPHO-TPaMMAaTHUYECKOMY
THUITYy, a TaKk’Ke (PYHKIIMH, BBITIOJHsEMbIE UM B cocTaBe pazeMsl. [Tomumo 3toro, B
KapTe MpeacTaBieH PparMeHT MUKPOAMAIIOTA: HAIJISIAHBIA MpUMeEp YIOoTpeOaeHus
(Gpa3oBBIX TJIATOJIOB C TJIArojbHBIM KoMroHeHToM t0 take C Tem wim WHBIM
MIOCTIIO3UTUBOM B TOM WJIM NHOM 3HAYEHUMU.

Paccmotpum  (pparmMeHTapHO  NPUBEIEHHYI0 CEMAHTHYECKYIO  KapTy
(Tabmuma 1) ¢pa3oBBIX IIarojioB ¢ saepHbIM riaroyiom to take. Tak, riaron to
take ummeer derhlpHamIaTh COOCTBEHHBIX JICKCHUCCKUX 3HadeHHU. CoriacHo
cmoBapto “Oxford Phrasal Verbs Dictionary”, stor riaron obpasyer ¢pa3oBbie
ryarojibl ¢ 27 mocTHo3uTUBaMu. B COOpaHHOM SI3BIKOBOM MaTepualie U3 HHUX
BCTpevaroTcs 19 caTemnToB, OTHOCSIIMXCS KaK K TPYIaM MpeaioroB U HApEeUni,
TaK W K Tpynmne NOpeliokKHbIX Hapeunid. OTMETUM, 4YTO TPEThs TpyIIa
HIOCTIIO3UTHBOB, yMOTPeONEHHBIX ¢ riarosom to take, sBisiercs Hamboiee
MHOTOYHMCIICHHOM.

Tak, B 3aBHCHMOCTH OT KOMMYHHKAaTHBHOI'O KOHTeKCTa riaros to take
MOXKET MPUHAJJISKATh KaK K TeMAaTHUECKOU T'PYIINE IarojoB deucmeus, Tak U K
TEMAaTUYECKOW TpyMNe TIJarojoB omuouienus. B coyeTaHuu C HapeYHbIM
noctno3utuBoM aback rimaros to take ynorpe6ién B 3HaueHuu “to have or come to
have a particular feeling or opinion” u npexcraBisieT coOO IIAro delicmeus ¢
AIEPHBIM CEMAaHTUYECKUM KOMIIOHEHTOM «3MOILIMOHAJILHOE COCTOSIHME». B
BhIcka3siBanuu Sway Wan's gambling house concerning the whereabouts of which
police have been taken aback (ITpunoxenue A.1, 62), rnarou to take ¢ HapeunbM
careyuiuToM aback akTyanu3upyeT 3HaYCHHE «IPEObIBATH B COCTOSHUU CHIBHOTO
moka 1o HeaoymeHus». B atom ¢pazoBom riarose TeM He MeHee OTYETIMBO
COXPaHSIOTCS MPU3HAKK CEMAHTUYECKON pa3AeIbHOCTH KOMIIOHEHTOB.

B 10 e Bpems B BoickazbiBanuu All right! We caught him! Take him along,

boys! (ITpunoxkenue A.1, 163) Tot ke riaron obpasyer (pazemy ¢ MpeIoKHO-
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HapeuHbIM caTelnuToM along. I'maron to take B 3ToM citydae OTHOCHTCS yke K
TpyINe TJIArojaoB Odeucmeusi C KIIOUYEBBIM CEMAHTUYECKUM KOHCTPYKTOM
«BO3JICHCTBUE». B couyeTaHMM C CaTEIIUTOM, KOHKPETHU3UPYIOUIUM 3HAYCHUE
(MOCTHO3UTHB YKa3bIBa€T Ha TO, KaKuM OOpa3oM JOJKHO OBbITh BBIIIOJTHEHO
JeWCTBUE, a UMEHHO «3a0paTh U YBECTU, BBICTPOUBIIKCH B IIEPEHTY»), Iaroi to
take dQopmupyer cemMaHTHUECKM  HEICIMMBIH  000OpOT, CeMaHTHYECKas
CaMOCTOSITEIbHOCTh KOMIIOHEHTOB KOTOPOTO yTpau€Ha MOJHOCTHIO.

Takum o00pa3oM, KOMMYHHUKAaTHBHO-PETYJISITUBHOE 3HAauYeHHE (Ppa3oBOro
rJaroja npeacTaBisieT co00il KOMOMHAIIMIO CEMAHTUYECKOTO0 U TPaMMaTHYECKOTO
3HaueHud. IIpennokHbli  MOCTHO3UTUMB  ydacTByeT B (OPMHPOBAHUU
(Ghpa3eoIOrMIecKoro CoYeTaHus, TOrJa Kak HapeUHBIM ITOCIENIOr «JIOCTpauBacT»
3Ha4YeHUE Trjarojia W oOpasyer (pazeonornueckoe eauHcTBO. IIpenoxHo-
HapeUYHBIN CaTEJUIUT, BBIMIOJIHSAS OJHOBPEMEHHO (DYHKIIMW MpEIora M Hapeuus,
HEIOCPEACTBEHHO (popMupyeT (pa3eosiorudecKkoe cpaiieHue, IJIe CBSI3b MEXKTY

IJIaroJIOM M CaTeJZINTOM HanOosee CHIIbHA.

BriBoanl o I'itaBe 2

3HaueHue  (pa3zoBOro  IIarojia  MPEACTaBIsET  COOOW  CIIOKHOE
KOMMYHHUKATHUBHO-PETYJSAITUBHOE OOpa3oBaHHE, IpPU HUCCIECJOBAHUM KOTOPOIO
0co00€e BHUMaHHE ObUIO YAEJIIEHO CEMaHTUYECKOMY aHaJIM3y BXOJMIIUX B €ro
COCTaB KOMITIOHEHTOB, YTO MO3BOJIMJIO CAENATh CIIEIYIOIINE BEIBOIBI:

1. ['maronbHble KOMIOHEHTHI (Ppa30BbIX IJIaroJioB IPEACTaBISAETCS
BO3MOXXHBIM pa3[eiuTh Ha TpHU OOJBIINE CEMAHTUYECKH CXOJHBIC TPYIIIbI
TJIaroJIoB: a) oelicmaust, 0) omHowenus:, B) COCMOSIHUSL.

2. Bo ¢pazoBoMm rnarosne mpouCXOAWUT aKTyalu3alys TOTO WM HWHOTO
3HAYEHUsI TJIarOJIbHOTO KOMITOHEHTA, 3a(pMKCHPOBAHHOTO B CIIOBApHOW CTaThe, a
Tak)K€ YTOYHEHHME 53TOT0 IJIarOJbHOTO 3HAYEHMs 3a CYET COMPOBOXKIAIOIIETO

paccMaTpuBaeMblid TJIaroji IOCTIO3UTUBA. [ pynna enazonos Oelicmeusi Kak
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CIIOKHO€ M ONpENeIEHHBIM 00pa3oM OpPraHM30BAHHOE CEMAaHTUYECKOE E€IUHCTBO
JIEKCEM TPEJCTABICHO ISTHIO OCHOBHBIMU MOATPYyIIIaMH (JeHCTBUE-TIOBE/ICHHUE,
NeUCTBUE-IBUKEHUE, JICUCTBUE-BO3JCHCTBUE, JeicTBUEe-paboTa / TpyloBas
JeSITENIbHOCTD, JEUCTBUE-COOBITHE); epynna 2iazono8 cocmosnus (ToIoxeHue /
pacrosiokenue, puzndeckoe u / Wi SMOLMOHATIBHOE COCTOSIHHE / CaMOYyBCTBHE,
a Tak)Ke ycJoBHe JHMO0 00CTOATEIHCTBO MPEOBbIBAHUS B 3TOM COCTOSIHUM) U 2pynna
211a20/1068 OmHoulenus (XapakTep MOBEACHMs, B3aMMHasl CBSI3b / 3aBUCHMOCTD, a
TaK)Ke MPUYACTHOCTD) MIPEICTABICHBI TPEMsI MOArPYIIIaMHu.

3. TeMatnueckas BapuaTUBHOCTH IJIarojoB KaKJA0W U3 TPy yKa3bIBaET
Ha BBICOKYIO CTENEHb CEMAaHTUYECKOTO Pa3BUTUS BCEX TJIArOJIbHBIX U
MOCTIO3UTUBHBIX KOMIIOHEHTOB ()PA30BbIX IJ1arojioB. YYaCTHUKA KOMMYHUKAITUU
B 3aBUCHUMOCTH OT OOCTOSITELCTB OOIICHUS (MECTO, BpeMs, XapakTep U Tp.)
CTpeMSITCS TIPH TTOMOIU (Hpa3oBOro riarojia OTPa3uTh Ty €ro CEMAHTUKY, KOTOpast
HauOoJIee peJieBaHTHA B MOMEHT PEYEBOT0 B3aMMOIEUCTBHS (KOMMYHUKAITUN).

4, [ToCTIO3UTUBHBIE KOMITIOHEHTHI (PPa30BbIX IJIAr0JOB MPECTABIISICTCS
BO3MOYKHBIM Pa3JIeJINTh HA: &) HapeuHble nocienozu, 0) npeonodcrvie nocienozu u
B) HAPEYHO-NpeodlodCHble NOCAen02U, KOTOPble NpPH MOMOIIM CBOMX 3HAYECHUU
YTOUYHSIIOT, KOHKPETH3UPYIOT M 000TalaloT CoIepKaHue caMoro riaroa.

5. Kaxaplii 13 TUMOB MOCTIIO3UTUBA BBIMIOJHSET CTPOTO ONpeeEHHbIC
(YHKIIUU U OKa3bIBAET HEMOCPEJCTBEHHOE BIUSHHE HA BOCHPUAITHE TOTO WM
WHOTO (Ppa3oBOro rjarojia B BHICKA3bIBAHWU. YCTAHOBJIEHO, YTO OCHOBHOM
(GyHKUMEW TOpensioroB Kak CcaTeuIMTOB  (pa3oBbIX  TIJIArOJIOB  SIBISIETCS
KOHKpETH3alMsl U YTOYHEHHE TPaMMaTUYECKOro 3HA4YeHHsl (Ppa3oBOro riaroja;
HApEYHBI MOCTIO3UTUB OTBEYACT 3a PeaU3aIlMi0 KOMMYHHUKATUBHBIX (PYHKITUN
¢dpa3zoBoro riaroja B BbICKa3biBaHWM. [IpemnoxkHbie Hapeuus, Oyaydu
JICKCUYECKUMH EIUHUIIAMU «THOPUIHOTO» THIIA, OCYIIECTBISIOT OMUCATEIHHO-
yKazaTelbHble (YHKIHUHA TPEAIOTOB HApSAy C PEryIaTUBHBIMH (DYHKITUSIMU
Hapeuni.

6. HToroM BCceCTOpOHHEro aHajan3a COOPaHHOTO SI3LIKOBOTO MaTepuala

craja pa3paboTKa CEMaHTHYECKOW KapThl (pa3oBOro riiaroia, B KOTOPOW
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HArJISIIHO ~ OTPaXXEHBl  JIGKCUKO-CEMAaHTUYECKHE  OCOOCHHOCTHM  TJIarojia,
MPUHAJIEKHOCTh MOCTIIO3UTHBA (IJ1aroJIbHOTO caTejuiuTa) K ONpeaeIEHHOMY
CTPYKTYPHO-TpaMMaTH4YE€CKOMY THUMY (MPEIor, Hapeuue, MpeyioxKHOEe Hapeuune).
B kadectBe mpumepa B CEMAaHTHYECKOW KapTe NPHUBOAUTCS (parMeHT
MUKpoAHanora u3 KuHo(uibMa ¢ (pa3oBbIM TJIaroJIoM.

Haubonee akTyanbHble TpoOJIeMbl, CBSI3aHHBIE C MparMaTUKod (ppazoBoro

ryarojia, OyJIyT pacCMOTPEHBI B TPEThEH TJIaBe.
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I'naBa 3. [IparmaTuyeckue 0coO0€HHOCTH (PPA30BBIX IJIAT0JI0B AHIJIMHCKOTO

A3bIKAa

3HaHUE CEMAHTUKHU CJI0BA OJTHO3HAYHO HE OINPEIEISIET €r0 MECTOIMOIOKEHNE
B MHOSA3BIYHOM KapTHHE Mupa. HEcoOMHEHHO, OrpOMHYIO pOJb HWIPaKT U
HKCTPAIMHIBUCTUYECKUE (PAKTOPBI, KOTOpbIE CIOCOOCTBYIOT (POPMHUPOBAHUIO
HallMOHAIBHOW S3BIKOBOM KapTHUHBI Mupa. K Takum (QakTtopam oTHOCATCS U
IParMajJMHIBUCTUYECKME — B OCHOBHOM KOMMYHUKATHBHBIE — OCOOEHHOCTH
ynoTpeOaeHus Ppa3oBbIX IJIarojoB.

BronHe 04eBMAHO, YTO TOT ONpPEAESIEHHBIN HAa0Op JIEKCMYECKUX EIUHUII,
KOTOPBIN SI3bIKOBast (KOMMYHHKATHUBHAsI) JIMYHOCTh HCIIOJIB3YET B HPUBBIYHOM
npolecce OOUIeHUs, ABISIETCS €€ aKTUBHBIM peYeBbIM penepryapomM. Kaxabiid
A3BIKOBOM COLIMYM XapaKTEpHU3yeTCs CBOMMH IPaBHJIaMU CJIOBOYNOTPEOICHUS U
CBOMM pEUYEBBIM penepryapoM. HeTOYHOCTH HCIOJIB30BaHUsS JIEKCUKA B HOBOM
COLIMAJIBHOM Cpe/ie MPUBOJAT K OCIOKHEHHIO BOCHPHUSTHS W HHTEPIPETALMH
BBICKA3bIBAaHUI  BIUIOTH JI0 IIOJIHOM TIOTEpPU B3aMMOIIOHMMAaHUS  MEXIY
KOMMYHUKAHTaMU. MEXIpyIIoBas COJMUAAPHOCTh AAET YEIOBEKY OIIYIIECHHUE
3HAYMMOCTH 3a IPHUHAIEKHOCTh K TPYIIE, B TO XK€ BPEMs I03BOJIET YEJIOBEKY
NOJIBEPTHYTh A3BIKOBOM IUCKPUMHHALMM TEX JIFOJAEH, KOTOPhIE HE NMPUHAIJIECKAT
TOMY WM MHOMY COIMAIbHOMY (SI3bIKOBOMY) co00IIecTBy. Takum oOpaszom,
3HaHUE Y3YaJbHOI'O JIEKCMUECKOIO (CIOBApHOT0) 3HAYEHUS (Ppa3emMbl HEU3MEHHO
JOJDKHO TMOJKPEIUISATECS TMOHMMAaHUEM KOMMYHHMKATUBHBIX OCOOEHHOCTEH €€
yHnoTpeOJieHus B ONpPENENEHHOM S3bIKOBOM coodmiectBe. MMeHHO oO1ieHue
MEX1y MPEACTABUTEISIMU Pa3HbIX COLMAIBHBIX COOOIIECTB MOAYAC CIIOCOOCTBYET
dbopmupoBaHnio y (GpazeMbl JOMOJHUTENBHBIX, HKCTPATMHIBUCTHUECKUX, Yallle
OKKa3MOHAJIHBIX 3HAYCHUM.

[lo-BunuMoMy, NpU HM3YyYEHUU MPArMAJIMHIBUCTHUECKUX OCOOEHHOCTEH
JIEKCUYECKUX E€IUHUIl «... LEeJIecoo0pa3HO TOBOPUTh HE O MPECYIIO3ULIMIX
KOMMYHUKAIlMM, a O MPEeCcynmno3uuusaX KOMMYHHMKAaTUBHBIX  CHTyalUi»

[[TpuBoauTcs mo: Habermas, 2002, p. 14]. BnioiHe ecTecTBEHHO, YTO pa3jInYHbIC
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BUJbl COIMAJIBHBIX B3aMMOJCHCTBUII B TE€X WJIM HHBIX KOMMYHUKAaTHBHBIX
cutyanusx (KOH()IUKT, TUCKYCCHS | TIp.) TPEOYIOT MCIIOJIB30BaHUS B TOM YHCIIE U
JEKCUYECKUX  €IUHMI], BKIOYas MW  (pa3oBble IJIarojbl, W3  Pa3HbIX
KOMMYHHKATHBHBIX PEIepTyapoB.

OcHOBHBIE 337]a4l ATON YaCTU AUCCEPTALIMOHHOTO UCCIIEI0BAHUS!
1.  PackpbITh CBSI3b CEMAHTUKH U MPArMaTUKU B KOMMYHUKATUBHOM CHUTYyallUH,
B KOTOpO ynoTpeOaEH TOT Wiu HHON (pa30BBIN TIIAroi.
2.  llpencraBuTh OCOOEHHOCTH KpOCC-TPYNIIOBOTO Iepexoaa  (pa3oBBIX
[JIaroJIOB B PA3JIMYHBIX KOMMYHUKATHBHBIX CUTYalUSIX C YYETOM PEUYEBBIX TAKTHK
Y CTpaTErui.

PemeHne 1nocTaBiIeHHBIX 3a4ad  MO3BOJIMT HCCIEAOBATb HEKOTOPHIE
parMaTuyecKue O0COOEHHOCTH yHnoTpeOieHus (pa3oBbIX IJ1arojoB AHTIUMHACKOTO

JA3bIKa B 6pI/ITaHCKOM H aMCPHUKaHCKOM KI/IHGMaTOI“pa(l)e.

3.1 ®dpa3oBwlii 1712101 U €ro poJib B MpPOLEcce eCTeCTBEHHOI peueBoi

KOMMYHUKAIIUH

3.1.1 ®uapM Kak BAPUAHT A3bIKOBOMH UTPbI

OOmiecTBO TOW WM HMHOW CTpaHbl NPENCTaBIsAET COOOM COBOKYIHOCTH
pa3NUYHBIX COLUMAJBHBIX TpyHH, OOBEIUHEHHBIX OAHOW KYJIbTYpOH U
(GYHKUMOHUPYIOIIMX KaK eAuHbIA opranu3M. J[x. A. OuiiMaH cuyuTaer, 4ro «...
OJTHUM W3 TJIaBHBIX (PAKTOPOB, YHIPABISAIOIIUX S3BIKOBBIM BBIOOPOM, SIBIISIETCS
NPUHAIIEAKHOCTh K Ipymnmne. ITOT (GaKTOp AOJKEH YUYHUTHIBATHCS HE TOJIBKO M HE
CTOJBKO B TaK HAa3bIBAEMOM «OOBEKTHUBHOM» CMBICIE, TO €CTb B TEPMHHAX
(U3MONIOTMYECKUX WM COLIMOJIOTMUYECKUX (BO3PACT, MOJ, paca, pesiurus u T.11.), HO
NpexXJe BCEro B CYOBEKTUBHOM, COLMAIbHO-TICUXOJOTMYECKOM  acCIeKTe

NPUHAIISKHOCTH K pedepeHTHOM rpymmne» [Pumman, 2012, ¢. 64].
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HanOosiee mNOJHO KU3HENEATENBHOCTh M PEUYEBOE IOBEICHHE YEJIOBEKa
npejcTaBieHo B kuHeMartorpade. LleHHOCTh kuHemaTorpaduyeckoro marepuania
JUISL JTUHTBUCTHYECKUX HCCIEOBAHUNA COCTOMT B BO3MOKHOCTH OIICHKH SI3bIKA
IPEACTABUTENICH pPAa3HBIX COLMAIBHBIX TIpynn. lccienoBaHne MHUKpPOIHAIOTOB
KMHOTEKCTa IO3BOJISIET YJIEHAaM HWHOTO S3BIKOBOTO KOJIJIEKTHBA JY4YIlEe MOHSAThH
3aKOHOMEPHOCTH M OCOOCHHOCTH yHoOTpeOsjeHus (pa3oBbIX TJArojioB B
aHIJIOroBOpSAIMX cTpaHax. Ha mnpumepe ynorpeOseHus MNpeACcTaBUTEISIMU
Pa3IMYHBIX COLMAJIBHBIX TPYII (PPa30BBIX TJIAr0JO0B BO3MOXKHO TOBOPUTH KakK O
¢dpazemMHON yCTOMYMBOCTH, Tak M (pa3eMHON BapUATUBHOCTU, MOCKOIBKY
KHMHOTEKCT, KaK U JII0OOU IPYroi TEKCT, MOAAAETCSI MHCTPYMEHTAIbHOMY aHaIU3Yy.

Tak, 1enecoobpa3sHo OOpaTUTBCA K TIOHATHIO <«SI3bIKOBAas HWIrpay —
KJII04eBOMY TOHATHIO Puiocoduu noszanero JI. Butrenmreiina [Butrenmreiis,
1953, DnekTpoHHBINi pecypc]. PedeBas aeATENbHOCTh KaXKAOW COLMAIBLHOM
IPyNIBl  XapaKTEPU3YETCs ONPENEIEHHONM HITHUKOM pPEYEBOro B3aWMOJICHCTBUSA,
HEOTHEMJIEMOM YaCThI0 KOTOPOM ABJISETCS B TOM YHCI€ M  BIIAJICHUE
bpazeonornueckuM IIacToM Jekcuku. «Hopmbel U (QopMBI ITHKH B 1IEJIOM, H
MIpaBujIa PEYEBOro 3TUKETA B yacTHOCTW» [l oiixmaH, Hageuna, 2008, c. 144] kak B
YCTHOM, TaK U MUCbMEHHOM pEeYr HaXOASAT CBOE BBIPAKEHHUE B PEUEBBIX CTPATETUSIX
U TaKTHKaX, UCIOJIb3yeMbIX KOMMYHUKATHBHOM JIMYHOCTHIO B MIPOIIECCE OOIICHUSI.
3HaHWe HOPM U MpaBUJI OOLIEHUS, @ TAKXKE BJIAJEHUE MPUEMAMU PEYEBOT0 ITHUKETA
(peuyeBbIMU CTpATETUSAMH), KOTOpPbIE MPHUCYIIM TEM WM HWHBIM COIMAJIBHBIM
rpynmnam, no3BOJISIET MOJOKUTEIBHO BIMATh HA SMOLMOHATIBHBIM MUKPOKJIMMAT B
oOwiecTBe, n30eras Npu 3TOM KOHPIUKTHBIX CUTYaIUH.

Kunoduibm mpencraBnsger co0oil HaOOp pazIUYHBIX KOMMYHUKATHBHBIX
CUTyallui, B paMKax KOTOPOr0 IIMPOKO TMpPEACTaBI€HA JEATEIbHOCTh
ONPENICNIEHHBIX COIMAIBHBIX TPYNN B Pa3jIUYHbIE BPEMEHHBIE (HUCTOPUUYECKHUE)
NEPUObI, YTO MO3BOJIIET BOCCO3/aTh CIEUU(UKY aHTIUICKOTO sI3bIKa HA MOMEHT
BpEMEHHU, Korjaa ObUT CO3JaH TOT WJIM HMHOW KUHOMPOAYKT. B TO ke Bpems
KUHO(DHUIIbM SIBIIIETCS OCOOBIM BapHAHTOM SI3BIKOBOW WTIPHI, TOCKOJBKY OH

MPECTaBIsACT COOOM aHATUTUUYECKYH0 PaMKy JUIsl UCCIIEIOBaHUS Crenu(uyecKkux
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OTHOILICHUN MEXIy TEMU WM WHBIMU KOMMYHHUKATHBHBIMH, B TOM 4YHUCIE U
A3bIKOBBIMM YEpPTaMHU: MapKepaMu pErucTpa ¢ Y4YE€TOM UX CHUTYaTUBHBIX
XapaKTEePUCTUK. PErucTpel mo-pa3zHoMy UCIOIb3YIOT KIFOUEBBIE SI3BIKOBBIE YEPTHI
B KOMMYHUKATHUBHBIX CHUTyallUsiX, YTO BO MHOIOM CIOCOOCTBYET BBIOODY
S3BIKOBOTO MaTepuana, BKItouas U (ppa3eosornyecKuil.

«SI3bIK IO caMol cBoOeM Mmpupojie 0OpeuéH Ha JI0XKb, TO €CTh Ha BBIPAXKCHHE
YEro-To Yepe3 HeYTO UHOE, HE CBA3AHHOE C MPEAMETOM 0003HAYEHUS 110 TPUPOAEH
[Kammkun, 2015, c¢. 42]. Hecmorps Ha 3HaueHue (Ppa3oBoro TrJarosna,
3aKpEIIEHHOTO B OOIIECTBEHHOM CO3HAaHHHM M 3a()MKCHPOBAHHOTO B CIIOBApHOM
ne(UHULIMYA, BCETAA «... CYIIECTBYET BO3MOKHOCTh MPAarMaTUYECKOrO0 M 3aTeM
CEMaHTHYECKOTO cBura» B HeM [Tam xe. C. 42].

S3pIKOBasi Urpa, HECOMHEHHO, SIBISIETCS «... COBOKYIHOCTBIO MPUEMOB
MPOSICHEHUSI SI3bIKA, BBICBEUMBAHUS €ro (PyHKIUH, <...>, S3BIKOM MBICIUTCS Kak
MOMCKAa BBIXOJIOB M3 Pa3HOTO POJla KOHIENTyaJIbHBIX TYyHUKOB...» [PAH, 1996,
OJIEKTPOHHBIA pecypc|. 3HaHWME W TNOHMMAaHWE TOTO, Kakas JIEKCHUKa JOJHKHA
yHIOTPEOISATHCS B TOM WJIM UHOM CIy4dae S3bIKOBOM HUIPHI, TIO3BOJISIET HANAIUTh
KOMMYHUKAaILMIO 0e3 onaceHus 3a €€ NpOAYKTHBHOCTh M YCTOMYMBOCTh. B Takom
cilydae LeaecooOpa3HO OOpaTUThCA K TOHSATHIO <GI3bIKOBAasi UIpay, KoTopas
ABIISIETCS «... Hambojee CylIecTBEHHON (opMol Npe3eHTaluu s3bIka Kak B
npolecce OBIaJeHud UM (00ydeHHUs S3bIKY, OCYIIECTBIISIEMOE MOCPEICTBOM
BKJIIOUCHHUS CYOBEKTa B ONpPEACNEHHbIE HOPMATHUBHBIE CHCTEMBI PEYEBBIX
KOMMYHUKAIIMI), TAK U B MPOLIECCE CTABIICH S3bIKOBOW JTUHAMHKH (YCIIOKHEHUE
CIIOBOYNOTPEOJICHU B pPEYEBbIX KOMMYHHUKALMSIX KaK SA3BIKOBOM HUIpe)»
[Butrenmreiin, 1953, § 4]. Best Teopust sS36IKOBBIX UTP CTPOUTCS HA TMOJXOJE, B
KOTOPOM Ha TEpBBIA IUIAH BBIXOJUT JIOTMYECKash MparMarhka, JIOIMYecKoe
«mnoBeneHue» nouatuit [Kosmosa, 1974, c. 140].

CornacHO KOHUEMIUH SI3bIKOBBIX UTP, «... TOCTHXKEHUE (PAaKTOB €CTh OCHOBA
OCHOB 3HaHMs 0 Mupe» [Burrenmreitn, 1953, § 16], kotopoe 6a3upyercs Ha TpEX
OCHOBHBIX TMPUHIIMIAX TOJKOBAHUA: a) MPEIMETHBIX TEPMHUHAX SI3bIKa KaK UMEH

06’beKTOB; 6) OJICMCHTAPHBIX  BBICKA3bIBAHHUAX KaK JIOTUYCCKUX  KAapTHH
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MPOCTEUIITNX CUTYAIlMi; B) CIOXXHBIX BBICKA3BIBAHHUSAX (JIOTHYECKUX KOMOWHAITAN
AJIEMEHTAPHBIX MPEIJIOKEHUN) KaK KapTHUH, COOTBETCTBYIOIIUX UM KOMILIEKCHBIX
cutyauuit — gpaxmos [PAH, 1996, DnexTpoHHbI# pecypc].

CrnenoBaTenbHO, «KHBOW» S3BIK MPEJICTaBIsIET COOOH «... MHOKECTBO
B3aMMOCBSI3aHHBIX «UTP», TMOABWKHYIO CHCTEMY KOHTEKCTOB, IOABEPKEHHYIO
BO3HUKHOBEHUIO  NPOTUBOPEYUH, CBSI3aHHBIX C  HEACHOCTBIO  CMBICIIOB
WCMOJIb3YEMBIX CJIOB M BBIPAXKCHHH, KOTOPBIE JOJDKHBI YCTPAHATHCA IIYTEM
nposicienust nocinegaux» [BOKM, I'pssnos, 2006, DnextponHsiil pecypc]. Kak
MPaBUJIO, BBIACISAIOT TPU BapUaHTA «A3BIKOBBIX WUTp». [lepsas epynna — 3TO
negarornyeckue  /  oOpa3oBaTeNbHbIE  SI3BIKOBBIE ~ WTPHI: WCXOJIHBIC
JMHTBUCTUYECKUE (POPMBI, C KOTOpPHIX HAUMHAETCS OOYYEHHE S3bIKY ITYyTEM
BKJIFOUEHHS] 00y4aeMOTo B OIpPEAEIIEHHbIE BUABI IEITEIbHOCTU. Bmopas epynna —
ATO COOCTBEHHO JIMHTBUCTUYECKHE SI3BIKOBBIE MTPBI, KOTOPHIE paccMaTpUBAIOTCS
KaKk  yOpoui€éHHbIC, WJICAJTU3UPOBAHHBIE  MOJIETM  YMOTPEOJICHUS  CIIOB,
MIOCIICIOBATEILHOE YCIO0KHEHHE KOTOPBIX JIEMOHCTPUPYET AWHAMHUKY SA3bIKA.
Tpemvs epynna — 3TO COUMOKYJIBTYPHBIE SI3BIKOBBIE UTPbI, KOTOPBIE OTPAXKEHbI B
noHATUSIX (OpM >KU3HU. BBHUIY OTCYTCTBHS €IMHOrO OOINEr0 MpU3HAKa 3Ta
rpynmna WUrp pasfeisieTcss Ha TOJATPYIIbI M0 MPUHIUIY «CEeMEHHOTO IMOA00HS».
OTMeTnM, 4YTO, XOTS B KHHOTEKCTE MOTYT MPUCYTCTBOBATh JMHIBUCTHYECKHUE
A3BIKOBBIE MIPbI, PACKPHIBAIOIIME B TOM WJIM HMHOM CTENECHU S3BIKOBYIO
KpEaTUBHOCTh aBTOpa TEKCTa, BCE KE caM KUHOPWIBM Kak MPOJIYKT
HAIIMOHAJIBHOW KYJIBTYPbhl OTHOCUTCS K COLIMOKYIBTYPHBIM SI3bIKOBBIM UTPAM.

Kaxnasa si3pikoBasi vrpa mpeacTaBisieT co0oil oOpasel] peyeBoil MpaKkTUKH,
CAUHCTBA «MbICIU-COB8A-0€Na», a TaKKe O0OCTOATENIHCTB, MPU KOTOPHIX BCE ITO
BMECTE B3SATO€ OCYIIECTBISETCS, «... cpabaTbiBaeT <..>, WUIPbl TOXOXH Ha
TeaTpaJbHBIA CIEKTaKiIb, TJI€ B OJHO I€JI0€ OOBEIMHEHBI «CIICHUYECKas
IJIOIIA/IKA», «AKTBI», «JIEUCTBUSY, «POJIW», KOHKPETHBIE «CUEHBI», «CIIOBa»,
(OKECTBI», «XOJbI» U T.M.» [Butrenmreitn, 1953, § 4].

B ocHOBe KaxIoW «WrpeD» JEKHT 3apaHee BBIPAOOTAHHBIA KOMILUIEKC

NpaBui, COCTaBIMIOIIMN «ycmasy peuesoco nosedeHuss, BKIIOYAs U IMuKem.
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«OTUMU TpaBUJIAMU 3aJAFOTCS BO3MOJKHBIE Uil TOW WJIM WHOM WPl (CUCTEMBI
noBeeHusl WK (HOPMBI KU3HU) KOMOMHAIIUU «XOJI0B» WK AecTBHil» [Tam xe].
Takum 00pa3oM, «SI3bIKOBasi WUrpa» MPEACTaBISeT COOOW KOMMYHUKATUBHYIO
CUTYallMIO, B KOTOPOW JEHCTBYIOLIME JIMIA CIEAYIOT YCTAHOBJIICHHBIM IpaBUJIaM
OOILIEHUS, BBIMOIHSS 3apaHee Mpeanucanuble posid. OT BBITOJIHEHUS STUX MTPaBUII
B KOHEYHOM MTOTE 3aBUCUT yCIeX / MPOBaJ KOMMYHHKAIUH.

OueBunHo, 000€ pEUeBOE BHICKA3BIBAHUE HAICJICHO HA YCICUIHYIO
KOMMYHUKAIINIO, UTOTOM KOTOPOH SIBJIIETCS TOCTHUKEHUE B3auMonoHuManus. Taxk,
«... pEYEBOM aKT YCIEUIEH, €CJId MEXKIY TOBOPAIIMM U CIYIIAIOIIHUM COCTOUTCS
KOHTaKT — OTHOLUEHUS, MHUIMUPOBAHHBIE TOBOPAIIUM, — M, €CIH CIYIIAIOLIUN
MOXET NOHAMb U NPUHAMbL COJIEPKAHUE, IPOU3HECEHHOIO TOBOPAIIUM B
TpeOyeMoM CMBbICIE (HampuMep, Kak oOelIaHue, YTBEPKICHUE WU MPEII0KEHHE
u T1.0.)» [llpuBomurcs mo: Habermas, 2002, p. 58-59]. UYenosek
BOCIIPUHUMAIOLINI, HWHTEPHPETUPYIOIIMI CKa3aHHOE W pearupyromuyd Ha
BBICKA3bIBAaHUE OINPEACIEHHBIM 00pa30M, MOKET ObITh Ha3BAH KOMMYHUKAMUGHOU
JIUYHOCMbIO, TIOCKOJIBKY MCTIONB3YET SA3bIK KaK CPEJICTBO OOILIEHUS.

B Hame BpeMs CylIeCTBYeT MHOXECTBO BHJOB KOMMYHHUKALIMH
(B3aMMOJIEHCTBYSA) MEXKY JTIOJIbMU, BKJIIOYasi U KUHeMaTorpad, OCHOBHOM 3aaveit
KOTOpPOTO SIBJISIETCSl JIOCTH)KEHUE MAaKCHUMaJbHOM MpaBIonoJ00HOCTH. Ycmex
¢bunapMa, KaK U yCIex peyeBOro BbICKa3bIBaHUs, 3a()MKCUPOBAHHOTO B KHHOTEKCTE,
3aBUCUT OT YCIIEIIHOCTH €r0 BOCHPHSTHS 3pPUTEIEM, BBICTYIAOIIMM B PO
MHTEpIIpeTaTopa. B oTian4ue oT CTaHAapTHOM CUTyaluy NMPSAMOY KOMMYHHUKALIUH B
(buIpMe LENoYKa 2080pAUULL — CIYUAIOWUL UMEET CBOIO cieliMpuKy. I osopawum
B (unpMme siBnsieTcss akTép (OEHCTBYIOLIEE JIMIIO), MCTIONHSIOMUNA Ty WM HUHYIO
poiib, caywarowum — 3puteiib. OgHako (GUIBM SBISETCS TaKXKE TBOPYECKUM
OPOAYKTOM clieHapucta u pexuccépa. CrenoBaTesbHO, MpoIlecC OOIIEHUS U
B3aMMOJCHCTBUS MEXAy co3laTessiMu (uiabMa W 3puTesieM OyneT MpeicTaBlATh
co00l TPEXCTOPOHHIOW, OMNPENEIIEMYI0 HMHTEPIOKYTUBHBIMH OTHOIICHUSIMH,
UTPOBYI0O KOMMYHUKAIMIO: co3farend (uiabMa (CIHCHAPUCT U PEKUCCEp) —

HETIOCPEJICTBCHHBIC YYaCTHUKU (aKTEpBI) — 3puUTeNb. TakuM o0pazoMm, (uiIbM
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SBIISIETCS. TPUMEPOM TMOJIHIIOTA, TA€ MMEET MECTO IUAJOr MEXAY CO3IaTeNIIMU
bunpMa (CIIEHapUCTOM, PEKUCCEPOM, aKTEPOM) M 3puTeneM. Jluamor mpu 3ToM
CJIelyeT MOHUMATh KaK BCAKOE KOMMYHUKATHUBHOE B3auMojeicTBue B 1eiaom. K.
AXex MOMUEPKUBACT, YTO «... TUAJIOTMYECKHE HWHCTAHIIMU HE O00sS3aTelabHO
OorpaHuycHbl AByMs mapTHEpamu» [Axexk, 2006, c. 223]. Ilommmor kak BHI
oOMeHa uHpopMalue Mexay 0oJiee yeM JByMsi KOMMYHUKAHTAMU, TaKKE€ MOKHO
paccMaTpuBaTh Kak 0ojee CIOXKHBIM, KOMILIEKCHBIM nuajior. B Takom ciydae
JMajor TpeacTaBisieT co0OlM He NpocTO OOMEH periuKaMu (BOMPOC-OTBET,
IpuKa3, Mpock0a u Ip.), a COBMECTHOE MOCTPOEHUE CMBICIIA CO3AATENsIMU (pusibMa
¥ BO3MOJKHAsI MHTEPIIPETALINS €r0 3pUTEIIEM.

B wuctopun kunemartorpada OCOOEHHO 3HAUMMBI JBa MEPUOJA: TMEPUOJ
HEMOTO KHMHO W TIEpHUOJ 3BYKOBOTO KHHO. B HeMOM KHMHO (pa3oBble TIaroJbl
BCTPEYAIOTCS Ha IUIANIKAX-TIOSICHEHUAX C peryiukaMu uiu onucanusmu. C
BO3HMKHOBEHHWEM Hemoro kuHemarorpada (1811 r.) m B cBSI3M C KPaTKOCTHIO
KUHOPOJIMKOB U MPOCTOTOM MEPBBIX CIICHAPUEB-CIOKETOB BepOaIbHbIC TOSICHEHUS
B KMHOPWIbMaxX TouTd He TpeboBanmuch. C MambHEHIIUM pPa3BUTUEM HEMOTO
KHHeMaTorpada JIMTEIbHOCTh POJUKOB M CIIOXKHOCTh CIIEHAPHUEB YBEJIMYUIIACH,
BO3POCJIO YHWCIIO TUJIAIIEK CO CJIIOBECHBIM OIHUCAHUEM CHUTYyalluil U peruiiKaMu
repoeB. C 1909 roma, Korga HIUTENBHOCTH HEMOTro KHHO(HIIBMA cTajna
npeBbiaTh 30 MUHYT, KOJMYECTBO TEKCTAa 3HAYUTENIBHO YBEIWYWIOCH U CTAJIO
3aTPyAHITH MIOHUMaHUE KUHOCIOKEeTa. B cBsi3u ¢ 3TUM pexuccép aubo crieHapucT
bunbMa cagwiics pSOM C KHHOIKPAHOM M KOMMEHTHPOBAT IPOMCXOJAIICE
3putento. C 1909 roxa moyTH asi Kakaoro HEMOro KMHO(pUIbMAa CYIIECTBOBAI
CBOM CKpHUNT C TIOSCHCHHUSIMH, KOTOPBIM YHTAJICA OTIEIBHO OT pOJIMKa
NPUTTAIEHHBIM apPTUCTOM. BIIOCIENCTBUU 3TH CKpunmul OBbUTA 3alUCAHBl U
MOCTABJICHBI B KHHOPOJIUKAX B BUJIE aYHO COMTPOBOXKICHHUS.

B HeMOM KHMHO perTuKH, KOTOPHIE HEBO3MOXXHO 3aMEHHTH HEBEpOATHHBIM
S3BIKOM ~ (KECTaMH, MHUMHKOW W TIp.), BBIBOJATCS Ha OJKpaH ITOCPEICTBOM

CyOTHUTPOB WJIHM K€ O3BYUMBAIOTCS 32 KaJIpOM, TEM CaMbIM OOpeTasi CIOBECHYIO

popmy.
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Takum oGpazom, uccienyst ppa3oBbie raarojabl HEMOTO KUHO, HEOOXOIUMO
MOHUMAaTh, YTO TNHChbMEHHAs] KOMMYHHKAlUd ¥  YCTHBIA  (JMKTOPCKHIA)
KOMMEHTApUN BOCIPUHUMAIOTCS 3pUTEIEM T0-pa3HOMy. B 03By4yeHHOM KHHO
BOXHYIO pOJIb B TOHMMAaHWM KHHOTEKCTAa WIPAcT HE TOJIBKO U HE CTOJBKO
TEKCTOBBIN (PpeliM, CKOJIbKO MHTOHAIMsA, TeMOp U TeMn peud. BromaHe BeposTHO,
YTO 3pUTENb OyIeT YUUTHIBaTh KaK CBOE MHEHME, TaK U OTHOUIEHUE TOBOPSIIETO
(IMKTOpa) K MPOMCXOIAIIEMY Ha 3KpaHe. B ciyyae ke ¢ NUCBMEHHOM pPEYbIo
3puUTEIh B  OCHOBHOM  PYKOBOJICTBYETCSI TOJIBKO CBOMM  BOCIPHUSITHEM
KOMMYHUKATHBHOW CUTYaIlMA M COCTABIIIET CBOE COOCTBEHHOE MHEHHE, HCXOS U3
YBUIECHHOTO ¥ TIPOYMTAHHOTO HA DKpPaHe.

PaccmotpuM B kadectBe mnpuMmepa (¢pasoBbiii rmaron to  roll by
(ITpunmoxxenne A.2, 385), mpencraBineHHbI B BbIcKa3zpiBanuu Years roll by
(ITpunoxxenne A.1, 15) B cOmpOBOXICHUU KApTUHKH, Ha KOTOPOM H300pakEH
KaJleHaapb. TeHJIeHIUsSI K SKOHOMHUHU MPOSBIISIETCS B MPEACTABICHUH aAyJIUTOPUU
3pUTEIBLHOTO 00pa3a BpeMeHH — KayneHmaaps. [loposkmaeMblii CMBICT COBEPIIICHHO
npejcKa3yeM, MOCKOJIbKY HaXOUT 4E€TKOe MposiBiieHUe Kak BepOansHO (Years roll
by), Tak u HeBepOambHO (KajeHIaph). VIMEHHO 3Ta JOIMOJHUTEIIbHAS, BU3YAIbHO
MPEICTABIICHHAs] KOMMYHHUKATHUBHAs «IIOJICKa3Ka» YyKa3blBa€T HA HAJIWYUE Y
dbpazoBoro riuarojyia 3HaueHus ‘to pass’.

B 03By"4eHHOM KHHO MPOIIECC MHTEPIPETAIINA KOMMYHUKATUBHON CUTYaIHH
CTAHOBUTCS CJIOKHEE, MOCKOJIbKY YBEIMYMBAETCS KOJIMYECTBO YYaCTHHKOB. Tak,
akTép B O3BYYCHHOM KHHO, CJEAys CICHApPUIO W TBOPYECKUM 3aMbICIaM
pexuccépa, «BKIIOYACT» 3pUTENS B MPOIECC MPOUCXOAIIETO HAa dKpaHEe, UTOTOM
KOTOpPOTO MOXET CTaTh KakK yCHeX, Tak M Heyjaada KuHopuibMma. B pamkax
O3BYYCHHOTO KMHO 3PHUTEIIEM YYWUTHIBAETCS B PABHON CTEICHM KaK BepOanbHas
KOMMYHUKAIMs, Tak W HeBepOanbHas. Jlo0as KOMMYHHUKAIUs CIOCOOCTBYET
Pa3BUTHIO YEJIOBEKA KaK colMaibHOro cymectna [Kamkun, 2015, c. 4].

Takum 00pa3oMm, KHHO(PWIBM SBISICTCS TPHUMEPOM KOMMYHHKATHBHOU
CUTYaIllH, B KOTOPOH MpeodiagacT CBOM COOCTBEHHBIN CIOCOO BepOaIbHOTO JHO0

HeBepOabHOro 001IeHUss. KuHOQUIEM, HECOMHEHHO, OTBEYAET BCEM INMpPHU3HAKAM
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S3BIKOBOM WIpPBI, PACKpPHIBAIOLIEH B TMOJHOM Mepe HallM MpeacTaBiIeHHs 00

OKpYIKaroIIieM MUpe.

3.1.2 ®ynkuuoHupoBaHue (ppazoBbIX IJ1aroj10B B COOTBETCTBUM €

NOCTYJIATAMHU TEOPUH KOMMYHHMKANMHU

WccnenoBanue ¢ppa3oBbIX I1arojioB Ha mpuMepe kuHematorpada B MOJTHOM
Mepe CrIoCcOOCTBYET PACKPBITHIO MX MparMaTHUYEeCKUX BO3MOXKHOCTEH B IMpoliecce
€CTECTBEHHOM, <GKUBOI» pPEYeBOM KOMMYHHUKALIMM B Pa3JIMYHBIX COLHUAIBHBIX
rpynnax. BpiOop ¢pazoBoro riarona ans  peamu3aldd TOrO0 WM HUHOTO
KOMMYHUKATUBHOTO HaMEpPEHUsl MPEACTaBUTEISIMU TaKUX Tpynn oOyCIOBIIEH
IPEXJIEe BCEr0 BO3MOXHOCTBIO YCIICIIHO BBINOJIHUTh HHTEHIMOHAIBHYIO
(MOTHBAIIMOHHYO) 1I€Th BEICKA3bIBAHHSL.

H.N. ®opmaHoBckass OTMEUYaeT, 4YTO NPUHIMI BHIOOpA OMpPEACIEHHOM
pEYEeBOl TAaKTHKM BCErja MOTHUBUPOBAH LEISIMU KOMMYHHKAI[MH, 3aBUCUT OT
KOONEPATUBHOW JIMOO KOH(MIMKTHOW (POpMBI OOLIEHUS U COCTABISIET YETHIPE
OCHOBHBIX TIOCTynaTta (MakcuMmbl/mipaBuia) [PopmanoBckas, 2002, c. 48], k
KOTOPBIM OTHOCSTCS: «1) mpasuno konuuecmea, periaMeHTUpPYIOLIEE COOOIIEHHE
CTpOro OmnpeAenéHHON MHGOpMALMK, HEOOXOIAUMOM NJisi OCYIIECTBICHHS LEIel
oOmieHus; 2) npasunio Kauyecmed, COTIIACHO KOTOPOMY IIPH BBIOOPE S3BIKOBOTO
BBIpDOKEHHUSI HMHPOpMalUUU HEOOXOAUMO H30€eraTb HETOYHOCTEH U JIOKHBIX
YTBEPKJICHUI, KOTOPbIE MOTYT BO3HUKHYTH BBHJAY CJOKHOCTHM IOHUMAaHUSA
JEKCUKHU; 3) npaeuno omHowienus, periiaMeHTUpYIolee BbIOOp JIEKCUKH CTPOTO
COOTBETCTBYIOILIEH TeMe BBICKa3blBaHUS; 4) npasuno cnocoba GvlpasxiceHus,
CXOJIHO€ C MpaBUIaMU PUTOPUKU U KyJabTypbl peun» [Tam xke. C. 50]. Crour
OTMETUTh, YTO JaHHbBIE MPABUIIA, XOTS U NMPEACTABISAIOT COOON OCHOBY YCHEIIHOTO
KOOTIEPATUBHOTO PEYEBOT0 B3aUMOJCUCTBUS, «... 3a4aCTYH0 KOHKPETH3UPYIOTCS
pPAAOM IOCTYJIATOB, B YACTHOCTU COLIMAIIBHOIO XapakTepa, B T.4. U PEUYEBOMU

BexsuBocT» [Tam xe. C. 51].
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YenoBek, Kak MPaBUJIO, «... HEYKOCHUTEIBHO COOJIIOIaET HOPMBI OOIICHHUS,
MPUHATHIE B ONpeAeaC¢HHOM counaibHOM Kpyre» [DopmanoBckas, 2002, c. 181].
Kareropust BeXJIMBOCTHU, «... COCTOSIIAS U3 CIOKUBIIKXCS B 00IIECTBE HOCUTEIEH
s3pIKa TIPEJICTaBICHUA 00 3THYeCKMX HopMax moBeacHus» [Tam xe. C. 51],
NPEJICTABISCT COOOM «... COIMOKYJLTYPHBIH KOMIIOHCHT, OTPOKEHHBIN B SI3bIKE /
peuM U TMpPEACTABICHHBIA KaK 3TUYECKasl U MparMaJMHIBUCTUYECKAs KaTerOpus»
[Tam xe. C. 51]. Tak, ecnu 3THKO-PHIIOCOPCKAsT KATETOPUST BEXIIUBOCTH SIBIISETCSI
BBIPDAKEHUEM MOpAJbHBIX KadyeCTB YeJIOBEKa, TO K MparMaJdHIBUCTUYECKON
KATETOPHH SI3bIKa MPEACTABISAETCS BOZMOKHBIM OTHECTH HE TOJBKO «... STUYECKUE
MOCTYJIaThl U MPaBHUJIA BEKJIMBOCTH, HO U pa3/IENICHUE JEKCUYECKHX €IUHUI Ha
(GyHKIMOHATBPHO-CEMAHTHYECKUE  TIOJII, COOTBETCTBYIOIIHME  OMNPEACIEHHBIM
HAMCUCHHBIM JIMHUSIM MTOBENIEHUS (CYyTh — peueBbIM cTpaTerusm)» [ Tam xe. C. 52].

Hcnonp3oBanne (Ppa3oBBIX TIJ1arojioB B MPOIECCEe KOMMYHHUKAIUU
oOyClIaBIMBaeT KaK YCIeX, TaK M TPOBaJl pealu3allid PEYeBbIX HAMEPEHUHU.
PaccmoTpum TO, Kakum 00pa3oM ¢pazoBbie TJIaroyibl CIOCOOCTBYIOT pealin3aluu
YeThIPEX MOCTYJIATOB YCHEIIHOW KOoMMyHuKamnuu. O0parumcs k npumepy. Taxk,
ynoTpeOaEHHBINH B BhICKa3biBaHuk May be you want to turn away (Ilpuioxenue
A.1, 1534) dpa3ossriii riaron to turn away (Ilpunoxenune A.2, 551) mo3BossieT B
MOJIHOM Mepe peanu3oBaTh HPAGUNO KOAuYecmed. ITOT TIIArojl UMEET TaKue
sKBHBaJIeHTHI, Kak "to deflect, to leave, divert, pull, escape" [OT, 1998, p. 1914].
[Tpu ucnonbp3oBaHuHU 0000 U3 HUX B BhickassiBanuu May be you want to deflect
/ to leave / to divert / to pull / to escape BmMecTo (pa3oBoro riaroja roBOPSIIHIA
CTOJIKHETCSI C HEOOXOAMMOCTBhIO KOHKPETHU3MPOBATH CBOIO MBICIb, TOTJa Kak B
3HaueHUU (HPa3oBOTO TJIArojia y>Ke€ M3HAYaJIbHO 3aJI0KEHA YTOUHSIONIAs, OJIHAKO
BechbMa HeoOxoaumas cema "a place or a party". Takum oOpa3om, B
aHanu3upyemMoM (pazoBoM rinarone WHGOPMAIHS KOJIMYECTBEHHO CXaTa, YTO
MO3BOJISIET TOBOPAIIEMY B TIOJIHOW Mepe KOHKPETHU3MPOBATH TY MBICIH, KOTOPYIO
OH XOTeJl OBl JOHECTH JI0 CIIYIIAIOMIETO.

Hapsiny ¢ stum ¢pasoBeiii rimaron t0 turn away crnocoOCTBYET Takke

YCIICIIHON peallu3alvu IPpyrol MaKCUMBI — npasuia omuowerus. Vicrionps3oBanue



128

¢pazoBoro riuaroja B NpUBEAEHHOM BBIKa3bIBAHUH MO3BOJISIET YCIICUIHO MEpeNaTh
CTporo  (PUKCHPOBAHHBINA, PETJIAMEHTHPOBAHHBIA  KOHTEKCTOM  (hparMeHT
uHpOpMAITH, IPUBJICKas P 3TOM MUHAMAJIHHO BO3MOXKHOE YHCIIO JIEKCEM U He
OTCTYyIasi OT TPEOyEeMOTO CUTyallueH CTHIISI OOLIECHUS.

[TomuepkHEM, YTO TUTAaH COJCpXKaHUS OOJBIIMHCTBA (Pa30BBIX TIIATr0JIOB
(MCKJIFOUEHUE COCTaBISIOT  (Ppa3oBbIE  TJATOJBI-UAMOMBI) MOXKET IIHPOKO
BapbUPOBATHCS, IMOCKOJIBbKY KOHTEKCT OINpeAesieT yCuJieHue / ocialleHue,
pacmmpeHue / Cy)KEHHWE 3HAa4YMMOCTH KOMITOHEHTOB CEMaHTHKH W TparMaTHKH
aTux (ppazem. HaGmionenusa 3a «moBeneHHUEM» (PPa3OBBIX TJIarojioB B «KHBOMY
aHTTIMIICKOM Ha MaTepuajie KHHOTEKCTOB IO3BOJSIOT YTBEP)KIaTh, YTO MMEHHO
IMIUPOKHE BO3MOXXHOCTH CEMAaHTHYECKOTO BapbHPOBAHUS TAaKHX TIJIarojoB
MO3BOJISAIOT 3()PPEKTUBHO PACHIMPUTh U PA3ZHOOOPA3UTh MX KOMMYHUKATUBHOE
nparMaTuyeckoe BapbupoBaHue. Pemaomyto poib B 3TOM UTpaeT KOHTEKCT.

Kak mpaBuio, (pazoBblii TJIaron HE SBISETCS YacThIO CTPOTO OJHOTO
(bopmansHOorO MO0 HedopManbHOro) (QyHKIHMOHAIBHOTO CTWiIsd. BceneacTtBue
ATOTO TaKOW THIl TJArojiia CIYXHUT PEaM3allUd HpAGUId CHOCOOA BbIPANCEHUSL.
Paccmorpum  ¢dpasoseiii  rmaron to  drop by (Ilpwioxkenune A.2, 144),
UCTIOIb30BaHHBI B BbICKa3piBanuu Thank you very much for dropping by
(ITpunoxxenne A.1, 1583) mnpu oOpameHnn HayaldbHUKA K TMOJYMHEHHOMY.
®pazosblii Taros to drop by otHOCUTCS K HeopMaIbHON (Pa3roBOPHON) JIGKCHUKE
obwjenuss, OIHAKO WCIIOJIb30BAaHHAs B BBICKA3bIBAaHWHM BEXIWBas (opma
oOpameHus-onarogapuoct k cooecemuuky (Thank you very much) ykaseiBaer, ¢
OJIHOW CTOPOHBI, Ha COOJIIOICHUE ATUKETHBIX MPaBUI OPUIIUATIEHOTO OOIIEHHUS, a C
JIpyrod, — Ha CUTHAJI K Hadaly HENPUHYKIEHHOW Oecenpl HehOpMaabHOTO
XapakTepa MeKIY HAYaIbHUKOM U MO TYHHEHHBIM.

B menom, oOmeHne Mexay 3HAKOMBIMH HIIH K€ APY3bSIMH TPEATOJIaraet
MOTHBAIIHOHHYI0 KOMMYHHKAaTUBHYIO COCTaBJISIIOINy0. Tak, Hanmpumep, B
BoickasbiBanun SKip it up! (IMpunoxenue A.l1, 477) roBOpsIIUN HCHOIB3YET
¢pazoseriii rmaroa to skip up (IMpunoxenune A.2, 452) B popMe MOBEIUTEILHOTO

HAKJIOHEHUS, TEM CaMbIM BbIpa)kasi HE MOJpa3yMeBarollee OTKa3a TpeOOBaHUE.
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OnHaKo CIyIIAIMUNA BOCIPUHUMAET MPHUKa3 coOeceqHHKa BechMa MO3UTUBHO U
OnaroskenarenbHO Onaronaps HeGopMmaasHOMY (hpazoBomy riaroury to skip up.

B curyanum ciydaiiHOW BCTpedd, KOTJa KOMMYHUKAaHTHI B OCHOBHOM
WCITOJIB3YIOT HeBepOaIbHYI0 opMy OOIICHHS (B3MaxH pyKaMH, KECThI, TPUMAaCHI)
JUIS  BBIPDOKEHHWS yIWBIEHUS, pAJAOCTH WIH, HAO0OpOT, HEAOBOJIBCTBA W
pazapaxkeHus: (pa3oBble TJIATOJBI  yHOTPEOJNSAIOTCS B pedd  Hapsay ¢
IpUIaraTeIbHbIMA M MEXIOMETHSIMH B COOTBETCTBUU C MPAGUIAMU KaAdecmed |
cnocoba evipadicenus. BenenacTBiue Majaoro KOJMYECTBAa OTBEIEHHOTO HA JTHAJIOT
BpeMeHH (Hpa3oBBI IJIarosl CrnocoOCTBYET JAKOHMYHOCTH M TOJHOTE Mepefaydu
uHpopmanuu. Ilpumepom Moryt cinyxuth (pa3oBble Tiaroisl t0 ¢o over
(ITpunoxxenne A.2, 223), to cut off (Ilpunoxenme A.2, 120), to stand for
(ITpunoxenune A.2, 470) u to push down (ITpunoxkenue A.2, 363) B ciaeayronmx
BBICKa3bIBAHUAX-00PAIIICHUAX K €Ba 3HAKOMOMY ueioBeky: Hey, go over there
and cut him off. That's the certain thing | won't stand for even from you. I'm not
pushing that plunger down! (Ilpuioxenue A.1, 271). dpa3oBbiec TIarojsl U
MEXIOMETHSI TIO3BOJISIIOT COXPAaHUTh MH(POPMAIMOHHYIO HACBHIIIEHHOCTD, & TAKXKe
OMOIMOHAJIEHYIO  BBIPA3UTEIBHOCTh TAaKWX BBICKA3bIBAaHWW, YTO ITO3BOJIAET
TOBOPSIIIEMY OJHOBPEMEHHO a) OKa3aTh JIOJDKHOE BIMSHUE HAa OKPYXKAIOIINX, 0)
ObICTpee JOHECTH HEOOXOAUMYI0 WH(OpMAaIuio 10 CIyHIAIoNero M B) TOYHEE
nepenaTh UIeK pa3roBopa.

Hapsiny ¢ peanuzanmeit 4eThIpEX OCHOBHBIX TOCTYJIATOB KOMMYHHUKAIIUH,
¢pa3oBbie TIAaroisl B TOJHONW Mepe CIHOCOOCTBYIOT BOIUIOIIEHHIO OTHOW W3
BaKHEUIIUX QPyHKIUHN peueBoro 3tukera [@opmanosckas, 2002, c. 181], a umeHHO
— KOHTaKTOyCTaHaBIMBAIOIIEH (QYHKIIHH.

Hepenxo  BbIcKasbiBaHMS € (Pa3oBBIM  TJIAarOJIOM  SIBJISTIOTCS
BOCKJIMIIATETILHBIMU W CIY)KaT JUIsl BBIPAXKEHUS CHJIBHBIX OMOLMHA  Kak
MOJIOKHUTEIBHOTO, TaK W OTPHUIIATETHLHOTO XapakTepa. Hampumep, dpa3oBbrit
riarout to get out (ITpunoxenne A.2, 188) B Bricka3siBanuun Get out of here! Get
out! Get out! (ITpunoxenne A.1, 347) skCIIUIIUPYET IMOIIMOHATEHO-OIIEHOYHYIO

30Hy KOH(MJIUKTHOrO OOIIEHMs, BBIpaxkass pe3Koe HeoJ00peHue TOBOPSIIETO.



130

Hamepennoe ymorpebiieHne (¢pa3oBoro Triiarojia B TOJOOHOW CHUTyallud B
BOCKJIMIIATEIILHOM TIPEJIOKCHUH B (POpME MOBETUTEIHHOTO HAKIIOHEHUS BHIXOIUT
3a mpelesabl JTUKETHOW HOPMBI OOIIEHUS M BOCHPUHHUMAETCS aJpECaHTOM
COOOIIIEHNUS KaK HeoNpaBIaHHas TPyOOCTb.

Opnnako (hpa3oBbIii [J1aros1 MOXKET OBITh OPUEHTUPOBAH M HA KOOTIEPATUBHOE
oOlLIeHue U, CleI0BaTeIbHO, 00CTYKUBATh 30HY J1I00pOKENATENbHBIX OTHOICHUH.
Tak, B mpodeccuonanpHOM, pabouell 00cTaHOBKE (pa3oBBIE TIIArOJIBI 0CO00
BOCTpeOOBaHbI Kak HauOoyiee JIAKOHUYHbIE U €MKUE B WH(GOPMATHUBHOM ILJIaHE
JeKcuIecKkue enuHuIel. Hampumep, ¢ppa3oblii riarosn to get in (Ilpunoxenne A.2,
183) u ¢pa3oBbIi TIar0N ¢ ABOWHBIM MOCTIO3UTHBOM {0 come on in (IIpmiokenue
A.2, 102) B BoickasbiBanuu OK, get him in... Oh, come on in! (ITpunoxenne A.1,
389). Tax, ¢ppazoBomy riaroiy to get in, cormacuo "The Oxford Thesaurus: An A-
Z Dictionary of Synonyms", cootBeTcTBYyeT BbicKa3biBanue "'Show sb. the way into
the room" [OT, 1998, p. 658]. OaHako roBOPSIIHIA UCIOIB3YEeT UMEHHO (hYPa30BbIit
riaroj to get in, KOTOpBIH HE HYXIACTCS B JOMOJHHTEILHOM KOMMEHTApHH,
MOCKOJIbKY U TaK SBIAETCS HWH()POPMATUBHO HACBIIIEHHBIM, YTO CIIOCOOCTBYET
HanOoJsiee OBICTPOMY M Kaye€CTBEHHOMY OOMEHY HEOOXOIMMBIMHU CBEICHUSIMU
Mexay cobeceqHukamu. Bropoit (pa3oBblii riaron B MpeACTaBICHHOM CUTYallUud
SBJISIETCSI KOMMYHUKATUBHBIM CHHOHHMOM TI€PBOTO C  JOTMOJHUTEIHHBIM
AMOTUBHBIM 3HAYCHUEM «IOJ0apUBaHUs» cobeceqHuka K paedctButo. Ctout
OTMETUTh U TOT (akT, 4TO, XOTS (Ppa3oBbie TIArojbl B COCTAaBE JaHHBIX
BBICKAa3bIBAHUN W JIMIICHBI SPKO BBIPAKEHHBIX AMOIMOHAIBHO-OIICHOYHBIX
HIOAHCOB, OJTHAKO «... OTCYTCTBHE OXHJIACMBIX 3HAKOB BHUMAaHUS: MPUBETCTBUS,
W3BUHEHUS, OJaroJapHOCTH, MOo3/ApaBieHus u 1p.» [@opmanosckas, 2002, c. 185]
MOKET BOCIIPUHUMATHCS COOCCETHHKOM BechMa OOJIE3HEHHO, YTO, KakK IPaBUJIO,
MPUBOJAUT K BO3HUKHOBCHHIO TPYJHOCTEH B HAJIAKWBAHUU JOBEPUTEITHHBIX
OTHOIIEHUH, U, KaK CIIEJICTBUE, K HEBO3MOXXHOCTH pEATH3allid TEX WM HHBIX
KOMMYHHUKATHBHBIX HAMEPEHUH CTPATETHYECKOTO U TAKTUYECKOTO XapakTepa.

I'oBopst 0 «... 30He OJarokemaTelbHBIX, OJOOPUTEILHBIX OTHOIICHUM,

KOTOPOM CBOWMCTBEHHA aypa MOJOXKUTEJIbHON OLIEHKHM U KOHTAaKTOMOJJICpKaHUS,
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<...>, BBIPOKCHHAS B IOYTUTEILHOCTH, TAJTAHTHOCTH, KOPPEKTHOCTH U YITUBOCTH
[Tam xe. C. 186], cToHUT OTMETHTH, YTO OOJBIIMHCTBO (PA30BBIX TJIAr0JIOB
MOJIHOCTBIO  YJIOBJIETBOPSAIOT TPeOOBAaHUIO BEXKIMBOTO M KOOIMEPATUBHOIO
obmenus. CiaenoBaHue MpaBuiiaM YYTHBOCTU MPENOaraeT mpexie BCEro BHIOOP
COOTBETCTBYIOIIUX SI3BIKOBOM HOpME TIOBEJCHHS S3BIKOBBIX CpeACTB. BroiHe
OUEBMJIHO, YTO HApSALYy C YCICIIHOMW pealu3alel pedyeBbIX HaMepeHHit
CTAaHOBUTCS OCOOCHHO BaXHBIM  CEMAHTHKO-TIParMaTUYECKUN  TOTCHIIHAI
¢dpaszoBsix rinarojoB. Hanpumep, B BeickasbiBanuu | love you! How do you expect
me to stay away? (Ilpumoxkenne A.l, 225) roBOpsIIINiA, IHITAsCh OOBICHUTH CBOM
NIOCTYIIOK, HCIoNb3yeT Bockiunanue | love you! BeickaseiBanme How do you
expect me to stay away npexncraBiasfeTcs  BO3MOXHBIM — 3aMEHUTH
KOMMYHHKATHBHBIM CHHOHMMOM HOw do you expect me to consider (you to be
unpleasant). ®pasoBbrii maron to stay away B mpuBeIEHHOM MpUMEpEe HMEET
YETKO BBIPAKCHHYIO HETaTUBHYIO CEMaHTHKY «IpeaaTbh, OCTaBUTh B TPYIHYIO
MUHYTY, Opocuth B Oexe u np.» [Mromiep, 2006, c. 760], coueraromytocsa c
9KCIPECCUBHOCTBIO 3MOIMKM Heodobpenusi | ocyamcoenuss. B TO ke Bpems
HavaJlbHOE BBICKa3biBaHHE-Bockauianue | love you! wmcmonb3yeTcs roBOpSIIM
KaK OMOIIMOHAJIbHAS CaMo3alluTa Jisi YCWICHHS COOCTBEHHOW TMO3HUIIMH B
pasroBope U ISl ONpaBJaHusl CBOEro HeOJIaroBUIHOTO OBEACHUS B CIIOKUBIIICHCS
CUTYaIIHH.

Takum oOpazoM, (¢pa3oBble TJIAroJbI B TAaKOM CIy4dae SBJISIOTCS
MPEAMOYTUTEIBHBIM ~ BapUAaHTOM JUISl  pealm3allid KaK KOMMYHHUKATHBHBIX
byHKIMA, TaK W KOMMYHHKAaTHBHBIX  MaKCHUM. AHamu3  CcoOpaHHOTO
KMHeMaTorpauyeckoro  Marepuaia Tokaszal, 4YTo  (pa3oBbie  IJaroibl
MPEACTABIAIOT COOOM HEOTHEMIIEMYIO YacCTh AKTHMBHOIO PEYEBOTO perepryapa

JF000T0 AHTJIOTOBOPAIICTO HHAWBHU/IA.



132

3.2 dpa3oBblii 1J1aroJ1 Kak cnocod BhIpaskeHUsi MOTUBALIMOHHO-

00yCJI0BJICHHBIX LeJIeil KOMMYHMKALMHU

['MOKOCTh  YETOBEYECKOTO CO3HAaHUS M  CIOCOOHOCTH 4YeNoBEKa K
OCMBICJIEHUIO U TIEPEOCMBICIICHUIO OJHOM M TOM K€ KU3HEHHON CUTyalluu UI'PAOT
ONPENEISIIONIYI0 pOJb B IIOHUMAaHUM CEMAHTUYECKMX M IPArMaTHYeCKHUX
ocoOeHHOCTEH (pazeM, a TakkKe MX 0Oraroro KOMMYHHUKATHBHOTO TMOTCHITHAIIA.
PeueBas ruOKOCTb M TBOpPYECKHI IMOTEHLMAJ, 3aJI0)KEHHBIM MBIIIJICHUEM BO
¢pa3oBbIii TIAroi, IMO3BOJISIET TOBOPSIIEMY JOCTHYb B3aMMOIIOHHUMAHHS CO
CIIyLIAIOUIUM B TOpa3o 0oJjiee KOPOTKUU CPOK M M30€kaTh 10 MEPE BO3MOKHOCTHU
KOMMYHUKATUBHBIX HEy/1ad, CBA3aHHBIX C HENIPABUJIbHBIM [IOHUMaHUEM CMbICTa. B
TO K€ BPEMs 3TOT K€ TBOPUYECKUW NMOTEHIHAN ()pa30BOro riaroia pacimpsieT ero
UHTEPIIPETALIMOHHBIE  BO3MOXHOCTH, IIOCKOJIBKY OOJBIIMHCTBO  (hpa30OBBIX
IJIarojoB OJHOBPEMEHHO MpHHAJJIEKAaT U (opMaibHOMY, U He(HOpMaIbHOMY
pEerucTpy OOIIEHMs, a TAKXKE Yalle BCEro UMEIOT HECKOIBKO (MOPOM TMaMeTpaibHO
IPOTUBOMOJIOXKHBIX IO CMBICTY) JIEKCUKO-CEMAaHTHYECKMX BapUaHTOB B
CJIIOBApHOM TekcTe nedununu. Hampumep, HEKOTOpbIE JIEKCUKO-CEMAHTUYECKUE
BapuaHThl (hpa3oBoro riaroia t0 be in 3HAUYUTENTHHO OTIUYAIOTCS APYT OT Jpyra:
“1) to be in place; 2) to be received (of a message); 3) to be elected; 4) to be
fashionable, etc.” [LDPV, 1986, c. 23].

B aT0i1 cBsI3M MHTEpEceH U TOT (HaKT, YTO CEMAHTUUECKH (PPa30BbIE TIIaroJibl
MPEACTABIIAIOT COOOM LIeJble, TOCTATOYHO OOBEMHBIE MO KOJIUYECTBY U Kauy€CTBY
uH(pOpMaMu KOMMYHHUKATUBHbIE cuTyaluu. JIro0oi (¢pa3oBblil I1arojl 4To-TO
JIOTIOJIHUTENBHO COOOIAaeT, KOMMEHTHPYET JMOO HMOLMOHAIBHO BBIpaXKaer.
O4eBHUIHO, YTO OH MO CBOEW CYTH SBJISETCSA WHTECPAKTUBHOW E€IMHULICH S3bIKA,
YCUJIMBAs WIH OCJIa0JIsisi OCHOBHOM, «paIlOHAIBHBINY) CMBICI BHICKA3bIBAaHUSI.

Tak, KyMyJIsSTUBHBIA IOTEHUMA] 3TUYECKUX HOPM MOBEACHHUS W INPaBHII
OoOlLIEHUsI  MO3BOJISIET  KOHCTATUpPOBaTh, UYTO B  KaXJOW  KOHKPETHOM
KOMMYHUKATUBHOM CHTYallUM MCHOJIB3YIOTCS C60uU cmpame2uu W MAaKmuKu

[[TCoiixman, Haneuna, 2008, c. 145]. Ilpu stoM cmpameeuu ONpenensioT «...
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HaIpaBJICHUS Pa3BUTHS W OPTaHMU3AIMU BO3JCUCTBUS B WHTEPECAX TOCTHKCHUS
nenmu obmenus» [Loiixman, Hameuna, 2008, c. 145]. I'oBopsimuii peanusyer
CTpaTEeruy IIPH MOMOIIM PA3IUIHBIX peuesbix makmuk. PedeBas TakTHKa B JaHHOM
cllydae MpEACTaBIAeT CO00W ompeaenéHHbIN, NMPAaBUIBHO MOAOOPAHHBIN peueBOit
npuéM, «... 3((EKTUBHBIN B JaHHBIX KOHKPETHBIX CKJIQJIBIBAIOIIUXCS PEUCBBIX
YCIOBUSX JUISl TOCTHXKEHUSI OCHOBHOM, CTpaTerndeckon nenu oecens» [ Tam xe. C.
145]. Takum o6pa3oM, ppa3oBbIil TIIAT0J MOKHO PacCMaTPUBATh KaK KOHKPETHBIN
peueBol mpuéM, CAyXKallMK IS peaau3alud  HeoOXOJWMOW B  TaKoOM
KOMMYHUKATHBHOM CUTYyallMM PEYEeBOMl cTpareruu. BeiOOp pedyeBoil TaKTUKH «...
HaIpPsMYIO CBSI3aH C <...> JIMYHOCTHBIMH OCOOEHHOCTSIMH CyOBEKTa, BCTYIAIOIIETO
B KOMMYHHUKAIUIO: YPOBHEM O0Opa3oBaHMs, COIHAIBHBIM CTaTycoMm, <...>,
BO3PAacCTOM, >KM3HEHHBIM ombITOM» [AnambsHi, 2011, c. 26], a Takke 3aBUCUT OT
OTIPEICNEHHBIX CTPATETHYECKUX IIeIICH.

AHanmu3 coOpaHHOro KuHeMaTorpauyeckoro maTepuajia  IO3BOJIKI
OTIPENCUTh TPHUHAMICKHOCTh (PA30BBIX TIJIarojoB K TOW WM WHON TpyIIe
MOTHBAIMOHHO-00YCIIOBICHHBIX II€Je KOMMYHHUKALUU: peuesvlx cmpamezulil.
Tak, K pedeBBIM CTpaTErwsM, KOTOPhIE B OCHOBHOM OIPEACISIIOT OCOOCHHOCTH
COBPEMEHHOW COIMOKYJIBTYpHOU cpenbl, conuojior T.3. AngaMbsiHII OTHOCHUT
CIIEAYIOIIME HAIIM CTPEMIICHHS M KelaHus. 1) coobwums un@opmayuro u
PACnpPOCMPanums 3HAHUsL 00 OKPY’Calowell 0etlcmeumenbHoCmu; 2) npoceemums,
Pacnpocmpanums 3HaHusi 06 0OWEKYIbMYPHBIX YEHHOCMSX, 3) 8030€lUCmB806ams
Ha obwecmeennoe (MuYHOe) MHeHue, nogeoenue u dsmoyuu moodet, 4) oxazamo
NOMOWDb 8 PEeUleHUU CILOJCHBIX JHCUSHEHHBIX CUMYAYUll, Npos8UmMb IMNAMUI0 K
oKpycarowum mebs ar00sam;, 5) paszeneus, cozdamv ammocgepy e6ecenvs u
paoocmu;, 6) npusneus enumanue Kk npooremam [Anambsui, 2011, c. 28].

[IpuBenénubie BhINIE peUEBLIE CTPATETUN 8030€LiCMBUs HA Yell08eKd UTPAIOT
KIIOUEBYIO POJIb B COBpPEeMEHHOM oOmiectBe. B TO ke Bpems 6ozdeticmaue
OTIPENICIIACTCS «... KaK Oelicmeue, HanpaeieHHoe HA KO20-1ubo/4mo-1ubo ¢ yeivio
0ooumucs we2o-1ubo, sHywumos yumo-iuooy [Oxeros, 2007, c. 89]. B cBs3u ¢ 3TUM

BBIJICJICHO IIECTh OCHOBHBIX peuesblx Hamepenutl | unmenyuil, pean3aluu
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KOTOPBIX YCHEIIHO ciykaT (pas3oBeie rmaroibl. K  HuM  oTHocsarcs: 1)
8030eticmaue-coodwenue  ungopmayuu;, 2)  8ozoelicmeue-npocseuernue;  3)
so30eticmsue-euusHue, 4) 6o3o0elicmsue-okazanue nomowu, J35) 6o30elicmaue-
0boopenue; 6) eozoeticmsue-npusievernue snumanus (Ilpwnoxenune b, Tabmmia
b.4).

3/1ech BOKHO TaKXKE OTMETUTh, YTO OOJIITUHCTBO ()PA30BBIX TJIATOJIOB XOTS
U UMCIOT 3HAYCHMUS, 3aKPEIUIEHHBIE B CIIOBAPHBIX NC(PUHUITMOHHBIX TEKCTAX, TEM
HE MCHEE IMOJ BIUSHUEM MParMaTWKH MPUOOPETAIOT HOBBIC 3HAUCHUS, KOTOPHIE
SBJITFOTCST KOMMYHHKAaTUBHO-OOYCJIOBJIEHHBIMU. Takum  00pa3oM, HWMEHHO
KOMMYHHUKATHBHBIC 3HaYEHUS (PPa30BBIX II1arojoB MO BIUSHUEM TOTO W WHOTO
KOHTEKCTa HAUMHAIOT UIpaTh JIMIUPYIONIYID pOJb B  HHTEPIpPETALUN
BhICKa3bIBaHUs. Tak, Hampumep, (pasobrii rimaron drink up mMmeer ciioBapHOE
snadenue ‘to finish one’s drink’ [LDPV, 1986, c. 152]. Ognako ynotpeOiIEéHHbIN B
BOCKJIMIIATEILHOM BbICKa3biBaHuU Drink up! B KOHTEKCTE Mpa3IHUYHOTO 3aCTOJbS
OH TIPHOOpPETaeT HOBOE KOMMYHUKATUBHOE 3HAUCHUE «TIOOYKICHHE K ICHCTBUION,
0OYyCJIOBJIEHHOE CTPATErHYECKOM 11eJIbI0 BO3ICHCTBUA-000IpeHHUSI.

K mepBoii rpynmne oTHOCATCS (pa30oBbIE TIarojibl, CTPATETHICCKON IEIBIO
UCIIOJIb30BAaHUSl KOTOPBIX SABIISICTCSA  6030elicmaue-coooujeHue UHpoOpmayuu.
Coobowyums ungopmayuro 03HAYAET «YBEOOMUMb K-1 O Y-, 008eCmu 00 U-]l
ceedenusiy [Oxeros, 2007, c. 734]. K atoii rpymnmne oTHocATcs (hpa3oBbI€ IIaroibl
C TakUMH KOMIIOHEHTaMHU, KaK 2080pumv, UHGOpmuposams, cooduwams,
noomeepaHcoamnv, paccKkasvleamv, nepeckasvieams u T.A. Hampumep, inform
about/of, inform against/on, check in, grass on, peach on, rat on, shit on, shop on,
sneak on, snitch on, split on, tell of/on, etc. O6paTumcst B kadecTBe mpuUMepa K
BBICKA3bIBAaHUIO, B KOTOPOM OJMH KOJUTIera yOexaaeT Ipyroro padboTaTs B CTPOTO
omnpeaenénHoi mociegaosarenbHoctr: Rodger, please we'll check in animal-riots
first (Ilpunoxxenne A.1, 1266). I'oBopsimuii ucmonb3yeT ¢Gpa3oBbiid riaroa to
check in (Ilpunoxenne A.2, 82) s nepedauu ungpopmayuu 0 TOM, 4TO IPOBEPKa
animal-riots momkHa OBITH O(UIIMAIBHOW, YTO MOATBEPIKIACTCS HAIUYMEM B

3HAYCHUU ITOTO (Ppa3oBOro Iiiaroja 3HaueHwuii a) to register — “to enter once name
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in an official list or record” [LDELC, 2001, p. 1121]; 6) to report — “to give as

news” [LDELC, 2001, p. 212]. JIu6o BrickazsiBarue I'll catch up on my reading
(ITpunoxenne A.1, 778), rae dpas3osiii rnaron to catch up (Ilpunokenne A.2,
81) cimyXuT aJIs MpeCTaBICHUS TIaHa JaJbHEWIHUX AeicTBui “spend extra time
on reading”. ToHOBBIH PErHCTP PEUEBOM CTpATErMH nepedayu urHgopmayuu, Kax
MpaBUIIO0, YMOIIMOHAIILHO HENTpasieH.

Ko BToOpoii rpynme oTHeceHBI Te (Dpa3oBbIE TIIAr0JIbI, KOTOpPhIE Hamboiee
4acTO MCHOJB3YIOTCS IS pealu3alil CTPATETUU B8030€lCMBUs-NPOCEEeUeHUsL.
IIpoceewjamsv 03HAYAET «... pACHPOCMPAHAMb CPEOU K-l KYJIbmypy Ulu nepeoams
K-l 3HAHUE, OCHOBAHHOE HA AuyHOM onbime u mHeHuuy [Oxeros, 2001, c. 609]. K
ATOM TPYIIEe OTHOCATCA (pa3oBbie TJArOJbl C TAaKMMH KOMIIOHEHTAMH, Kak
obpazosvieams, Hacmasiams, yuums ¥ 1np. Hanpumep, bring up (B 3HaueHun “help
to reach acceptable level or standard of knowledge”) [OPVD, 2002, p. 29], carry
out (B 3Hauenuu “to fulfill (knowledge / curiosity)” [OPVD, 2002, p. 40]), drop on
(B 3nauennm “to unfold the information; enlighten” [OPVD, 2002, p. 401]), a
takxke educate in, instruct in, study by/under, indoctrinate with, etc. KiroueBbim
KOMIIOHEHTOM B Je(DUHUIMU TJaroja npoceewjams SIBISETCS «3HAHUE» KaK «...
IIPOBEPEHHBIN IIPAKTUKON PE3YJbTAT MO3HAHUS JIEUCTBUTEIBHOCTH, €€ BEPHOE
oTpakeHre B co3HaHuu ueioBeka» [CPS, 1981, Tom 1, c. 616]. «Yemosek
3HAIOLNI), BIANCIONIMN 3HAHMEM, KaK MPABUIIO, MPEACTABISAETCA WHIUBHIIOM,
MOJIYYMBIIMM ~ OOpa3oBaHHE, 3aMHTEPECOBAHHBIM B  3HAHUSX,  XOPOIIO
MPOCBEMICHHBIM W HayuTaHHBIM. OOpaTUMcs B KadecTBe TMpuUMepa K
BBICKA3bIBAaHUIO, B KOTOPOM JIUKTOP TeJernepeayu MOBECTBYET OOIIECTBEHHOCTU
00 M3MEHUBIIMXCS CTaHIApTaX BOCIWTAaHMS >KeHIMH: Today woman brought up
from childhood to expect one constant mate possibly suffers more than at any point
in the history of mankind, because not yet has the man-animal reached his high
standards, deserves her freedom. (ITpunoxenune A.1, 55). ['oBopsIHiA HCIIOIB3YET
¢pazosslii rmaroi to bring up (IMpunoxxenue A.2, 55) s nepenadu uHGOpMaIUU
0 TOM, YTO TOJIbKO >KCHIIMHA, KOTOpas BOCIIMTAaHA B COOTBETCTBUU C ‘‘acceptable

level or standard of knowledge”, mpencrasiasier coboit mpuMep 00pa30BaHHOTO
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YEeJIOBEeKa W, CJIEJA0BATEIbHO, MMEET IIOJIHOC MPAaBO Ha OOJIBINHE COIUATbHBIC
CBOOO/IBI.

Tperbsi rpynma mpeacTaBieHa (pa30BBIMHU TJIarojiaMu, CIyKallUMH IS
peanu3aliu peueBOr CTpaTervu Go3oelicmeue-giuanue. Bausmb Ha KOTo-mu0o
O3HAUYaeT «... OKA3blBAMb 6030€UCmaue Ha K- NOCPeOCmEOM Oeucmsus, Cl108d,
asmopumema Uiy 81acmu ¢ yeavto 0ooumscs k-1 pezyromamay [Oxeros, 2001, c.
84]. CnenoBaTenbHO, K JTAHHOM pPEYEBOMl TAKTHKE MPEICTABISAETCS BO3MOXKHBIM
OTHECTH Bce (PpazoBble TIAroibl CO 3HAYCHUEM «IOOYXKICHHUS K JEHCTBUIO,
nerxeHnro» (t0 make smb do smth, to make happen, to cause smth). B sty rpymmy
Bxo1AT (ppaszoseie Tiaroisl inflict on, initiate into, set at, blow out (B 3naueHun
“make sb / smth fall by force”) [OPVD, 2002, p. 18], dust up, bring up (8
3HaueHun “cause a quarrel”) [OPVD, 2002, p. 408], etc. Tak, Hampumep, B
Bbicka3piBanuu And as soon as we pulled out there was another pulled in
(ITpunoxenne A.l, 355) roopsimuii ucrnoyb3yetr (pasosbie riaaroisl to pull in
(ITpunoxxenne A.2, 355) u to pull out (ITpunoxenne A.2, 357). PeueBas crparerus
«8030eticmeue», peaN30BaHHAs B JAHHOM BBICKA3bIBAHWUU, MPEJCTaBICHA
UMITTUITITHO U SIBJIIET COOOM OKa3aHWe HEMOCPEICTBEHHOTO BIIMSHUS Ha MBICIH U
AMOITMHA COOECEIHUKA C IEJIbI0 TOOMTHCS ONMPEeeIEHHOI0, HY)KHOTO TOBOPSAILEMY
nevctBus / coctosiHust / oTHomieHus. CeMaHTHMKa JBWKEHUS, OTpakEHHas B
rinarosibHoM kommoHeHte to pull (Ilpunoxenue A.3, 116) npu momomm “to use
force to move smth”, 1aét BO3MOKHOCTH CIYMIAIOMIEMY MIPEACTABUTh JUHAMHYHBIH
o0pa3 coBeplIaeMoro roBopsiuM aecteus. Tak, HampuMep, B BbICKa3bIBaHUM He
IS not your friend anymore. Set your mind at rest about it (ITpunoxenne A.1, 51)
3HaueHue ¢paszosoro riuaroina to set at (Ipunoxenue A.2, 419), nCOIE30BaHHOTO
TOBOPSIIIUM B KayecTBE IMOOYAUTEIHHOTO COBETa, JaéT TMPEICTaBICHUE O
KOMMYHUKATHUBHBIX HamepeHusx rosopsiero (to cause a conflict), a umenHo —
MOCCOPUTh JIpy3ell MeXAy co00#l, NpeIHaMEepeHHO CO037aB KOH(MIUKTHYIO
CUTYaIIHIO.

YerBepTas rpynmna MpeaAcTaBiIseT co00il (pa3oBbIE TJIArojibl, KOTOPHIC

UCIIOJB3YIOTCS JJI1  BBIP@XEHUSI CTPATeTUH  8030elicmaus-0600penus. Tak,
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0000pums 03HAYACT «BHYUUMbL O0OPOCMb K-, NOOHAMb Hacmpoenuey [OxKeros,
2007, c. 420]. K nannHo# rpymnme OTHECEHBI Bce (Ppa3oBble TJArojibl, 3HAYCHUE
KOTOPBIX BKJIIOYaeT B ce0s HaMepeHHe JOOUTHhCS TMPOSBICHUS JIFOOBIX
MOJIOKUTENBHBIX 3MOLMNA OT coleceqnuka. K 3Tol rpymme OTHOCATCS Takue
¢dpaszoBbie rinarojbl, kak Cheer up, encourage in, come on, etc. Paccmorpum
BoickaspiBanue Well here is luck! Drink up (Ilpunoxxenue A.1, 579), B koTOpoM
ucnoip30Ban ¢paszopbiii raaron to drink up (Ilpunoxenue A.2.137). ['oBopsimii
CTPEMUTCS] IOHPABUTKLCSI COOECETHUKY M JTOOUTHCS TIOJIOKUTEIBHOTO BIICYATICHUS
oT BcTpeud. JlomuHupyromiee 3HadeHre ¢ppasoporo riaroia to drink up (“finish all
of drink") B couerammm c¢ BropmuneiM “catch the chance" mo3Bonser
UHTEPIIPETHPOBATH JAHHOE BHICKA3bIBAHHME KaK MPEIJIOKEHUE HE TOJIBKO «BBIMUTH
710 JIHa», HO U B KQYECTBE TOCTA «BBITUTH 32 yIady».

IIaTtyw rpymnmy oOpasyeT pedeBas CTpPaTETHS 6030elcmaue-0Ka3anue
nomowu. Tax, okazamv K-1 NOMOWb O3HAYACT «OKA3bIEAMb K- 8 U-1 COOelcmaue
uny npossums yuacmue, HNpuHocsaujee obnecueHue K-1; 0amv  Jicelaemblil
pezynomamy [OxeroB, 2007, c. 549]. BBuay Heu3MeHHOW MOTPEOHOCTH B
N0JJOOHOH (hopMe MOBCEITHEBHOTO OOMICHUS «... JIOJU BBIHYXICHBI MPUHUMATH
pellleHus, 1 UX aKTHBHOCTh HAlpaBlicHa Ha TOWCK CPEJICTB, HEOOXOTUMBIX IS
BBIX0/1a U3 MPOOJIEMHBIX JKU3HCHHBIX CUTyalni <...>. B morckax BbIXO/a U3 TaKHX
CUTyalluid JIFOJU HKCIOJB3YIOT BCE JIOCTYIIHBIE UM CPEJACTBA, B TOM YHCIEC W
KoMMyHUKaTuBHBIE» [[puaze, 1996, c. 148]. B »1y rpynmy oO0beAMHEHBI
(dpa3oBbie TIArojbl C TAKUMHU 3HAYCHUSMH, KaK «HPSAMAmv, XPAHUMb YYIHCYIO
MAiHy, NOMoOub, NOKA3aMb, KAK CNpABUMbC ¢ mpyoHocmamuy. B oTy rpynmy
BXOAAT (hpasoBeie rmarosiel: t0 bring out, to hold in (B 3nauenuu “to keep the
secret; to hide information™) [OPVD, 2002, p. 145], put up (B 3HaueHun “to keep
or hide a secret”) [OPVD, 2002, p. 226], bring on (B 3nauenuu “to help to develop
or improve”) [OPVD, 2002, p. 27], bring out (B 3Hauenuu “help to correct a
mistake”) [OPVD, 2002, p. 28]. PaccmoTpum B KauecTBe npuMmepa (pa3oBblid
rinarout to bring out (ITpunoxenne A.2, 51). Tak, to bring out B BeICKa3bIBaHUM

Bringing out new Fay Lawrence! (ITpumoxxenue A.l1, 395) mnpuoOperaet
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JIOTIOJIHUTEIHHOE KOHHOTAaTHUBHOE 3HAUCHUE «MposAsums yuacmue OJisl CO30aHUs
(npedcmasnenus) H08020 0bpasa K-1», OCHOBAaHHOE Ha JCHOTATUBHBIX 3HAUYCHUSIX
rnaroja to bring (ITpunoxkenue A.3, 13) u mocnesnora out (ITpumokenue A.4,
27.2): “carry away from inside”.

B mectyio rpynmny BXoIaT ¢pa3oBbl€ TJIAroJibl, BBIMOJHSIONINE PEUYEBYIO
CTPATETUIO B030elicmaue-npusiedenue eHumanue. Illpusniexams u-1 GHUMAHUE
O3HAuYaeT «... 6030y0ums uHmepec, 3AUHMEPEcO8ambs, Bbl36amMb UHMeEpeC,
saunmpueoeamey [Oxeros, 2007, c. 576]. CnenoBarenbHo, B JAHHYIO TPYMILY
BXOMAT Te (pa3oBble TJATOJbI, 3HAYCHUS KOTOPBIX COOTHOCSTCS C JIFOOBIM
HaMEpPEHUEM TOBOPSALIETO «IaBUTh (IMOIMOHANIBHO), yOexaare». B 3Ty rpynmy
BKIIIOUEHBI (ppa3zoBeie riaroisl interest in, include in, dust up, etc. Tak, k riaaroiam
9TOW TPYIITbI UMIUIMIIMTHO MOKHO OTHECTH, Hanmpumep, ¢pa3oBsiid riaaron to dust
up (ITpunoxenune A.2, 150). B BeickaseiBanuu But watch out! Don't dust up!
(ITpunoxenne, A.1, 90) on ynoTpeOs€H B 3HAUYEHUHU «OCMAPUBATH UYTO-INOOY
("argue"). JlroOoi cmop, r00as KOHGIMKTHAs CHUTyallds TaK WJIA HWHAYe
MpUBJIEKAeT BHUMAaHUE OKpyKaromux. Mcxons u3 SMOIMOHAIBHOIO XapakTepa
cUTyaruu (HEIOBOJILCTBO M Hecoriacue), ¢pas3oBblii rimaron to dust up mosxer
OBITh TaK)Ke MHTEPIPETHPOBAH W B 3HaYcHHMU "tO express a strong disagreement,
cause a quarrel". MurepeceH u (hakT MPUHAIICKHOCTH 3TOro (pa3oBOro riarojia
K CJICHTOBOW TPYyIIIE CIIOB, YTO MO3BOJISIET CYIUTh HE TOIBKO 00 SMOIMOHATHHON
3aMHTEPECOBAHHOCTH TOBOPSIIETO, HO U 00 €ro coluaibHOM cTaryce. Wi,
HarpuMep, Kak B Cllydae ¢ HAJIKMCHIO Ha AJIEKTPOHHOM pekiamHoM miure: Please,
stand at! (ITpunoxxenue A.1, 1160), cTpaTernyecKoi IEIbI0 KOTOPOTO SIBISICTCS
3aCTaBUTh 3pUTENSl BHUMATEIBHO O3HAKOMUTHCSA C TpeljiaraeMod peKIaMHOU
uHpopmanueit. Jlekcuueckoe 3HaueHwe "to reach smb" ¢pazoBoro rmarona to
stand at [LDELC, 2010, p. 1317] ompeaensercss COBOKYITHOCTbIO 3HAYCHHIA
COCTABJIIONIMX €ro KOMITOHEHTOB: riarojbHoro to stand (Ilpumoskenue A.3,
154.2) u nmoctnosutuBHoro at (IIpumoxxenue A.4, 12.1), uro cooTBeTcTBYET "Stay

in a right position in a proper space and the moment of time".
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Taxum 06pa3zom, B 3TOM paszelnie ucciaeI0BaHusl ObUTH PACCMOTPEHBI POJIb U
MECTO (Ppa3oOBbIX IJIaroJIOB B BHIPAKEHUU MOTHBAIIMOHHO-OOYCIOBIECHHBIX IENen
KOMMYHHUKaIMK. L{enblil psa riaroyioB BKIOYAET B TEKCT CIOBAPHBIX ACPUHULINAN
MOTHBAIIMOHHO-O0YCJIOBJICHHBIE 3HAYEHMS, OJIHAKO OOJBIIMHCTBO (Ppa3oBbIX
IJIarojoB  NpUOOpETaroT TakWe 3HAUYEHHUS TOJIBKO B BBICKa3bIBaHMSIX,
IPEJICTaBICHHBIX B KUHOTEKCTaX. AKTyalu3alusi MOTUBALMOHHO-00YCIOBIEHHBIX
1eneil KOMMYyHHUKAlUY, KaK IPaBUiIO, IPOUCXOIUT O1aroaapss KOHTEKCTY, KOTOPbIN
CTUMYJIMPYET ONOCPEIOBAHHYIO CBSI3b MEXAY CIOBAPHBIM 3HAUY€HHEM (PpazoBOTO
[JIarojia ¥ €ro KOMMYHHUKaTUBHBIM 3HaueHUEM. PedeBble CTpaTernu U TAKTUKU
UTPAIOT KJIIOYEBYIO pOJb B (POPMHPOBAHMU TBOPUECKOTO MOTEHLHaNa (pa3oBbIX
IJIaroJIoB, pAacIIupsisi WX KOMMYHHMKAaTHBHBIE BO3MOYKHOCTH, B TOM 4YHCIE U

parMaTu4ecKue.

3.3 Kpocc-rpynnoBoii nepexo/ ¢ppa3oBbIX IJ1aroJioB

Ou4eBUIHO, YTO MHOTHE «... PEUYEBBIE TAKTUKHU <...> MOTYT C ONPEACIEHHON
KOoppekiue B3auMornpoHukarby [[oifixman, Hageuna, 2008, c. 145]. PeueBas
TaKTHKa, BEIpAKEHHAS TOW WM UHOU (Dpa3oBOM JIEKCEMOM, MOXKET UCTIOIh30BaAThCS
C TakOW CTpPATErMYECKOW IIEJIbI0, KaK «... YOeXKIeHHE, MOJyuYeHHE MaKCuMyMma
nHpopMaruu 1Mo TeMe oOIIeHus] MO0 O coOeceaHUKe, HajJaXMBaHWE KOHTAKTa,
pEUYEBOE TECTUPOBAHME, MO3UTHUBHAA camopernpeseHtauus u T.14.» [Tam xe. C.
146].

@®pazoBbIi I1arojl Kak J0CTaTOYHO JIAKOHMYHAs M TOJBM)KHAS 4acTh y3yca
AQHTJIMMCKOTO si3bIKa (YHKIIMOHUPYET BHYTPU PA3TUYHBIX KOMMYHUKATHBHBIX
CUTyalluid, CBSI3aHHBIX C TEMHU WJIM WHBIMH COLIMAIbHBIMU rpynnamu. OgHako B
3aBUCUMOCTH OT XapaKTepa KOMMYHHUKAIIMM U MOTHUBAIIMW TOBOPSIIIErO OH TaK WIH
WHaue CIYXUT ISl peaiM3allid Pa3IUYHBIX PEUYEBBIX CTpPATErMil W TaKTHUK.

[IpuHaAIeKHOCT, TOTO WM WHOTO (pa3oBoro riaroia K (GoOpMalbHOW JHOO



140

He(POPMAIILHOW JIGKCHKE aHTJIMICKOTO SI3bIKa B JIAHHOM CIydae HE SIBISETCS
OTIpEAEIISIIONTUM (HaKTOPOM.

OoOpatumcs k npumepy. Dpazossie riaronsl t0 hold back (ITpumokenue
A2, 243) u to knock off (Ilpunoxenue A.2, 261), ymnorpeOiaéHHBIC B
BbIcKasbiBanusax Ah, Tony, and | think, you'd better hold back the announcements
before you talk back to Fay (ITpunoxenue A.1, 400) u Every time you turn round
somewhere is knocked off one of the best man in the country (ITpunoxenne A.1,
1035), cormacuo "OT Dictionary of Synonyms", nMeror Hedpa30Bblc CHHOHHUMEI,
OTHOCSINHECS K HEUTPAJILHOMY CJIOBapHOMY JICKCHYECKOMY peructpy, "to keep,
hesitate, hinder" [OT, 2010, p. 746] u "kill" [Ibid, P. 885]. Camu xe ¢pa3oBbic
rJIaroJibl B ciioBape otMeueHsl kak informal (redopmanbhbie). HecMoTpst Ha cBORO
NPUHAISKHOCTh K He(hopMabHOM JIeKcuKe, Gpaszossie riaroisl to hold back u to
knock off BBIMONHSAIOT BIIOJHE KOHKPETHBIC PEUEBBIC CTPATETHH «8030elicmeaue-
GIUAHUE» W «Bo30elicmsue-cooowenue ungopmayuuy». Takum o00pazom,
00BENUHUTH (PpPa30BbIC TJIAroNbl B OTACIbHBIC, M30JUPOBAHHBIC APYT OT Jpyra
CEMaHTHUYECKUE TPYMIBI, HE MPEICTABISACTCS BO3MOXKHBIM, IMTOCKOJIBKY OCHOBHBIM
KPUTEPHUEM NPHUHAJICKHOCTH TJ1arojla K TOM WIM WHOM CTPATETHYECKOM TpyIIIIe
ABIIAETCS BCE K€ KOHTEKCT.

B mporecce ananm3a coOpaHHOTO SI3BIKOBOTO MaTepHalia ynajoch BBHISBHTH
TEHACHIIUIO KPOCC-TPYIIIOBOTO B3aMMOJEHCTBUS (Pa30BBIX TJIarojiOB Ha OCHOBE
KpPOCC-TPYNIIOBOTO  B3aWMOJCHCTBHS ~ PEYEBBIX  CTpaTeTHd B JICKCHKO-
parMaTHYeCKOM TpyIIe so30eticmaus (CM. cXeMy Ha puc. 2, ¢. 141),

Bce peueBbie cTparerum, s peamu3alldd  KOTOPHIX 3aJeHCTBOBAHBI
¢dpa3oBbIe TIAr0JIbl, MOTYT OBITH MPEACTABICHBI B BUIC CEMAHTUYCCKOTO Mparma-
KOMMYHHUKATHBHOTO TIOJSI, TMPEACTABISIONIETO COOOM €IUHOE «cmpamezuieckoe
none eo30eicmeusn». 31e€Cb CTOUT NOMYEPKHYTh, 4yTO MHorue yu€nsle (O.f.
lotixman, B.b. Kamxkwun, B.JI. Yopd, H.M. Dopmanosckas, 3. Cenwup,
0. Xabepmac u 1p.), 3aHUMAONIMECS BOMPOCAMM IPAarMaTUKW, CYHUTAIOT
HEOOXOJUMBIM B 0053aTEIHbHOM IOPSJIKE BKJIIOYATh MPAarMaTHKy B CEMaHTHKY

(b0 CceMaHTUKy B TMparMarvky), MOCKOJBKY «... PEKOHCTPYKIIMS CMBICIIA
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BBICKA3bIBAaHUS CBS3aHA TIPEKIIE BCETO C OCOOCHHOCTSAMU cuTyartumy [ Axex, 2000,
c. 219]. NMeHHO mnparMaTMYecKUil NapameTp, BKIOYEHHBIA B CEMAHTUKY,
MO3BOJISIET MHTETPUPOBATh CMBICA  BBICKA3bIBaHWSI W KOMMYHUKATHBHYIO
CUTYAaLHIO.

Kak BumHO U3 mpeacTaBieHHON cXeMbl (pHUC. 2), B LIGHTPE CIMpame2uieckozo
noJisi 8o30elicmeusi HaxXOAUTCS IEHTpajbHas, sIEpHAs CTpaTerus — cmpameaus

61UAHUA, KOTOPAsS 06pa3yeT UHMERYUOHATIbHOE }Z()pO Kaxico020 8blCKA3bIBAHUSL.

BO3encTeme

OKa3aHue

nomMoLyn ‘
npueneyexHne

BHMMaHWA

coobuweHune
nHbopmaLun

BNAnAHWe

cTpemneHune COOTBeTCTBOBATb A3bIKOBOMY CTaHAAPTY

Pucynox 2 — B3auMocBs3b peannzyeMbix (Ppa3zoBbIMH IIarojiamMu peueBbIX

CTpaTeruu

C sanepHoOl cTpaTerueil mepecekaroTcsl ocTajbHble Tpynimbl. llepeceuenue
CTPATETUYECKUX TIOJI€d HEJIMHEHWHO, CTPOUTCS Ha B3aUMHOM JOMOJHEHUU
HeJOCTaloNme uHpOpMaIuK, 3aKIIOUYEHHOW HEMOCPEACTBEHHO B CEMaHTHKE
CIOBapHOW ()pa3oBOM TJIArONBHOM  eauHMIBL. Tak, (pa3oBbie  TIIAroJbI
CTpaTeru4ecKod MOATPYHIbl 0000penuss HEPEIKO HUMEIT enié¢ HECKOJIbKO

3H3‘-ICHHI>1, KOTOPBIC ACIAOT HUX HEOThEMJIEMOI YacCTbIO MOATPYIIIILL npueiedeHus
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HUMaHusi TUOO MOATPYIIIBI okazanus nomowu. Hanpumep, ¢ppa3oBblil rinaron to
catch up (Ilpmnoxenne A.2, 81) B BbIcKasbiBanmm YOU need just catch up
(ITpunoxenune A.1, 1337) B 3nauenuu "to relax, to cheer sb. up" cayxur mis
peanu3anui CTPaTeTuh 0000peHUs; OIHAKO B BBICKA3bIBAHWUU arUTAI[MOHHOTO
xapaktepa Ye, ye, guy, you're catching up (Ilpumoxenue A.l1, 1027) nauubIi
¢bpas3oBelii TIaroa ymnorpeOnén B 3HaueHuu "be absorbed with information or
activity", 9To MO3BOJISIET TOBOPSIIEMY PEaTN30BaTh MPU IMOMOIIH ATOTO IJIaroja
CTPATETHUIO NpusiedeHusi BHUMAHUAL.

Taxoit xe mepexon HaOMOJAETCS W B CiIy4ae C (Ppa3OBBIMHU TJIarojiaM,
KOTOPBIE PEATH3YIOT CTPATETHH «B030elcmsue-npoceeweHuey u «gozoelicmaue-
coobwenue ungopmayuuy. Hanpumep, dpazossiii riaaros to call up (ITpunoxenue
A.2, 71) peanu3yeT pa3Hble CTpaTErMd B 3aBUCHUMOCTH OT KOMMYHHKATHBHOM
cutyanuu. B Beicka3siBanuu Kate is getting married and if I'm not called up I'm in
a work with college, which means a year in Paris. (Ilpunoxenue A.l, 698)
¢dpaszoeiid Tiaron to call up, koroperii umeer 3Hauenue "to bring back sb.'s or
your mind", He HecET B ceO¢ HUKAKOW JOMOJHUTEIBHON 3MOIIMOHAILHON HATPY3KH
U BXOAWT B TPYIIy «Bo30elicmaue-coodueHue uHgopmayuu», TOTAa Kak B
BbIcKa3piBanuu You may call up my wit whenever you wish (ITpunoxenne A.1,
495) stoT e raroj ynorpeOséH B 3HadeHuu to awaken — “to cause sh. to
understand smth.” [LDELC, 2010, p. 72]. bnarogaps ceme ‘cause to understand’
¢pazoseiii Taaron to call up ycmemHo peanusyer CTpaTervio «gozdelucmaue-
npocsewenue». CTOUT OTMETUTH, 4TO 00a 3HaueHus (paszoBoro riarosia to call up
JOTIONHSIOT APYT APyTa, B TO BPEMs KaK KOPPETAIUs 3HAYCHUN HETIOCPEICTBEHHO
CBsI3aHA C aJIpECAaHTOM COOOIIICHHUS.

AHanmusupys ¢Gpa3oBble TJarojbl Kak CpPEACTBO pealTM3alldd PEUCBBIX
CTpaTeruii, CTOUT 0OpaTUTh BHUMAHNE Ha TUIYOMHHBIE TIPOIIECCHI, MPOTEKAIOIINE B
anrnurckoM si3bike. Tak, E.B. Ky3HenoBa Beiaenser psij OCHOBHBIX COBPEMEHHBIX
TEHJICHIIUH B S3BIKE, CBSA3AHHBIX B NIEPBYIO OYEpEIh C M3MCHECHHEM TJIOOAIIBHOTO
MOJINTUYECKOTO, JIKOHOMHYECKOTO M KYJIbTYpHOTO KJIMMAaTra, 3HAYUTEIHHBIM

YBCIIMYCHUCEM 4YHCJIa MCKKYJIBTYPHBIX KOHTAKTOB H C’I‘p@MHTGJ'IBHOfI CMEHOM
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COL[MAJIBHBIX peaJnid. be3yclloOBHO, HAa COBPEMEHHBIM AHTJIMHACKUN  SI3bIK
OKa3bIBAIOT BIHSHHE Cleayromue GakTopsl: 1) HEKOTOpOe OCKYACHHE aKTUBHOTO
CJIOBApHOTO 3alaca M CeMaHTHYecKas YIIEpOHOCTb CJIOBOYNOTpEONeHUs; 2)
KAPTOHU3AIMSI S3bIKA; 3) MOCTOSTHHOE YBEIUYCHUE YKCIIa WHOS3BIYHBIX CIIOB; 4)
HECOOJIIOJICHUE TPaBWJI JUTEPATYpHOro s3blKa; S5) HApyIICHHE MPOLECCOB
COIlMAJIbHON KOMMYHHMKallMM W 6) ciaoBoTBopuecTBO [Ky3HemoBa, 2016,
DNEeKTPOHHBIN pecypc].

OnHrM W3 OCHOBHBIX TIPOLIECCOB, MPOTEKAKOIMHMX B COBPEMEHHOM
AHTJIMACKOM SI3BIKE, SIBJISIETCS ByJblrapu3alus peud. B aHrinoroBopsmux cTpaHax
NPEANPUHUMAIOTCS  OTYAasHHBIE TOMBITKK JUISI COXPAHEHUS HOPMATHUBHOIO
(muTepaTypHOro) aHTIUHCKOro s3bIKa. SI3bIKOBas IMMOJUTHKA HalleJICHAa Ha
Oepe’KHOE OTHOIICHHE K SI3bIKY, HA COXpPaHEHUE SI3bIKOBOM KYJIbTYphI OOIICHHUS:
I'PaMOTHOM M IOJIMTHYECKU KOpPPEKTHOM. OTMETHM, 4YTO B HACTOAILLEE BpEMS
JIOJDKHOE BHUMAHHUE YAENIAECTCS U MHOTUM JIPYTUM JIMHTBUCTHYECKUM MpoOiieMaMm,
YKa3bIBAIOIIMM Ha AaKTUBHBIM mpouecc (OPMHPOBAHUS HOBOM SI3bIKOBOHM, BO
MHOTOM  CEMaHTHKO-OPUEHTUPOBAHHOM  KyJNbTYypbl: a) MOJOAEKHOH U
npoeCCUOHAIBHONW  KaprOHU3allMd COBPEMEHHOI'O0 aHTJIMHUCKOrO s3bIKa, O0)
aMEepUKaHU3aIMU TJIO0AJIBHOTO AHTJIMKWCKOTO $3bIKa, B) JHUAJEKTOIH3AIUN
pPErMOHAIBHBIX AHTJIMHUCKUX SI3BIKOB U JIP.

Bo3HUKHOBEHHE 3TOl HOBOM S3BIKOBOM KYJIBTYPhl OOIIEHHS MOYKHO
OOBSICHUTH CTPEMJICHHEM K COBPEMEHHOMY, MOJHOMY, «CTUJIBHOMY» THILY
obmenus. OgHako mogo0Hoe cTpeMiienne, oco6o noauépkupaet B.I1. Jlanunenko,
HE JIOJKHO OTKJIOHATHCSI OT HOPMBI SI3bIKA, MIOTOMY Kak JIFOObIE OTKJIOHEHHMS «...
OTBJICKAIOT <...> OT MOHMMaHUS <...> pPeYd U HAIPaBJISIOT K COOOpaKEHUSM,
KOTOpBIC HUKAaK HE CBsi3aHbI ¢ €€ coaepxkanuem» [Jlanunenko, 2010, c. 30]. Takoe
OTKJIOHEHHE OT HOPMBI HE MO3BOJIAET CIYIIAOIMIEMY aJI€KBATHO BOCIPHUHUMATh U
JUYHOCTH aBTOPA BHICKA3BIBAHUS / TEKCTA.

HecMoTpss Ha mNOpUHAIIEKHOCTh OTAEIBHBIX (PPAa30BBIX TJIATOJOB K
CIIGHTOBOM W Ja)ke TaOyMpOBAHHOM JIEKCHKE, (pa3oBble INIAarojbHbIE COUETAHUS

SBJIIIOTCS. HEOTHEMJIEMOIM YaCThIO y3yca AaHIJUHCKOro s3bika. Mcmonb3oBaHue
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00BIIMHCTBA (DPA30BBIX TJIATOJIOB B PEYM HE CUMUTACTCS HAPYIICHUEM S3BIKOBOM
HOopMBbI. ClietoBaTeNbHO, B cioy4yae ¢ (Ppa3oBBIMH TJIarojaMu UMEETCS B BUAY HE
ByJIbrapu3aiys (€cim paccMaTpuBaTh (Ppa3oBbIi TJIAr0J KaK MOJIOIEKHBINA CIICHT)
WM SKaproHu3anus (€clii MPUHAMATh BO BHUMaHUE TOT (DAKT, 4To psaja Pppa3oBbIX
TJIaroJIOB OTHOCUTCSI K TPO()ECCHOHATBLHON KAPTOHHOM JIEKCHKE), a CTUIIM3AIUs
peur B COOTBETCTBHH C HOBBIMH SI3BIKOBBIMH CTaHIAPTaAMH COBPEMEHHOTO
obmiecTBa, ¢  y4€TOM  CTPATeTHYECKHX  3aJad  KOMMYHHUKATHBHOTO  —
MEKIIMIHOCTHOTO M MEXTPYIIIIOBOTO — B3aMMOJICHCTBHS.

Takum oOpa3om, (pa3oBble THarojbl Kak HanOoJiee CEMaHTUYECKH
IOJIBIDKHBIC (DPa3eOIOTHYCCKUE CIMHUIII, CIY)KAIlue NI CTHIU3alld PeYd U
BBITIOJHSIONIME (YHKITUIO BO3JCHCTBUS, MPEIACTABISIOT COOOW ONpeaenEéHHbIN
peUeBO KOJ Hapsay C JIPYTUMH BepOAJbHBIMH M HEBEPOAIBHBIMH CPEIACTBAMH.
Kox, co3nmaronuii B CO3HAHWM KOMMYHHKAHTOB ONIO3HIIMIO «CBOH — HYKON,
MI03BOJIICT OTHECTH TOBOPSIIETO K TOW MM MHOW COIMANIbHOM Tpyre. [Tockombky
«... TO, 9YTO HE COBIIAJACT, PA3IMYACTCS B JIBYX HAIMOHAJIBHBIX CO3HAHUAX H
KyJIbTypax — BOCIPUHUMAETCS KaK CTpaHHOE, UyKI0e/dyKoe, HEeCTECTBEHHOE,
HENPABHIILHOE U, KaK CIEACTBHUE, ABJSACTCS MPUYMHON HEITOHMMAHHUS, T. €. JIejacT
MEXKKYJIbTYpHOE B3aUMMOJICHCTBHE TPYIHBIM W Hed(hdekTHBHBIM» [MapKoBHHA,
2005, c. 217], To yMecTHOE, CTHJIMCTUYECKH KOPPEKTHOE YIMOTpeOJeHuEe B peuu
(Gpa3oBBIX TJIaroJioB IMO3BOJIAT TOBOPSIIEMY OBICTpee CTaTh YacCThIO TPYIIIIHL,
KOTOpasi MICHTU(PUITUPYETCS B OOIIESCTBEHHOM CO3HAHWUHU JIAHHOTO COOOIIEeCTBA
KaKk «cBom». IloHMMaHWe 3aKOHOMEpHOCTeH (QYHKIMOHUPOBAHUS (PpPa30OBBIX
IJIarojoB KaK JICKCUKH OMPEICIIEHHBIX COLHUAIBHBIX T'PYII MO3BOJHT YIPOCTUTH

IMpOoHCCChl MCKKYJIBbTYPHOI'O BBaHMOﬂeﬁCTBHﬁ.
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3.4 ®dpa30Bblii 171a10J1 KaK HeOTheMJIeMasi YaCcTh Y3yca aHIJIMHCKOr0 A3bIKA

Cpemu 3amay, CTOSALIUMX TMEpell HUCCIEeNA0BATENSIMA KOMMYHUKATHUBHBIX
IIPOLIECCOB, MO>KHO BBIJICIIUTH CleIyIoLIue: a) dbopmupoBaHue
HIMPOKOMACIITAOHOM, MAHOPAMHOM S3BIKOBOM KapTHUHBI MHUpA; 0) HCClel0BaHUE
TPaJAMIIMOHHOTO KOMMYHHUKATUBHOTO KOJIa TOTO WJIM MHOTO JIMHTBOKYJIBTYPHOTO
coobmectBa [['yakos, 2003, c. 401]. BeisiBneHus 0cOOCHHOCTEN S3IKOBOTO y3yca,
a TakXkKe oOmpenelieHMe MecTa (Ppa3oBOro rjarojia BHYTPH — aHTJIMHCKOMN
(bpa3eonornIecKol CUCTEeMBI UYPE3BBIYAHO BaXKHBI, IMTOCKOJIBKY CIIOCOOCTBYIOT
OoJiee rIyOOKOMY MOHUMAHUIO BO3MOXKHOCTEN (Ppa3oBBbIX IIarojioB, CBSI3aHHBIX C
WHULIMMPOBAHUEM U MOJJEPKAHUEM aKTUBHOTO PEUEBOTO KOHTAKTA.

SI3bIKOBOM y3yC MpENCTaBIIAET COOOM 4YacTh LETOYKU: cXemMd KaK 4ucmas
gopma szvika — nopma — y3yc — akm peuyu [Enpmcnes, 1965, c. 111-120]. B
TEOpUM KOMMYHHKAIIMU Yy3yC TMPEJCTaBICH KaK «... OOIIECTNPUHATOE Cpeau
HOCHUTEJIEH S3bIKa TNPEJCTaBICHUE 00 YHNOTPEOJEHHH S3BIKOBBIX KOHCTPYKTOB
(clIoB, CIIOBOCOYETAHUN W Tp.) U, KaK CIEJACTBUE, UX 3HaYeHUs. [ paHulbl y3yca
MOJABWXKHBI, TIOCKOJIbKY OHHM MEHSIIOTCSI BMECTE€ C pPa3rOBOPHOM pPEUYbIO»
[ApytionoBa, 2010, c. 146]. V3yc xapakrepuszyercss psAIOM  HOPM,
pPErJIAMEHTUPOBAHHBIX  SI3BIKOBOM  TMOJIMTUKOW, a  TaKXKE  BbIPAKECHUEM
ONPEAECIEHHOTO SI3BIKOBOTO «Hjieasiay. Opa3oBbId I1arojl OTHOCUTCS K SI3BIKOBOM
HOpPME KaK 3TUKETHO-IIPOTOKOJIbHOM, TaK U MOBCEJHEBHO-PA3TOBOPHOU S3BIKOBOU
MpaKkTUKU. B oTau4me oT HOpMBI y3yC BKJIIOUYAET B ¢€0s HE TOJBKO TPATUIIMOHHBIC
(ycToriumBbIe), HO W HETPATUIMOHHBIC (OKKa3WOHAJIbHBIC) peaau3anuu. Tak, B
AKCIPECCUBHOW CTWIMCTUKE TIOHSATHUE Yy3yCca MCIOJB3YETCd MpH OMNHCAHUU
0OI1IeCTBEHHBIX HABBIKOB M MPUBBIUEK BHIPA3UTEIHLHOTO YIIOTPEOICHUS SI3bIKA.

B mnpomecce amanmza coOpaHHOTO KuHeMaTOrpaduUyecKoro marepuaia
BBISIBJICHHBIE (DPA30BbIE TJIATOJIBI, B 3aBUCUMOCTH OT WX CJIOBApHBIX JACPUHUIUH,
pa3zielieHbl Ha Psii TPYIN, COOTHECEHHBIX C TEM WU MHBIM (PYHKIIHMOHAIBHBIM

cruieM. Pe3ynbTaThl mpectaBieHsl Ha cxeme (puc. 3, c. 146).
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(dbopmainbHbie (Gpa3z0BbIE IIAroJIbl

JIEJIOBOE OOIIIEHUE

npodeccuoHaIbHOE
oOuieHne

HOPMAaTHBHBIE (Ppa30BbIE IIIAT0JIbI

MOBCETHEBHOE OOIIEHNE B
KPYTy Ipy3ei U 3HAKOMBIX
(monyodunmaibHOE
00I1ICHNE)

IMOBCEIHEBHOE OOIIIEHIE B

KpPYyTry CEeMbH
(O6bITOBOE 0O0IIIEHNME)

CJICHI'

oOIIIeHUE B Y3KOM KpPYyTY
JIL] OJTHOU
npo¢heCCUOHAIBHOM,
COLMAIBHOMN WU
BO3PACTHOW IPYMIIBI

HCHOPMATHUBHBIC

(dbpazoBbie rIarosl

HedopMalTbHBIE ()PA30BBIC TIIArOJIbI

Ta0ynpoBaHHas
JeKCHKa

B CIIOHTaHHBIX,
HEOXKHMJIAHHBIX CUTYaIUsIX
(Jame Bcero s
BBIPAKECHUS KpalHE
BBICOKOTO
HMOITMOHAIILHOTO
TIOTPSICEHUSI)

Pucynox 3 — Tun u chepa ynorpediaeHus: hppazoBbIX I1aroyion

Kak BumHO M3 cxewmsbl, mpuBen¢HHoW Ha Pucynke 3, (pa3oBbie TIIaroisl

MOXHO pa3eNuTh Ha TpU Tpymmbl: a) (GopmanbHbie (Gpa3oBbie TIAroJbl, 0)

He(opMalbHble HOPMATUMBHbIE (PpPa30BbIe TJarojbl (MPOMEXYTOUYHAs TpYIIIa,

(dbpa3oBbie rIaroiabpl KOTOPO OTHOCSTCS K MOBCEIHEBHO-PA3TOBOPHOMY OBITOBOMY

Wi noidyo(unraibHOMy OOIEHHWI0) U B) HepopMadbHbie HEHOPMATUBHBIC

(dpazoBbie IIarojbl, KOTOPhIC, B CBOIO OUYEPE/lb, MOAPA3CIAIOTCS Ha (pa3oBbIC

TJIaroJibl KATETOPUU ClleHe 1 maoy.
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@opMabHBIM YPOBEHb KOMMYHHUKALIMHA AHTJIUUCKOTO SA3bIKA COCTABIISIET, KAK
MpaBujIO, HEWTpaibHAs JIEKCMKa, BKIoYas (pas3oBbIe TJ1arojibl, KOTOPHIE
yIOTPeOIIOTCS BO BCEeX (YHKIIMOHATIBHBIX PA3HOBUAHOCTSAX S3bIKA B JIOOOM
chepe OOmEHWS KaKk B YCTHOM, Tak © MNHChbMEHHOW peun. (OCHOBHOM
XapaKTepUCTUKOW (hpa30oBOro TJiaroja HEUTPAIBHOTO YPOBHS SIBISETCS «...
HAJIMYUE CTHJIUCTUYECKUX CHHOHUMOB (KHMD)KHBIX, PA3rOBOPHBIX, TPOCTOPETHBIX )»
[Pozenrans, 2003, c. 71-72]. PaccMoTpuM B KadecTBe MpuUMepa HEUTPaIHHOTO
ctiiis ¢paszoBeiii raaron to break down (ITpumoskenue A.2, 37). Tak, coriacHo
"The Oxford Thesaurus: An A-Z Dictionary of Synonyms", ¢pa3oBbrii riaron to
break down umeer Takue cuHOHUMBI, Kak a) "smash (to break smth. violently"
[LDELC, 2001, p. 1275]) u 0) "to go insane (to become annoying very much [Ibid,
P. 816]) [OT, 2010, p. 159]. Kak BuaHO 13 NpUBEAEHHBIX TeHUHUIINHN, B 3HAUYCHUH
CMHOHMMOB TpUCYTCTBYIOT ceMbl Violently — "uncontrollably fierce and usually
dangerous; acting with or using great damaging physical force beyond what is
usually necessary" [LDELC, 2001, p. 1488] u annoying — "to make someone (a
little) angry or impatient” [Ibid, P. 42], uro nmemaer 3TH ClioBa SMOIMOHAILHO-
MapKHPOBaHHBIMU (OKpalreHHbIMHU). PaccmotpuMm BbickassiBanue There shall be
something to break down that lock (ITpunoxenue A.1, 290), B koTopoM (hpa3oBbIit
rinaros to break down wucmonb3oBan B 3HadeHuu 'Stop working”, u emé omHO
BbickaspiBanue If you even set your foot on the human soil, you'll tend to break
down. Go mad and die (ITpunosxenue A.1, 1536), B koropom ¢pa3oBsiii riaro to
break down wmmeer npyroe 3Hauenue "to lose control over smth.". 3amena
¢pazoBoro rmimarona to break down B BbICKasbpIBaHMHM ~ HEPPa30BHIMU
KOMMYHHUKATHBHBIMH ciHOHMMaMu t0 smash (manpumep, There shall be something
to smash that lock) u to go insane (mampumep, If you even set your foot on the
human soil, you'll tend to go insane. Go mad and die) npuBeaéT K M3MEHEHUIO
HEUTPAIBHOTO KOMMYHUKATHBHOTO PETUCTpa, 3aKIIOUYEHHOTO B 3HaueHUAX StOp
working u to lose control, na Goyiee SMOLIMOHAIEHO IKCIIPECCUBHBII.

HedopmanpHast nekcuka si3plka — 3TO «... CIJIOBa, YIOTpeOIsieMble B

npoliiecce OOIIEHNS B TAKUX COLIMAJIBHBIX IPYIINAX, KaK CeMbsl / IPY3bsi, SBISIETCS
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HEOTHEMJIEMON YaCTBhIO XYyJIOKECTBEHHBIX (UIBMOB, THhEC U HEHAYYHOU
autepatypel. K HedopManbHOW JEKCHUKE OTHOCSTCS 53BPEMHU3MBI MU  CICHI
[[lleBuenko, 2002, c. 25]. IlpuumcieHre HEKOTOPHIX (PA30BBIX TIJIArOJOB K
HeOpMaJIbHONW JIEKCMKE OOYCIOBICHO TPEXKAE BCETO COIHOKYJIbTYPHBIM
daktopoM. B 3aBUCUMOCTH OT CTENEHH BEXKJIMBOCTH, KOPPEKTHOCTU H
HMOIIMOHAJIBHOM  AKCIPECCUBHOCTH  HepopMalbHble  (pa3oBble  IJ1aroJbl
MO/IPA3ICIISIOTCS Ha: a) HOpMaTUBHBIC ()pa30BbIe TIIaroiibl (TodyoduInanbHbie U
ObITOBBIC); 0) HEHOpMaTHBHBIC (pa30BbIC TIJIArojbl (CAEHT U TaOyHpoBaHHAas
JIEKCHKA).

PaccmoTrpum nosipoOHee pasinuune MEXKY He(opMaTbHBIMU
HOPMATUBHBIMH U He()OpMaIbHBIMH HEHOPMATHUBHBIMU (DPA30BBIMHU TJIarOJIAMHU.
Hedopmansabsie HOpMaTHBHBIE (hpa3oBbie Tiarossl (0 ask up, to drag out, to
traipse around, etc.) uMeror B ciioBape momeTy Spoken (pasroBophsriit) — "used
mainly in informal conversations” [OPVD, 2002, p. 3] u ynorpeOistorcs B
YCJIOBUSIX HENpUHYXAEHHOW Oecenpl. ['7maBHOW 3amaueid (hpa3oBBIX TJIAroJioB,
OTHOCAIIUXCS K JIaHHOW TpymIe, SBIAETCS MOJJEpKaHUE «JIETKOT0» KOHTAaKTa
MEXIy coOeceHHKAMU Hapsay ¢ OOMEHOM BIICYATICHHUSIMH, MBICISIMU U
yyBcTBaMU W Tmp. Dpa3oBbie TrIarojbl 3TOH TPYNIBl YKAa3bIBAIOT HAa TO, YTO
coOeceTHUK, KaK MPaBUJIO, OTHOCUTCS K OJIDKHEMY KOMMYHHKATUBHOMY KpYTY
roBOpsIIero (POJHBIC W OJIM3KHE JIIOIU, APY3bs, KOJUIETH 1O padoTe W mp.).
PaccmoTpum B KadecTBe IpuMepa BbhICKa3bIBaHUE, cojeprKaliee Ppa3oBblid TJIaroi
to back off (Ilpunoxenwe A.2, 3). DTOT IIarojl CEMaHTHYECKH JIOCTATOYHO
«TPAMOJIMHEEH» U «()AMUIBSIPEH», OJJHAKO HE OTHOCHUTCS K Pa3leiy CICHIOBOM
aubo TaOywpoBaHHOW Jekcuku. Beicka3siBanue Hey! Back off, Barbie!
(ITpunoxxenne A.1, 1301) mnoapasymeBaeTr Kak Haauuue JHUOO OIHU3KON
POJICTBEHHOM, JIMOO JPYXKECKOW CBA3M MEXKIy KOMMYHHUKAaHTaMH, TaK U
BO3MOXKHYIO JIETKYIO HETPHUS3Hb TOBOPAIIETO K COOECETHUKY, YTO BBIpAKaeTcs
MOBBIIIICHUEM «Tpagyca» (aMUIbsIPHOCTH B BBICKa3bIBAaHUHU. YTOTpeOIcHHE
mos00HOr0 (pa3oBOTO TJIarojia B OPUIIMAIIBHOM OOIIEHHH HEBO3MOKHO B CHITY

HECOOTBETCTBUSI TAKOMY AaCHEKTy pEYeBOro JTUKeTa (GOpMabHONM peun u
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KOPPEKTHOI'O MOBE/IECHMS, KaK BEXJIMBOCTh U YBAKEHUE, KOTOPHIE MPEACTABIISIIOTCS
HanboJiee 3HAaUMMBIMH TpY 00paIIeHUH K HE3HAKOMBIM UJTH CTApIINM 110 BO3PaCTy
u 3BaHuo JoaaM [[murpuea, 2018, c. 324-328].

®dpazoBbiec TIIArojbsl KaTeropuu SPOKEN (pasroBopHas JIEKCHKA) MOTYT
npuoOpeTaTh JOINOJHUTEIIbHOE KOHHOTAaTUBHOE 3HAYEHHE B paMKax yke
KOMMYHHUKATHBHOTO KOHTEKCTa, Kak, Harmpumep, (pa3oBbiii riaros to bump off
(ITpunosxenue A.2, 60). PaccmoTpuM B kaduecTBe puMepa BeikassiBanue | think all
are trying to bump off in here. What's about this place?! (Ilpunoxenne A.1, 186),
OIKCHIBAIOIIEE COOBITHE, MPOM3OLICANIEe B KIy0e MEXIy MpeACTaBUTEISIMU
CpEIHEero Kjiacca, JOCTaTOYHO JaBHO 3HaromuMmu Apyr apyra. (Peus upér o
HEXBaTKEe MECT 3a CTOJHMKAMU JIJIsi OOJBIIOTrO KonndecTBa Jrojei). Tak, B pamkax
MPENIOKEHHOW aBTOPOM TEKCTa KOMMYHUKATUBHOM CHUTyaluu (Ppa3oBBIA IJ1aroi
to bump off npuoOperaeT MONOMHHUTENBHBIA CMBICI: HEOXKHIAHHOCTh |
CIIy4ailHOCTh IPOU3O0LIEAIIETO.

HedopmanbHbie (pa3oBbie riaarojabl B COYETAaHUU C TEMH WJIM HWHBIMH
JEKCUYECKUMHU €IUHULAMH BIIOCJIEACTBUM MOTYT CTaHOBHUTBHCA HWJIUOMAMH.
Hampumep, ¢pazoserii timaron to yell into (IMpunoxenme A.2, 579) B
BbIcKa3biBanuu | suppose you won't yell into trouble (TTpunoxenue A.1, 1622)
ynotpeOiéH B coueTaHuu ¢ Jiekcemoit trouble, B pesynprate uwero mpuoOperaer
HOBOE [UIsi ce0s 3HAaYeHUE «HANpAlIUBAaThCS HA HENPUSATHOCTH». Takoe
JIOTIOJIHEHHE «CEMaHTHYECKOM KapThl» (pa3oBOro rijarojia BO3MOXKHO TOJBKO B
Clly4ae «... €CTECTBEHHOIO0 PEUYEBOr0 KOHTAKTa «CBOUX» (CTO JIET 3HAKOMBI)»
[DopmanoBckas, 2002, 184].

OtaenbHas rpynma (Ppa3oBBIX TJIATOJOB BO MHOTHX TOJKOBBIX CIIOBapsX
(OPVD, LDELC, NWD etc.) umeer mometky slang (cmenr) — "very informal
language, mainly used in speaking and sometimes restricted to a particular group
of people, for example people of the same age or those who have similar interests
or do the same job" [OPVD, 2002, p. 3]. K cunenry oTHOCATCA Kak «...
BBIPA3UTENIbHBIE, HUPOHUYHBIE CJIOBA, KOTOpbHIE SIBIAIOTCA CHHOHHUMaMU

JUTEPATYpHBIX SKBUBaJEeHTOB» [OpnoBa, 2004, c. 36], Tak U JEKCHUKa,
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ynoTtpelisiemMasl «... IPEUMYIIECTBEHHO B HUBIIUX CJIOSAX OOIIECTBA WIU CTPOTO
onpenenéHapiM Kpyrom sy [Tam sxe. C. 36]. ®@pa3oBbie rinaronsl, Oymaydu
YacThlO CJIGHTOBOTO IUIacTa JIEKCHMKH, HCHOJB3YIOTCS, KakK MpaBujo, s
opopmieHusi: a) peud NPodecCHOHATHPHO O000COOJICHHOW Tpymmbl u  0)
pasroBopHOi (HEHPUHYKAEHHOM) peYd, HE BIIOJIHE COBIAAAMOIIECH C HOPMOI
mutepatypsoro s3bika [BCE, 1980, c. 1234]. Tak, B.A. Xomsakos u A.Jl. [IBeiinep
BBIICIISIIOT ~ Takylo (YHKIIMIO CJIEHra, KaKk «QYHKIUS KOHCIHPATUBHOU
KoMMyHHKaIuu» [Xomskos, 1980, c. 43-44], unu «pyHKIHS MH(GPOBAHUS PEUN»
[[IBetitiep, 1963, c. 158]. YmorpebnaeHue caeHTOBBIX ()Pa30BBIX TJIArojiOB B TOM
WM WHOM BBICKA3bIBAHUH ITO3BOJISCT MOJYYUTH PSJ JTOMOJHUTEIHHBIX (DOHOBBIX
3HaHHUM 00 Yy4aCTHUKAaX KOMMYHUKATUBHOTO MpoOIlecca.

PaccmoTpuM B KkadecTBe mpumepa BbickaszbiBanue | wanted in, too
(ITpunosxenue A.1, 1189), B koTopom 3adukcrpoBan Gppa3oBsiii riaron to want in
(ITpunoxxenne A.2, 568). B cioBapHyl CTaThl0 3TOT0O TJlarojia BKJIIOYCHA
JIOTIONIHUTENIbHAS,, BeChbMa BakKHasg WH(MOpPManMsg Kak O a) HalMOHAIBHOU
npuHaIeKHOCTH (American), Tak u 0) Bo3pacTHOM rpymme roBopsmux (youth).
Hcnonp3oBanue 3Toro ¢ppa3zoBoro riaroja mpeAcTaBUTEISIMU IPYToil BO3PACTHON
WIM HAIMOHAIBHOW KATErOPUU XOTS U BO3MOXKHO, OJIHAKO MAaJOBEPOSITHO U
HeTHUYHO. dpa3oBbie T1aroisl rpymmbl Slang, kak 1 MHOTHE IPYTHE «... CJIOBA U
00OpOTHI, HauaBIINE CBOE CYIIECTBOBAHUE KaK CICHTOBBIC, B HACTOSINEE BpeMs
MIPOYHO BOIILJIM B JIMTEPATypHBIH sS3b1k» [[ansnepun, 2004, c. 85].

Emé onHoit rpynmnoit HeopManbHbIX (pa30BBIX [NIAr0JIOB SIBISIETCS TPyNa,
umMmeroias mapkep taboo (tadbyupoBanHas jekcuka) — "verbs and expressions are
likely to be thought by many people to be obscene or shocking and you should
avoid using them." [OPVD, 2002, p. 3]. ®pa3oBbie TJarojbl, OTHOCSIIUECT K
taOyupoBanHoi nekcuke (t0 cop off, to bugger around, to bugger off, etc.),
MIPEACTABISIOT CO00M rpymmy OpaHHBIX cloB. Paccmorpum (pasoBbiii riaron to
bugger off (ITpmtoxxenue A.2, 58), ynorpetyiénnbiii B Beicka3zsiBanuu Bugger off
and leave me alone! (ITpunoxenne A.1, 1686). HeratuBHoe HacTpoeHHE

roBOpAMICTO AKTyaJIM3UPOBAHO IMOCPEACTBOM BKIIOUCHHA B BbLICKA3bIBAHHUC
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¢dpazoBoro riraroja to bugger off, koTopslii 0OTHOCUTCS K TAOYHUPOBAHHOM JICKCHKE.
Ynorpebnenue ¢pazoBoro riaroiga to bugger off HexemarenpbHO gaxe B
OKPY>KCHHHU «CBOUX». B HOpMaTHMBHON peun 3TOMY TaOyHpOBaHHOMY (ppazoBOMY
TJIarojly COOTBETCTBYIOT Tiiarounl "to get away, depart, leave" [OT, 1998, p. 175],
OJIHAKO 3aMeHa (pa30BOro Ijaroja B BBICKA3bIBAHMHM HAa OJHY M3 TaKUX JIEKCEM
NpUBENET K yTpaTe KaK SMOILMOHAJIBHOTO TOHA BBICKa3biBaHWS (rpybocTH B
OTHOIIEHUH COOECENHNUKA), TaK W BBIPAKEHHBIX IMOCPEACTBOM JTOTO TJIaroja
COITMOKYJIBTYPHBIX OCOOCHHOCTEH rOBOPSIIIETO.

CTtouT OTMETUTh, YTO B TIPOIECCE YCTHOW KOMMYHHUKAIIMA HOpMa
dopMaibHOTO W HEPOPMAIBHOIO HEUTPAJIBHOIO OOIIEHHSA, Kak MpaBuio,
HEOJHOKPATHO HapymiaeTcs. TOT Wiau HHOM (Ppa30BBIif I1aros MOXKET B Pa3TUYHBIX
CUTYyalllsIX BBIXOAWTH 3a OMpeaeiaEHHbIE 0a30BbIe KOMMYHHUKATHBHBIC DPAMKH.
OTtHecenue Qpa3oBoOro riarojia K TOMy WIH HHOMY CTHIIIO OOIICHUS 00YCIOBICHO
yaiie BCEro CTUJIEBOM MPUHAJICKHOCTHIO TJIAr0JIbHOTO KOMITOHEHTa, HapsIy C
TaKUMH CYIIECTBEHHBIMH JIJI1 KOMMYHUKAIMKA (aKTOpaMHu KaK KOHTEKCT, XapaKTep
CUTYaIlMH U JTUYHOCTHBIE 0COOCHHOCTU COOECETHUKOB.

Tak, rinaron to bust B 3Hauenun “to break smth” (Ilpunoxenue A.3, 18.1)
OTHOCHUTCSI K HEUTPAIBHOW JICKCUKE aHTJIMHCKOIrO SI3blKa, TOTJAA KaK B 3HAYCHUU
“to spoil sb with a bad habbit” (ITpunoxenune A.3, 18.2) — k HehopMaILHOM.
JlanHbId Taron B coctaBe (pazoBoro riaroia to bust up (Ipumokenne A.2, 61)
HUMEET CIIEHrOBOE MauoMaTtnyeckoe 3uadenue “to laugh hard”, a taxke ciaenrosoe
Henaromarudeckoe “to make sh/smth worse”.

Takoll mHTepcTHIIEBOM Mepexo] (pa3oBbIX IJIarojaoB MO3BOJISET CHENATh
BBIBOJI O JBOMCTBEHHOCTH (hpa3zoBOTO Tiarojia Ha CEMaHTHYECKOM YypoBHE. Tak,
O.A. KynaeBa mnonaraer, 4Tto «...3KCIUIMIUTHOE HOMHWHATUBHOE COJEpPKaHUE
BBICKA3bIBAaHUSI  CKJIQJBIBACTCS M3  JIBYX  IUIACTOB:  JICHOTAaTUBHOTO U
JIECUTHATUBHOTO, a AKCIUTUIIMTHOE KOMMYHHKATUBHOE COJIEPIKAHKE TIPEACTABICHO
PSAIOM acleKTOB, W, HAKOHEI], CTHJIb — 3TO UMEHHO T€ YPOBHH, KOTOPBIE 00pa3yroT
HEIMOCPE/ICTBEHHYIO JaHHOCTh BBICKA3bIBAaHUS KaK pPEUeBOro oOpa3oBaHUS U

SIBJISIIOTCS TICUXOJIOTUUECKH 3HAUYMMBIM JUIsl HocuTenen s3bika» [Kymaera, 2010, c.
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178]. CnenoBatenbHO, «CeMaHTUYECKasi KapTa» (pa3oBOro riarojia CKiIaJbIBacTCs
U3 3HAYCHHUH JBYX CIIOB, COCTABIISIONIUX (Ppa3eMy, — IJIaroJbHOr0 KOMIIOHEHTA, B
KOTOPOM YYHUTBHIBAETCSl CIIOBAPHOE 3HAYEHHE, U TOCTIIO3UTUBHOTO KOMIIOHEHTA,
KOTOPBIN BBICTYIIAET B POJIM CEMAHTHUECKOTO «CATEILTUTA.

CreneHb MAMOMATUYHOCTH 3HA4YeHUs ()pa30BOro IJIarojia BapbUpPYETCs B
3aBUCUMOCTH OT MPUHAJICKHOCTH K TOMY WJIM HHOMY (DYHKIITMOHAJIIBHOMY CTHJIIO.
3aBUCHMOCTh CEMAaHTUYECKOM CTPYKTYypbl OT CTHJIEBOM TNPUHAMICKHOCTH
¢dpazoBoro riarosa npejacraBieHa Ha cxeme (puc. 4). Tak, B mpoliecce aHayn3a
COOpaHHOTO  KHMHEMarorpagu4eckoro marepuana ObUIO  BBISIBICHO, 4TO
Gopmanvuvie ¢hpazosvie enaconvt UMEIOT TpeoOpa3oBaHHOE, (PpazeoMaTHUYECKU
CBSI3AHHOE 3HAuY€HHUE, TOI/A Kak HegopManbHvle HOpMamusHvle @hpazosbvie
2naz2o.vl 3HAYEHUIO TJarojabHOro

BOCIIPUHUMAIOTCA 110 KOMIIOHE€HTa, a

ITIOCTIIO3UTHUB B UX COCTABC HOCUT TOJIBKO YTOLIHHIOIHI/Iﬁ XapakKTep.

Hedopmanbubie Hedopmanbabie
dopMmaibHbie Ppa3oBbie | | dop L Gbop
HOPMAaTHBHBIC TaOyHpOBaHHBIE
TJIaroJIbl
(b pa3oBbIC TIaroJbI Pa30BBIE TJIATOJIBI
bpazoBbl
¢dpazoBbie ¢dbpazoBbie (dbpa3oBbIe raarobl e dbpazoBbie
TJIaroJibl C TJIaroJibl C C JeTanu3aime TJ1aroJibl TJIaroJibl C
npeobpa- dbpazeoma- 3HAYCHMUS: v npeobpa-
30BaHHBIM TUYECKU MOCTIO3UTHUB HOCUT OyKBaJIb- 30BaHHBIM
3Haue- CBSI3aHHBIM YTOUYHSTFOIITHA HBIM 3HaYe-
HUEM 3HAYCHHUEM XapaKkTep 3HaYe- HUEM
HUEM

Pucynok 4 — CemanTrueckasi CTpyKTypa U (yHKIHOHAIbHAS TPUHAJIEAKHOCTD

(bpa3oBBIX IJ1arojaoB

Takum o0pa3om, (Qpa3oBblii Tiaronl — 4YacTb (opMaIbHOrO H

HGCI)OpMaHLHOFO IlacTa JIGKCMKU — SBIISIETCS HEOTHEMJIEMOM YaCThIO pE€UCBOIo

KOJa B Pa3JIMdYHbIX COOUAJIBHBIX TPYIIIIax,

rac BBIIIOIHACT «... CI)YHKLII/IIO

OpHeHTaIMK Ha aapecanTay [Dopmanosckas, 2002, c. 184].
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B 3aBucumocTH OT HpUHAUIEKHOCTH K (OpMaibHOW WM HePOpMalIbHON
JeKCHKe, (pa3oBbIi IN1aroi 3KCIUTUIHUPYET ONpeACIEHHYI0 SMOLUOHAIBHYIO 30HY:
COONIOICHNE HEUTPaJIbHOrO TOHA OOIIEHHUs, JEMOHCTpalus OTKPBITOCTH,
arpeccusi, rpyoocts u mnp. Mcronp3oBaHue B peud (pa3oBbIX IJIarojioB Kak
NEPBOM, TaK U BTOPOM I'pylIbl B OJUHAKOBOM CTENEHH OOOCHOBAHO U SIBIISIETCSA
A3BIKOBOM HOPMOM aHIVIMHCKOTO SI3bIKa, 32 MCKJIIOYEHHEM (Ppa30oBbIX IJIAroyios,

OTMCYCHHBIX KaK Ta6y1/Ip0BaHHa$I JICKCHKaA.

BeiBoas! o I'itase 3

[IpropuTeTHOM UENBIO TPETbEHM TJIABBI  SIBUJIWCH  INPAarMaTH4ECKUe
0COOEHHOCTH (hpa30BBIX IJIAr0JIOB AHIVIMKACKOIO si3bika. Ha OCHOBE MOIydeHHBIX
JAHHBIX CIEJIAHbI CIEIYIOIUE BEIBOBL:

1. [Ipoluiecc ecTecTBEHHON pedYeBOl KOMMYHHUKAIMM HauOoJee IOJHO
npejcTaBieH B KMHOQWIbME, e 3((EeKTUBHO BBICTYIAeT B KauyecTBE 0COOOM
(GopMbl SI3BIKOBOM WIpbl. SI3bIKOBasi Wrpa Kak oOpas3el] pedyeBOl MPaKTUKH
OTpa)aeT €AMHCTBO MBICJIH, CJIOBA U JEHCTBUS, YTO JEJIAET MaTEpHUAIl aKTyaIbHbIM
JUISL U3y4eHHs! (Ppa3oBbIX I1arojoB.

2. ®pazoBeie 1arosibl (GYHKIHOHUPYIOT B KHHEMarorpade B MOJHOM
COOTBETCTBUM C OCHOBHBIMH TOJOXEHUSIMH TEOpPUH KOMMYHHUKaUu. Bbuioop
pEYEBOM TAKTUKM MOTHBUPOBAH LEIAMHM KOMMYHHUKAIIMM, YTO B IIOJHOM Mepe
npegonpenenser u BuIOOp (¢dpazoBoro riarona. IOPEKTUBHO Yy4dacTBYs B
peaiu3allid  OCHOBHBIX IIOCTYJIATOB KOMMYHMKAIMHM, (pa3oBble  IJIarojbl
CEMAHTUYECKM M MparMaTUYeCKd BOIUIOUIAIOT OCHOBHbIE (YHKLIHMH PEYEBOrO
B3aMMO/JICHCTBUS.

3. @®pa3oBeIid  TJIaroa  MpEACTaBisieT CcoO0H OJMH W3  KIFOUYEBBIX
AJIIEMEHTOB BBIPAXKEHUS MOTHUBALMOHHO-OOYCIIOBJICHHBIX II€JI€ KOMMYHHKAIUH,
COOTBETCTBYIOIIUX PEYEBBIM CTPATETHSIM U TAKTUKAM, K KOTOPBIM OTHOCSTCS: 1)

cooowenue ungopmayuu, 2) npoceewenue, 3) enusnue, 4) oxazanue nomowu, 5)
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0600penue N 6) npugneuenue euumanus. IIpy 3TOM TOHOBBIA PETUCTP TON WU
WHOM pPEYEBOM CTPATETHHM BapbUPYETCs OT 3MOLMOHAIBHO HEUTPAIBHOTO M0
AMOIMOHAJIBHO MAapKUPOBAaHHOIO. Tak, pedeBble CTPATErMU U PEUEBBIE TAKTHKU
UTPAIOT KIIFOYEBYIO POJIb B (POPMHUPOBAHUN CEMAHTHUYECKOW W TparMaTHYECKOMN
KpEaTUBHOCTHU (hpa30BbIX IJ1aroyios.

4, HccnenoBanre  BKIFOUEHHOCTHM ~ MPArMaTH4ecKOro  MapamMmerpa
¢pa3oBoro rjaroia B €ro CEMaHTHKY IOKa3ajo, YTO B OCHOBE 6 BBIICIECHHBIX
WHTEHIIMOHHBIX TMOJIEH HaXOJIUTCS CTPAaTErM4ecKkoe, MParMakOMMYHUKATUBHOE
NOJIE «BO3ACHCTBUE», B IEHTPE KOTOPOrO HAXOAMTCS KIIOYEBasi CTpaTErus
6IUAHUA, YYACTBYIOIIAs B OOpa30BaHWM MHTEHIMOHAIBHOTO fAJlpa KaXKJI0TO
BBICKa3bIBaHUSI.

5. ®pa3oBblii TJAroJl MpPEACTaBisieT CcOOOM HEOTHEMIIEMYIO YacTh
OPUBBIYHOTO  (MEXJIMYHOCTHOIO M MEXIPYIIIOBOr0) Ipolecca OOLIeHUs
aHTJIOTOBOPSIIEH S3bIKOBOM (KOMMYHUKATHBHOM) JIMYHOCTH. B 3aBUCHUMOCTH OT
CBOET0 CJIOBAPHOTO 3HAY€HUsA (Ppa3oBbIA IJIAr0J MOXKET OBITh COOTHECEH C
pa3IUYHBIMU QYHKIHMOHATBHBIMU CTHIIAMH. OH TakXke aKTUBHO HCIOJb3YeTCs Ha
pPa3HbIX YPOBHSAX KOMMYHHUKALIMH, SKCIUIULHUPYS ONPEAEIEHHYIO AIMOIMOHAIBHYIO
30HY YYaCTHUKOB PEYEBOI0 B3aAMMOJICHCTBHSI.

6. CrerneHb  WIMOMATUYHOCTH  3HAYCHHUS  (Ppa3oBoro  riarojia
BapbUPYETCS B 3aBUCUMOCTH OT MPUHAIICKHOCTH K TOMY WM HHOMY
¢yHKIIMOHaTbHOMY cTuU0. Hekoropble (pa3oBble I1arojibl  COBEPIIAIOT
MEXCTUJIEBOM NEPEXOJd, UYTO IMO3BOJSET CcJelaThb BBIBOJ O CEMAaHTHYECKOU U

nparMaTU4ecKo «ruokocTu» (hpa3oBoro riarona.
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3akJIroueHue

JluccepTallMOHHOE HCCIIEIOBAHUE CEMAaHTUKU M MparMaThukyd (pa3oBbIX
IJ1arojoB (Ha MaTephae KUHOTEKCTOB) OMPEACNIHMIIO €r0 MEXIUCUUILUIMHAPHBIN
xapakTep (TJIaBHBIM 00pa3oM, JUHTBUCTUKA U KOMMYHUKOJIOTUH), PACKPBIBIIUICS
B MHOI'OACHEKTHOCTH HAy4YHOTO IOWCKAa, B OCHOBHOM OPHEHTMPOBAHHOIO Ha
perieHne mpo0eM CBA3aHHBIX C M3yUYCHUEM CEMaHTHUKH U MIParMaThku (pa3oBbIX
[JIAr0JI0B AHTJIMHCKOrO S3bIKa B paMKAaX 3aJaHHOrO HAIIPaBJICHUS HUCCIIEIOBAHUS:
KOMMYHUKAMUBHAS (hpa3eocemManmura u npazmamuxa.

Hcxons u3 nmoHMMaHus SA3bIKa KaK MPOJIYKTa COLMAJIbHOW KOMMYHHKAILIUU,
paccMOTpeHHE  TPeanochuiok  (GopmupoBaHus  (pa3oBbIX  TJIArOJIOB  BO
(dbpazeosorMuecko CUCTEME AaHTJIMMCKOrO $3bIKa MPOBOJMIIOCH C OMOPOWM Ha
3HAUUTEIbHBIC JOCTHKEHHUS B ATOM 00JIaCTH JIMHTBUCTHKU. B kauecTBe MaTepuaa
IIPEICTABICHHOI0 HAYYHOI'0 UCCIIEI0BAHMUS UCITOIb30BAINCH KUHOTEKCTHI.

B xonme mnpoBenéHHOW pabOThl YCTAaHOBJIEHO, 4YTO (Ppa3oBbIE TJIArOJIbI,
SBJISSICh  HEOTHEMJIEMOM YacThl0 AHIJIMMCKON (pa3eosoruueckol CUCTEMBI,
00JIajal0T MpU3HAKAMU KaK TPaAUIMOHHBIX Tpynn (pa3eoJoruuyecKux €IAUHUII,
TaK W CBOWCTBaMM, HE XapaKTEPHbIMU HHM g OJHOW u3 rpymnn. OCHOBHOM
OTIIMYUTEIILHOW OCOOEHHOCTHIO (PPA30BBIX TJIATOJIOB SIBIIAECTCS MX CEMaHTUYECKAs
MOJBM>KHOCTh, YTO B OCHOBHOM M OMNPEAENISECT UX IIMPOKHUE KOMMYHHUKATHUBHBIC
BO3MOXHOCTH. Tak, popMupoBanue 3Ha4eHMs (HPa30BOro riaroja MPOUCXOAUT Ha
OCHOBE COYETAHMWs TJIarojla MW €ro carejuimra — mnoctno3utuBa. I[lpu sToM
HEKOTOpbIe (h)pa3oBhIC TJIarojibl OOHAPYKUBAKOT JOCTATOYHO (POPMANIBHYIO CBSI3b
MEXIY KOMIOHEHTAMU, TOTJa KaK LEJbIA psij IJ1arojioB B COYETAaHUU C TEM WIIU
WHBIM  TIOCTIO3UTHBOM  OOpa3ylOT HOBYH  JICKCMUECKYIO  €IUWHUIY C
UIMOMATHYECKUM — TIOJHOCTBIO TIPeoOpa3oBaHHBIM — 3HadeHueM. OJHaKo
no00Hasi CMBICTIOBAsT CMAsTHHOCTh KOMITOHEHTOB (Ppa3oBOr0 TJIarojia TakkKe He
ABJISIETCS] A0COMIOTHOM.

[IpyHuMas BO BHHMAaHHE JIMHEWHBIE JIOTMYECKHE OTHOUICHHS JIEKCEM B

BBICKA3bIBAHUAX, MOXHO YTBECPXKIAaTb, YTO PpCalnu3dyCcMoO€ B ClIydac KaxXaoro
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KOHKPETHOTO (hpa3oBoOro riaroja 3HaueHue, 00yClIaBIUBaeTCA B TIEPBYIO OUepeib
OOIIMMH XapaKTEPUCTUKAMU KaK KOMMYHHKAaTUBHOM CHUTyallMd B LIEJIOM, TaK H
KOMMYHHMKAaHTOB B YaCTHOCTH, KakK B IUIaHE INpPEACTaBiIeHUs (Ppa3oBOro riaroia,
TaK M Ha YypoBHE OTOOpa A3BIKOBOTO MaTepuajga TMpU MOCTPOCHUU
KOMMYHHMKATHUBHO YCHEIIHOTO M MOTUBUPYIOLIETO K JaJbHEHIIEMY OOILECHUIO
BbICKa3bpIBaHUA. Ppa3oBblil IVIaroJl B KOMMYHHKAalMM AaKTUBHO Y4YacTBYeT B
JEMOKPATU3allM1 HOPM aHTJIMHUCKOTO S3BIKA.

[IpoBens TmiaTenpHBIM aHaNU3 3a(UKCUPOBAHHBIX B CIIOBApsX 3HAUYECHUH
(G pa3oBBIX TIAroyioB OBLUIO YCTAaHOBJIEHO, YTO CEMaHTHKa (Ppa3oBOil TIaroibHOMN
€OUHULBl  ONPEACISIETCS B IIEPBYIO  O4YEpElb €0  «CBA3HOCTBIO»  C
KOMMYHUKATHUBHBIM KOHTEKCTOM, IPEIACTAaBICHHBIM B <OKUBOW» pEYH, BHE
KOTOPOro (yHKIHOHUPOBAHUE (Ppa30BOro riiarojia HOCUT (POPMaJIbHBIN XapakTep.
«Kupasi» peub Haubosiee IMOJHO OTpakeHa B KuUHeMaTorpade, KOTOpPBI
IpeJCTaBIsIET COOOM B TOM YMCIIE M OCOOBIN BUJ «A3BIKOBOM UTphD». Tak, nuanoru
MEXIY aKTEpaMH, OTHOCATCS K SIBHOMY (OYEBUIHOMY) YPOBHIO KOMMYHHKAIUH,
TOrJa KaK HEsBHBIM IpPEICTaBJIEH 3aKaJpOBbIM OOLICHHEM aKTEPOB M PEKUCCEPA
co 3puteneM. M ecnu B IepBOM ciiyyae ycrnex KOMMYHUKAIIMKM 3aBUCUT OT BBIOOpa
COOTBETCTBYIOLLIUX CUTYallUU SI3bIKOBBIX CPENICTB, HAUOOJIEE MOJHO BBHIPAXKAIOIIUX
TOUKY 3pEHHMs] KOMMYHHKAaHTOB, TO BO BTOPOM Cilydae peudb yxke HUAET 00
YCTAaHOBJICHHMH M TOAJEPKAHUM KOMMYHUKATHUBHOTO MHTEpeca 3pUTENs, OT
KOTOPOTO 3aBUCHUT ycmnex KuHopwmibMa. IIpu 3TOM CTaHOBUTCS OUEBHUIHBIM, YTO
(Gpa3oBblil raroa  BHIIOJHSET POJIb YPE3BbIUAWHO BAXHOTO BEpOAIBLHOTO
CpEIICTBA, MOBBIMIAIOIIETO PEUYEBYI0 AKTUBHOCTh YYAaCTHUKOB KOMMYHUKAILIMH, a
TAKK€ MOPOKIAET HEKUM PEYEBOW «IUIIOPAIM3MY» NPEACTABICHUS UMHU TOW WU
MHON MH(POPMALIUH.

®pazoBbIif TIIATOJ MPEACTABISET COOON MOCTOSHHBIN 0OBEKT MOBBIIIIEHHOTO
BHUMAaHMS B AHIJIOTOBOPSAILEM COLIMYME, YTO XOPOILIO 3aMETHO Ha IpUMEpPax
aHaiM3a KOJMYECTBA HCIOJIb3YEMBIX (DPa30BbIX TJIarojoB B pa3HbIe MEPHOJIbI
pa3Butus kuHemarorpaduu. Tak, Bo3pacTaHue U crajl MHTEpeca K YIOTpeOICHUIO

(Gpa3oBBIX TJIAroJIOB HEPa3phIBHO CBSI3aHBI C MaKpO- U MHKPO- COLHMAIBHO
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00yCIIOBJIIEHHBIMH OOIIIECTBEHHBIMU KOMMYHHUKATUBHBIMU MPOLIECCAMH, B MEPBYIO
ouyepe/b yKa3bIBAIOUIUMHU Ha O0pHOY 3a COXpaHEHHE YUCTOThHI AaHTIITMMCKOTO SI3bIKA.
B oraenbHble HMCTOpUYECKHE MEpUOIbl (Ppa3oBbIe IIArojibl OTHOCUIUCH TO K
CJIEHTOBOM, TO K HEUTPAIbHON aHIJIMHUCKOW JIEKCUKE, IIPA 3TOM HEKOTOPBIE U3 HUX
HaBCeT/Ia MepeluId B pa3psii TAOyUPOBAHHBIX CIIOB.

HccnenoBanne KOMMYHUKATHUBHBIX OCOOCHHOCTEH (Ppa30BBIX IJIArOJIOB HE
IPEJCTaBIsIeTCS] BO3MOXHBIM 0€3 TOJIpPOOHOT0 aHamu3a HUX CEMaHTHYECKHX
BO3MOYKHOCTEH, MOCKOJIbKY UMEHHO JIETaJbHOE M3yUYE€HHUE CEMaHTUKH KaXJ0ro U3
KOMIIOHEHTOB ()pa3oBOro TJIAroJbHOr0 coYeTaHus (Tiarojia U MOCTIO3UTHBA) B
YaCTHOCTH, a 3aTeM M (pa3oBOro riaroja B IEJIOM, CIIOCOOHO PaCKpHITh CYTh
TaKUX CJIOKHBIX KOMMYHUKATHUBHBIX IPOLIECCOB, KAaK CIIOCOOHOCTh INOHHUMATh,
UHTEPIPETUPOBATh U BOCIPOU3BOJIUTH BHICKA3bIBAHUS, UCTIONB3YSI TOT HIJIM MHON
¢ pa3oBbIii IIIAroi.

[TocnenoBarenbHbI aHAU3 TIArOJIbHBIX KOMIOHEHTOB (DPa30BBIX IJ1aroyioB
MO3BOJIWJ ~ BBIACNWTh W  TIIATEIBHO MPOAHATM3UPOBATH TpU  OOJbINKE
TEMaTUYECKHE TPYMIbl, KaXJas U3 KOTOPHIX BKIIOYAET IENbIA psia (pa3oBbIX
TJIATOJIBHBIX  CJIOBOCOYETaHM. B TO ke BpeMs aHamu3 MOCTIIO3UTHUBHBIX
KOMIIOHEHTOB TaK)K€ MO3BOJIMII CAENATh Pl BHIBOJAOB 00 MX (PYHKIMIX B COCTaBe
dpazoBbix rmarosnoB. Tak, Bce (pa3oBbie IIaroibl OOpa30BaHbl MO EIUHOM
CTPYKTYPHO-CEMaHTHUECKONU MOJIEIH 21a20.1 + nocmno3umug. OqHaKo 3HaUYCHUE
rjaroja, Kak IpaBWIO, aKTyaJlU3UPYyeTCs B CEMaHTHKE (pa3oBOro riarosia He
moJHOCTHI0. OHO MO0 JOMONHAETCSA, TMO0 CyX)aeTcsl U, OYEBUIAHO, PETYIUPYETCS
MOCTIEJIOTOM B 3aBHCHMOCTH OT KOHTEKCTa M JIMYHOCTHBIX XapaKTEPUCTHK
KOMMYHUKAHTOB. Bpllieykazanupie (akTophl BIUSIOT KaK HAa  CTUJIEBYIO
MPUHAISKHOCTh OTIAENBHBIX (PA30BBIX TJIArOJbHBIX EAWHMI, TaK M Ha WX
CEMaHTUYECKUE U MparMaTHiecKue 0COOEHHOCTH.

[IpuHKMMast BO BHUMaHUE CeMaHTHUYECKHEe 0COOEHHOCTH, (Ppa3oBbIil Tiaroi B
EJIOM MIPEICTaBISICTCSI BO3MO>KHBIM Ha3BaTh KOMMYHHUKATHBHBIM
MUKPOCIIEHAPUEM, TIOCKOJIbKY JIF000W (Ppa3oBBIi Taroil HEM3MEHHO COO0OImaeT

PELUIIMEHTY JOTOJHUTENbHYI0 HWH(MOPMALIUIO, COKPBITYI0O B JACPUHUIUSAX €ro
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COCTaBHBIX KOMITOHEHTOB. [loyaraem, 4ro B gaHHOM pakypce (Ghpa3oBbIi TIaroi
CIIPaBEJIMBO HAa3BaTh HE MPOCTO OCOOBIM PEUYEBHIM MIPUEMOM / PEUEBON TAKTHUKOMH,
a TOJIHOLIEHHOM PEYEBOM CTPATETUEN.

[Ipoananu3npoBaB OOMIUPHBIA KOPIYC COOPAHHOTO S3BIKOBOTO MaTepuala,
MBI TIPUIIUIA K BBIBOAY, YTO BCE€ (Dpa3oBbIC IJIAroJibl MPEACTABISAETCS BO3MOKHBIM
OOBECIMHUTL B CEMb OOJBIIMX TPYMNI IO IPHUHIIUIY COOTBETCTBUS 0a30BBIM
WHTEHIIUSIM BO3JICUCTBUSA B MPOILIECCE KOMMYHHUKAIMM C HEU3MEHHBIM $JIEPHBIM
KOHCTPYKTOM @ausanus. OTMETUM, OJIHAKO, YTO KaKk HauOosee MOJABWXKHAsA U
CEMaHTUYECKH HEYCTOWYMBAS TPYIIA JeKceM, (hpa30oBbIe TIArojbl Yalle BCETO HE
OTHOCATCSI HEIOCPEACTBEHHO K TOW WM MHOW TEMaTUYECKOMW TPYIIIE: OHU CKIIOHBI
«repeberarby W3 OJHOM TPyHmbl B Apyryro. TemM He MeHee, MPOAHAIM3UPOBAB
3Ha4eHUs1 (Pa3oBBIX TJIAroJioB, YJalOCh BBIIBUTh 3aKOHOMEPHOCTH HMX KpOCC-
IPYIIIOBOTO MEPEeXoja, 4Tro eme pa3 MOATBEPAUIIO HEPa3pbIBHYIO CBS3b
nparMaTuyecknux  OCOOCHHOCTEeW  (pa3oBbIX  TJArojbHBIX  €IUHUI]  C
CEMaHTHUYECKUMH.

[lepcriekTHBBI JAMbHEHIIETO MCCIENOBAHUS MPOOJIEMBI 3aKIIOYAIOTCS B
Oojiee MOAPOOHOM, JETATbHOM M3YYEHUHM CEMAHTUUYECKHUX OCOOEHHOCTEH
KOMITOHEHTOB (Dpa30BBIX TJIaroJIOB B KOTHUTUBHOM acriekTe. B nanmpHeiem 0110
Obl MHTEPECHO BBHIIBUTH 3aKOHOMEPHOCTH (POPMUPOBAHUS HOBBIX (HPA30BBIX
IJIaroJ0B B aHTJIMUCKOM si3bike. OAHAKO MOI00HOE MPECTaBISIETCS BO3ZMOXKHBIM
TOJIBKO B CIIydae MEXKIUCIUIUIMHAPHOTO M3y4deHHUs (DPa3oBBIX IJ1arojoB Ha Oaze
TaKOTO HOBOTO HAIpAaBJICHUS, KAK KOMMYHUKAMUBHAS (DpazeoceManmurka u
npazmamuxa.

B aumccepramuonHoii  pabote  OBIT  pacCMOTpPEH  PSAJ  aCIEKTOB,
3aTparvBarolluX BOCHPOU3BEACHUE (PA30BBIX TIJIarojOB B <OKUBOW» peud, a
UMEHHO — uX (YHKIMOHUPOBAHUE KaK pEUEBBIX CTpATEerMii H TAaKTHK.
HccnenoBanrie B 3TOM HaNpaBJIEHUH MOXKET OBITh IPOJ0JDKEHO. B ToM uuncie 3to
MOXET 3aTparMBaTh HW3YYEHHUE PEUEBOr0 perepryapa paszIMyHbIX COLMATbHBIX
TPYNI, BBISABJICHUE MPEANOYTHUTEIHHOTO HAabOpa SI3BIKOBBIX CPEICTB, CIIY)KAIIUX

WHIUKAaTOPOM «CBOM-UY>KOW» M ONpeleieHue MecTa (Ppa3oBbIX TIJ1arojioB B
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pedeBoM B3aumopeiictBuu. IlomoOHble wuccnenoBaHusi OyIAyT CHOCOOCTBOBATH
0osnee riayOOKOM MEXKYJIbTYPHOW aganTalyyd MHOCTPAHLEB K aHIJIOTOBOPSILEMY
COLIMAJIBHOMY OKPYKEHHUIO U YNPEXKIACHUIO S3BIKOBBIX TPYAHOCTEW B Ipoliecce

OCBOCHUS aHTJIMHUCKOU SI3IKOBOU KYJIBTYPBI.
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11.

12.
13.

14.

15.

16.
17.

18.
19.

20.

1899-1908 — Silent Shakespeare — 00.40
Prospero sets himself to, shifting to Humble Prince Ferdinand (9.42)
Viola finds herself in the realm of Duke Orsmo. She dresses herself from her brother trunk
east up the sea and finds her way to Duke's palace, where he is behaved to be a young man,
and meets with strange adventures. (King Lir — 00.10)

1909 — The sealed room (roJioc 3a kagpom) — 00.11.16
Historians also pointed out that "the S.R." is an early example of parallel editing which was
worked out to climax of the film. (4.20)
Then there is an unlikable biographic moment when a baby is placed in a bag than was taken
for a kitten and taken up to be down. (5.23)

1909 — The country doctor (rosoc 3a kagpom) — 00.14.13
(There was the era, when child's mortality was great). Griffith is setting up a contrast there.
(4.20)
The drama is — he is caring for his own daughter. (4.56)
And the kind of equivalent — the editing — parallel editing — cutting back and forth between
different places at the same time to give a scene of dramatic suspense as well as to emphasize
the contrast in the story. (5.16)
Duty beckons him on. (6.38) — niiamka
He's literary stuck between this two alternatives. (9.17)

. The camera peens back over the landscape we first saw. (13.45)

1910 — The unchanging sea (roJioc 3a kagpom) — 00.13.36
The fishers went sailing to the west, away to the west as the sun went down. (00.14) —
IJjamkKa
The women watched them out of the town (00.14) — niiamka
We're gonna see a shark on a sailing, proposing calendar, while she is looking off to the sea.
(3.20)
The corpses lay out on shining sand, in the morning gleam, as the tide went down (5.01) —
I1almKa
Years roll by. (7.13) — m1amxka

1911 — the last drop of water — 00.13.16
Starting off with the caravan for more promising lands. (2.07)
Call for volunteers to get more (— Water gone —). (6.38)

1912 — The red man's View (roJioc 3a kagpom) — 00.14.52
It sets up what seems to be an original love story. (1.53)
As they come, it is pointed out, they're some like sort of primal horde, human lock—outs with
no traditions except the use of force. (2.24)
Oh, mourning sun, light us on the better land. (5.20) — naamka
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1912 — The Sunbeam (rosoc 3a kaapom) — 00.14.48
The picture is settled on a child with all her needs and boding ideas. (5.23)
In three months of her biography she was left behind, when the company (the actor troop)
went to California. (8.29)

1913 — The battle at Edelburgh Gulch (roJioc 3a kagpom) — 00.28.57
The uncle tells the community ranch boss the waifs are on their way. (1.06) — miamxka
(— Near their destination —) Prinking up for uncle. (1.42) — niamxka
It's about native Americans and settlers — set off/on the rivers and forests of northern
Pennsylvania. (3.19)

1913 — The house of darkness (rosioc 3a kaagpom) — 00.16.58
How the mind of unfortunate was brought to and over by music? (00.12) — niamka

1913 — The mothering heart (rosioc 3a kagpom) —
Seldom we can watch across growing up so rapidly as this one. (1.12)
The following evening her suspicions are out. (13.17) — miramxka

1914 — Home, sweet home — 00.54.59
The birds singing gaily that came at cy call: "Give me them, and peace of mind, clearer, than
alll" (15.14)
"I've got no picture to give you back, but this Christmas card looks like me". (22.03)

1914 — Judith of Berthulia — 00.48.35
In Berthulia in those days dwelt Judith the devout, widow of Manasseh, held in great
reverence by all the inhabitants. (6.05)
In the 18 year of his reign Nebuchadnezzar, king of Assyrian, sent firth prince Holofernes
with the army of Assyria to lay out all the countries of the West. (9.29)
Yet Holofernes could not batten down the gates nor make a single breach. (19.02)
Then Holofernes took countless of his captains and set down with his army to wait for famine
to reduce the city (19.38)

1917 — Joan the woman — 2.17.29
For 70 years defeat after defeat had followed the French arms, until the year 1429 France was
on with becoming on English province. (1.01)
If I thought thou hast saved me — no power of saint or devil should take thee away from me!

(1.27.26)

1919 — Broken blossom — 1.29.15
The day set up for his departure to foreign shores. (8.48)
"Put on a smile on your face, can't yer?" (22.46)
After dim aeons — dumbly, blindly, she struggles away from her house of suffering. (42.31)

1919 — A true heart sunrise — 1.26.47
Do men look for true heart in women& (1.02)
I'm sorry, | spelt the word, | hate to go above you, because the brown eyes fell, because you
see, | love you. (3.28)
She manages to be along for milk and butter, — the calf will grow up a few years. (12.33)
Sportily having connected to drive her over. (28.20)
Thoughtfully stop — ping on the way for the book. (1.49.45)

1920 — Dr. Jekyll and Mr. Hyde — 1.04.59
In each of us 2 natures are at war — the good and the evil. All our lives the fight goes on
between them, and one of them must conquer. (00.25)
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Always as far from misery and suffering as he could get away, was Sir George Carew. (5.32)
When the wine and the ladies were out... (7.41)

The only way to get off a temptation is to yield to it. (10.04)

Shut your face up — you're 'idling the stige! (11.52)

As Hyde got deeper into vice, his trail was soon strewn with victims of his depravity. (31.15)
He is not your friend anymore. Set your mind at about it. (43. 25)

It was you — you with your cynism — who made me ashamed of my goodness, who made me
long for knowledge of evil. (46.14)

We'll go back and find out what Jekyll knows of this man! (51.52)

1920 — Way down East — 2.29.45
He gave of one man for one woman. (2.19)
Today woman brought up from childhood to expect one constant mate possibly suffers more
than at any point in the history of mankind, because not yet has the man—animal reached his
high standards — except, perhaps in theory. (2.54)
Anna's dress that she and her mother had made in case she should go out in society. (17.47)
There David points out the two forks of river, that go into one. (1.26.41)
Suppose they find out about your past life! (1.54.04)

1921 — Orphans of the Storm — 2.30.17
No other warrant, but his signature is needed to sent one into life imprisonment or exile.
(00.53)
Old Frochard sees a chance to get away with easy money. (40. 36)
The de Voudrays a famous family of Nobility outraged at the dishonor, put upon by marriage
of their daughter with a commoner. (1.50)

1921 — Dream street — 2.16.02
Sway Wan's gambling house, concerning the whereabouts of which police have been taken
aback. (16.17)
While on Earth big and little, absurd Sublime, looks down the Evening star, The Star of
Eternal hope. (21.43)
Old Chuddar will do anything for you — if he'll let me get away through that tunnel. (1.50.24)

1922 — Dr. Jekyll and Mr. Hyde — 26.43
In the dread silence of night Dr. Jekyll plans to set off his evil self. (4.43)
Mr. Hyde agrees to pay out for boy's injuries. (10.50)

1924 — America — 2.19.50.
But I shall love no more, no more, till this fair maid come back to me! (3.03)
Sit down, you Tory! (14.55)
Note: «Torie’s signified those, born in America, whose sympathies were against the
American". (14.55)
Miss Montague, | long for asking your pardon for the verses I sent you. (15.56)
Lay down your arms! You traitors — You rebels! (1.04.11)
... — that they are hardly surprised to see Sir Ashley shot down, when he remonstrates against
raiding of this stables! (1.42.37)

1925 — Sally of the Sawdust— 1.52.56
You've made up your bed, now lie in it! (1.49)
Working up applause for Pop. (11.33)
She was driven from home on account of her marriage. (22.05)
"Got a face that looks like it wore out four bodies". (42.06)
The eternal, the bound off youth. (48.00)
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78. He held Sally forth himself. (51.53)
79. Judge is about to open the trial. (1.23.44)

1926 — Sparrows —1.33.11
80. Please come and take us away from grumps, ‘cause they are awfully mean to us. (5.14)
81. We can't get out the gate and swamp is full of mud. (5.14)
82. Our other kite done no good 'cause | guess. Your angel had his mind on his harp. (6.06)
83. He'll help us if we keep on praying. He's pretty busy watching every sparrow, that falls. (8.19)
84. The veg—tables is wuth money. Quit a—tramplin' 'em or I'll run lot of yer into the swamp!
(9.18)
85. You, kids kiss an' make up. (15.07)
86. Lethim in — you red—headed pussy—footing cat—fish! (17.19)
87. here's the man we're after. the boy's ought to bring him in before tomorrow. (45.14)
88. Go on, little fools — you're savin' me a lot of troubles. (1.02.40)

1927 — Wings — 2.24.18.

89. So, Youth laughed and wept and lived its heedless hour, while over the world hung a cloud
which spread and spread up until it's shadow fell in some degree on every living person.
(9.31)

90. — But watch out! Don't dust her up! (16.22)

91. — The first step on the road to glory... no thrills — no glamour — And as exiting as going back
to school! (20.58)

92. Like a mighty maelstrom of destruction, the war now drew into its center the power and the
pride of all the earth. (36.43)

93. A giant Gotha, mightiest of German bombing planes, takes on its deadly load for a dash
across the lines. (52.29)

94. They are rounding up all the flyers they can find. Every man on this list had better beat it back
to his command or fare court material. (1.10.23)

O3BYYEHHOE KHMHO

1930 — Hell's angels — 2.11.54

95. —Oh, she is marvelous. I'd like to meet her when we get back to oxford. (4.34)

— Get on ye, blighters! (5.00)

— Hey, that's Monty!

— Step up, gents!

96. - Isay, Monty, why do you bring around the soil? (5.41)

—Yeah? Ye know, | just can't get rid of it.

97. —Where does it mean? (9.33)

— England?

— England? But we're going back in two days!

98. — What does it mean? (9.57)

— A duel! Can you imagine that?

— Running away?

— Oh, don't go ass, Roy. You don't expect me go through furs like this.

99. —Oh, there you go again. |I suppose, when the women's no good enough and husband fins
it out I'm gonna get shot just because it's the honorable thing to do! (10.03)

— But what do you think people would say? You never let it down!?

100. — You can't walk out like this! (10.150

—Can't1?

101. — Get it in hang, you bloody fool. What's wrong with you? Step in sickness. Hey there, let
go that gun! (21.07)

102. — Well, tonight's the night, Monty? (24.48)
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—Yeah.

— So listen, be more cheerful. You're up to meeting Helen.

— Must be proud the thirteens.

— | want to show her canteen near home.

— I think she'll got me out.

95. - /mokasan mansuem/ There she is! (26.40)

— Don't point out! it's rude.

96. — Hello! (32.00)

— Hello. Thanks god Ladies ran off my sight for a minute.

97. —You and Roy! isn't it funny? (39.30)

— Get out of here!

— Don't worry. | can get out fast enough!

— Get out! And stay out!

98. — I wouldn't be so idealistic about Helen. (40.35)

— Why not?

—Just wouldn't.

— Don't mind crawling out with it!

99. — The motors are all running full speed — why aren't we going up? (52.35)

100. — Did you shut down any bash? (1.09.04)

101. — Yes, I've managed to get couple. (1.09.04)

— Really?

102. — Somebody always gets it on the Night Patrol. (1.09.18)

103. — When they'll discover the trick you may have a little difficulty with getting back.
(1.17.50)

104. — I wouldn't have been with you if you were the last man on the Earth. You're nothing to
me! Nothing! (1.24.38)

— Come on! Roy! let's get out of here!

— Oh let's have it out. i don't love you and i never have!

105. — You're crazy. Monty! We can't get out of it now! (1.28.15)

— Oh, why can't we?

106. — It's a coincidence. He's got it in for me. (1.56.50)

107. — Pretend we're going over pressure, Monty. (1.58.58)

108. — I wanna leave! I'm not going to be shut up like that! (2.00.02)

109. — I didn't tell him, Monty! (2.04.16)

— Why, what's happened that you got through with it?

— What do you mean?

— itwon't hurt. it will stand in for a second. We can stand in for a second!!!

110. — Listen, Monty, we give it up — the game will be wiped out! (2.04.30)

111. — Look out! look out! We fly! We're gonna crash! (2.07.14)

112. — Come on ye! We're getting out!

1931 — Cimarron — 2.03.34
113. — There they are Plenty of room for them. (03.10)
— Cut that out kid and get out!
114. —Watch his ears perk up when he hears the old travelers. (3.33)
— Let's give it to him.
115. — Oh, mama! (10.03)
— Don't you "mama" me! Isaiah, go on with your fanning! (10.03)
116. — We're going out to a brand new two—fisted, rip snorting country. Full of Indians,
rattlesnakes, gun—totters and desperados. (12.00)
117. — I've got overdrawn at the bank at Red Fork and they're looking for me. (17.45)
— Lucky you.
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— Stay away from Osage, will you, kid?

— Sure thing.

118. — Ensley, do get out of here so we can find a place to sleep. (22.00)

— I'm dim and Sam too.

— I'm sorry, honey. Hey, where's the Bixy hotel?

— Left turn. You just passed it on the other corner.

— Honey, we passed right by it. Get along.

119. — A little while I'd have turned into either a Venable or vegetable — one or other. (32.20)

— We'll we'd better get this office and print shop settled if you're ever gonna get an issue out of
that newspaper.

120. — I wanna follow it up. (32.40)

— | wish you wouldn't.

— If I can find out who killed Pagler I'm gonna print it in the first edition of the Oklahoma
Wigwam.

121. — Friends, we've come to the Cimarron everyone wishing to live, kindly do so now. Please
make away for all departing worshippers. (50.30)

122. — She wanted that land because she was trying to give up her way of living — was
desperate. (54.33)

— but what was she doing here then?

— Driven out by the neighbors? She heard railroad was coming through and came down here.

123. — We'll get out the old crate, huh? (1.15.18)

—We can't!

124. — All right, Sabra. I'll send back for you, sugar. I'll send back for you. (1.15.20)

125. — So they let her out on bail yesterday? (1.18.04)

— Well they wouldn't if I had my way.

126. — Some day you and i will look back on this and we will laugh! (1.19.08)

127. — This gifted person, Mr. Patrick Leary, is the only man in the glorious and brilliant
southwest, nay, in this magnificent nation, of whom it may actually be said that he is able
to strut sitting down. (1.29.04)

128. — No! I'm not going back to school! (1.39.17)

129. — Go ahead and don't break anything down. Be seated there. (1.42.03)

1932 — Night after night — 1.13.32
130. — What's new? (4.05)
—Er?
—You've made up a big night last night?
— What's new about that?
—Oh...
131. — We took in a plenty of dough! (4.07)
—Yeah? Well, | guess...
132. — (After night) Oh! Cut that out, John! Cut that out! (5.38)
—You're feeling pretty good, ain't you?
133. —Who? Airis? Sure! (6.14)
— Oh! No! Not Airis! This Lady...
— The Lady?
— Yeah, the Lady, that sits alone.
—Why? You don't even know her!
— That's it1 She's got me guess her! Just the way she sits there.
— Well, and how does she sit there?
— The way she sits... She stands up.
134. — Money make everything for you, d' not it? (6.57)
— So, why've you got in racket for?
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135. — Do you mind keep on that face far all your life? (8.40)

— | hope so!

136. — You look great! (12.32)

— Getting up, yeah?

137. —What do they saw at me for? (13.00)

— Well, before you got here, | was hold all business up there. Since you moved in, trade's been
very slow.

138. — Don't say so. Well. we were just going to buy you up! (13.21)

—Yeah? And What do you give?

139. — All right, get back to work! (14.33)

—ldon't like it!

—And | love it!

140. — 1 found out, he gave out a lot of libraries. Is that right? (15.11)

—Yes, right...

141. — That means looking ahead, does it? (16.14)

— Honestly? Yes.

142. — Don't you think, she's here for pick sb. up? (20.07)

— Oh, I think, she is.

143. —"Keep off the grass" is written on her face. (2.09)

144. —You're crazy, if you don't think we are crazy about each other! (26.21)

— Are you going to sweep me off my feet?

—You'll never know, who hit's you!

—Oh, | swear...

— Oh, just, shut up!

145. —What's got into him, Leo? He's not the same guy anymore! (28.45)

146. — You've got to stay up at your side of the fence. (43.17)

— How do you know, what my side of the fence is?

147. —Hey, dear, drink that! (54.33)

— What is that?

— Don't mind what that is. It'll put you back on your feet again. /o moxmenbe/

— I'll never get on my feet again. /o penyraryu/

148. — See, that boys do get out of here, Bleiny. (1.05.44)

—You told me? I'm like Airis. And I'm here to prove it!

— Well, it proves the other thing.

— What does it prove?

— It proves that you are a Lady and a little stuck on me, ain't ye?

— What are you talking about!?

1933—- I'm no angel. — 1.24.12
149. This ticker looks like a look of mildewed. Just look at them. (2.59)
150. — And now, listen! You've got to get me round by the attention! And | want you to hear
each and every word I'm going to say! (3.11)
151. — All right boys! Just push right in here! All right boys! Carramba! Don't drag that out!
(3.30)
152. — Oh, right, Tira! You've gonna be a good girl and work at length tonight, ain't ye? (8.03)
—No, I'm gonna be a bad girl, and go home to get in bed.

— Oh, no.
— I'm tired! I'm tossing on the hips!
— | know, but...

— Besides, | can't stay to late anyway. I'll work for an hour tonight and I'll put them on earlier.
153. Hello, honey! (8.28)
— Oh, I've just been working on you!
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154. — Barthon wants me to get in the cage with lions tonight. (10.30)

155. — Sick of people're worrying of what | do. As much privacy here as for a goldfish! (10.32)

—M-m-m! Get in high hat, eh?

— Oh, if you don't get your hair cut, your ears move down.

156. — Who is the boyfriend? (11.30)

— Don't you like that now?

— I'm telling you something! You're gonna mixing up with any guy, and I'll bust his jaw! I'll
break him into! Do you hear?

157. — Barthon again? (11.35)

— Oh, yeah...

— Thanks god, I have it with you, honey. I've just stepped out and changed to do you good. That's
what I'm doing.

158. — Oh, he just wants me hanging around him. (12.17)

159. — Oh honey! Remember! Get as much you can get and give away as little as possible.
(13.39)

160. — You know, I'd like to get around and travel. And believe me, I've been places and see
things. (15.10)

161. — M-m-m! Slow down! I didn't get your name! /momnsitka nouenosars/. (15.25)

162. /cuumaer xouiblto ¢ Tpyna/ — Hey! Lay off! Don't you have respect for the dead? (20.39)

— Come on! Let's pull off!

163. — All right! Take him along, boys! (22.00)

164. —Tira! You've changed my mind! (25.30)

— So, what can be better?

— | got the money, you wanted. And I'll drop in the bog if you're gonna leave.

— Oh, there's a sundry cloth, but why so great joy?

— We shall be at the big show! Gee, that was a great idea, you've got!

— Ah, what idea was that?

—You stick it in our mouths!

— Who said? And who sticks in!? In whose mouths!?

165. — Ok, you can't back on me like that! (26.10)

— I think, I can. I won't stick in my head into lion's mouth!

166. /xomanmsl msBam/ — Come on! Get up! Come on! Speak up! Get up! Oh, yeah! And, land
up!

167. — Oh, that lion shows some scene! I'll go down and bite her myself! (33.17)

168. —I'd like you to drag into any new performance! (36.26)

169. — I don't need your advice. I';; handle on my own affairs! (47.08)

170. — Oh, you put on the sober, yeah? I'll se what | can do for you! (48.20)

171. — Do you really care for Kirk? I mean? do you love him? (50.25)

172. —You can't say that to me and get away with it! (1.00.00)

— Ah?

— And by the... what is my picture doing by that skunk!?

173. — Oh, you're looking sick! Just get into the apartment and see everything clear. (1.01.20)

— All right, I suppose Tira gets back before we spring up.

174. —Where were you on the night between July and August? (1.16.59)

— Er...

— Come on, come on! Make up your mind!

— In the stir...

— That's it. Speak up, so that they can hear you.

175. — A few questions, me—em? (1.20.00)

—Yes.

— Now, you've won your case, what do you intend to do?

— All the same. I'll just carry on!
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176. — Oh, it was nice of you to come up, Judge! (1.20.40)

— Oh, thank you. You're very charming, my dear!

— I'm glad, that you've found that out.

177. — 1 want to thank you for those flowers. They were lovely. And don't forget to come up and
see me some time! (1.21.00)

1934 — She done him wrong — 1.04.35.

178. — I was right in the bar. It says, it was great. (2.20)

— That was wrong.

— oh, what's the matter with you?

— | thought they're gonna fight. But the guy just gave money and quit.

— So, if he is a boy of a Prichard... So, I've never saw a woman more beautiful.

— So, you've should be this morning. He just didn't make for his breakfast. because hewas stuck
up there.

— Oh, you don't eat any breakfast when you get look at her.

179. — Hello, where have you been? (3.40)

— oh, that was important business. But I'll be around right from now.

180. — Don't believe in that. just because he runs in for share, ha stands in good with higher ups.
Don't mean he can't be shown up. (4.06)

181. — And finally, Gus'll be out and I'll be in. And t all will be over with celebrating. (4.40)

— But she is not easy goal girlfriend.

— | know that. She's a pretty slick article. | want check in a sign up with her. She blowed into
Jordan's arms just for the protection. And he's too blind to see it.

— oh, he's always puffed up with himself.

182. — Jordan! (6.10)

— Oh, hello.

— Don't you given up the idea of kindly call in my place?

— No, I'm still hopeful.

183. — So, when did you get in, dear? (8.40)

— Two days ago, but KI didn't come here direct. You understand?

184. — Oh, Lue, I'm very—very happy to see you! (10.39)

— Glad to see you back.

185. — Hey, Mike, what were you doing there? (11.40)

— 1 was looking around for beautiful things.

186. — What's the trouble doing there? (14.13)

— This girl was trying to shoot herself, and they stopped her before she could.

— All right, Spike, bring her up. O, Bill! Fix up something for her.

— Right away, Lue.

— | think all are trying to bump off in here. What's about this place?!

187. —You may go. I'll look after her. oh, poor kid. She looks like she is all in! (14.49)

188. — Listen! when women go wrong, men go run after them. (16.20)

189. — Sure, sure. But remember, you said, it'd be well. That we get run in for, when he gets out.
(21.00)

— Gets out? Oh, there's gonna be a long time since then...

190. — I found out that he'd exactly been waiting. (22.04)

191. /B iopeme/ — I hope you'll give me another chance when i get out. (25.40)

—When do you get out?

—In 15 years.

— That's a date.

192. — So, you're thinking about moving in? (37.50)

— Yeah, move in, and Gus moves out.

193. — Well, you must know. Gus is in the hole. So, don't turn over the Gus. (38.40)
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— But I thought he's got plenty of job.

— That depends on the job he put's in. Don't be fool. if Gus goes up the river, you'll go along with
him.

194. — It won't go on long up now. (46.14)

— Are you sure, you want to go, Miss Lue?

195. — I've already told ye, Kirk! You are tough! Get out! (47.00)

— And you are just stand in and tell me to get out!?

196. — I was expecting Gus. (48.16)

— | couldn't stay away!

197. —You love her?! And she loves only money and diamonds! And let me tell you a little
more of her! (50.20)

— Oh, just a minute.../x apyromy uenoBeky/ You get out of here and leave her to me!

198. — Take care of a young lady till I get back! (1.00.09)

199. — Oh, come on, guys, take him out of here! (1.00.40)

200. —You are a bad girl! (1/03/46)

— Oh, you'll find it out!

1935 — Going to town — 1.10.07

201. —where's Cleo? (1.50)

— She's somewhere around.

— Gee. She's beautiful, isn't she? She is a grand girl.

— Oh, you'd better watch out. She's pretty popular. You ain't got any claims to take down on her.

202. — Do you want to marry her? (2.04)

— What? I never said that!

— I've heard that 5 minutes with her and guy is lucky to get back with his bachelorsation.

203. —When | see you, you are always single. (2.40)

— Oh, I was born like this.

— I'd like to take you away of all this.

204. — Cleo, Buck comes out there downstairs for you. (3.04)

— Oh, it's a good thing, he didn't take in here.

205. — There's car coming of the road, must be her. (10.30)

— That must be a terrible shock on her wedding day.

206. — I've met Buck and got stick to him. (11.30)

207. — Now, when you are the richest woman in our state, 1'd advise you to look out for crooks.
(12.40)

208. — Can you see that guy judge? First he gets me big money and then wants to bet out.
(13.00)

— It's time for me to bet back east.

— So, listen, I'm gonna pay you up a salary, that is positively indecent to turn down.

— Very kind of you.

— What do you say?

— All right, I suppose | have to stay and look after the kettle for you.

209. —You see that he gets in to my place tonight and brings his blueprints. (17.00)

210. — I've brought everything you've asked for. (18.30)

— I see.

— So, are we down for business?

—Yes, sit down.

211. —What do you mean? (22.40)

— Oh, I think I'm gonna take in a shot of this "lady business”, and you are gonna help me with
this

212. — Lead on, big boy, lead on! (23.30)
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213. — She needs a lesson on keeping her place, that she won't forget. Should you enjoy being
rich by two thousand? (26.53)

— Now, you interest me.

—You'll do it?

— Why not?

— Then, now's the time to do it. You get out here. Stop the car, Rodgers.

214. — Imagine me fallen for that guy? And | am supposed to be a smart dame, who knows all
the answers. (29.00)

215. —Trying to carry out your orders | got into a trouble. 1 was unsuccessful. (31.10)

216. — Step out of us, gentleman. /mpocut ocraButh ogHMX B KoMHaTe/ (50.39)

— Come straight in, Mrs. Brittany.

— Thank you.

— Everything's working out nicely. I've instructed the detective.

217. — That will be an expensive undertaking. (51.00)

— I'll spare no cost to disgrace that woman and drive her out Southampton!

218. — Good, and we can depend on take in this part. (51.12)

219. Those are the windows of her room. Get in there while the entertainment is on. So, you'll
be there when she gets back. (54.39)

220. — You came here and | swore, I'll drive you out Southampton, and | know, you killed my
nephew! (1.06.00)

221. —Don't lose your temper, or I'll help you to find in. Now, you'd better drive yourself out of
this town. (1.07.40)

1936— Go west, young man — 1.19.43
222. — 1 won't let this Americano woman take you away from me. (3.30)
223. — I've already told, you're through! (4.30)
— That's it, yeah? Well, I'm not going to give you up. Now or ever.
—Yeah? You take my advice and go back to your wife, while you're still in good condition.
224. — Go away! (6.33)
— Oh, I'll go. But let me tell you something. She'll do the same to you, as she done to me.
— Get out!
225. — Why have you come? I told you! (7.06)
— I love you! How do you expect me to stay away?
226. — If you, my dear public, might just come up and see me. (10.10)
227. —I'm going out tonight with a friend of mine. (12.30)
228. — Hello, Mr. Greenfield. I've got some bad news for you. Listen, your favorite star is about
to be steped out, for some politician here. I try to keep her out of that man. (14.00)
229. — A true day keeps chill away! (15.15)
230. — I see only one thing about these stars. They do stay out as long as they want. (16.17)
231. —It's a cleverest political move you could have made up. (20.29)
232. —You are not fired, if we get back to Hollywood. My name is Mavis Arden. (21.40)
233. — And what are you gonna do? Just stand idly by? (22.38)
—— Oh, I'm not standing idly by! Just looking up for the telephone!
234. — You know; movie magazine gave her 1st place in the "ID" contest last month. (24.30)
235. — They are looking at me! /o rmazyune/
— What!?
— They're looking at me and | want them to turn it over!
236. — It was kind of loud, wasn't it? I'm just trying to pick up with the buttonholes. (28.46)
237. —Hey, ye. Come on! Fix it, will you? (31.17)
238. — In my time women like that didn't come out in the daylight. (33.45)
239. — I've got news about that young guy you saw from out of the window. He's ust left for
Washington. (38.25)
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— Oh, why'd ye cheat...

/ctyk B nBepn/

— Oh, Keep it up!

240. — Well I have a brother in New York and everybody who sees him gets mixed up. (44.47)

241. —have you ever been to Hollywood? (44.50)

— To Hollywood? No.

—Why? Don't you like to get in pictures?

242. —You see; I've always been crazy about technologies. You know, put all these things
together and take them apart. (45.10)

243. — We have to turn it off, we seem to be disturbing everybody. /mpo ornomenus/ (1.08.10)

244. — Do you really believe, he kidnapped me? (1.17.20)

— So, he didn't?

— Well, I thought it was a joke and payed him back with his own tricks.

1937 — life of Emil Zola — 1.55.51

245. —Itis no use Emil. The people is like a sieve. It would take all the rugs in Paris up to stuff
the holes up. (1.55)

246. — Come in, madam Zola. (3.44)

— thanks Paul.

247. — Itis tearing my heart out to see you living like this, and now it must end. (3.53)

248. — Well?!

— I didn't mean to get you into trouble. (6.50)

249. [Tonymemy/ — You there! Hold on! (6.50)

250. — The military clique howling Clemenceau down because he told them that the army was
honeycombed with graft and warned them not to provoke the Prussians. (9.33)

251. — An artist should remain poor. You can never go back to it, and | never left it up. (28.04)

252. — From now on i can look only back. (29.45)

— That's just idle talk.

253. — Come in. (36.03)

— A messenger from the war ministry.

— Show him in.

254. — Take him away. (41.37)

255. Ever since | succeed Sandherr, I've tried to find out the truth, to find out the real traitor.
And I've got him up. (51.57)

256. — The question will not be put down. /8 cyzae/ (1.19.40)

257. — Every time a general officer takes his off, a secret document pops up.

258. — Look at me! Have | look of a hireling? A liar? A traitor? I'm only a writer who has given
his life up to work. (1.31.50)

259. You got me into this. You've gotta stick by me. Understand? (1.38.16)

260. — Before it. | thought my work was done. I could sit back and dream a little. (1.47.20)

261. — It's those others, those who would ruthless plunge us into the bloody abyss of war to
protect their power. (1.48.08)

1939 — Romance road — 00.18.46.
262. — In the vast northwest territory the effective policing by the Royal Canadian Mounted
Police has long held on the administration of the civilized world. (00.39)
263. — Good morning sir! (2.00)
— Good morning sir! | have signiment for you. Stand this in. (2.00)
264. — It is the last silver in the country since the railroad scanned out the game. (2.53)
265. — You said it Mac! Didn't go through all right. (3.04)
266. — Put off the gun monsieur flat. (3.25)
267. — Enough of it. What's your idea? (4.10)
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—You're a cop and I suppose you'll figure it out.

268. — This silver fox suits you off like a million dollars. (4.24)

269. — My family! My people! They make me out! (5.04)

270. — Thanks Mr. McDonald. And if I'm not back for lunch, you know that I ran off with my
gun. (5.34)

271. —Hey, go over there and cur him of. (13.34)

— That's the certain thing | won't stand for even from you. I'm not pushing that plunger down!

272. — Tell them, you blow up their mountain soon. (14.14)

— Well, and what about it?

— We want time to get out traps! The blow ups shall ruin us.

273. —Who started it? (15.57)

— Monsieur Flat. He said he'd blow up our traps.

1939 — The littlest diplomat — 00.19.08

274. — Come into the patrols have we in the passive red? (1.38)

275. — Don't you think being a little cautious. (2.04)

— Sir Hammond! I’ve never interfered in your diplomacy, because you carry on most of it.
Outside the gates of my garrets. But let me remind you sir. In this walls my word is law.

276. — Well it's too late for stopping off. (2.57)

277. —no going out and you will get the salute. (4.18)

278. — Do you know the other songs? (6.33)

— Get down Mac. You couldn't sing the kid off that!!!

279. — That's my boy! What a soldier he made up! (9.24)

280. — What the hell are you standing there for?! (10.14)

— We stand by for the further orders.

281. —You're just as mean and savage as they sing in the song. And I'm not staying in any
longer. (11.10)

282. —Why do men fight? (14.00)

— | fancy because they have difference!

— Why couldn't they settle it down? Why not sitting down and talking? Like you and me?

— Do you think we'll settle out all our differences by talk?

283. — I'm going off to Sybil! She's a British subject! (15.37)

284. — Please grandpa. Say you'll come! You really to go out more socially! (17.55)

1938 — Angels with dirty faces — 1.37.19
285. — That's a journey all around here. (1.40)
— Yeah. Have you see that picture, Rocky? Going down the Academy of Fleet street.
286. — Spring? No just come out! (1.50)
—You got me down!?
— No!
287. —try not to show off Finch! (2.20)
288. — Come on! Let's get out, and have some punsh somewhere. (2.28)
—you won't get away with it Rocky Sullivan. I'll get you some day.
289. — Say maybe we'll get up on this to Florida? (3.03)
290. — Come on! Look around! There shall be something to break down that lock! (3.37)
291. — What's the problem? (4.10)
— Just the couple of kids. I've heard them.
— Come on out there! Come on out!
— Ye, ain't gonna get away with this.
292. — Come on. Ye got away didn't ye? (5.40)
— Yeah but Rocky mat be we should say that | was in?
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293. — No listen! So they send me up? Now what? You may get in troubles without me. It's just
the fringe. (5.57)

294. — Listen Rocky. I'm playing every string I can. | meet all necessary people. But I can't get
you off. (7.02)

— But 3 years! 3 years isn't a picnic.

295. —You don't want to lock that dull, do you? (7.55)

— All right, Frezy. I's my rapid. I'll take it. But it's my 100 gran and I'll take that too, the day | get
out.

296. — Come in. What's on your mind son? (11.28)

— Nothing father I've just hadn't been here for 15 years.

297. —Yeah, I've picked it up (new life) and changed my address so off. (12.10)

298. — How did you decide it? (12.34)

— Well I was going nowhere, looking down, passing the cathedral...

299. — Saint father! You just put it down the store. There's all waiting for you! (13.10)

— All right. See off and tell him I'll be right on!

300. —Listen! I'm taking up with you where I left off! That was your agreement. And I'm gonna
stick to it. (19.55)

301. — 6 nickels and 2 stags. Imagine crooks like this? Put in slots in STO machine. (23.24)

— Hss! Break down! /Bopsi/

302. — Stay come up! (24.30)

— Give us a break Mr. We wasn't even near.

303. — Well as long as you're sponsoring the gym let's go down and take a look at it. (29.40)

304. — I can't figure out why some smart guys had gave you off. (30.53)

— Certainly not the smart guy who was always in headlines.

305. — You've got 6 minutes on the floor! Pixy get out of the floor! Hey! Spread out! (32.43)

306. — Take it up! /o mstue B 6ackerbome/ (34.9)

307. — What happened? (37.22)

— What used to happen with boy who's mixed up with bunch of tough guys?

308. — Get out! Get out and stay out some place where's safe. And don't smoke! (48.38)

309. — How do you get away with it? (50.33)

— I've seen the cops. They "kissed" me right in the stairs? idiot! | don't know how!

310. — Well, I'm gonna be going, Rocky! (57.58)

— So soon?

— Coming Lorry?

— No father! I wanna stay and talk to Rocky for a while. Oh, well I see ye, Rocky!

— I'll catch with you up later.

— Ok, byel

311. I need just to make sure you boys ain't cheating. Drying off your ideas? (1.04.02)

312. — How long will this guy sit on my chair!? (1.04.16)

— Just as long as he hangs on this information.

313. — If I'm on your way I'll keep on stepping just as hard. (1.09.07)

— Being honest for all time since.

314. — Hear father Jerry tell let down about Rocky Sullivan and Grafters. (1.12.44)

315. — Lay off the rush! You see? That's off!

316. — Come on! Stand back you both! (1.17.28)

317. — Get back! Or I'll hit him right on head! (1.25.07)

1940 — My little Chickadee — 1.20.21
318. — Drop those guns. Everybody, get out! (1.50)
319. — He said to come out Mrs. Flowerbell. (2.05)
— | have nothing he wants.
— Let me be the judge of that. Come out, or I'll have to hurt those nice people.
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— M—m—m. Don't mind being held up, but I don't like the inconveniences.

320. — The masked bandit! (2.20)

— He's just another man to me.

— Bring down the gold box.

321. Come on! Take what you want and let's get out of here. (2.36)

322. — He just swept by up the horse and away they went! (3.10)

— He got away with every bit of the gold we were to share!

323. —just one question, Flowerbell — How did you manage to get back to town by yourself?
(4.09)

324. — Oh, goodnight and thanks for looking for me! (4.30)

325. — Gold! (5.00)

— Aha.

— Did the bandit give it to you?

—Yeah. | figured, it would be fare for the inconvenience | went through.

326. — Ah. It's you. I didn't expect you so soon. (5.35)

— I had to come. | couldn't stay away.

— M, a whole town has been looking for you. Anyone seen you?

327. — I was about to fix up poker when someone advised to examine the deck. (8.45)

— Lucky you. You've got away with your head.

328. — That's sheriff! They can't get away with this! (13.04)

329. —In fact, | don't think, she will e good received in Grisom. I don't even think, she will be
let step of the train. (16.04)

330. — Come! Open! (22.10)

—You can't come in! I'm dressing. Go away... And keep away from my key hole!

331. —Beagood boy and let me alone. I shall look the town over. (22.30)

332. — Take care of business. I'm going up. (27.20)

333. — I run this town. And | told you before to keep out of my business if you dont want
paddling out papers. (32.20)

334. [Bepxom Ha ocne/ — Look out, ye there! (33.50)

335. — I wonder, what kind of a woman you really are? (36.10)

— Too bad, that I can't give out samples.

336. — Help me to get out of here, you red—skinned ammeter! (51.45)

337. — I'm doing this just for your good. if you break up too, they'll think you're guilty for sure.
(1.13.18)

338. — All that will keep you from coming around. Anytime you get nothing to do, that's time to
do it. Come up. (1.15.00)

1941 - Citizen Kane — 1.59.27

339. — Kane leader of News World called by Death at Xanadu. (5.20)

340. — So Charles Forester Kane personally attacked you after striking up in the stomach with a
Fist. (7.10)

341. —1895to 1941 all of these years he covered up many of these he was. (8.06)

342. — Defeat. Shameful! Defeat and set back the cause of reforms in the US. Or ever cancelled
political chances for Charles Forester Kane. (10.20)

343. — What do you think in the chances for war in Europe? (11.22)

— I’ve talked with great leaders of French, Germany and Italy. There too intelligent to embark on
a project which will mean the end of civilization as we now know it. And take up my word
for it. There’ll be no war.

344. — Kane changed the world. Lived out his power to make it. (11.52)

345. — Hey, stand by! (12.32)

— I tell you for we’d rather began!

346. — Dowson! (13.45)
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—Yes Mr?

— What was pictured up away? 2 weeks ago? Find out about “Rosebud”. Get in touch with
everybody had ever known him.

347. — I want just have a little talk with you Mrs. Alexandra. (15.32)

— Get out of here! Get out! Get out!

348. — You may come with me... (17.47)

— I’m just looking for one...

349. —If I want | can load a coward. And father had richer. And this bothersome Leeds stuck
behind! This property is just as much my property as anybodies. (19.33)

350. — They’re made out on both our names! (19.48)

— However they’re made out on Mr. Kane name.

351. — That’s what you think he need? (22.47)

—Yes.

— That’s why he’ll be brought up where you can’t get at him.

352. — Galleons of Spain’re off Jersey coast. (22.44)

353. — Is that really your idea to run out that newspaper? (24.47)

354. — That’s fine Mr. Kane. (25.32)

— Yes I’d rather like it myself set in right away.

355. — One day back in 1896 | was crossing over the Jersey ferry. And as we pulled out there
was another ferry pulled in. And on it there was a girl waiting to get on. (30.40)

356. — We thought “If we could find out what he meant by his last words when he was dying?”
(30.26)

357. — I didn’t know your plans. (34.36)

— Oh god, if I had any plans.

— No?

— I think I’ll get out of newspaper.

358. — A wasted day. (37.50)

— Wasted? You made a paper over 4 times tonight!

— Just changed a little the front paper. It is not enough. There got to be something to get into
these pages besides fiction and print.

359. — Mr. Lee. I’ve got a cable for Mr. Kane from Paris, France. (45.23)

— Come on and in.

— Good thing he promised not to send back any more.

360. — Won’t you need it? Get your mind of it! (56.38)

361. — You’re not a professional magician, are you? (57.47)

—I’m not a magician.

— Oh I was just joking.

— You really don’t know who I am?

— Well you told me your name Mr. Kane. But how | am awful ignored baggage can get on that?
You know I’d turn out your name in millions of times.

362. — Story about him and Mrs. Alexandra, Mrs. Kane! (1.07.10)

— There’s no story.

— Shut out!

363. — Go ahead? (1.21.24)

—Hello Mr. Leen.

364. — Detroit has “set out” for Susan Alexander. (1.35.09)

365. —What is it? (1.52.50)

— Another Venus.

— 35 000%$ a huge money to pay out.

366. — Did you ever find out what it means? (1.53.45)

—No.

— What did you find out about it Jerry?



205
— Not much really.

1942 — Sherlock Holmes and the voice of terror! — 1.05.37

367. — This is “the voice of terror” — the train hurls through the air. The diplomats will make out
no report in London. (2.57)

368. — This is “the voice of terror” — Englishmen are you still waiting in your dump, in your
stupid stufty little clubs? I’11 come out! | promise you. (3.03)

369. — We strike you up in the high seas! As well as on the land. (3.14)

370. — Terror campaign grows in frightfulness. (3.29)

371. — They’ve done a great job in lining out pickpockets and smugglers and done it for with
enemies’ movements. But “the voice of terror” — seems to have them stacked up. (4.44)

372. — I’'m positively and relatively opposed of calling Sherlock Holmes. (5.00)

373. — Oh you put on weight since you left school. (5.30)

374. — How are you going to find out the truth? It was an absolute secret. (8.16)

375. — England is in danger and you sit on and listen to Valdes!? (12.20)

376. — H. what you suppose he meant by killing J.?(15.14)

— Come w. We must find it out at once.

377. —Come inon! (15.24)

— Mr. H. I'm Dowson. Looking about your steps.

— Bloody...

— Let me out. Take care of it Dowson!

378. — Get your coat W. We're going out! (15.34)

379. — That's you! you killed him! i warned him to stay away from you. | knew you're doing in!

(21.40)
380. — It's really a terrible set back. (29.20)
381. — I'll be alright. I'm going through with this. (43.32)
— Good girl.

382.— Holmes! He's coming in for landing! He gets at like a wild animal! (47.00)

383. — I saw the swastika myself. To the shot I did he got away! (47.40)

384. — Gentleman is waiting for you Mr. Holmes. (53.00)

— Bring him in.

385. — Gentlemen we must settle out at once! (53.14)

— Are you mad? What kind of wild chase you're suggesting?

386. — One morning he was taken out of his post and shot. Murdered in cold blood. (59.40)

1943 — The heat's on — 1.15.44
387. —Why can't we fix the show up? (5.19)
388. — What would you do without me? (5.30)
— Much better.
— Wait! There must be something behind al this. What is it?
— Simply, that I have a tradition to live up to success.
389. — Hey, boss, we are in trouble! (6.08)
—You're trying to be funny?
— No, there's a guy upstairs. From the Bangrage Foundation!
— Bangrage Foundation?
— Yeah, you know, one of them cleaned up the formers.
— Ok, get him in! Oh, come on in!
390. — Are you going somewhere, honey? (10.50)
— Shut up.
391. — Bangrage Foundation cracks down on Fay Lawrence musical. (12.33)
392. — Hey, what's going on around there? (13.14)
— I'm sorry, sir, the show is closed.
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— That must be a mistake.

—You were right, and we were right stirred up.

393. — Dear Jenny, I'm sorry. Something must have come up yesterday. (15.24)

394. — I have to get back to my band, Tony! (19.23)

395. — Bringing out new Fay Lawrence. What does he know about her anyway? (19.38)
- So, your name will be put up on the board of honor.

396. — Get out! (25.10)

— But... M-r Farris...

— Get out and stay out!

397. — I've got to rush now. Big deal is cooking I'll call you tomorrow and see what I can run
out for you. (34.29)

398. —Tony, I'd like to take away from this place for a while. (35.05)

399. — That can be fixed up tony. She'd be happy to stuck up on over. (35.28)

— You think she would?

— Absolutely. Every time she hears your name she gets sick.

400. Ah, Tony, and I think, you'd better hold back the announcements before you talk back to
Fay. (36.10)

401. — Fay | have news for you, that can be a shock. (37.19)

—What is it?

— | can't go on with the show.

—You WHAT?

— It's a matter of fact, that my backer, who backed me, is run out of money and | am backed out!

402. — Hey, you never made the call. (38.38)

— But 1 did!?

— No. And you have two witnesses to back you up.

403. — Ah, that is all for my niece Jenny. Mr. Farris promised to get her in the show if i put up
with the money. (56.20)

404. — Sir, who are you? (1.05.05)

— Just the producer of the show.

— So, you're the scoundrel who put away my poor brother!

— Jane, come down here at once!

— Just a minute! We've signed a contract! You can't take them out of my show!

405. — if you take them away, | won't be able to produce the show! (1.05.28)

406. —When did it happen? (1.07.58)

— This morning, when a man of Seattle called a door out of the show.

407. — What's with the play? (1.08.20)

— | think it's going to pieces.

—oh, I'll take it over.

— What?

You've heard. Take over the show!

408. —You can't leave the Boss here! (1.09.30)

—why not? With him staying here and not mixing things up, I'll be able to do the whole dole
myself!

409. — No, no! Not the newspapers! (1.12.00)

— That's why I'm here. To keep that out of newspapers.

— That must be kept out!

410. — I don't know! it's against all my instincts! (1.13.10)

— Oh, come on! Sit down, put you on and give us check and get us out of here!

1944 — A gaslight — 1.49.05
411. —No? no? Paola! Don't look back! You have to forget everything that happened here.
(2.27)
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412. — Will you let me meet some agoes to take away my pupil away from thee? (5.32)

—Yes, yes...

413. —You're not English, are you? (8.50)

— No, i was brought up out and my aunt lived in London.

414. — A famous singer Alice Alcott... Take another biscuit, dear! (9.54)

— No thank you.

— it was the most mysterious case. They never found out who killed her.

415. —What are you doing there my dear man? (15.24)

— Turning on the warrant Ne 9, m'am.

416. — And don't you know what happened with another glove?

— | asked her once but she would only laugh and say she'd given it away. it must have been a
great admirer. (19.00)

417. — Well, how would it be if we took away all those things that remind you of her? Painting.
All this furniture? Shut it away? (20.24)

418. — Look like a summer day. (25.52)

— Because I'm happy. We're going out tonight and I'll show you London!

419. —Oh, it's you m'am? I never knew you'd gone out! (36.35)

— | just went for a walk. But it looks as if rain. i should take my umbrella.

420. — Now you see what | mean? Goes out, goes back, goes in! (37.14)

421. — | can put it down myself. (42.15)

— Paula, we've had this subject out before. Please pull the bell colt.

422. — Come along, aunty dear! (46.44)

423. — And you thought I'm being cruel? (48.16)

— No, not cruel!

— Keeping people away from you...

424. — Lady Delray was very kind to me when i was small. And i must go. | must get out of this
house. (1.01.20)

425. —I've got to get in that house, have 1? (1.20.40)

426. — He goes out after dinner, ain't he? (1.20.44)

— That's right sir.

— Nancy is told not to let her mistress see anyone.

427. — There's never been light turned on. At last i ca tell it to someone. Every night when my
husband goes out... (1.25.20)

428. — No! He is going for me! He said I'm going out of my mind! (1.29.40)

—You're not going out of your mind. You, slowly and systematically have been drive out if your
mind.

429. — Mr. Cameron! Come! Take this man away! Take this man away! (1.46.47)

1945 — Spellbound - 1.51.09
430. — I find it ridiculous. (3.20)
— What?
— Psychoanalysis. It pulls me off.
431. — | see my sub consciousness, putting up a fight. He doesn't want me cured. (3.40)
— Exactly.
432. —You're smiling at me. That lovely face of you doesn't take me in. (4.40)
433. — I'll always remember your cheerfulness today. As a lesson "How to accept reality" doctor
Murchison. (7.50)
— Don't be too taken in by my happy consigns.
434. —Your words are like some of my pet theories of psychoanalysis. (12.60)
— If I were looking for that type of flirt, | would have long ago adored you.
435. — | think we'd better put him under drugs for a few days. He looks sedatived. (15.00)
436. —You're lovely. (24.00)
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— Please, don't talk like that. Do you think | came in to hear that?

— I know, why you came in.

437. —How is he? (26.14)

—He’'s lost a lot of blood, but 1 think he'll pull through.

— Pots?

— 114 and it's going down.

438. —What happened? (35.10)

— Nothing to be longed about.

— Our Dr. Edwards turned out to be a paranoid imposture. And he's very like to have guilt,
murdered real Dr. Edwards. He's disappeared.

— Oh, he's not in his room.

—You left him in his room miss.?

—Yes.

— Did he say anything? About himself? About why he broke down?

439. — And you have no idea, about where how could go? (36.00)

— No.

— He may be hanging around. We have to go to the grounds first.

440. — The pill's good. it takes away and | feel free. (39.20)

441. — Dark hair, rather raged face and brown eyes. one suitcase. (45.12)

—I'll go and check on it.

442. — 1 won't let you be stupid about it. (44.10)

— | couldn't bear it away from you.

443. — Can you remember her? (45.12)

—Oh, I didn't say, | had one. | said, I probably had. No darling. Thanks heaven I can't remember
the wife.

— I'd like to ask you a medical question.

— Would you mind not trotting me? It mixes me up. | can't remember anything.

444. —You're much crazier than I. To do all that for a creature without a name. To run off with a
... pair of initials. (47.29)

445. —Would you mind to let in? | left the supper on the table. (57.17)

446. — Hello. This is lieutenant Cooley. Any new developments. Well how did you find that
out? No... Right... I'll get down later. Goodbye. (58.39)

447. — 1 explained to the police. If Edwards took along... with him on the vocation of a paranoid
patient, he was a bigger fool than I ever knew, he was. (59.50)

448. —You carried that off like a greater gang man. (1.02.50)

— | felt terribly stupid for a minute, but it turned out very well.

449. — Oh, my husband might have gone out very early this morning. (1.12.00)

—No, he isn't. He's there on the coach. He's sleeping well. My dear, do you think, old Alex
Brawling, one of the biggest brains in psychiatry is unable to make out 2 and 2 come out
4?

450. — And what if he killed Dr. Edwards? (1.15.50)

— He didn't! He didn't!

— But if it turns out he did?

451. — Just a few more days, before you turn him over. just a few more days! (1.17.20)

452. —I'll explain you about dreams, so you don't think that it is "hui". The secrets of who you
are, what's made you run away from yourself, all these secrets are buried in your brain, but
you don't want to look into them. (1.21.10)

453. — So, your dreams. They tell you what you're trying to hide. but they tell you all mixed up.
Like a puzzle that doesn't fit. The problem of analysis is to put these pieces together and
find out "what devil are you trying to tell yourself". (1.21.59)

454. — | can't make out what sort of place it was. (1.22.34)
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455. — It were the wings. The wings were chasing me and nearly were caught up with me when
| stepped out to the top of the hill. (1.25.10)

456. — Let's pull down light tents. (1.26.34)

457. —What can we do for him? (1.27.28)

— Oh, you're not his mama. You're an analyst. Leave him alone and he'll come out of this by
himself.

458. —You can't put him away! You can't! (1.38.10)

459. — You can still live, rare — write researches. And even if you're put away, you're thinking
that now Dr. Murchison. (1.49.40)

1946 — Notorious — 1.37.16

460. — We'd better stop and breaking up. We have to be on board at 9.00. (3.40)

461. — I want to make it 80 and wipe that off your face. | don't like men, who grin at me. (7.28)

462. — No argues, Mr. | don't let it stand on. /cmoTpuT B mokymentsl/ Sorry, but you didn't speak
up! (8.34)

— That's all right.

— She can handle it? — no doubt.

— So you can walk out.

463. —You! You're a cop! Get away from my car! Get out! (9.15)

— I'm gonna take you home.

— you're not taking me home!

— Pull it over.

— Get out of MY car Mr. Federal-cop—crashing—my—party. Just take that buzzard with the
glasses. Leave me alone! You trail ma to get something on me!

— Have you come down? Good. Now move over.

464. — Listen, you don't know, what | stand for! (13.39)

— | know, what you stand for.

465. — No! go out and get out of here. 'Cause | hate what you turned me in! (14.00)

466. — I have some news about your father — picked up his last staff. (16.34)

467. We come into Rio — so welcome to Rio! (17.30)

468. — Have you consulted him? (21.14)

— No, not yet. it's the matter that he brought her down there the other day. Now we have to make
Sebastian to come back to real.

469. — I didn't think she is that type of a woman. (25.15)

— So she stands you around till.

470. —We're going to get Miss. Gruberman to this house to find out what's there. (25.50)

— So now i think it's time to get back to Miss. Gruberman and explain what she has to do.

471. — | figured, it was up to you. And you were up. If you'd cared to back out. (29.23)

— | suppose you told them, Alisha will have Sebastian eating of her hands in a couple of weeks.

472. — Are you sure that's him? (32.20)

—Yes.

—We'd go by and let him punch you. Come on.

473. —Was it Sebastian? (32.52)

—Yes.

— Well stick around and give him another chance.

474. — 1 was too anxious to meet you again. (33.50)

— You know, I'm tired. The worst thing about business — makes you feel old and look old.

—You seem have escaped all of that.

—Oh, you are...

— Alex, you look younger than you looked in Washington.

— All the improvement is at your presence, my dear. You effect me like a tonic. Unless you insist
on running away from me again.
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475. — Don't tell me anymore. just let out from my pumping up. (45.19)

476. — Emile Hupke. Do you know him? (45.40)

—No.

— He made up quite a scene with the bottle the other night.

477. — Best work. (46.23)

— That's what you wanted, isn't it?

— Skip it up.

478. — Dry your eyes, baby. It's out of character. Except, keep on your toes is a tough job on.
(47.38)

479. — Mr. Delwin bothering you much? (1.03.44)

— Oh, no, dear, he's trying to draw me up.

480. — I stand looking at her and she was asleep. And i could have... (1.15.50)

— Quiet, Alex! Listen, there must be no suspicion about you her of you, of me She must be
allowed to move up freely.

481. — How long do you think till they'll be tired up? /o coopanuu/ (1.28.04)

482. — what are you doing Mr. Delwin? (1.34.00)

— I'm taking her to hospital to get poison out of her.

483. — I'm taking her back to her room. (1.34.10)

1947 — The Paradine Case — 1.49.29

484. — Inspector Ambrose is here, Madame. (2.49)

— Show him in, William.

485. | have a warrant for your arrest. And it is my duty to warn you that you need not say
anything. But what you say will be taken down and may be used in the evidence upon your
trial. (4.20)

486. — In fact, I'm not very keen on this place. We'll get out of here as soon as possible. Mrs.
Paradine, as soon as possible! (5.50)

— Sir Simon we're asking a final charge. Do you want to go into another room?

— No, this isn't needed.

487. — That's all with undo at present. I'll look in and tell you to put together some of your
things! (6.40)

488. — Will it be difficult to get him? (7.00)

— We'll se. at the moment he's on case in Lincoln. I'll get my daughter to run down and have a
talk with him.

489. Think it off, Kin! (8.05)

— I will, Sammy!

490. — You've changed. 11 Years ago you wouldn't have taken this Paradine case. (9.49)

— Oh nonsense. I've never turned down set somebody free.

— Oh, you would have taken it on, but only after snaring in weeks of repentance of the rich.

491. — I remember the first time you called on me, with 2 tickets on that show Play, do you
remember? (10.08)

492. — They'll say | married a helpless blind man for his money and then | killed him for his
money. And what will they say of Dickey, to make him out such a fool to loving him.
(11.58)

493. —When I shall be seeing you again, Mr. Kin? (13.00)

— As soon as I'm gone over with details with sir Simon.

494. — Goodbye. (13.24)

— Come along, Kin.

495. —You may call up my wit whenever you wish. (17.10)

496. — Executions are always trying to tear down the character of defendant. (21.03)

497. — I'm all ruined but she certainly brings up my pulse for a bit or two. (31.03)

498. — Tony, couldn't you make it away? Just for a little while? /o pa6ore/ (32.10)
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499. — Oh, I may drop in after tomorrow. (43.20)

500. —Where's LaTour? (43.34)

— I'm afraid, I couldn't say.

— But he was to show me the garden.

— He was called off.

501. - You told me to show you the garden. (46.03)

— And | thought, you would, when you shot off like a rabbit.

502. — I should prefer, that you give up the case. (51.40)

503. — Oh, dear, I cannot possibly stay away. (1.01.10)

504. — Let me help your memory. | quote it to you that some years ago you were engaged to
Margaret Welles of 3 River's, Quebec. And on your wedding day she left you in the church
door and went off with a settler, named, Richard Trodden. (1.08.33)

505. —Would you mind to tell the court what happened that evening at about 8.00? (1.1.00)

—You mean, you want me go over my evidence again?

—No La'Tour, i don't want you to go over your evidence again.

506. — I wanted to make it up. (1.13.15)

— | can't hear you.

— | wanted to make it up with the colonel.

507. —Wasn't an old dog put away by the poison almost 2 years ago? (1.16.18)

508. — Now you make him out to be a murderer. No, I will not forgive you for what you had
done today. (1.18.50)

509. — Not for a while but all this talk about giving up the bar is so much publican. (1.46.47)

510. — The most important thing in the world. Wasn't it when you had to stand up there with the
whole world and confess your own mistakes? (1.48.19)

1948 — Rope — 1.17.27

511. It's darkness, that got you down. Nobody feels really safe in the dark. (3.50)

512. — Of course, but it wouldn't work. (6.10)

— Hush, it would. I wish we had him out ere.

513. — There'll be David's Mother and Father. (9.40)

— That won't make it easier to talk to them.

— Oh, don't worry, Jenny will be here to buttering them up. That'll make things easier.

514. —Oh, come on, what is it? (12.40)

— Irnsinst Ha BepeBKy/ ...

— Oh, come on, gang it out!

— No!

—Gang it...

515. Take this and keep a hold of yourself. You want ma to take it up but | won't do that.
(12.43)

516. — It would have been too easy with the others, Philip, and dull, as for Rupert I... I've once
have been invited to him to join us. (16.04)

— Why didn't you? He wasn't married yet.

— Because he hasn't the nerve, and intellectually he would come along, he's brilliant. and it is
fastidious. He couldn't have meant it, he couldn't have admired, but he could have never
backed it up.

517. — I'm terribly sorry. But I'm trying to keep up with your romances. After me came Kenneth
and now it is David. And why don't you switch off David anyway. (21.08)

518. — I hope, David arrives soon. She wants him to call on her. (25.17)

— David is her only child.

— David is my only child too, but I'm willing him to grow up finally.

519. — Would you mind take this into Jennet? /o Beimuske/ (25.25)

— Sure. Why?
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— With no particular reason. I thought you'd like to take it into her.

520. —You'd better get along with carving. (29.00)

521. — It seems you found a new life for the chest. One was always turning up for bad storied at
school. (29.38)

522. —Brandon? (37.54)

—Yes?

—You're pushing up your point really hard, don't you?

523. — Some women are quite charming when they're angry. Unfortunately, you are not. (41.38)

— Cut that off, Brandon!

— I don't believe David's coming.

— Wait and see.

— | know that if something had come up he'd have phoned.

524. — Why than you brought it here? (44.00)

— It wasn't my idea. | first had everything laid out in the dining room.

525. — Do you think it would help if we found where he was? (50.48)

526. — Kenneth, why don't you come along with this? (53.18)

—Oh, I don't...

— Please.

527. — That's been charming. Oh, Philip, this party really deserves to get out in history. Oh,
come on! It's over! And it could have gone not more beautifully. (54.52)

528. — Where are you calling?

— Only the garage. Hello! This is Mr. Brendon Show. Could you send my car around please? By
the way, thank you. (57.23)

529. — Oh, I'm terribly sorry, Rupert, but you can relax. I don't blame you. Well, here... | have to
take it up for the country. There've been several burglaries and muggings. /o peBosbBepe/
(1.08.34)

530. — You gave my words the meaning, I've never dreamt of. And you're trying to twist them
over, as a logical excuse, for your ugly murder! (1.13.17)

1949 — Under Capricorn — 1.56.57

531. — Please give me a time to settle down before we talk business. I'll call in you tomorrow.
(3.44)

532. —Then, I'll look forward to see you. (4.00)

533. . —Out here we are left out bygones be bygones. (6.08)

— So, you can do that? | think we can never do another. I'm always bumping into bygones.

534. . —There's piece of land there, going for a thousand pounds. (8.30)

535. — Hey, guy. You get nobody into trouble in my place. (10.47)

— .21

—You see that? It's a pink slip. If we put your name on it you'll be convict again! Understand?

536. — Mr. Fluskey? (12.08)

— Turn around into my place tomorrow, will you? The driver will tell you where it is. We dine at
6.30.

537. — There's money you need. There's 100. And take up an option with it. We'll talk about the
main deal tomorrow. (12.28)

538. — Now, what's the matter? (18.45)

— They settle a slaughter while | was put away for kidnapping.

539. — I thought it would work out but it didn't. She sold out all what she had here. (31.45)

— What did she do then?

— She waited. | kept my eyes open while | was there. it didn't take long to get money. I admit to.
Made it up you see for all she'd been through. It didn't work out that way.

540. —You know why I asked you here tonight? (33.30)

— No, but I'd like to know.
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— I thought the local ladies will tumble down with each other to get the governor's cousin. That
was just the way I didn't count. | thought that she might pull herself together.

541. — Good girl — Millie. I don't know what would have done without her. She's got away with
it. (35.00)

— We've got to do something about it.

542. — That's quite obvious to me that you got mixed up with some very assisted people.
Carrigan tells me that you and Mr. Fluskey caught on the right side of the law. (37.18)

543. —It's better. (51.17)

—No, itisn't.

—Yes itis. It is always better standing on your feet and never give away.

544. — Mr. Fluskey, | suppose you know what was the matter with your wife last night. She
went into her own kitchen to meet with some indigestion and brutal rudeness. (55.15)

— That man was in her room last night with the door locked.

— What did you say to her in the kitchen?

— | turned it out.

545. —You both get out. You too, Mrs. Millie. (55.53)

— Oh I'm getting out! I wouldn't stay an hour in this house. if you can put up with such doings on,
it's your business.

546. — If you want to stay here you should understand that I don't like 3 things — noising,
fighting and stealing. If | find out one of 3 things, I'll set you back in prison. Is that
understood? (1.00.14)

547. —Who do you mean, sir? (1.12.18)

—You know who I mean. You can keep your eyes off and look for yourself.

—Got it?

— I don't know sir. I'll find it out, sir!

548. — Where's she? (1.15.50)

— | told you. She is with the governor. | wouldn't go there. She is on the truant. You mustn't spoil
it up.

— Well, nice. I'm not good enough to stand beside, while my wife is with that collar!

549. — Get out! Get out! (1.26.50)

— Sam, Sam, you're making a dreadful mistake!

550. — You drove me up to it. How can | let you go? Did you think |I had to stand by and see
how you sacrifice yourself?

— 1, I can't make it out!

1950 — Stage fright — 1.45.27

551. — He started to hit me. | was getting out of my mind with fear. What do i have to do? (2.03)

— Darling, put yourself together.

552. — Where were other's? (3.00)

— In the country. I drove out early to make the house vest before the performance. Oh, what shall
I do? I can't go on! | can't!

553. — I'm worried about you! (8.34)

— But you mustn't. You're an actress. You're playing a part. You nerve when you're on.

554. — My dress! (8.48)

— I'll get it back. Don't worry.

— Don't come down. We shouldn't be seen together.

555. —No, no, darling. Don't run your words into one another. (12.57)

556. — Well thought you can take him away to the channel across the Irish coast and ha can hide
out of it. (16.40)

557. —You're just dying to put into a part of this. And you know you're. (17.54)
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558. — Look up on the facts. What can happen if you meet with this remarkable lady? You can
speak up a little on the telephone and call the police. She won't give you a charge for
concealing a fugitive for justice. (22.03)

559. — Well, if you are lucky you might get off with never see her. (22.14)

560. — Hello father. I'm outside Inwood House.

— Outside. You run then into inside.

— Don't be ridiculous, Father. The police won't let anyone into near the place.

561. — I'll see you back at the officer's about 2 o'clock, sir. (25.27)

562. — I know, I'm looking rather silly. But today on the street | heard two people talking about
the murder. They went into a lot of details. (28.20)

563. — I've done a bit of acting. Pretty good, actually. (34.48)

—Yes, | see. All you have to do is to put on some of your glasses, to make yourself pretty
common like me.

564. — Take off your hat, dear. There's simple millions to do I'm afraid... Now get me out of this
weeds. i begin to feel sad, and | shouldn't feel sad. (40.40)

565. — He kept on calling me. Oh, he wouldn't let me alone. (44.40)

566. —What do you mean? (46.40)

— If the truth comes out it will break you.

567. — But everything is going on quite well. (58.08)

— We all have a cast on the story. And we both have to stick to it.

568. — Oh, you understand that. | won't be able to spend whole afternoon with you, don't you?
(1.9.23)

— Can't | go along with you? | have a great programme.

569. — It's against the rules. I'll pick you up later. I'll get into trouble! (1.9.36)

570. —The only thing you have to do is to rush in there and to shout "stop". (1.16.33)

571. —Your acting in the taxi was clever. (1.27.00)

— | wasn't acting in the taxi. | was in love with the other and all my plans went off the window.

572. — I like you. You're so easy and patient. I'm not supposed to get on with. (1.32.33)

573. — Put it in the bank or go out or something. (1.32.50)

574. — Can | give you a lift somewhere? (1.33.00)

— If you would — drop me off on the bridge.

— Oh, come along then.

575. —Itis not true. (1.35.10)

—Yes it is. But I had nothing to do with it. Jonathan wanted my name to get out of it. He sent me
back to his rooms. He stayed behind to make it look like robbery.

576. —When | give all my love and get back treachery and hatred... It is... it is... (1.38.30)

577. — She set me against him anyway she could. (1.40.30)

1951 — Strangers on the train — 1.36.38
578. — It'd be wonderful to have you as a company to New York. (5.30)
— In fact, not. I'm stopping over in Mid Caf.
579. — Well here is luck. Drink up. And we'll have lunch set in my company. (5.19)
580. — What's your wife's name? (7.30)
— Marion. M. Joyce race.
— I suppose she played around a lot? Has been into cheating since...how long?
— Skip it up!
581. — We're coming into my station. (9.10)
582. — If ye ain't give me a divorce right now I'll suppose you being jealous. (11.23)
— | got over being jealous long time ago.
583. — Make it up, folk. This isn't the place for family quarrel. (13.48)
584. —You hear what | say? You can't throw me away like an old shoos! (13.58)
585. — Bruno! | do wish you take up painting. (16.25)
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586. — Come on! Here we go! Hang it away Andrew! (23.400

587. —Who get a cup? I can't get on what's going on with it. (27.00)

588. — Oh, guy. Why should I go to Mid Caf to kill a total stranger? Unless it was part of the
plan. And you were in on it. You're the one who benefits, guy. You're a free man now. |
didn't even know the girl. (30.43)

— | have nothing to do up. The police will believe me!

589. — Guy, if you go to the police now. You'll just turn yourself in as an accessory. (31.38)

590. — I'm sorry, I've just got in. (33.00)

591. —Young lady! There's no overlooking the fact that the murder is up worsens it all. (35.20)

592. — This is Lesley Hennessey. He works 16 hours a day, when he is done, then somebody
else takes over him. (41.34)

593. — Tell me, Judge. After you sentenced a man to a chair, is it easy to go out for dinner each
night. (52.00)

594. — When you sent me a key I've decided to use it. To make a social call on your father.
(1.5.34)

595. — My cigarette case! It's very valuable. (1.19.40)

— Down here?

—Yes. You gotta get this radiator right away.

— what's the trouble?

— Can we do something? | dropped my cigarette case.

— Can't it be good? You now can drop squandering.

596. — A good way of making money. (1.26.00)

— Yeah, a business can fall of something terrible for a while.

597. Yeah! Everyone stay back please! Stay back! (1.30.04)

598. — Can you tell the Chief. You have my lighter. (1.34.33)

— I don't have it. It's on the island where you left it.

— Bruno! Don't keep it up. Not in the time like this.

1952 — Singing in the rain — 1.42.40

599. — We look down the rain. We're happy with vain. (00.30)

600. — It is no surprise that they can't be taken away like bacon and eggs. (3.40)

601. — Oh It's swell just swell! Take him away fellows! (8.12)

602. — Ok I'll try you! Hey. Get this guy into Bert's suit. And remember you might have been
training for harp. (8.40)

603. — That's wonderful (9.00)

— Have you made up any more changes you want in this picture?

— Plenty...

604. — I've always continued living up to my motto. (10.40)

605. — You'd better go in separate cars to break up the mops! Come on! (14.15)

606. — look at me! I have no fame | have no money, | have no mansions but | have... What have
| got...? (14.45)

— I don't know but I have to get out of here.

607. — Mr. Lomond? Have a joyride? (16.03)

— My car broke down and I've got surrounded by fans.

608. — It's 3 weeks ago. You're still thinking of it? (26.35)

— Well I can't get it out of my mind.

609. — Honey, you look beautiful. (31.14)

—Yes she looks great. Let's get into the set.

610. — Say everybody go home. We're down for a few weeks.

— What?!

611. — Don! We're going to put best thing forward. We're going to put "Dueling Caballero™ for
talking picture. (33.50)
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612. — Profit clean up Seem for Sound, even bigger for next season. (34.36)

613. — Gee. I'm glad you turned up. We've been looking inside every cake. (39.55)

614. — Oh, you read the "fan" magazine! (40.05)

— Well i take them up in barber’s saloon and dentist's office.

615. — Bt the way, Roscoe! Do you know the scene coming up when | say "Imperious princess
of the night™? (52.47)

616. — What's that noise? (54.24)

— That's Mike picking up her heartbreaks.

617. — Well at least you're taking it and coming down. (1.00.20)

618. — Remember, you must have this girl to record all Lena's dialogues. (1.29.00)

— It's all set up!

— And remember — don't let Lena know about it.

619. — She's just a girl trying get ahead with you. Well I'm gonna stop that. I'm gonna go up and
see refer right now! (1.30.37)

620. — You mean she's gonna stay up in the screen and | don't talk and sing for myself?
(1.31.38)

621. — Lena, you'll never get away with that! Call the paper's back! (1.32.10)

— ' won't do that if you don't fire her!

622. — I had my layer go over my contract. (1.32.23)

1953 — I confess — 1.34.34

623. — I thought you would let me be off tramp. So a wonderful way for a refugee. (4.40)

624. — | promised him. oh it's so dangerous. They'll catch me. They will hang me. I cannot. |
promised to give it back. (7.14)

625. — Father, forgive me, but | have got out your name. (14.04)

— Logan.

626. — We'll call on you later today, but may be tomorrow. (14.10)

627. — | was always afraid the police, as a drum—theater thief. (15.24)

— There's nothing to be afraid of. Step out.

628. — Father, | must speak to you. | know what you must think of me, but I can't give myself
up. I can't! (18.30)

629. — And there was this thief. He was coming out of this house and walking away. (21.48)

630. — I do have a mathematical mind. | do have to take up things one by one. (28.00)

—Oh, so | do! (28.00)

631. — You've got an appointment on the night of the murder with Father Logan? Where?
(44.00)

— We've took a ride on in my car.

632. — I told him I would never get in into anything shady. (56.50)

633. — I tried to ignore this. But he kept after me. Kept calling up and on. (57.08)

634. — You must do something. They're going to arrest you. Mike, what can we do? (1.02.23)

— I don't know.

—You're not going to let them bring it up to trial. You want to stand up with. That means, you
can't let that happen.

635. — You see! By telling this I'll give myself up! (1.04.34)

636. — I came to speak to father Logan, but Keller said, he wasn't here. (1.06.08)

— Not here? But he didn't say he was going out.

637. — Hang of that caller! (1.24.28)

638. — Anna! Don't go in there! Anna! (1.26.10)

1954 — Dial M for murder — 1.43.43
639. — Mark, you know that's silly but when you get to Tony, you'll understand why | said that.
(1.40)
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640. — He just said he would give up tennis and settle down. (2.20)

641. — I thought I left it in the restaurant, but when I went back to look for it, it had gone. (3.10)

—You mean, you've not found it?

642. — Oh, no, don't say you can't go. (6.24)

— I'm afraid so. I'm flying to Brussels tonight to get a Sunday report by tomorrow.

— Oh, can't you do it when you get back tonight?

643. —You're not also lacking of money. (13.20)

—Yes | suppose, some people are making business out of that.

— I know. | did.

— Why did she marry you.

— | was a tennis star.

—Yes but you've given up Tennis!

644. — When | got back she was sitting exactly where you're now. (15.44)

— | told her I'm going to give up Tennis and look after her instead.

— Well?

— Well if things go out | needn't work at all after all.

645. — The boy will finally be called back to New York. (15.58)

646. —Would you mind pass me that glass over/ (18.47)

647. — And after you done take up a phone and give a short whistle and then hang up. don't
speak. | shan't say a word. When | hear you whistle I shall hang up and redial. (26.54)

648. — All right. I leave the apartment. I put the key back under the stair—carpet, and go up to the
street door. Suppose, the door is locked. How do I get in the first place? (28.50)

649. — What time will you get back? (29.00)

— About 12,

650. — How do you feel about running into a detective story? (32.54)

— That takes to a lot, to concentrate on crime.

651. — How much you need? (36.44)

— Well I have 1,2,3,5 oh 6 pence. It will be enough to get together and stand back.

— But you better take something. How much will the dinner take up?

652. — Darling, darling, that's me! (43.48)

— Tony? Tony, thanks god! Come back at once!

653. — It was empty. Remind me to get some more. Always runs out when needed. (53.24)

654. — So, you want me to say the same thing? (54.00)

— | think so, dear, in case it comes up again.

— Oh it must be they.

— Could you let them in?

655. —Why? (59.10)

— | always answer the phone from here.

— But why?

— In case | need to write something down | can hold phone with left hand.

— Oh, I see. go on.

656. — Remember when the bag was stolen? (1.02.00)

—Yes.

— Was the key in?

—Yes it was still in when | got back.

657. — You could have let him in. (1.08.24)

— Are you suggesting her letting him in herself.

658. — Could he let himself in with his own key? ()That came out on the trial. Don't you
remember? (1.24.00)

— Come on Mark. move on.

659. — Swan could have taken the key down from there. (1.24.10)

660. — As you said, Mark, it might work out on papers. (1.43.00)
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1954 — Rear window — 1.49.30

661. — Congratulations Jeff. (4.03)

— With what?

— With getting up with that cast.

662. — Wait a minute. You've got to get me out of here. 6 weeks sitting in 2 room apartment and
not doing anything but looking up the windows. (5.43)

663. — Nowadays people get out of the house looking in for a change. (8.30)

664. — First you smash your leg and then you get to look out of the window. See things you
shouldn't see. Trouble. (9.37)

665. — Well I'm not on educated woman but I can see when a man and woman like each other
and they see each other they get together! Wham! (12.24)

666. — | want to get this thing off and get moving. (18.20)

667. — I made a simple statement. | mean a true statement, but | can back it up in case you just
shut up for a minute. (26.40)

— If your opinion is as rude as your manners | don't think | care of it.

— Come on let's summon it out.

668. — Heat and rain when the call things off. (35.35)

669. — Oh he and his wife have been splitten up? (36.30)

— I don't know i just can't figure it out. He went out several times last night in rain, carrying has
sample case.

670. — Salesman is looking out of his window, you see? Get back! He'll see you! (37.30)

671. — Get away! Get away from the rose! Go out! Go out to the house. (38.10)

672. —Jim I think you could only see yourself! (45.00)

— What's the matter?

— Sitting around, looking, looking out of the window in your time is one thing. But doing it the
way you are with binoculars... and wild opinions about everything you see up is diseased.

— Honey do you want me to take up certain considerations?

— I don't know what are your considerations but if you don't stop I'm taking out of here! What is
it you're looking for?!

— | just want to find out what's the matter with the salesman and his wife!

673. — What exactly you need? Bloody footsteps leading up to the door? (57.04)

674. — Look at it. He's getting ready to pall out for good. Look at him. (1.03.30)

— Isn't seem to be in any hurry.

— No. He's been laying out all his things on one of the bad.

— And what about? ...

— He hid it in the dresser. He took it out went to the phone, and wanted a land distance call.

675. — Each woman has a favorite handbag. It always hangs on her bad. so that she can get it out
easy. And now she goes on the trip and leaves it behind. Why? (1.05.17)

676. — And the jewelry. Women don't keep the jewelry in handbag where all can get tangled and
twisted up. (1.05.38)

— Well, they hide it in husband cloth?

— No they don't. And they don't leave it behind either.

677. —You said you can explain everything going on there and it is still going on. (1.12.07)

678. — Let's go back, dear! (1.20.48)

679. —Won't you mind if i have a drink? (1.27.00)

— Sure, go ahead!

680. — What she is trying to do when she turns them in? (1.38.00)

1955 — All that heaven allows — 1.28.53
681. — I would have phoned. | wanted to bring back the dishes | borrowed. (2.34)
682. — He just is fond of bringing out weekend guest. (2.47)
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683. 3.— Well he's 40. Which means you consider any female in 18 remind his work phase. Dr.
has got to be off.

684. — What about joining us for dinner in club? (3.14)

— No, Sara, I don't think I'd better.

—don't be silly. I'll phone Harvey to pick you up at 7.30.

685. — It's a beautiful legend. (6.01)

—Yes ... oh... I'd better get back to work.

686. — Thanks heaven I've caught you up before you go. (9.10)

687. — You're beautiful, Carry! Too beautiful to give on! (12.18)

688. — What's in the old mill? (19.48)

— nothing.

— Could we go in and look around old buildings?

689. — Let him step to the music, however measured or far away. Oh that's beautiful. (29.14)

— It's from the Bible. It puts froth the gospel.

690. — the answer was too simple but it took mike really long to figure it out. (30.19)

— What was the answer.

— Self be true.

691. — Hay, Hay, Hay, Every passerby. He looked at her up he looked at her down. (33.57)

692. — Children were coming up so I've decided to go away for the weekend. I'll take my
rooster. (43.14)

— Well it didn't have chance to get away.

693. — If you want to throw me out | won't blame you! | apologize. At least | can do that much.
(46.50)

694. — You don't have to apologize. just go on being my friend. (47.00)

695. — Where's Kate? | suppose we were to driving up together. (48.30)

— She's upstairs.

696. — They told that you and Ron even before dad... (1.01.44)

— It's lies and you know that.

— of course | do. But i told them that and...

— And?

— And they were on and on about it... And i got mad. We were out to leave.

697. — I don't know but anything that i get back. (1.12.38)

698. — It's maybe (Christmas) the last one in this house. (1.04.04)

—what do you mean?

— Kate is getting married and if I'm not called up I'm in a work with college, which means a year
in Paris.

699. — I told her that I love her. | asked her to marry me. | can't force her. She has to make up
her own mind. (1.16.40)

— As a man makes up own mind no girl does. She wants you to make it up for her. Come on.
Let's go.

700. — Well Dan, what's the verdict? (1.17.04)

— | was just going over the files.

701. —Honey, I know that you have a dash but please come by and see us. We miss you.
(1.19.44)

702. —Hello, Carry. (1.22.34)

— Oh, come on in!

— I thought i should come over instead of calling.

1956 — Alexander the Great — 2.15.52
703. —War! It is what democracy calls for. (2.14)
704. —To our great shame we stood by and never once cried out against his barbaric acts. (3.44)
705. — The temple of Athena was struck by the lightening and burnt by the ground. (7.28)
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—Why did my father send you here? (14.04)

— To train new troops and bring them back.

707.

— Ayear ... (18.30)

—In a year I'll sweep hard through Greece and in a year they maybe sweep me back.

708.

— He's gonna marry again. (25.08)

Who?
— Athelas's niece. Be careful of Athelas. She is not fool. She'll not let him through away like all

709.
710.
711.
712.
713.
714.

715.
716.

—No,
717.

718.

719.
720.
721.

722.
723.

the others.

— There are the others who put forward the claim to the crown. (32.03)

— There in Athens a treaty of piece will be drown up between us. (47.24)

—When'd i tear down this world? It always seems to stand between us. (54.00)

—You had much to drink. Go now out and sleep. (1.01.10)

— This land is rich. Hand it down to the nobles of Persia. (1.16.44)

— Such an army as you never seen before stands against you Alexander. That's why we
command you — drawn back, turn back to the bosom of your mother Olympiad's. (1.36.50)
— Let my Macedonians who stand there compete any Persian that you bring against him.
(2.05.40)

— Would you hold up your tongue? (2.05.53)

that's for slaves to do.

— Send in your man! /pasperenue Boiitu/ (2.06.10)

1957 — The bridge on the river Kwai — 2.41.29.

— Get off! Get off! faster guts! Get off!

— He gave me that lighter for a favor i done him. Before i pass on | wanna do the same for
you. (5.34)

— Stop! And easy! Hold on! (10.44)

— Come over, commander. You'll finish that shave later. (17.07)

— Don't bother about me, colonel. I'm not anxious to get out of here —to get of the sick list.
(17.20)

— I must say, he's quite a reasonable type... well i must be putting on. (17.40)

— What's it? (17.55)

— Never mind.

— Go on say.

— Excuse me, sir. | might get along too. Arm's almost healed, sir. Really it is. (29.33)
— What about him?

— He didn't actually order to escape. He only suggested.

724.

— Did you wish to see me? (36.10)

— I've been trying to see you over 3 days. It's about colonel Nixon. He's been shut up in this...

725.

— For Colonel Nixon inside... As he pointed out... It's a gangster rule!!! (37.40)

— Do not speak up!

726. — It's the question of face. Pure and simple. And he cannot give in. (40.50)
— It's blackmail.
727. —Well? (43.38)

— It's still like this. Colonel Nixon won't give into force. It's a question of principle.

728. — The capital always knows how many men are under him. (16.20)
729. — I'm dying for a cup of tea would you give up one? (1.21.28)

— No thanks!

730. — Hello! (1.29.50)

— A bad time for you paid a visit.

731.

— Now, the main reason | have you here is to pick up the fouth member of your team.
(1.33.14)

— Ask Mr. Joyce to come in.
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—Yes.
732. — Get the train under bridge? That would be something! (1.46.30)

733. — Fresh air and light duties can get him up more quick than being cooked up here. (1.48.53)

734. — Come onl If you keep on walking on that foot you'll bleed to death. (2.00.17)

735. — Tonight | was being off. at last, the matter of preparing is some sort of entertainment.
(2.10.20)

736. — Good morning. River's gone down at the night. (2.29.27)

737. —Yes sir! British commander, sir? (2.35.25)

— Blow up the bridge?

1958 — The three faces of Eve — 1.38.18.

738. — In fact one famous writer said: "Inside every fat man a thin man is struggling along on to
get out” (2.30)

739. — Hi! Oh just a minute, while I'm hanging out a wash. (8.50)

740. — Perhaps, they are gonna take them back. Because | knew it's too much. (9.54)

741. —Rob, take off... take off that. (12.14)

— Stop!

— I'll pack them off for you.

—No, I'll do it.

—You'd better let me.

—You heard me. I said I'll do it.

742. .—Do get up! I'll kill you! You, get up. (13.20)

743. — Maybe he wants to get bunny away from me! (15.00)

744. —What does this voice tell you to do? (16.38)

— To do things... Like leave Ralf. To take Bunny and run away. | can't get over with the things
like that.

745. — She always get some headaches when | want to came out. (18.34)

746. — Oh this nylon /o konrorax/. | think I'll take them off won't you mind? (18.50)

— Oh, get by.

— Oh, I think you'd better turn round of.

747. —What you're gonna do? (23.40)

—You really want to know it?

— Yes indeed.

— I'm gonna come out and I'm gonna stay out.

748. — Can you came out when you're called or whenever you want to? (24.00)

749. — I'm gonna come out and stay out. You just wait and see. (24.28)

— Can you retire? Go back in when you want it?

— Sure.

750. — Love took off the glass of time and turned it into his glowing hands. (25.50)

751. — Love took up the harp of life and mould on all the cowards with mind. (26.00)

752. — Heard from Ralf? (27.00)

—Yes he came by for few minutes just today. (27.00)

753. — I want you not to come out even if you can. (30.30)

— I'm tired of this place.

754. — Look why don't you and | go out and have some fun? I can slip on some! (31.10)

— Do you wanna be shut up in one of these places for life?

755. — If you get into any trouble at all it will be Mrs. White to be judged crazy. But that'll be
both of you who'll be locked up. (31.24)

756. — I'm not seeking for a mercy. Come on. Let's go out and have some fun! (33.08)

757. — Can | speak to Mrs. White? (38.27)

—You sure can. And | don't bring me back while "that one" is here.

758. —Had | go out again? (38.45)
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759. — Come on. Let's get out of here. (43.37)

760. — I saw you there twice. singing and dancing and throwing your dress up! (46.30)

761. — Let's be certain in Jacksonville then. I'll have your bag and let's get out of here. | won't
check out those dui motel or that'll charge me for another 6 hours. (47.00)

— Ralf. I won't leave here until I'm well gain. Until I have Bunny back with me.

— Ok, we get Bunny. We go up and take her with us.

— I'm not going to be alone with her until I'm well.

762. —You cut that out! I'm sick of it! (47.14)

763. — If you don't come on me now, that's all with this! You understand? (48.10)

764. — If you like me, you could come up and see me. Or the other way too. (50.10)

765. —What's the idea of all this? (59.10)

— I wouldn't let her come back.

— Why not?

766. —How long... have you... well... been around? (1.5.04)

— I don't know, but I think | have been very long

767. — Mrs. White? (1.10.00)

— | don't feel very well.

— Let's go onside and talk it over, shall we?

768. — Has the lively Mrs. Black been keeping you out late? (1.10.24)

—Yes, |i think so.

769. — She was sweet to Bunny. But then papa was driving me out of the yard | had a feeling
that | ain't gonna see her again. That it was the last time. | wanted to jump out of the hug
and go to get her. Try to explain her. (1.12.10)

770. — Good morning. That was me, who came out on Sunday. (1.13.40)

771. —Then, when i got under there a strange thing happened. (1.15.14)

772. — The ball rolled under the house and she went on and after it. (1.26.28)

773. —How long will this go on? (1.20.24)

— until we find out what's the trouble, of course!

774. —Come on Evy. It's time to get your clothes on! (1.25.50)

— I'll get here in a minute, mama.

— Come on Evy. Don't let me be after you. You come out this minute! You hear me?

775. — One day he took us all down to look on the machines. (1.29.10)

1959 — North by Northwest — 2.26.25

776. — So as we get to the office, call my mother. Remind her of theatre tickets for tonight.
(3.50)

777. — I've got to get off a wire immediately. Will you send it for me if | write it out for you
here? (5.45)

778. — If you wait on here. (8.44)

— Well, don't hurry. I'll catch up on my reading.

779. — If you don't mind I have tickets for the theatre tonight. to the show i was looking forward
to. And I get well kind of unreasonable about things like that. (10.22)

780. — Now, shall we get down to business? (11.20)

— I'm all for that/

— Well simply I'd like you to tell how much you know about that... arrangements. And of course
how you've come by this information.

— Actually I don't expect to get this out for nothing.

781. — 1 don't expect you to fall in this opportunity. But the least you can do is to survive in the
evening. (11.38)

782. — Sergeant. | want you to come up with detectives for investigation. Call them up and have
to come over here immediately. (22.14)
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783. — He has picked up and driving last night under the influence of alcohol incidentally in a
stolen car. (24.40)

784. — He was brought to this house against his will and was possibly intocsicated by some
friends of your husbands and then was set out on the road. Do you know anything about
it? (25.00)

785. —Hold that in! (31.54)

786. —I've been painting hide—and —seek with officers and pulling away from New York.
(51.00)

787. —What did you talk about? the waiter said you got along pretty good with Torrens Hill!
(53.24)

788. —You'd better go before the police run off for red caps. (1.05.40)

789. — Could you give me Mr. George Capelin's number, please? (1.16.40)

— Capelin?

— Yeah.

— I think he checked out.

— Checked out?!

— That's right, checked out at 7.10 this morning.

790. —What are you going to do next? (1.19.50)

— | haven't made my mind up yet.

791. — I treated you miserably. (1.47.30)

— And I hated you for that.

— I didn't want you to go on thinking that I ...

792. — Good bye, honey. (1.49.30)

— Not so fast.

— I've got to get back to the house and convince them that | took the long way round to be sure
that none followed me.

793. — Soon we'll be off together and | shall dedicate myself to your happiness. (1.58.24)

794. — Get that figure back from her! (2.09.22)

1960 — Pollyanna — 2.14.29
795. — What is your mane girl? Speak up. (4.40)
— Pollyanna Whitney, m'am.
796. — Thank your lucky star for such a good woman as your aunt, taking you in! (4.57)
797. —I'm very glad to sent for me aunt Polly. (10.40)
798. — There's no reason to bring up a subject if it isn't mentioned. (26.40)
799. — What about you? (32.54)
— No I never give sides on such matters.
— Ben, speak up! Come on!
800. — How come? (36.04)
— Win tomorrow. You'll find out soon enough.
801. —What's good about Sunday. (44.46)
— There's always smth.
— What's for instance?
— Because there'll be 6 more days before Sunday comes round again. Ha?
802. — Do you believe in god? (46.18)
— Of course | do! But how it acts with a tree?
— He grew it in there, didn't he? So i can climb out/get out any time | want.
803. — You promise? (55.20)
—Yes sir!
— Cross your heart never to die? Ok, get out!
804. — Put that down! I can't stand touching things. (55.44)
805. — Isn't it beautiful? (56.54)
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—Yes, but when the sun sets it'll be gone. Stop carrying on so.

— Sure. We'll get back tomorrow. When the sun comes again!

806. — What's it? (1.05.30)

— Hums for jelly.

— Hums for jelly? And | have my heart set on broods today!

807. — Don't stand there. Go out and fix a cope for my headache! Go on! Go on! (1.08.34)

808. — Well, don't stand looking up like that! (1.16.00)

809. — I don't know. I just can't make up my mind! (1.18.00)

810. — I was rather disappointed. So my father made up "the glad game". (1.21.30)

— The—what—game!?

811. — It's a shame after all the work folks put into it. (1.29.50)

812. —I'll let you something furious when I get in here next time! (1.43.00)

813. — Well and where've you been? I've been looking for you everywhere! Go on get in your
costume! Hurry! Hurry! Go on! (1.43.05)

814. — We'll give her love and get off your private property Mrs. Herington. (2.09.03)

1961 — The absent minded Professor — 1.36.00

815. — Here we are. We're getting on in the end. (2.53)

816. —Shelby! You promised! Stop! (3.10)

— Did i promise stop loving you?

— Just open the door and let me out!

— Well he doesn't show up this time!

817. — Oh, how nice to see you! You must be getting of tired of my wedding! (3.20)

818. — No! Don't stop! Keep on! Keep going! Please, don't stop! (5.24)

819. — This calculation has been stirring me up in face for weeks. (7.08)

820. — Thank you all for coming. I'll return your present in the morning. | hope you can get your
money back. (9.20)

821. —Idon't know what we've got here, Charlie. But if I think we've got what we've got —
we've got to find it out! (12.10)

822. — Yes, Charlie, we've got it! It's not going over. It's going higher and higher! (12.23)

823. — I'm sorry! i missed the wedding! But i had an explosion! Everything blew up! (18.35)

— Go and get out of here!

824. —Silly, but you know how you can get carried away with the idea! (22.14)

825. — We'll talk about it tonight, Betsy. I'll pick you up and... (23.30)

826. — We pull out the gas lever and this shut opens the cargo forward. (25.38)

827. — To honor when you strike him down and see the fear in his eyes. (31.50)

828. — 1 tell you can go out in this second time and beat them out. (36.34)

829. . — Get out of here fellows and hard to do it! (37.10)

830. — Get back to your bench! (38.50)

831. — He just laid of another 5 chips against Mayfield. (41.24)

— Against Mayfield?

832. — I suppose you blow up this little thing and we'll find out where i came from? (47.20)

833. — Hey, I was just looking for a sort of jazz like that! (50.34)

834. — Good luck! And keep up the good work, Professor! (57.33)

835. — Show him up! (59.24)

— Show up the ball-room beast? He's best dancer around!

836. — Speak up, man! What is it? (1.27.34)

— I don't think you going to like this, sir.

837. — Sir according to the report they're going behind of Dome! (1.32.40)

1962 - Kill a Mockingbird — 2.09.11
838. — James says he won't come down until you create a platform for Mercedes. (5.34)
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839. — Here goes the meanest man, ever took up breath of life. (8.54)

840. — What if he really comes in and looks in my window at night? (13.14)

841. — I endure you to get around the charge tomorrow. | was thinking about the point you to
take its case. (17.00)

842. — No! Me, me, me! (18.44)

— Alright! Get in! Hurry up!

843. — Leo! You come out in now! (29.56)

844. —I'm coming back up for my pants. (30.17)

— please Jo! Let's go back to the house.

— | can't get back without my pants!

845. — Hey, get out! (35.20)

846. — Don't get to that dog! It's just as dangerous dead as alive! (43.34)

847. — 1 wishicould keep you away from it! (47.54)

848. — Do you defeat nigers? (52.44)

— Well, and if i didn't? | couldn't hold my head up in town...

849. — You know what we want. Step aside from that door, Mr. Finch! (1.02.50)

— Walter! | think you are to turn right back around and get him back home! It takes around here
somewhere! (1.02.50)

850. — Remember, we had a talk. I wanted my daddy to come out and thank you! (1.04.40)

851. —lranas fastas I could but I ran into the fence! (1.12.30)

852. —Is he easy to get along? (1.17.34)

— just all the time!

— Except when he's drunk!

853. — I tipped my head when I'd go by. And one day she asked me to come inside the fence
and passed off... (1.23.44)

854. — What happened after that? (1.28.44)

— Mr. Finch i got her off the chair and i turned around.

855. — Mrs. Jane Louise stand up. Your father's passing up! (1.43.00)

856. — I'm Atticus Finch. Something going after my children. (1.58.04)

1963 — The great escape — 2.50.01

857. — Hold up my hand! (4.00)

858. — We'll give you tools. We expect it to be used for gardening. Give up your hopeless
attempts to escape! (10.00)

859. — A blind spot? (14.24)

—Yes, a place that will not be seen eve at night.

—You're crazy!

— let's find out. Right now!

860. — If he once more falls into our hands he will not be so lucky. (26.20)

861. — I have to point out one thing to you, Rodger. No matter how unsatisfactory this camp
may be, the high command still has the hand of the LUFT WAFFE, not the Gestapo and
SS. (31.00)

862. — There's the only way i put it out, sir. | have the common enemies of every one, who
believes in freedom. If high command don't believe the otherwise | throw them up. (31.24)

863. — How many men are you planning to take up, Rodger? (33.22)

864. — We are ready! (41.34)

— Taking off?

— perfect!!! To the middle of the foundation.

865. —well if you were going to find out is i get out — here I am. (1.04.00)

— And how many?

— 17 days.
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866. — Perhaps it is possible for one man to get out and even get away but how in fact a
considerable number of people beside yourself in this camp will be trying to escape.
(1.04.30)

867. — He lost his wallet. Do you realize what would happen if strap would find out? (1.07.50)

868. — How are you managing all this without us? Getting on right are you? (1.21.37)

869. — I'm going get out through a wire. (1.34.14)

— Can't you think? We're getting out but not through the wire! We're getting out through the
tunnel. it's finished!

870. — It was a good try. | hate that last let down and I've got it told. It's too risky. (1.37.10)

871. — Send out 30 ft. of rope! (1.50.28)

872. — What did you do with your papers? (2.17.04)

— I sold them out to escape from prison camp. You would do the same if you had been locked out
for 3 years.

1964 — A fistful of dollars — 1.40.02

873. —Don’t laugh. I’'m warning you that you’re gone be one of those corpse one day. That’s
why | want you to get out of here. (10.10)

874. — Who’re they? (11.00)

— Bandits. Bandits and smugglers. They come out of taxes, across the frontier to struck up on
guns and liquor.

875. — Where’s your mule? Did you let him get away from you? (14.13)

876. — Youkilled Ad F. You pay that for, or you’ll struck up. (15.50)

877. —What do you suppose they carrying in that coach? (21.57)

— Easy to find out!

878. —1Isay you, we’re taking into trouble to do this. (35.28)

879. — How could those soldiers get away? (39.14)

— They were hiding on the cemetery.

880. — Strange how do you always manage to get up in the right place in the right time. (49.30)

881. — Where’s she? [ want to stay out! (52.23)

882. — We need to get on. Roman’s waiting. (55.34)

883. — Papa, did you let them on to take away mama? (1.01.34)

884. — That’s enough for today. Sooner or later he’ll talk. It’s a matter of time. Watch out he
doesn’t escape other do as you like. (1.10.08)

885. — Get him back right now! He’ll need a horse. Look in the stables! (1.14.04)

886. — Look for him in the church. (1.14.10)

887. — If somebody hides him, turn the house down and kill them like dogs. (1.14.20)

888. — You’d better get back to your hut old man. You’ll get to have some business over there.

1965 — The sound of music — 2.47.27

889. — Perhaps we should put up a cow bell around her neck. (9.16).

890. — I always try o keep in faith of doubts, sister Bertha. (9.40)

891. —Ilove her dearly but she always seems to get in trouble, doesn’t she? (10.30)

892. — She can throw up holly dervish out of world. (12.30)

893. — How do you make her stay and listen all you say? (13.06)

—How do you keep away of all the same?

894. — How would you hold up moon within your hands? (13.48)

895. — Well, you see, the sky was so blue today, and everything was so green and fragrant. | just
had to be a part of it. And all this were getting me higher and higher as if want me to get
right through the clouds with it. (15.40)

— Child! Suppose darkness will come on and you will lost!

— Oh, mother, I could never be lost up there. That’s my mountain. I was brought up on it.

896. — What is the most important lesson you’ve learned here my child? (16.00)
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— To find out what is the will of god... And to do it wholeheartedly.

897. — Perhaps, if you go out in the world for a time, knowing what we expect of you, you’ll
have a chance to find out if you could expect it of yourself. (16.24)

898. — The dress. You need to put on another before you meet the children. (24.20)

899. — You are the 12" in the long line of governesses who come to look after my children since
their mother died. (24.50)

900. — As I sound you step on and give your name. (26.55)

901. —When you eat dessert you should always blow up your nose. (30.20)

902. — Listen, if I wash that dress out tonight, none will notice it tomorrow. You can put this on.
(45.30)

903. — Look over here. Come on! (52.44)

904. — When you have this in your head. Sing millions of tunes by mixing them up. (57.10)

905. — Something just has to find out about her. (1.11.18)

906. — We packed away the picnic things (1.20.18)
- So, we are ready to go!

907. —Why didn’t you, children tell me you can dance? (1.26.30)

— We were afraid you can make us up dance together.

908. — He thinks he’s in love with you. (1.35.17)

— But that’s not true.

— Hey, sure, you noticed the way he looks into your eyes.

909. — Everybody in the group. Get in places. (1.42.10)

910. — Well, alright, run off that lady. (1.45.24)

911. —Why did you run away to the abbey and what was it, that made you get back? (2.03.20)

912. — What kind of information are you looking for? (1.14.44)

913. — The thing we have to do these days is to get along with everybody. (2.15.40)

914. — Well you cry a little and wait for the sun to come out. It always does. (2.20.00)

915. — All right, but what isn’t closed? (2.39.10)

— Well drive up these hills and go over those mountains on foot.

1966 — Dracula, prince of darkness — 1.26.25
916. — Here at last, armed with sufficient knowledge of destruction of the vampires, to bring
about the final and absolute destruction. (1.24)
917. —You, shame the cloth you wear. (6.50)
— We can’t take up any chances.
— Chances!?
918. — AH, we’re going to give up approving all disapproving of what you do. (8.54)
919. — Garlic, to keep up the boogey—man? (9.30)
— There’s no boogey—man any more, and there’s no need to keep him out.
920. — Landlord! (12.54)
— Yes, father?
— Have my horse brought around.
921. — Maybe we could stay there? (16.10)
— He wanted us to stay away from there.
922. — There’s one way to find it out. (22.16)
923. — What would you notice? I wish I would looking over shoulder all the time! (31.30)
924. — Well, it’s Claw! (36.47)
— Claw? What’s he doing?
— I don’t know. Seemed as if he was pulling up a trunk with cargo. I can find it out.
925. — No, Charles. (48.28)
— Darling, I’ve got to get back there!
926. — Charles! (55.46)
— Darling, get away!
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927. —Why the security? (1.05.22)

— O, he’s harmless enough so but he has been known to lift up. Come, we have things to discuss.

928. — Helen?! (1.10.56)

— Please let me in!

929. — Everything is alright now. I’ve got away from him. Oh, please, Diana! Let me in!
(1.11.10)

1967 — How I won the war — 1.50.34
930. — We're gonna hang out the Washington shit free. (4.50)
931. —Iran out to the flag in October 1939. (5.04)
932. — Make over a rival — that is a crime. Are the questions over or we'll take up gasp? (6.22)
933. — They're coming. They're coming by. Do you see them grapple? (9.12)
934. — Hang on! March! Left! Right! Left! (10.13)
935. — Listen, Jones. We'll look over it one day.
936. Hold on! I'll rescue you. (14.43)
937. —We didn't all die. But I put on a brave face and we were soon ceased to Egypt. (14.54)
938. —It's a great gamble and a great stake. And | ear the day it comes out. (22.04)
939. — Well try to give out my pictures and get ready to play. (25.50)
940. — Hey. I just 'd like to say a few words. (25.50)
— Move out.
— Move up.
941. — Get away from this rifles! Get him out! (33.20)
942. —Who is it? (37.00)
— It's a coward, sir. He was found on one of the streets.
943. — He's talking away his dothes of? (37.04)
944. — 1 think, you're a civilian. (46.20)
— No, I'm not. Don't give in the clothes we wear. we only put this on for fight in it.
945. — | expect I've grown out my hoary streets by now. (46.27)
— Pulling it that way, | think we're all out.
946. — We'll put it up in your striking in tins! (57.00)
947. — There's lad, | know. Saved up the Grenade. He didn't drop in. came out from the ferry.
Saved it. Took it on. Put it on his stomach between belly and thumb. (1.11.24)
948. — Look at me up! That was simple. (1.12.43)
949. — | think we got you the only one, who's decently turned out. (27.04)
950. — 22 000?! Take it on the even! (1.44.30)

1968 — The devil rides out — 1.36.05
951. — The devil rides out! (00.00)
952. — What a surprise. (4.40)
— We must apologize for breaking in your party, Simon.
953. — Rex, my friend. I hate to say it, but I'm gonna have to throw you out. (7.00)
954. —I'd like to get through your telescope. Won't you mean? (8.20)
955. — Give up this dangerous adventure. And leave this house with us immediately! (11.24)
—lcan't
956. — I wonder, what he's going to say. (12.34)
— Nothing, I'm not bringing him round. Put him to sleep again.
— Makes about anything, since tonight.
957. — Max shall we stay out into my room? (14.50)
958. — I take back everything I said. (24.27)
959. — Neither of us is pleased to give away lives for such things. (28.08)
— Why not you leave me on that track?
— I think, you'd better take me back.
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960. —listen, you're not to do anything until | set out. You're not to do anything at all. (40.27)

961. — Get back! (44.06)

—You don't understand, Rex. It is not just your life you're risking. but your very son!

962. — Forgive me, Mrs. Eton for call in without any introduction, But I'm here on an errand of
good will. (52.31)

963. — Jet out of this house! Do you hear me? (58.40)

964. — Don't get back of the circle. (1.12.00)

1969 — Easy rider. — 1.31.43
965. — Yeah, the first thing we're gonna do man, is to set in a groovy dinner. (10.10)
— Yeah, that gonna set in good cash.
966. - right, let's check up, john!
— Oh, man, I've got to do up!
967. —Would you mind. (13.50)
— Aha?
— Taking of your hat?
968. — The thing he's gonna do is to look over and see... (18.16)
—You're worried, man. You know what it is. Don't worry Billy.
969. — That's all. Take up for care. (19.08)
— lotkas/
— 1 like it.
970. — Take along ferry, put on a rode with me... (20.54)
971. — I sometimes sing all day. (22.20)
— Really? You set on all day?
— Very much longer if would be listened. I get a good morning ground in and good morning
ground. Little hard is set on there.
972. — Ok man, the smoke is getting to me. (23.30)
973. —Why to try a poor keep in? (25.20)
— | never wanted to be anybody else.
974. — Just too many strangers dropping in. (27.57)
975. — A week ago Susan dropped in. (28.06)
976. — Get in or get it! (37.50)
— Right.
977. —when you get to the night place with the right people, plan this. But get out that. That is a
right place. (41.00)
978. — Oh, I'd like to get away from here. (49.30)
— How long... And how would you boys say, you'll take care to get down there.
979. — Well it was sin. Turned out to be nice. (1.01.20)
980. — It'll get in a long smash, man. (1.13.30)
— Little smash?
981. — I've got an idea. Let's get outside. (1.16.39)
— Will we go to Mar Di Gra?
— Ok.
982. — Billy? Oh my God! I'm gonna get in for help! (1.29.04)
— Oh, god! I'm gonna get over!

1970 — Ballad of Cable Hogue —2.01.19
983. — Hey, easy! Your peak has just rushed up without supper! (1.08)
984. — I'll be lit up on the light when the sun goes down. (5.47)
985. — Yesterday I told you I was thirsty, and | thought you might turn up some water. (7.10)
986. — What is that, Lord? You don't take up my suffering time? (8.43)
987. — Shit, partner, crawl on up, give ride for notice! (13.40)
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988. — Yei, fellow! Ye, hold up there for a minute. (16.44)

989. — Well, get in. Get it over with. And get out. (23.54)

990. — What a hell important you got up to bother me with it? (30.10)

991. - You tell me, you found water between here and Gelled? (30.47)

— He got me 35 dollars. I'll cut you in for half.

992. — I'm listening you straight! (31.04)

— No, I'm telling you straight. When my benefit broke down, with whole bows and get rich quick
on water. And none can buy or get money out of me.

993. — Good evening! Just getting through. (51.32)

994. — Oh, Brother Hogue. It takes me up to get as a liar! (58.44)

—You cut run dry, Prichard. Man acts fool than it, it comes to another passion as woman.

995. — I'll just put it (gold) in the old sack, and I'll get away with it. (1.32.38)

996. — Search me boys? (1.36.47)

—You heard this?

— Shut up!

— Come on out!

— With your hands up, bollards. Think it over I got lot of tome!

— What's he doing?

— Well | can't get my head over the edge.

997. — Hold up there, boys! Now it is time talking out over debts! Get them off! (1.39.33)

998. — He means it! (1.46.30)

—You bet, | mean it!

— Now, hold on! You just came up to station wagon.

999. — He was man enough to give up for love (his empire) when a time came. (1.58.42)

1971 — Klute — 1.53.58

1000.— Did you know the subject? (1.30)

—Yes.

— Very well?

— He was my best friend. We grew up together.

1001.— What turns me on, is that speak so if | had a good imagination and I like it. (4.40)

1002.— Get up a good time for fifty! If you wanted something extra, it would be more. (1.38)

1003.— You're not a cop? You're not FBI? Get in... (20.00)

1004.— Look. Would you please just try to get it on from my side! A year ago | lived in Side
Coast. It was a nice apartment... leather furniture. And then, cops dropped on me. They
caged on me. (31.04)

1005.— Kids, kicking your cat, burglars, getting out of your apartment. It happens sometimes.
(33.55)

1006.— Look, I'm sure this is gonna amuse you too. But I'm really trying to get away from all
that. (36.00)

1007.— You know, i don't go after a girl. Girl comes after me. Her choice. (44.24)

1008.— Tears. Sentences... they just drop out. (46.30)

1009.- 100$ and I could make up a large break. (50.00)

1010.- Kathy! Kathy go around! Get away, Kathy! (1.01.24)

1011.— Looking up — it's ass! and seeing people that I used to know and that I liked a lot... they
were my friends. (1.10.40)

1012.— When something gets in and moves it around, it's a sort of searing, | guess. (1.14.10)

1013.— I think we should run down and check out everyone we meet. (1.17.14)

1014.— Daniels has about checked in yet. When she does, tell that I'm in 246—-1383 and I'll wait
here about 5 minutes. (1.39.08)

1015.— Tell me what you like? (1.48.34)

— I'd like to spend just some more time with you. I've been looking for you 3 years! (1.48.34)
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1973 — American Graffiti — 1.52.30

1016. Mel's drive in. /2 paza/ (1.15)

1017.— Lucy's been looking for you. (2.03)

1018.— what are you talking about? We finally getting out of this and you get calling back!
(3.00)

1019.— Well every girl that comas around is ugly! (4.20)

— Not funny!

— What's the dazzling beauty I've been searching for all my life!?

1020.— Look, how can you look down when he's going out... since he dropped on you... (7.10)

— Shut up Jonny! Little depth!... Oh, hi Steve! ...

1021.— What? (10.54)

— Your mother!

—Yeah?

— Ye, there's very wicked SS shabby looking for you!

—Ye, | know!

— Watch of it, Jerry!

1022.— S {***} How old are you? (15.10)

—old enough!

I'm too old for youl Listen, we'd better get back and see with your sister! And were are they?
Are they coming by? It's a joke isn't it? Because I'm not driving you around!

1023.— Screw it out! (20.47)

1024.— You wish! (42.10)

— Oh, I could pick some money and join you!

1025.— Hey, was there an old man, about a minute ago? (48.33)

—Yes, just went out the back!

1026.— Oh, look it out! What was that? You know 'em? It's following up from coast! (1.12.40)

1027.— listen, i stuck up some things to do! (1.23.20)

— Fine!

—Ye, ye, guy, you're catching up!

— Listen, if you get from there, here, we can make up your mind.

1028.— Wait a minute! | go bored with this! (1.27.03)

— I'll see you around!

1029.— What?! Why didn't you say earlier? We wouldn't get through all the fun! (1.35.37)

1974 — The parallax View — 1.41.54

1030.— Is there anybody in this room, who can say that | broke into that house? | was waiving
my gun around, and | than save man's wife on the floor. Cause if you cannot, I'd like it you
watch commander! (8.52)

1031.—- You know that these assholes have been after me for 6 weeks and | should now be
asked... (9.14)

— So, you asked a perfect stranger? He was looking for his parrot!

1032. Well why don't you go out, bust up and keen all day? Do smth. worth wide. (9.37)

1033.- Youh, we got through all this over 6 years ago! When | agreed to take you back in
January, I made 2 suggestions. one was about drinking. (11.18)

1034.— Well if I'm not mistaken, you're always terrified with something that would attack you.
why not come up and live? (13.54)

— Not as long as you're there.

1035.— Every time you take round somewhere is knocked off one of the best man in the country.
(17.10)

1036.— What... Won't you mind if i call the police? (25.20)



232

— No, but you won't need to call on long enough "Rodger Deputy" and if you need more, I'm a
sheriff!?

1037.— You won't get off? (34.28)

1038.— Sh. systematically knocking off witnesses of this assassination and you don't know who.
(35.44)

— And you don't care.

1039.— Sheriff, the police are after me! (36.22)

1040.— Would you be willing on your own to get through this test? Tell me what answers do
have violent personalities!? (39.33)

1041.— You're supposed to be dead! Dammed! You'd to call on me! (47.54)

— it wouldn't scare you if you'd think I were still alive?

1042.— Just sit back. Nothing is required of you! (54.44)

1043.— /ua 3agnem rutane/ Here /06 ankorose/ No, give it up! (1.11.08)

1044.— Ex FBI agent and can't come up with it? (1.16.54)

1045.— We need to get to work. Please check up your cards and take up your sequence! (1.25.33)

1975 — Barry Lyndon — 2.57.19

1046.— Barry's father had been brought up as many other young men in gentile family, to
profession of the law. (1.04)

1047.— I've taken a ribbon from round my neck, and put it into my purse. You're free to look for
it anywhere you need. If you find it, you may have it. And I'll think very little of you don't
find it! (4.04)

1048.— And besides, Captain is a man, and you're only a boy! (10.00)

— If i ever should meet him, we'll find out who is the best of men here too! I'll find him sword or
pistol, captain as he is!

1049.— The battle with Kuin set him on his travel of the edge. (25.10)

1050.— The boy must go on and hide in just for a short time anyway! Toldon is the best place he
can go. He can stay there until the problems are blown over! (25.20)

— But a poor child has never been any way from home in his life. Wouldn't it be safe here within
Dublin!

1051.- Finally, who stands in is the winner. Come in! Fight in! Now! (36.24)

1052.— The plan of the duel was arranged in order to get you out of the way. For the coldly Kuin
had never been brought to marry. (41.14)

1053.— | was adopted into Prussian army 2 years ago and now | had been put into your service,
by my captain Ariston. (1.13.44)

- I wish | could convince father to set you away Mr. Fishinger

1054.— She was the wife of the right honorable sir Charles Regiment Lyndon, Knight of the path,
administer to George the 3rd. and several of the smaller courts of Europe. A crippled
wheeled about in a chair, worn out, broke out, and a mediate of diseases. (1.29.20)

1055.— First it was O Dane Procreation of children to be brought up in the fear and action of the
lord and to the praise of his wholly name. (1.39.50)

1056.— the striving after this period was one of the mast unlucky dealings of these time. He may
have had alive sacrifice to bring it about. Lavished money here and diamonds there.
(1.59.10)

1057.— Give my excuses to Lady Lyndon, and say that i wasn't able to go about much. (2.12.13)

— I shall. By the way, on the 8th. of this month we're having some guest over cards. We'd love to
have you and Lady Wend over joined us.

1976 — All the President's men — 2.18.22
1058. And the president, accompanied by the escort, turns down the central alee, approaching the
podium (1.34)
1059.- Base one to unit one! we have some activity here. The silence is advised. (5.20)
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— [6anguTel/ Shut it off.

1060.— Longwood! (7.24)

—Yeah?

—You'd better break it through democratic organs.

1061.— Check the time of arrangements and get over there! For more work with national
democratic headquarters. (7.30)

1062.—- Do the one of the other men involved in break in, called you? (10.44)

— What reason do you have to think there were other people involved in break in?

1063.— There's smth. in here you may want to look into. (13.34)

—Hold on ... go ahead. /6epet 6ymary/

1064.— Aren't you looking for a fire? /o6 ysonsuenuu/ (22.10)

— I'm not looking for a fight... er... fire.

1065.— Dammed, he's stuck to Canady! (33.20)

1066.— The story is dry. And nonetheless all pieces we can't figure out what the story looks like.
(39.54)

1067.— 1 don't know his first name. I suppose you'll find that out. (42.10)

1068.— Somewhere in this world there's Kenneth H. Dalberth and we've got to get to him before
the New York Times does. So write this down quick. (46.54)

1069.— I've just broke in to Mr. Kenneth H. Dalberth who says he's a middle—west finance.
(50.48)

— Oh, yes, | know Ken Dalberth.

— Well | can't seem to get in the explanation of the check for 25 000 dollars made out Mr.
Dalberth.

1070.— Well we have some experienced guys who know the politicians setting around and Know
the context. (57.14)

1071.— Well, we all have to go out for work for living. (57.32)

1072.— Hey, guys, where you both were? (59.24)

— A Jo reports do up all our morning, sir.

1073.— Aren't you go with that guy? (1. 02.00)

— Not any more.

— Weren't you engaged and you get out of him?

- S0?

1074.— What they've done is a threat to the consultation, it goes against everything we stand for.
(1.09.24)

1075.— If people can be convicted of what stands in slaughter, innocent in our reporting must be
persisted, if you can help us. (1.25.55)

1076.— Does the FBU know ...did you say left or right? (1.39.20)

— Left.

— Does the FBI know about Segretti?

— The FBI interrogated Mr. Segretti. And he wasn't involved in break in, so they dropped it and
Falt, flew on it.

1077.— And the break in? (1.39.50)

— Well the first time of the break in it doesn't make sense.

1078.— You'll put the investigation back a month! (2.07.53)

— Yes, we know that. We're wrong for reassignment. Were we wrong?

— Well, you won't find it out!

1079.— You're pretty nice, well you should be. You are not at home. Kid and i shut back, get it
up 15 minutes. Than get your assess back in here! (2.12.15)

1977 — Jabberworky (CD 1) / (CD 2) —00.47.42/00.53.05
1080.— As towns and villager are torn apart. The survivors seek refugee behind the walls of great
cry. (3.00)
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1081.— Hey Dennis. You’ve got garbage all over your west. You really ’ve got to look after your
appearance. (7.44)

1082.— 1 wish I could convince father to set you away Mr Fishinger. (7.54)

— Oh, a man’s got to move with the time. Well when you’re take over the shop we no doubt will
have a lot to do — business together, you and L.

— All in some time, Mr Fishinger. Oh well, It’s getting late, I’d better be going.

— Ok, By me.

— Drop in any time, Dennis!

— Bye, Griselda!

1083.— I’'m going to... going to... (9.20)

— Throw up?

— No!

1084.— It’s really important to get in the city. (20.40)

— That’s what they all say! Now, move along!

1085. - Careful father, sister Vinnet fell out last week. (25.30)

1086.— /rmamaraii/ — Rush out! (32.23)

1087.— Excuse me... (44.43)

—Ye, get away with it!

1088.- You, bloody idiot! (45.45)

— Come on! Let’s get out of here. You did it beautiful! Beautiful, lad!

— And what about that?

1089.— Let’s throw him into dungeons. A few days there will sort him up. Oh and we can put on
iros on their legs. (4.00)

1090.- Calm down man/ Remember, you’re at the presence of your king. Guard, let him go! Let
him speak! (7.43)

— Your majesty! This man...

— Oh, shut it. You’re up. Get out!

1091.— Don’t come up to your expectations? Do you find me beautiful? (10.44)

1092.— No, it’s not the nun. (16.30)

— It is the devil.

— Get her! Get him!

— Keep on!

1093.— Where is he? (24.20)

— Oh, I haven’t found it out yet.

— He’s that good?

— Oh, yes.

1094.- You told you’re gonna make smth. of yourself! (36.00)

1095.— We’ve got to make up our minds now. We can’t delay another day. (37.00)

— That king’s champion must be stopped.

— The monster must be protected.

1979 — All that jazz — 1.57.46.
1096.— To be on a wire is life. The rest is waiting. (1.12)
— It’s very theatrical, Jo!
—Yes, | know.
— Did you make it up?
— ' wish I had.
1097.— Gush I hope he won’t take up her. She’s uglier than witch’s tit. (7.10)
— The expression is colder than witch’s tit.
—You’ve never seen a woman’s tit in your life.
— Oh, shut up.
1098.— A red turn off, er? (7.43)
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— Just the opposite.

1099.- I’ll make my mind about all later. But | know which girls I want now.

1100.— Oh, really screwed up that much. Cause | cheated. | cheated every chance | got. (8.50)

1101.— Oh, fucking fuck.

— Damnly?

— Screwed up. (9.30)

1102.- Oh, I like it. I think it’s really funny. (13.40)

— Who asks you, Stasy?

— But...

— Oh, I think we can get away with it.

1103.— See you around, kid. I think we can get together a drink some time. (19.34)

— Oh, sure.

1104.— Oh my. How dare you use my telephone to call someone who is not a gay? (23.54)

— My... you can go out with any... any girl!

— That’s right. I go out with any girl in this town. | stay in with you.

1105.— Take out your hat set. Plug it in. What’s your answer, charm? (26.55)

1106.— Come on. Come on. Move down. Move down, Victorial And sing it on. (30.15)

1107.— That’s better, oh, and give me a favor. Take of your shoes. (30.55)

1108.— Anything you want to tell me. (31.24)

— Well | promised, | would bring it up.

— But sure, you would bring it up anyway.

1109.— Why is it so important for you to get me married once again? (32.40)

— Cause than you’ll settle down and stop screwing around.

1110.— Take off with us. (47.04)

— Let’s all get to know one another.

— (...) they’re taking their clothes off!

— Aha.

1111.— When I look at a rose — it’s perfect. I want to look up the God: How the hell did you do
that!? And why did you do that? (53.30)

1112.— I’ve always looked for the worst in people. (1.10.17)

— A piece of you in them?

—Yeh. Yeh, a piece of me...

1113.— That’s gonna hurt a little. Oh, that’s come out nice. /o mBax/ (1.34.40)

1982 — Victor/Victoria (2.13.34)
1114.— As you see | have a legitimate voice. (5.04)
— Well you see, I’'m looking for some illegitimate voice.
1115.— /ua 3aguem miane/ Glad we put down his week. (20.10)
1116.— What about me? What about this? (15.10)
— Could take it out of my salary.
— Tody, get out. If you get your foot back again, I’'ll have you drown out.
1117.— 1 guess you could say Lucas Avern took a French leave when he bankrupts. (25.33)
— Lucas Avern?
— Oh, a stageman agent. Sam put him up to.
1118.— My best dress. Look! That shrinked! (27.14)
— Oh, there’s nothing to let down.
— I can’t go out like this.
1119.— What makes you sure | have a fever? (30.00)
— Tody, you’re burning up, that’s why!
1120.— Good morning Richard. You look like a raccoon. (30.34)
— | came by to pick up my things.
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1121.— Now the only thing o do is to get after and show what a great entertainer you are. You’ll
be a star for the next 20 years. (39.14)

— Tody, if | have to string up my bosom for the next 20 years | will end up with 2 empty rolics.

— Stand up!

— Oh, sit up, stand up, throw up! I’'m sick!

1122.— Come out! Get out my way! Come on! (51.00)

1123.— Sent her home. (1.1.04)

— You’ve just come up with a really good idea.

1124.— He thinks he can just push me around! (1.01.07)

1125.— Well I think it would depend and hold on “why” you would have pretending! (1.38.49)

1983 — Rumble Fish —1.36.10

1126.— You’re Rusty James. Will Cocks is looking for you Rusty James. Says he’s gonna kill
you Rusty James. (1.14)

1127.— Well he’s bring friends and I’m bringing friends. (2.08)

— Yes but ye know what’s this gonna turn out, Rusty James. Not wishing anybody getting into it.

1128.— Watch your language over there. Bring it down, bring it down. Cool it off. (2.20)

1129.—- You know I’m gonna be there, man. But you know the motorcycle boys said that the
gang... (2.54)

— The motorcycle boys’d been around for 2 months. So don’t gonna tell me about that.

— What?

— I said, what if your brother came back and found it out?

1130.— Get down, man. (3.23)

1131.— I doubt many people aren’t gonna show off that much anyway. (4.30)

1132.— In case you don’t show up it couldn’t happen without rest of us. (5.33)

1133.— Listen, let’s put up in 8.13. I won’t let you down, right? (5.40)

1134. Get back inside, squirrel. (8.00)

— Bu I want to listen to your conversation.

1135.— Hey, Rusty James. Just about gave up on you? (12.30)

— Oh, don’t shout. Take you up man.

1136.— Rusty James? (32.04)

- A?

— Will you do mea favor?

— Wha?

— Come over to me!

1137.— Hey! (35.06)

— Hang over, gang?

—No, no, I’'m sicking in...

1138.— Looking good! Keep upon! (43.47)

1139.— | saw mother when | was out in California! (46.34)

— Gee! She’s alive.

— In California, ha?

1140.— Get out of that car. /ua 3aanem iane/ (49.47)

— Daily news. You can’t get away!

1141.— It was a very large house. And as she called me in, it took me back. (50.13)

1142.— 1 was brought up here. | have a right to know this man! (51.14)

1143.— May be she’ll break up with me and you can move in and take over me because | was
still fuck up with the fight. Look at me god dammed! Did you? (1.06.28)

— Well, I guess, I did. Can’t thought about it.

1144.— Hey, look. Everybody saw you hanging around! In that place! (1.21.24)

1145.— Get your f*** camera out of here! (1.27.40)
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1987 — The Running man — 1.40.43

1146.— Yankee 99 what are your coordinates? (1.52)

—02051115. We’re above release point Echo Bravo 1.

— Move in and check it out.

— Rodger! Moving in!

1147.— Hey. Charley. Seen the “running man” last night? (4.50)

— I never miss it. I’ve won 5008.

— Where crew coming through.

— Well through canyon with wolf. Ok hang on.

1148.— Shut down the deck line. (5.08)

1149.- Get off! (6.48)

— 1l gotit! I got it!

1150.— You were of the cops who locked up all my friends! And people like you, within this
country, who turned it into a jail. (11.50)

1151.- I moved in last month. They told me the previous renter was taken away... (18.00)

—Yes?

— For reeducation.

1152.— You’re screwd. Why don’t you forget about it and take yourself in? (22.50)

1153.- Do you have any more change? I’ve run out. (31.50)

1154.— We don’t want to break up winning team, so here they are! Ready to go for a breakout
right by your side! (38.44)

1155.— Take me out of here, guys! (46.57)

— Hang on Wise. I’'m coming!

1156.— If we find out the leak we can get a code. Make it on the ground chain. That will work.
(53.59)

1157.— What are you doing, Wise? What is this for? (1.00.03)

— The generate! Look out!

1158.—- Can’t you see what s going on? That is not a game. They are breaking out our
legionnaires up there! (1.17.39)

— Bullshit! Get out of here! Get him out of there! What is the matter? Steroids make you deaf?
Get out of here NOW!

1159.— Get out of my way! Get down! DOWN! (1.29.22)

1160.— /pexamusrii murok/ Please, stand at! (1.34.27)

1984 — 19 & 84 —1.50.30

1161.— Shout, shout, shout out his name! (2.28)

1162.— For 30 years i have ploughed to bring down the party. | was sick in mind and body.
(9.37)

1163.— Remember our voice on the Malabar front? Just think what they have to put up with.
(12.52)

1164.— Thank you brother. | wouldn't have to bother you but my husband had gone out late.
Committees. (32.00)

1165.— They hadn't been out much. But... thank you brother. (32.10)

1166.— Military build up a former division! (43.44)

1167. — Coffee! Real coffee. How are we off coffee? (45.20)

— How did you manage to get out all of this!

1168.— Attention! Your attention, please! Above military, build up, it's been reported of hardly
devastations. (47.37)

1169.— When i got back, my mother and sister were gone. | never saw them again. (59.44)

1170.- People who do like that must be wiped off the face of the earth. We must crush them, we
must smash them. We must get them out! (1.06.57)

1171.— It just creeps up in you. My daughter found it out. | was very prowd of her. (1.16.34)
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1172.— You're warned to stand by at important announcement. At 1.30. (1.42.00)

1988 — Beetle Juice — 1.32.02

1173.— He's looking for some life in piece with his family. (4.50)

— That's exactly what we are looking for.

1174.— 1 want to get it and find out which one is smarter. /mecus/ (5.28)

1175.— I need just run in Ok? (5.40)

— Barbara, come with me to the store.

— What for?

— I need a new brush for this towel.

1176.— Can you give me the basics? (10.30)

— Well, this book isn't arranged that way. What do you want to know?

— Why did you disappear, when you stepped up the porch?

1177.— 1 didn't buy it. I mean, | made it up. it's my sculpture. (14.50)

1178.— What were these people? (17.10)

— They died. oh look in and round the house.

1179.— Barbara! (20.00)

— Oh no! I'm getting out of here! Out!

1180.— Draw a door? (27.00)

— I don't know why do we keep looking into this stupid book?!

1181.— Wanna cigarette? (31.54)

— No, thank you.

— Trying to cut down with myself.

1182.— We want to get rid of people who have moved in here. Barbara and i worked very hard
on this house. (35.12)

1183.— The intermediate chapter on haunting says it all. Get them out yourselves! It's your
house. Modern houses aren't easy to come by. (35.43)

1184.— He doesn't work very well with other's. (36.30)

— What do you mean?

— | didn't want to bring it up. But rather than you stumble into it and make another mistake I'll
tell you.

1185.— Why do you want to scare everybody? (42.53)

— We want to frighten you, so you'd move out!

1186.— We just want to get some people out of our house! (47.54)

1187.— It's locked! How did they get in? (57.30)

1188.— You two. You did let Beettlejuice out and didn't put them back! (1.03.20)

1189.— I've just wanted... Could you help me to get out of here? (1.08.14)

— | wanted in, too!

1989 — Indiana Jones and the last Crusade — 2.06.53
1190.— Did you get anything in? (3.08)
— I've got something!
—Oh!
1191.— Come on kid! No way to get out of this! (8.30)
1192.— We cannot afford to take up mythology at face value. (14.54)
1193.— I did it! (15.30)
—You've got it!
— How long have |I been looking for that!
1194.— This tablet proves that the story is true. But as to point out it's incomplete. (21.08)
1195.- Dad left it for a reason! We just need to find it out — why? (27.50)
1196.— Dad wasn't looking for a book about the night's tomb. He was looking for the tomb itself.
(28.00)
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1197.— Where's the "X"? (28.24)

— look around for the "X"!

1198.— Look after this for me! (30.24)

1199.— I said, go along don’t sneak arround!

— | said, go through between them!

1200.— Why are you after us!? (39.30)

—You're looking for the Holy Grail!

1201.— I'll follow for you anywhere. (43.40)

— No, gel off. You're not man!

1202.— We're those missing pages? We must get those pages back! (54.08)
—You're wasting your breath! He won't tell us. And he doesn't have to.
1203.— He takes out like I thought of him. We'll find them! (54.21)
1204.— Come on, dad! (1.01.29)

— keep hold on, boy!

1205.— | found the clues that will safely take us through! (1.06.14)
1206.— I'm going after those horses. (1.26.13)

— I'll take the camels.

—You don't need camels.

— But Indy!?

—NO CAMELS!

1207.— Get back! /s npaxe/ (1.3614)

1208.— No!

— Get back! (1.43.14)

1209.— Dad, come on! Get on feet! (1.56.03)

1991 - Barton Fink — 1.56.57

1210.— The sun's coming up, kid. There's be hearken fish down on Folden St. (2.20)

1211.— I've just been on the phone with L.A. Barton, capital business wants to put you on the
contact. They offer 1000$ a week. (6.04)

1212.— But I've been cutting myself off from the walls of the success like cunning man. (7.07)

—You see, your view is narrow. Here take mu coffee. A toast to Broadway. And you have an
opportunity to redeem a little cash Straight a lot of crash. The Corbin medal still be your
when you get back.

1213.— If you need anything, anything at all just pick up your personal telephone and call on me.
My name is "chat" /Chet/ (10.03)

1214.— You were damn right. we're all interested in one. Can you tell us a story? Can you make
us laugh? Can you make us cry? Can you make us want a break out? Enjoy your sonny.
(15.20)

1215.— Writing doesn't work out. You may want to look into it. It is a basic human need. | feel |
could do worse. (24.10)

— Thanks, I'll keep that in mind.

1216.- You feel that pretty strongly. (26.44)

— Well I don't feel to get up on my high horse. But why shouldn't we look up ourselves right
there.

1217.— Perhaps you and | can get together at some point also? (36.20)

1218.— Jesus. | hope I'm not interrupting you again. | was walking around here and so | dropped
by. (38.52)

— Come on in. Have a sit. | have not got in starting yet.

1219.- 1 do know what you're doing with that drink. You're cutting yourself off from your gift,
Audrey and your fellow men who think of your art. (46.18)
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—Oh, no, son. | go a little lobby. Do my gulp. Brick by Brick. Putting up live to keep that rage in
river and not to let it flap into my door.

1220.- By the time | get back your picture will be finished. I know it. (54.00)

— Ney York can be pretty cold Charley. if you need some help just look up to me.

1221.— 1 just have a deadline tomorrow. (1.2.00)

— Alright. I'll see if I can slip away.

1222.— You passed off. (1.15.23)

1223.— /B cuenapun/ | put my hands off on your wrist. Tell me... (1.32.00)

1224.— How does it look in? (1.41.40)

1992 — Scent of a woman — 2.36.24

1225.— If he stares and gets up, don't pay any attention. (7.50)

1226.— Uncle, Tommy wants in. (8.20)

— Then, get him out. He's chasing that rat again!

1227.— No, I'm right here. (10.40)

— I know exactly, where your body is. What I'm looking for some kind of a brain.

1228.— Mrs. Rosy? (15.43)

— Charlie? We're right here. Come on up! (15.53)

1229.— Colonel. I'll get you in New York, right. But then I'll turn my way around and come
back. (35.57)

— Oh well "Jack", you've got to do what you've got to do!

1230.— Charlie. About your Music. There are 2 kinds of people in this world. Those who stand
up and face the music and those who get to cover. Cover's better. Ok, Sofy. Sew it up.
Mede up pretty. (57.39)

1231.— Get to watch? (1.09.33)

—1t's 7.20

— I didn't ask you the time. | said.

— Got to watch?

1232.— Charles having a difficult weekend, getting through a crisis. How does it look like, he's
holding up. (1.22.30)

1233.— Slow down (1.41.30)

— Hold up, Charlie. I didn't get another gear yet.

1234.— 1 want to kill you Charlie, because i can't bear the thought that you're selling out.
(1.54.55)

— Put the gun down, right colonel.

1235.— Get out of here! (1.59.00)

— Are you f*** up, right? So what? So everybody does it. Keep out your life.

— What?! Life!? | got no life. I'm in the dark here. You understand? I'm in the dark.

— S0, you give up? You wanna give up? give up! Some giving up too. You said I'm through?
Right, I'm through. It's all over. So let's get out. Let's f*** do it!

1236.— What are you doing here? (2.13.24)

— Get me up. Charlie.

1237.— Mr. Seams. I'll give you one final opportunity to speak up. (2.21.00)

— Mr. Seams doesn't want it.

1993 — A Bronx Tale —2.01.32
1238.— It was 1960, had to do up with the sound on the streets. It felt up like there was a do up
on every corner. (1.59)
1239.— That's where the guy's hang out. (2.14)
1240.—- Hey, Morine. Get in the f*ing car! (2.40)
—No
— Get in the car!
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— Leave me alone!

— Come on, baby! You know I love you!

_ kkx

— Will you get in the f*ing car?

1241.— He's lived his life behind them. (10.30)

1242.— What were you doing there? (10.50)

— 1 was looking for a daddy!

—You were looking for a daddy!?

1243.— Every time | see Sony, i would try to animate of him! But still he won't even look at me!
(11.03)

1244.— Come on! Let's go! Move! Upstairs! (11.20)

1245.— Daddy is right! You should listen! (12.03)

— And you should shut up, ‘cause nobody listens to you!

1246.— Hey, | want you to listen to me. Don't go near the bar. Stay on the stoop and keep away
from the bar. When you're older, you'll understand why! (12.10)

1247.— When Sonny looked at me for the first time i went deaf. | couldn't hear! (16.10)

1248.— We don't pick/take your name out of that! We know your son was out there. So come on!
Let's go. (18.13)

1249.— All i want you to do — is to pick out the person you saw with the gun in his hand. (18.28)

1250.— Take a walk. Go ahead. Go ahead. Take a walk. (21.52)

—You're out guys. You can leave it here. Get out.

/B Tonme/ — Don't you hang around

1251.— A 150% a week and you don't even want to think about it? (27.18)

1252.— /o6 ucnoBeau/ You can start over every week! (30.30)

1253.— Come on, Bush! Come on, Bush, let the soil. Come on! (34.12)

— Come on! Let it be "twice". Come on, son! Come on — dice!

—No! I'm out! I'm out!

1254. 1 want my son be off the bar and what goes on there. (43.20)

1255.— Come on! Let's move on shoplifts! (51.17)

1256.— That's my grandmother. I've got to get out of here. (55.43)

1257.— It's when the other guy who has a gun pulls it out. Don't you see what a tough guy is?
(1.06.05)

— Sonny, you don't understand!

— No, i do understand. Those f*ing kids will get you into a trouble.

1258.— If the first thing you wanna do is to go out with them — then, go with them. (1.08.44)

1259.— Get in the car, pull out the key, get it in the lock. Then you'll let to get in. Then you go
around the car and you look through the rare window. if she doesn't reach over... She'll lift
up the button for you. So, you can get in. (1.22.10)

1260.— Listen to me kid. If she doesn't reach over to lift up that button for you, so you can't get
in — that means she's selfish broad. (1.22.30)

1261.— See! Get in there! Come in through! Get in! (1.44.00)

1262.— 1 wanna go out with her. Thanks for help. (1.47.34)

1994 — Ace Ventura. Pet detective. — 1.26.00
1263.— If you sign here, here, here, here and here we'll get out the rest of your money soon.
(2.40)
1264.— Get away from that door! What's the matter with you!? I sad — get away! (3.45)
1265.— Wanna take a look inside? Go on! Go ahead. Snoop around! (9.44)
1266.— Rodger, please we'll check in animal-riots first! (12.20)
1267.— Did you have any troubles with getting in? (14.00)
— No, that guy in the lobby was surprisingly gentle.
1268.— come on, Snowflake! Let's go! (14.40)
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1269.— Supposing, kidnappers came in these gates. (15.10)
- And what of it?

1270.— What did you find out about the tank? (20.46)

— That's it?

—that's it! Now please, would you, hell, get over of here? or I'll call out the guards.

1271.— What are you up to? (24.24)

1272.— look at this. He's throwing out like the most rich man in the universe! (25.37)

1273.— No matter what is going on in my life i can always watch them swim. (31.28)

1274.— So, animals do can sense evil. (39.44)

—who let this doctor Doolittle in?

1275.— Rodger Podactor went out after work! (40.44)

1276.— Get him out of here! (42.45)

1277.— You're gonna drop me off if you got to. (46.30)

— No way. You shouldn't give up the world right now.

1278.— Will you put that gun down? (49.20)

1279.— Why do you need Marino? (52.40)

—'Cause he's about to join Snowflake!

1280.— Call the police. Get extra security in there. Now! (52.47)

— Ace! What is going on?

1281.— He was nursing his revenge for many years, waiting for a perfect time to get back!
(56.34)

1282.— Do you want me to throw him out? (57.44)

— Won't you throw yourself out?

1283.— I'm ready go in coach! Just give me a chance! (59.00)

1284.— Ace! (1.19.43)

—Yeah?

— Do you have any more of that gum?

— That's not your damn business and | want you to stay out my personal affairs.

1995 — It takes two — 1.39.00 (49/51)
1285.— It's time for your interview. Drop down that! Let's go! (2.38)
— Let me send this ball down! Ok?
1286.— Shut up Frankie! It's not the thing of yours! (3.12)
1287.— And Amanda "Buttkiss" steps to the point! (3.18)
1288.— Put on smile! (5.44)
1289.— Wow! Check it out! look at him! (16.30)
1290.— She was hiding in the den. And i simply said that we might fix it up some day! (18.24)
1291.— Look at her! She's nuts! (20.20)
1292.— I say you do catch on rather quickly! (28.50)
1293.— Ok, Amanda! It's your turn! You're up! Go, girl! (35.18)
1294.— London Bridge is falling down! /na 6ymare+cka3zano/ (36.17)
1295.— /o nmomamu/ Hang on! (47.00)
1296.— You're shifting yourself down! (3.44)
1297.— It's working! (15.02)
— Look at them!
1298.— Let's get to the show on the road! (34.25)
1299.0h, daddy! Shut up! (38.00)
1300.— /6opmouet/ I'm not going in church! I'm not going to... I'm not going in church! (38.34)
1301.— Hey! Back off, Barbie! (43.25)
1302.- Give us round the park please! (47.10)
— It'll be my pleasure, Boss! Hold on!
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1996 — The English patient — 2.35.08

1303.— The rest of my organs are taking up. And that will possibly help. (10.04)

1304.— | remember lots of things. | remember a garden, pulling down to the sea. (9.43)

— This is your garden

— Oh, my wife's

1305.— /o nensrax/ I'll pay back! I promise! I'm not serving anything else of you! I love you.
(11.03)

— Byel

— Hang on, boy!

1306.— Stay back! Stay back! (19.44)

1307.— Have you put down? (20.20)

1308.— I can sign out the way of the desert. (24.23)

— I'm turning you!

— | was exploring for the war. Making up maps!

1309.— Do you have problems with those? /o panax/ (31.10)

— No!

— Well i should look at them before you go!

1310.— Yes they were trying to give up their weapons. (44.34)

1311.— He wants us to move out. He says there could be 50 more mines in the building. thinks
I'm mad, because i owe it here. (44.44)

1312.— Well, you don't sell out all. (1.10.28)

— A woman should never sell out if she can just say she should make to it.

1313.— I want... Turn over. This. this place. i love this place! (1.24.24)

1314.— You're a Canadian spy, looking for the allies. Code name — Muss. (1.33.14)

1315.— Another man showed the Germans the way to the Cairo. I've been looking for him.
(1.36.30)

1316.— You can't get through there. It's impossible. (1.36.34)

1317.— Don't go over it again! please! (1.40.20)

1318.— I was looking for lieutenant Swing! (1.50.10)

— He's sleeping!

— Sorry. we have to get to work!

1319.— When he found out you were a spy... (2.00.40)

— I've never been a spy. I've never been... a spy.

1320.— | was taking up base camp! (2.0.30)

1321.- I'll always go back to that church. look at my paintings. (2.22.20)

— I'll always go back to that church.

— So, one day, we'll meet!

1997 — The Devil's Advocate — 2.23.58

1322.— Then this other hand went up under inside my skirt. And then with this hand he started
moving back and forward. (1.43)

1323.— 1 was confused and he just kept on. i asked him to stop but he acted as if he couldn't hear
me. He just kept on with his hand! (2.04)

1324.— 1 will let this in Mr. Lomax! (6.10)

1325.— Pack it up, baby! You did it right! (9.13)

1326.— You've never lost a case. (11.03)

— there were sympathetic juries.

— That's what's what we're exactly looking for! we want you to come to New York!

1327.— They are gonna look for that payment and if it is not there, they're gonna repel the car.
Ok? (14.10)

1328.— Something's up? (18.45)

1329.— What's that like? one day you put them away, next day you set them free! (22.20)
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— Takes a little bad news too.

— Pays back, isn't it?

1330.— Tell me about your family! Your father? What's he doing? (24.10)

— I never had a chance to know my father. He passed away before i was born.

1331.— It took us six years to get in here. (28.00)

1332.— Some people have poisonous snakes, to put their faith. Some people walk on fire. (36.56)

1333.— Objection! (37.30)

— Enough! i got it! Let's wrap it up!

1334.— We need to talk, Kevin. Smith is coming out. But first i want you to go find Heath and
Eddy Barsom. Bring them up to my place. Quietly... (49.07)

1335.— It's 3000% (67.03)

—You know what to do. You should buy it, put it on only once and then throw it away.

1336.— You work late, you come home, you walk in — everybody's dead! It is not what you're
playing for! (1.04.10)

— Stop! Back up!

1337.— You still have time. There's a train coming back. You need just catch up. You'll thank me
in the morning. (1.14.10)

1338.— what are you talking about? I've put together a great jury! (1.24.47)

1339.— So, fill me in, if calling assistance is really in need. (1.25.55)

1340.— You sharpen out human’s appetite where it can split out with its desire. (1.31.34)

1341.— So two hours went by when you went to his request?! (1.34.00)

1342.— Stop! This prosecutor is not a fool. He can change tempo, tune, tone of voice. He can
come out with questions you never thought of. it will let you up. So what do we do?
(1.34.10)

— Hey, I know the answer — stay calm.

1343.— You set me up! Calling that you set me up! (1.36.40)

1344.— Barsom was coming in, Kevin. He was going to test it by. (1.47.04)

1345.— Go on! Take a look. See how beautiful you are. (1.51.20)

1346.— Open the door, Marion! Come on! open the door! (1.52.54)

1347.— I'm picking in Kevin. It's my time now. it's our time! (2.05.50)

1348.— Oh, that courtroom... just giving yourself over! it's your strength. (2.08.30)

— I'll get that up on my own.

— Not like this.

— | take the brief out of briefcase.

1349.— This is time to step up and take what's yours! (2.12.07)

— You're right. It's time. Free will — right?

1350.— it's a nice work, but you'll have to close up some day! (2.14.00)

1998 — City of angels — 1.54.13

1351.— Susan! i need you to get up! Now! Hang on! (00.53)

1352.— In the elevator the man touched the woman bare skin — by accident. But that made her
turn back and look at him in such a manner. (3.50)

1353.— The whole day... she has to get stuck to it... /meicau/ (5.08)

1354.— /sapocts/ Get to work! (7.03)

1355.— Have you ever been seen, Cassel? (16.04)

— Being looked at, you mean?

1356.— In a dining, once, a blind woman turned over me. And asked to pass on a mustard.
(16.20)

1357.— Why didn't you call me? (21.18)

— Because | never sleep when you stay on awake!

1358.— When the cool rains kept on and the spring... it was a young person who had died for no
reason. (21.40)
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1359.— You'd better get out of here, Seth. Or security is gonna think you're a psychic patient.
(30.24)

1360.— Can | take up your blood? /ua ananus/ (41.37)

— Not a possibility.

1361.— | can't see you, but i know you're there. Go back and tell them I'm not going! Not yet!
(45.53)

1362.— And when i hang around my room the only thing i have is this dress. (50.20)

1363.— look that up in the dictionary and you'll see a picture of you and me! (50.50)

1364.— Hey, doc! nice to look back and you're there! (1.02.17)

1365.— Then you looked right at me like i was a man! (1.06.40)

1366.— Has anyone seen the baby sleep? (1.12.14)

— I don't know. Let's check him out!

1367.— I've always asked what was best in their living. i put it down in my book. this is it. This
what i like best! (1.33.34)

1999 — The Matrix — 2.16.17

1368.— You're supposed to leave me.

— Yeah, but i felt like taking up shift! (00.54)

1369.— Police! Raise up your hands! Hang on! Do it! Do it now! (1.54)

1370.— I've sent 2 units. we're bringing her down now! (2.50)

— No, lieutenant. Your men are already dead!

1371.— Morpheus. The line was traced on! (3.28)

— I know. There's no time. You have to get to other exit.

1372.— Get up! Trinity! You just get on! Get up! (5.24)

1373.— You're looking for him. I know, because | was once looking for him. But he found me.
He told me | wasn't really looking for him. I was looking for a priority. That's the question
that drags us. (11.14)

1374.— Hello, Neo. You know what this is. (13.44)

— Morpheus.

—Yes. | was looking for you, Neo. | don't know if you're ready to see what | want to show you,
but unfortunately you and I are run out of time. They're coming for you and i don't know
what THEY 're going to do.

—Who's coming for?

— Stand up and see for yourself.

1375.— Feeling a little like Alisa, tumbling down the rabbit's hall. I can see it in your eyes.
(26.30)

1376.— You can see it when you look out of your window or turn on your TV. (27.54)

1377.— Come on. See for yourself. (37.50)

1378.— Some of us spend entire life in Matrix, looking for him. (46.00)

1379.— I've seen agent plunged into concrete wall. (58.24)

1380.— Neo! You scared a bit Jesus off me! (1.01.24)

— Sorry... Is that?

— Matrix? Yes.

—You always look at it coded?

—You have to.

1381.— What did you see? (1.19.00)

— A black cat went out, passed us. And then another looked just like that...

1382.— They got the hard line out. That's the trap! Keep out! Get out! (1.19.32)

1383.— All i do — is pull out pluck here. There you have to watch Apoc die. Welcome to the real
world. (1.29.00)

— But you're out, Seifer! you can't go back!
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— 0O, no! They're gonna reinsert my body. I'll go back to sleep and when i wake up 1'll not
remember a thing.

1384.- Please take out any metal — keys, change... (1.41.24)

1385.— Back up! Send back up! (1.41.44)

1386.— Morpheus! Hang on! Get on! Get up! Get up! (1.488.50)

1387.— They're not out yet! (1.52.54)

1388.— Now, get up! (2.04.55)

2000 — Gladiator — 2.50.56

1389.— In the winter of 180 AD Emperor Marcus Aurelius' 12 year campaign against the
barbarian tribes in Germania was drawing to an end. (1.22)

1390.— How long is it going 0? (3.54)

— Nearly 2 hours.

1391.— /curnan araku/ Hold on! (8.48)

1392.— Can i count on you when time comes? (20.44)

— Highness, when your father releases, may | get to a return home?

1393.— 5000 of my men are out there in the freezing mud. 3000 are in bleed. 2000 will never get
out of this place. And I'll never say that they fought and died for nothing. (25.00)

1394.— What did my father want with you? (29.57)

— He wished me well before | leave home/

1395.— Look at me... Look at me! Promise me that you'll look after my family! (40.43)

— Your family will meet you in the afterlife.

1396.— You need both, i think... (50.40)

— Get up!

1397.— /3purtenu "no6eii" — 10 pas/ Put down! (1.02.40)

1398.— Why not? My father worked himself out with the barbarians! And he was loved!
(1.07.03)

— People always love victories!

1399.— I'm afraid to go out after dark. (1.22.54)

1400.— Why don't you go down through prisons with all those beggars and thieves? If you want
to give away the best gladiators in the whole empire, | won't raise. (1.26.37)

—You get your contract raised, or you get your contract cancelled. You don't like it? Then you
can crawl back.

1401.— While the people follow him, none of them /allies/ will stand up for him, until you!
(1.47.43)

— They put to him, yet they do nothing.

1402.— We're about to die — solute you! (1.56.50)

1403.— Get on! Get on! Get it on! Take it on! (2.3.04)

1404.— They'll be waiting for you. Standing and putting to Colossus. You'll find them. (2.11.20)

1405.— He was the soldier of Rome! Honor him! (2.42.50)

— Who will help me? Carry on!

2001 - K-PAX - 2.00.09
1406.— Pick it up! /munocteins/ (2.45)
— Thanks.
1407.- Did you see this fellow come out of a gate? (4.44)
— He did come from no gate. He comes from nowhere.
1408.— I have a disease nobody wants to talk about. (7.00)
1409.— Come in, have a seat. (9.34)
1410.- That's quite away. I'm curious, how did you get to earth! (11.10)
1411.— You look so much like me or anymore else from earth! (12.40)
—Why is that all bubble round?
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— Why, “why is that all bubble round”?

1412.— what will you say if i get back to teaching this year? ... And this morning my head "fell
off" and I found it on a dinner floor, — waxed of course. (16.04)

— Floors waxed? Sorry, | wasn't listening.

1413.— What are you doing? (20.00)

—You've just reminded me something | wanted to put down in my report.

—Your report?

—Yes, it's a tradition to take down people and places we do come through in galaxy.

1414.— Come on, Doris! You've got to come out of your room some of the time. just look what
I've brought! (21.00)

—I'll get in and get it through.

1415.- /o nenonsaTHbIx 1udpax/ What am i looking in?

1416.— /o penmurun/ You humans. i can't even imagine how did you manage to make it up so far!
(26.44)

1417.— Prot! it is one thing — to take in lives of patients, but it is the other if you make them
think — you can cure them! (31.54)

1418.— /o Bompocax/ Be my guest! (38.08)

— Good. Then, I'll jump right in!

— If you can swim...

1419.— If you can, draw on the light—pad the orbital path that your planet takes through its
system. (40.04)

— My pleasure.

1420.... — I think, that's right. (41.20)

—Steven, can you input that?

— Already on it.

— Wha... What is going on?

1421.— No, | made it clear to each and every one of them. i can take only one person up when |
return. (49.44)

— Return?

— Mark. Don't get it wrong. You've been quite hospitable but my time on Earth is almost up and i
have to get on.

—Where? To K-PAX?

— Yeah. Where else? | have one week left on Earth and than I'm getting to K-PAX.

1422.— [netu/ Watch out! Watch out! (53.52)

1423.— You can see it come down the road! /o su3uu/ You get married. You get children. you
wind up the same job. You kill... You're dead... (1.15.40)

1424.— Well, when | stopped breathing he rushed me here and thee brought me back as good as
they could! I got up. (1.20.04)

1425.— Nobody comes around here since! (1.33.20)

1426.— something bad happened on July 28th. I've got to get it through before that date. Time is
running out for him. (1.40.20)

1427.— One final day he'll say — I'm hungry. Get me through! How i wish that. Like most
catatonic, he hears all the words we say but refuses or incapable to respond. Nevertheless |
keep him up to day. (1.51.50)

1428.— | want to tell you something, Mark. Something, you don't yet know. But on the K-PAX it
has been long enough to discover it. The universe will expand, and it will collapse back on
itself, and it will expand again. it will repeat this process forever. For you don't know when
the universe expands again — everything will be as it is now. whatever mistakes you make
this time around, you'll live it through on your next path. Every mistake you make — you'll
live through again and again. Forever. So, my advice to you is to get it right this time.
Because this time is all you have... (1.53.40)
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2002 — Interstate 60 — 1.52.16

1429.—- So, who do we have? (1.28)

— Satan?

— Satan doesn't make wishes, he makes deals! So what do we have?

— All right, i give up!

— None.

1430.— Not many people have a chance to make up with him. (2.04)

1431.— Speak up Ron! | can't hear you! (5.34)

1432.— The truth is — you should always tell your wish. And of Karma, I think. Put it out, then it
just might come true. (9.50)

1433.— But at least you'll be a Bradford fellow. And that is what you always can take up to bank.
Then you can figure things out. (18.04)

1434.— So... you go on Bradford? (18.12)

1435.— 1 would never get on that shit. Never. Just... leave everything behind, not knowing
where're you going. i can't believe you would. (19.18)

1436.— That's how | met my wife. Spotted her out in a crowd in July fuss. Couldn't take my eyes
off her. (22.47)

1437.- Sit down. it's a deal. If you walk out of here with a package — you'll have to deliver it.
You'll not lose anything at all and if you don't try to find out what's inside. (27.27)

1438.— We've been over with this! There's no! No! Interstate 60. There's just 6. But no 60.
(29.40)

— There's got to be.

— Well, look at it here!

1439.- Yeah, can i take up order? /8 xade/ (37.07)

— 15 double cheese please.

1440.— Next bus to the Rave is taking off in 5 minutes. /2 paza/ (52.04)

1441.— It is a strongly addictive substance and you're strongly advised not to take it out. (52.50)

— Well, how do we know thee?

— Well, look at it here.

1442.— But they're human beings and they have rights. They don't know what are they been
giving out! (56.43)

— They made a choice. But look at them...

1443.— Holding up that sign you made an employment agreement, which I'm tend to hold you to.
(1.06.24)

1444.— 1t is how we make up living with our profession! (1.18.30)

1445.— In order to get her out | need to get me out. Jailbreak was clearly not happening.
(1.22.24)

1446.— 1 would never go out with somebody talked like that! And you would neither! (1.28.40)

1447.Son, it's a gift. If you don't take it, I'll take it up as a personal insult! (1.45.50)

1448.— You have a birthday coming out, don't you? (1.48.33)

— How did you know that?

— Don't forget to make up a wish.

1449.— /necus Tutpsl/ | lean back to take my time. (1.48.54)

2003 — Matrix. Reloaded. — 2.18.15
1450.— Now, repatch the main drives to the outcast and stand by to broadcast. (5.20)
—Yes, sir!
1451.— And what happens, when you get back to Zyon and connect commander Starkin? (8.40)
—You won'.
1452.— What happened there, link? (11.10)
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— | can't figure that out, sir. Agent just came out of nowhere. And then the code got over. Wired.
The decryption I've never seen.

1453.— Sign control. Stand gate 3! Lock down! (13.23)

1454.— Nebuchadnezzar is down way 7. (14.15)

— Understood!

1455.— | thought we've got passed it. (22.10)

— We'll get passed as soon you get cooperating to another ship.

1456.— 1 slept the first years of my life. Now I'm making up for it. What about you? (34.50)

— | don't feel like sleep much.

1457.— Almost none gets down in there. (35.33)

1458.— The idea is going on, since... that just makes one wonder — what is "control"? (36.30)

— If we want it we can shut these machines down.

1459.— | was just told that you gave the Nebuchadnezzar to take off. (40.15)

— That is correct.

1460.— So, let's get the obvious stuff out of the way. (44.50)

1461.— Just you have to make up your own mind. Or accept what I'm going to tell you. Or reject
it. Candy? (45.34)

1462.— | thought you would figure that count up by now. (46.10)

1463.— This brings me back to the reason of why we're here. (52.38)

1464.— We're here because of you Mr. Anderson. We're here to take for you as you tired to take
for us. (53.12)

1465.— It is inevitable! (58.40)

— Come on! Get out of there!

1466.— Yes, of course. Who has time. But if we don't even take up time how can we get it out?
(1.04.33)

1467.— The matter is — do you know, why are you here? (1.05.18)

— We're looking for the key maker.

— Oh, yes, of course. But it is not the reason. It is not — why. The key—maker is very important
and he is mine. To look in for him means looking for me. That's of course dull. And that is
what you do want.

1468.— Ok, let us find out this course. You 2. Get the key—maker. (1.16.7)

— That's a nice trick.

— | cannot go back!

— Follow him. I'll handle this.

1469.— Morpheus! (1.29.54)

— He's ok. Keep on!

1470.— Get down! (1.33.00)

1471.— The emergency system is already kept on in power. (1.45.20)

1472.— 1 minute. (1.48.20)

— Come on! Go on! Please.

1473.— That's the answer stumbled on one by another. (1.53.30)

1474.— Trinity, don't take off now! /ue ymupaii/ (2.00.23)

1475.— 1 can't take it up! /moBeputs He mory/ (2.01.40)

2004 — Matrix. Revolution. — 2.09.15
1476.— Then, we should start back? (1.24)
— No, we can't stop the line. We need it.
— I'm afraid, we can't stay up.
1477.— 1 need to run out that search in Matrix. (2.30)
— For what?
— For Neo.
— How can he be in the matrix? He's not plugged in!



250

1478.— Make sure we're running on as few pans as possible. (3.34)

1479.— Of course | know I would live up pretty good without his choice. But here | am. (6.04)

1480.— If we're lucky the men will put up with weapons! (16.03)

— And if unlucky?

— There will be many men.

1481.— Put down the gun and | promise you safe passage. (19.24)

1482.— Time's up.
- What is gonna be, Mirth? (23.28)

1483.— Go only as far as you can get to! (28.24)

— Then, it is war. How will it end?

— One way or another.

1484.— What did he say? (33.10)

— That you're bad man.

— Oh, you're... But I'm not so bad man. All you need's to get to know me better.

1485.— Give me a chance, sir! | won't let you down! (42.50)

— 1 do. Or we and the machines will have something in common.

1486.— That is, Mr. Anderson. look through that dull eyes and see your enemy. (54.54)

1487.— Hang on there! Here we go! (1.02.04)

1488.— My men went with the artillery to make out our last stand. (1.28.20)

1489.— Trinity. you can't die. (1.34.50)

—Yes, | can. You brought me back once. But not this time.

1490.— The program "Smith™ is grown beyond your control. Soon, it will spread to this city as it
had spread up the Matrix. You cannot stop him. But I can. (1.39.50)

2005 — The Pacifier — 1.35.20

1491.— | never thought I'd see my family again. (4.40)

— We'll get you out of here! Go my way. It's a highly way option.

1492.— Hey! You took that forward. (6.17)

— Yeah. But | wish I could take forward the responsibility that happened!

1493. He was best in security department of US. He was working out program. (6.24)

1494.— Ghost is still out there. That's why I'm sending you back in. (6.44)

1495.— Anyway, about a week ago someone broke in the house. none was home. | didn't tell the
kids, 'cause | didn't want to scare them. (9.40)

1496.— You two! Lights out! (15.04)

1497.— Oh, | thought it's a pair of legs coming out of your shoulders. Did you know that? (28.10)

1498.— Lulu! Take it up! This is not a toy! I'm here to protect you, not cookies! Understand?
(39.30)

1499.— In fact you didn't notice — this family is gonna up to really hard time. And you're just
making everything a lot worse. You have no feelings. We hate you. And you hate us. So
why you don't just leave us alone? (43.24)

— Don't worry. When your mom comes back I'm gone.

1500.— Alright. Come on guys. Let's hope this is it. (46.03)

1501.— Maybe you can get through with him? See what is going on? (48.03)

1502.— Set, you get back to class. Mr. Mirny, give me a minute. (47.50)

1503.- You don't have to pan—dance if you don't want. (53.30)

— Oh, come on!

1504.— See? But he usually breaks down door! (1.02.53)

1505.- Couldn't you get on with all the fun? Yeah? (1.25.28)

1506.— So, | guess you're taking off, aren't you? You have no reason to ground anymore?
(1.25.38)

— I'm still here, aren't 1?
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2006 — No country for old men — 2.02.10

1507.— Papers said it was a crime of purpose. But he said me there was no passion to it. Told me
that he'd been planning to kill somebody for about as long as he could remember. Said, if it
turned him out, he'd do it again! (1.25)

1508.— I don't want push my chips forward. (2.20)

1509.- Sir, he had some stuff like an oxygen tank and hooves run down his sleeve... He got me...
He'll look how he'd got in. Yes, sir. I'll get under control. (2.50)

1510.— What is that for? (5.10)

— Would you hold up still, please?

1511.— Cannot run them out! Can only take them in back and screw you. (14.54)

— Bare talk.

1512.— That's no business of yours, where I'm from. (21.24)

— | didn't mean this sir.

— Ye did mean nothing.

— Just passing on time!

1513.— I've been putting it up all my life. I just didn't know! You know from what date is this
going on? (24.10)

—no.

—1958. I've been traveling 22 years to be here.

1514.— 1 want to give you apologize to follow. (26.10)

— Many things happen. I can't take them back.

1515.— Oh, man, pull that horse out of here until the car comes. (29.38)

1516.— Sorry, but she gave out no information of her residence. (33.50)

— Where does she work?

— did you not hear me? We can give out no information.

1517.— Look at that bulb! (35.14)

— Going on in?

1518.— If someone will have been looking for me, not police, — just call me if anyone else checks
in and out. (55.54)

1519.— /ronma mocne B3priBa/ Made up! (1.11.10)

1520.- You're not get off this. You're just guy hoping to find those new vehicles. (1.17.10)

1521.— You don't understand. You can't make a deal with him. Even if you'd give him money
back. He'd just kill you. (1.17.40)

1522.— You know were I'm going. (1.25.10)

— There's no her there?

— That's no matter, where she is.

— So, why 're you going up there for?

—You know how this will gonna turn off/ out, don't you?

1523.— I put it in! That one! You just sit there I'll get the car to the garage. (1.32.20)

1524.— Are you all right? You've got the bone sticking at your aim! (1.52.44)

— What do you take for the splint?

2007 — Stardust — 2.07.40

1525.- Do the stars gaze back? Now, that's the question! But I'm getting ahead of myself.
(00.52)

1526.— I'm guardian a portal to another world, and you're asking me to just let you through?
(1.54)

1527.— Come on. I'm wasting my time. I'm not like you, Humphrey. (10.34)

1528.— To the matter. 4 of my 7 sons are still standing in today. (14.54)

1529.— Which of us shall go then, to seek it and bring it back? (21.58)

1530.— This pretty necklace came out of nowhere and knocked me off heaven! (29.10)
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1531.— I'll be using it right now to get us back to the wall! Unless you know a better way of
getting yourself to your home. (34.08)

1532.— They caught her. They brought her up and when her hart was no more a glow they got it
out of her chest. No time to waist. A coach is coming. By any means you must get on it!
Run! (47.30)

1533.— Perhaps you should return the heart and one of us will set on your place? (1.02.20)

1534.— May be you want to turn away. Never look down again. But to see the way that mankind
loves... You can search the universe and never find anything more beautiful. (1.28.00)

1535.— Hey, guys! Come on! Come on! Come up and see this! (1.33.10)

1536.— Stop! If you go through there, you'll die! (1.40.10)

— What?

— If you even set on the human soil, you'll tend to break down!

1537.— Why didn't you do it earlier? (1.57.20)

— | couldn't have made it up without you! No star can shine with broken heart! | thought I've lost
you! You came back.

— Of course | did! Love you!

— Come on!

1538.— when their grandchildren grew up it was time to light up the Babylon candle. And they
still live happily ever—after! (2.00.30)

2008 — The imaginarium of Doctor Parnassus — 2.02.32

1539.— Ladies and gentlemen step up! I'm Mercury, the massager of the gods invite you sir,
tonight! Only tonight. (2.00)

1540.— Please, I'll never get to it, | promise! (6.20)

1541.— Hello there! Come on in! | see you're the great! (7.40)

1542.— You're again! (8.10)

— He was chasing me! What should | do?

— Do not get through the mirror! Never!

— Hey, you don't get in! Come here!

1543.— I'm sorry | didn't mean to use up that word! (9.10)

1544.— He is not looking for him! (11.30)

— I don't care!

1545.— Come oh! Get off! Come on! (11.47)

1546.— Hey! Look at this! Look at this! (14.00)

— It's mine!

— Look at this! This is gorgeous!

1547.— Come on! Cheer up, dock. I've freed you from all this ridiculous nonsense. (20.50)

1548.— lmosemennomy/ Ok, I've got you in! Bring on me. Bring on me! ... Hold on! Hang on!
(25.24)

1549.— What a hell is going on here? i told you to leave him! He was dead! (31.30)

1550.— A hanged man! Scrummy! Get out of my way! (31.50)

1551.— Come on, doctor! (33.40)

— Oh, how is it going to be set up?

— A? Is your memory less in bed? Is it all coming back to you now?

1552.— Tony, Tony! You don't get in! It's impossible to describe! It's a mystery! (53.24)

1553.— Hey! After him! Get up to him! (1.13.00)

— Reach for the clouds! come on! Achieve your potential! It can be you! it will be you! It is you!

1554.— We're ready to move out! (1.26.24)

—Who was this?

— Just somebody asking the way. Never mind, Tony!

— What's going on? What are you hiding? All your stories are unfinished. What are you hiding? |
want to know the truth!
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1555.— Choose?
— That one!
— Sure you made a right choice? Let's find out! (1.47.24)

2009 — Avatar — 2.58.09

1556.— Your brother made a significant investment. We'd like to offer you to take up his
contract! As your gen is identical to his you could step into his shoes. (4.30)

1557.— Look out! Right? (9.56)

1558.— Damn! He is big! (12.34)

— Yeah. The form of gravity or you'll fly out!

1559.— We've got to take him out tomorrow! There's yours! (12.43)

1560.— I need a researcher! Not some jar—head dropped out! (16.44)

1561.— So you just come out of here to the most hostile environment known by man! (18.40)

1562.— I'm flying all time. And here's my baby! Hold on a second! ... We can fly! Get it done!
Bounce at 0-9? (24.10)

—Yeah, I'm on and it!

1563.— Take me with you! (45.54)

— No, get back! Kee—hei! Go back!

1564.— | wish I could take on ten more like you! (55.54)

— Sully! Just find out what the blue monkeys want!

1565.— The location check. The actions are starting to blow together. (1.07.24)

1566.— Yeah! Check it out! ... Crap! (1.08.27)

1567.— She's always going on the flow of energy! (1.08.47)

1568.— She says — all energy is borrowed and one day we'll have to give it back! (1.11.20)

1569.— | just say you as your boss with whom you may become friends someday — to take
something down! /o exe/ (1.13.00)

1570.— Go! Go! Put him in! (1.28.34)

1571.— Torug Mctoop! is mighty. He brought the clans up in the times of great sorrow. Al
Na—vie people know the story! (1.30.00)

1572.— It is unjustified take in! (1.48.50)

— Ships are on the control. He's got to get down the Tree.

1573.— Clear! Come on! (2.03.10)

—right on it!

1574.— 1 need her help! (2.08.40)

— And they needed mine! But to meet them again, | need to take it down to a whole new level.
Sometimes your whole life boils down to one same roof then levels off.

1575.— Hang on, grace! We'll fit you up! (2.13.44)

1576.— We got out to the "4th winds", to the "horse clans of the plain”, to the "Eecran people of
the Eastern Sea". When Torug Mctoop called them on, they came! (2.18.34)

1577.— The great Mother doesn't take in, Jake. She protects only the balance of life. (2.23.30)

1578.— Land on! Free on your arm! (2.38.20)

1579.— Whatever happens tonight, I'll never be coming back to this place. | guess | have to go. |
don't want to be late for my own party. That's my birthday after all! This is Jake Sully.
Signing off./Setting off. (2.49.50)

2010 — the Kings speech — 1.58.28
1580.— Cigarette smoke comes to nose and that gives up confidence. (5.34)
1581.— My husband is not everyone. He's awfully afraid. And he is giving up. (9.54)
— He hasn't say name!
1582.— He needs to change job! (10.20)
—itis not possible.
— International property?
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— Something of that kind.

— Well we'll need your hubby popped by.

1583.— You'll have to take this over with your husband and then you can speak to me on the
telephone. Thank you very much for dropping by. Good afternoon. (10.44)

1584.— Why don't you get to start tracing me doctor? (21.30)

— Only if you're interested in getting in!

1585.— Put this on! (26.54)

1586.— Sit up! Straight back! Blow it up through the body spirit. (30.20)

1587.— Many men in London cannot shout out the deliberate speech. (38.00)

1588.— Dad? (46.04)

- M?

— Can you switch that off?

— Well, for sure!

—Goon!

1589.— My father's last words were "Bertie has more guts than the rest of his brothers put
together” (49.04)

1590. - Stand that on, dear. (56.17)

— Well, i hate to keep on doing this.

1591.— That's what this is about! Flashing up! That's what the school brought up. (1.00.04)

1592.— What is it? Younger brother's trying to put the elder off the throne? (1.00.40)

1593.— Jumped up jackal of the outback! (1.04.14)

1594.— Look exhausted. Are you giving up? (1.09.30)

— Bertie the decision is made.

1595.— Davis could come back. I've seen the cards. (1.18.20)

1596.— What are you doing? You can't sit there! Get up! (1.27.30)

—why not? It's a chair!

— Get up!

1597.— Say that all again and then screw it out! (1.37.14)

2011 — Hugo — 2.06.21
1598.— | didn't steal it! (6.50)
— A thief and a liar! Get out of here!
1599.— Get out of here, you, little thief! (7.04)
1600.— Thsh! You'll get in trouble! Look, just go home! (16.54)
1601.— What does he do? (18.10)
— He's a made up figure! Like a music box.
1602.— The secret is always in the neath. Get back... (18.54)
1603.— You'll be my apprentice. You'll live with me in the station. And I'll teach you how to take
in care with clocks. (22.00)
1604.— Go away! Take this and go away! (27.14)
1605.— Don't make it up! It sounds nonsense! (36.34)
— I don't know!
— Do you have any parents.
— Excellent! Orphan! What were you looking in for that man!?
1606.— We can get into trouble. (40.04)
— That's how you know it's an adventure.
1607.— i have to go now. Have things to do! (46.14)
—Hold on! You've seen my house! Isn't it my time that | saw yours?
1608.— Look, it puts down! It is not done! (53.20)
— It's not writing! It's dawning...away
1609.— That was a message for my father and now | have to figure it out. (55.30)
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1610.- No, no, no, no, no! You take it away! Whatever happens to you — don't let Partridge to
see it? (57.50)

— please tell us what's going on.

— None of your business. Get out!

1611.— A whole building made of glass. In reality. it was made for sunlight to be let in necessary
for filming. (1.14.20)

1612.— Monsieur, send me a book last night! (1.18.34)

— That's what he's always doing. Sends books to get on. That's what he calls it!

1613.— Please, give your voices down! (1.28.10)

1614.— In the end I build my own camera using leftover pieces of the automaton! (1.36.44)

1615.- Benny, if you pull down this rope the head will came up higher. (1.38.10)

1616.— Excellent! Sending back! Hold on than... Attack! (1.38.44)

1617.— | was forced to let my movies to the company that melt them down into chemicals.
(1.41.24)

1618.— Back in! Turn the other way! Come on! (1.49.37)

1619.— Turn it off! There's bay on the trail! (1.52.33)

2012 - I'll follow you down — 1.32.50

1620.— Time's up! (00.50)

1621.— If you don't leave now, you won't catch your plane and he'll be late for school! Come on,
come on! Games up! (1.00)

— Come on!

1622.— | suppose you won't yell into trouble. (1.27)

— Can | have any get back?

1623.— I'm gonna make something special for supper, so come on hungry! Bye! Love you!
(4.00)

1624.— Look around me! It can go lights as fast. (4.10)

1625.— Flight 6787 from Norway. Have all the passengers come of the flight yet? (5.37)

1626.— We have been here for over an hour and my husband hasn't come out yet. (5.50)

— Maybe he's stuck in customs? That's happens all the time. Unfortunately, there's nothing we
can do from here.

1627.— Dad? (10.34)

—Yeah?

— That is his wallet and his phone! Help me to get on the police right away!

1628.— Why were you away so much? (13.50)

— Because i never came up!

1629.— He'll just get in? (15.47)

— Yeah!

— On Breakfast.

— That'll be great/

— Come down on even!

— Ok!

1630.— What so important today? (19.20)

— Is that grandpa asking or professor asking?

— Both.

— Em. Jane has this coming up in days.

1631.—- You don't even show up and you "A" all exams! How did you see the problem on the
board so quickly? (19.40)

1632.— And what about this? Can you do this? (20.10)

—Yea, i can do this. I'll need a couple of hours.

— It took me a week. And | bet you'll come up with the same answer!

1633.i can do this alone! if you help me I think we'll figure it out! (23.00)
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— There's no proof!

— Here's proof!

1634.— We fix this we bring him back. it will all return to normal! The last 12 years of our life
will go back to where it's supposed to be. (24.10)

1635.— Then i go back to an original painting, and then i take the figures out. (26.20)

1636.— just take up! /kpemnrcs/ Harold, see you in class. (28.38)

— Yeah, good night!

1637.— Take up orders! Coffee for young gentleman and Earl Grey for the professor! (41.17)

1638.— We have to try! it is like a pay off. Everything will be different. I'm sorry | didn't tell you.
You believe, right? (44.14)

— | believe you believe it.

1639.— So, you want to go back, talk to you as a kid and plant the idea to woo her again? (51.10)

—No, I just...

— The more you get here, the harder this will all be.

—How...

— How does it feel?

— Terrible. I've just been stuck for 2 weeks.

— Great! just don't get back i had to go.

1640.— Just come down! So, chalk? ... (52.27)

— Second door!

— There's no left.

1641.— 1 wanted her to move on, but she fled up, rejected the idea! (57.34)

1642.— Hey, having a good flight? (1.08.24)

—Yeah! I'm just taking on!

1643.- If you're looking for the professor, he's on the Saturday—morning—work. (1.14.30)

— Do you know when he'll be back?

— No... why don't people get to his office?

1644.— 1 think she thought he ran off with another woman! She was devastated and she took
around life. (1.18.55)

1645.— I'd tell you the same thing. You'll have to get back now and destroy it! (1.24.33)

2013 — The secret life of Walter Mitty — 1.54.34

1646.— Ok, I'm looking at your profile. We have a pretty intricate matching out system of online
dating services. (3.48)

1647.— Hello, are you still there? (4.37)

— Can you hang on a second?

1648.— Go! Go! Get out! It's gonna blow up! (4.50)

1649.— Hey man? Are you down there? (5.30)

— No, just blew out for a second.

1650.— I'm gonna call on then? (10.00)

1651.— Hey, wanna take out this? (11.50)

— Seriously?

— Sure!

1652.— To see the world, things dangerous to come to, to see behind walls, to dawn up dozer, to
find each other and to feel that is the purpose of life. (13.00)

1653.— I guess we'll start back from the beginning... (14.04)

— Ok, I just wanted to inform you all reductively.

1654.— Look. 24 and 26. He took them close in time. (18.10)

— Oh... yes.

— Bring them up, alright?

—Yes.

1655.— Hey, Walter? Right? So, i called of Peg about Shon. She's gonna get back to me. (18.34)
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— Oh, hey, thanks.

1656.— | never thought about that. It's just getting into public. (23.10)

— That was in your style.

— That wasn't in my style. That was a uniform of KFC.

— I've get to go. Don't get you into bitter situations!

1657.— Hey, man, if you work with this girl, why don't you, | mean... get her out?! (27.14)

1658.— Come on! It's a good lead! You should pull that up! (32.04)

1659.— /BriBecka/ Things dangerous to come to. (37.00)

1660.— I'm just blowing away. | looked at your thumb! (42.10)

— There's like 8 people that wouldn't. i was just in seek of place to find myself.

1661.— looks like there's a storm going in. (43.40)

—Yeah.

— Brewing...

1662.— This one goes after Walter Mitty. He knows why! /o necue/ (45.30)

1663.— Just drop them the box! You got it on? (49.14)

— Just drop them the box!?

— Yeah!

1664.— Oh, you're here and this is there. But it is 15 kilometers. You can take these ones up on
your bike if you've got one. (55.00)

1665.— | jumped out of the helicopter yesterday over the ocean. and had a shark—fight! (57.04)

— Well, I've mentioned it before, people who have daydreaming too much...

— No, itis real! I really did!

— Really, you mean... no making up?

1666.— Hey, guys! Do you speak English. I'm looking for Alco's Street. (58.40)

1667.— Step in and find out a runaway trail. Just no fear without a day! (1.02.34)

1668.— What is going on? (1.10.04)

— They shut down 2 floors.!

— Why do you look rugged?!

—Hey! i see you! What did you say!? the photograph! Now! Let me look at that! There's no such
thing as silver bath!

1669.— Wey! More than 1 million negatives come to my office and | never missed even one!
(1.10.40)

— Will, put it on a pluck and bring it to your next job! ... How we got to explain this to the world?

1670.— Did somebody take up pictures of a piano, ... like ... a week ago? (1.16.00)

— 1 did! With Shon's camera!

1671.— Hey, would ye take it off? | can't play you 5.00$ yearly! (1.22.30)

1672.— That's a duty to put it into your wallet! (1.35.00)

— I don't have one!

1673.— Hey, do you know our motto? (1.37.20)

— LIFE — I'm loving it?

— No, that's McDonalds'. This thing that you do. You come in new place and you push people
out... You should not. Those people work really hard... to build this magazine. We believed
in them, Adam. And i have to... We all do what we need to do. We all have orders. But you
don't need to be such a dick. Put that on a pluck and hang on to the next job.

1674.— So, what happened to you? You're... sort of fell off the face of the Earth! A little bit.
(1.41.50)

— | came by Fill answered, and figured out that just... go.

— fill just fills my refrigerator. He's not my husband.

— I guess I've imagined... Can we get back together?

—You have a good imagination. But, no...

1675.— Oh, the last issue! It should be here! Came out this morning. (1.43.20)
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— Mean... Walter! Shall we probably go, guy one of those?
—Yeah, I'll probably...

— Probably, go back later?

—yeah... i just wanted to see off with one cool girl before!

2014 — Guardians of the Galaxy — 2.00.51
1676.— Come on, Pete, take this fool thing off! (00.44)
1677.— You've got a present for Pete, right?
— of course.
—You take it up when I'm gone, Ok? (2.07)
1678.— Your grandpa will take care of you at least until your daddy comes back to catch you up.
(2.10)
1679.— Take my hand! (2.34)
— No!
— Pete! Take my hand!
— Pete, come on!
1680.— /moronst/ he comes up! (10.10)
1681.— We have code! (12.23)
—Yes, we have. And this code is "Steal from everybody!"
— When i picked you up on Terra, | ...
— Bla—bla-bla...
1682.— 1 told you that picking that kid up will be a problem! (12.40)
1683. Do not speak up for me! You will not fail! (12.20)
—Have i ever?
1684.— Hey, come on up! (20.33)
1685.— You're lucky to be brought short up! (22.54)
1686.— Hey! Get away! it's not yours! (24.44)
— Bugger off and leave me alone!
1687.— Take her down to the showers. It'll be easier to dean up blood. (27.55)
1688.— You know that killing Ronan is the only purpose to go back. (29.44)
1689.— See that is the scar of a girl that | left skipping out on the sunrise! (29.54)
1690.— if we want to get out of here we need to get into that launch tower! (34.00)
1691.— It is impossible to get out of here without being seen! (34.50)
1692.— I'll need this! (37.27)
— Good luck! It is personified!
— I'll figure something out!
1693.— Drop the leg and get back to your cell! (37.37)
1694.— Unless you don't have a plan, you'd better make something up! (39.34)
1695.— Hey, listen, just let it go over your head! (39.50)
— Nothing goes over my head!
1696.— Hey! I'll drop my pants off and you?! That's rude! (42.20)
1697.— Hey! That bastard didn't put it back! (42.40)
— Put what back?
1698.— Shut up! What's up? (45.00)
—What? That's what we really need for. If you wanna blow off moons.
— None will blow up moons.
1699.- Put it down, you fool! You'll destroy us all! (45.28)
1700.— Get out of here! (50.04)
1701.— Come on Rocket! Suck it up for one more night and you're richl (54.33)
1702.— Why do we need him? He's friend. And you could turn him into freaked chair! (56.30)
1703.- Carina, stand back! (58.44)
— 1 will no longer be your slave!
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1704.- /s Tonme/ Get away! (1.00.00)

1705.— Pete! Come on! Her body will stay alive for a couple of minutes but this is nothing we
can do for her! (1.06.13)

1706.— Don't be ridiculous! Get back on here, Pete! (1.07.00)

1707.— Nothing this wouldn't happen if you didn't try single headed take on a freaked army!
(1.09.24)

1708.— I looked around us. what did i see? Losers! (1.17.23)

1709.— Fleet up! Fleet up! Get out of my way! (1.26.44)

1710.— /munory/ Get out! (1.35.53)

1711.— He's gonna be so pissed when he'll realize that i switched on the orb. (1.46.30)

— He's gonna kill you Peter!
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1 Adopt into 1 to take someone into the family or to take a full LDELC, 2010, p. 15 | 1053
responsibility for sb.
5 back in 5 to recollect, to remember, to go or move LDELC, 2010, p. 75 | 1494, 1618
backwards
(informal) to stop threatening or annoying
3. off 1 someone, to move away, to decide not to OPVD, 2002, p. 7 1301
continue to avoid unpleasant situation
4. on 1 to have smth behind or nearby, to refuse OPVD, 2002, p. 7 165
5. out 2 decide not to do what you have promised OPVD, 2002, p. 7 471
6. together 1 to piece smth back, to make whole, to restore LDELC, 2010, p. 76 | 1674
to move backwards, not be able to move for a
7. up 4 long time, to give evidence, to support or help, to | OPVD, 2002, p. 7 844, 1336, 1382
make a copy
8. be about 3 = to put about - to spread information OPVD, 2002, p. 220 | 25, 79, 228
Q. after 6 get or obtain smth, follow OPVD, 2002, p. 11 | 1031, 1039, 1200, 1206, 1553
10. against 3 disagree with something or sb OPVD, 2002, p. 11 | 69, 410, 569
11 along 1 to arrive or to be on the way to the place, be in LDELC, 2010, p. 93 | 42

the process of working
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12. around 1 be popular, experienced, to make progress LDELC, 2010, p. 93 | 1129
be not at home, especially when you are on
13. away 1 vacation, to be lucky, to have a chance to OPVD, 2002, p. 11 | 1628
succeed, to be devoured by the thoughts
14. down 5 g(():rﬁ):dhr}zcrlbed, not to work temporary, to be on OPVD, 2002, p. 11 | 1454, 1649
15, in (into) 5 Qra:]\;ﬁ an interest for smth, have an interest for OPVD, 2002, p. 11 | 580, 588
16. off 7 ;‘\’N';";‘/"e gone bad, come to an end, leave sb., 90| oy 2002, p. 11 | 352, 623, 793, 1254, 1165
(of an event or show) to be happening, to take
17. on 7 place, to be on stage, to be in process of cooking, | OPVD, 2002, p. 11 | 548, 1572, 23, 35, 696
to get a paid item from sb., to agree to take part
. 1393, 1139, 1248, 696, 181,
18. out 13 be no longer available, be used out OPVD, 2002, p. 12 1165, 478, 1250
19. over 9 = be _round — to return to your usual state of OPVD, 2002, p. 12 | 181, 1438
happiness, to return, to arrive, to end
20. under 1 to get an order, to be under control of sb. LDELC, 2010, p. 93 | 728
to be awaken (formal),be ready usually about a 591, 471, 1328, 1482, 1620,
21. g2 " | vink (informal) OPVD, 2002,p. 12 | 1598 102, 1090, 1293
= bear off — to win, to take sb’s life, to be
22. | bear away 1 captivated by an idea LDELC, 2010, p. 95 | 442
23 | peat back 1 bmail:(e sb move backwards, to reflect, to fight OPVD, 2002, p. 13 | 94
to defeat in a competition, to produce a rhythm,
24. out 1 to kick rapidly on the spot, to go or float against | OPVD, 2002, p. 13 | 828
the stream
25. | beckon on 1 to call, order or signal LDELC, 2010, p. 99 | 8
26. | bet back 1 to risk money in order to win after a failure II(I%ELC’ 2010, p. 208
27. out 1 to type a text, to make up a story in excuse II(%ELC’ 2010, p. 208
28. | bind off 1 to undo your work while sewing or knitting, LDELC, 2010, p. 15 | 77
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corrupt
29. | blow away 1 be moved or carried away by force of the wind OPVD, 2002, p. 13 | 1660
30. into 1 to arrive or rush into smw, where you are not OPVD, 2002, p. 18 | 181
expected
31. off 1 to remove by the force of air or explosion OPVD, 2002, p. 18 | 1698
to breathe by your mouth, (informal) to defeat
32. out 1 easily, to make smth fall by force, to burst OPVD, 2002, p. 18 | 1649
suddenly, to fall on the ground
33. over 1 = blow out, to become less strong and finally end | OPVD, 2002, p. 18 | 1050
surprisingly easy and fast to come to one LDELC, 2010, p.
34. EBTEr 1 conclusion with the other person 126 1565
to make a quarrel, to destroy, to explode,
(informal) to become very angry and even
aggressive, to make sb sad, to explode, destroy, 272,273,737, 823, 832, 901,
3. up 1 start suddenly and with force, become angry, OPVD, 2002, p. 18 1586, 1684, 1698,
make larger, seem more important, clean, breathe
in deeply
to make liquid less, to reduce, to get rid of smth,
: to make smaller, to find the meaning or sense OPVD, 2002, p. 18-
36. EREEEl 1 of/in the story, if anger in argument becomes 19 1574
violent it boils down
to classify, to analyze, to stop working, to break
sb’s will to become bad (health) to make fall 129, 290, 301, 302, 438, 607,
37. [ Lo 9 down or to open by hurting hart, to separate into OPVD, 2002, p. 23 992, 1504, 1536,
smaller parts, to destroy or remove
. to enter illegally or by force, to get used to smth 952, 1062, 1076, 1069, 1077,
38. n d or sb, to interrupt OPVD, 2002, p. 23 1495
39, into 5 to arrive or rush into smw, where you are not OPVD, 2002, p. 18 | 156, 1030
expected
(when smth unpleasant) to start suddenly, to
40. out 4 escape from a place where you don’tlike to be, | 55\ /5y 9002 1 18 | 1054, 1154, 1158, 1214,

to become covered with smth (about skin), to
open (about a way)
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41. through 1 to do smth officially OPVD, 2002, p. 18 | 1060
to explode, destroy, start suddenly and with i
42. up 5 force, become angry, make larger, seem more ?QPVD’ 2002, p. 18 337, 460, 605, 1143, 1154
important, clean, breathe in deeply
43. | brief out 1 to give necessary instructions, to inform |1‘5%ELC’ 2010, p. 1348
. make sb. conscious again, to be the reason of
44. | bring about 1 smth., bring smth home OPVD, 2002, p. 28 | 916, 1056
45, against 1 to make smth officially (law) Il‘g)lELC’ 2010, p. 715
46. around 2 = bring about OPVD, 2002, p. 28 | 96, 920
to give, to bring, to return on the place (formal),
47. back 9 to revive memory (in spoken language), to make | OPVD, 2002, p. 26 681, 706, 757, 1463, 1529, 1634,
. 1654, 1424, 14809,
remember, to make smth. exist.
48, down 6 take smth. from a higher to a lower place, to OPVD, 2002, p. 27 | 320, 1128, 1162, 1370, 468,
break, decrease, delay, make unhappy, ruin
to take into a room, to introduce a new law, to
49. in 1 give a decision, to attract, to discuss, to ask for OPVD, 2002, p. 27 | 384,
help, to hold sb for a period of time
50 on 9 = bring along, to help to develop or improve, to OPVD, 2002, p. 27 | 1548,
make smth unpleasant to happen.
51. out 2 help to correct a mistake OPVD, 2002, p. 28 | 395, 682,
50 over 1 to take or bring smth to a particular plz_ic_e, to OPVD, 2002, p. 28 | 26
persuade, to make sb to change the opinion
53 round 1 to make conscious, to ayvaken, to direct a OPVD, 2002, p. 28 | 956
conversation or discussion
54, to 2 = bring round OPVD, 2002, p. 28 | 26
move from lower to higher position, help to OPVD, 2002, p. 28- 186, 497, 634, 798, 1108, 1184,
55. up 19 reach acceptable level or standard of knowledge | 29 1334, 55, 351, 413, 835, 1046,
P g 1055, 1142, 1531, 1571, 1685
56. | bubble round 2 to chat, to make a fool of sb OPVD, 2002, p. 30 | 1411
57. | build up 5 to make healthier, to speak about smth with OPVD, 2002, p. 31 | 1166, 1167

enthusiasm, to create, to increase, to make
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stronger, to cover

58. | bugger off (bre, taboo) to go away OPVD, 2002, p.31 | 1686
: = run into; smash into sh. / smth. and knock to
59. il nto the ground, meet someone by chance OPVD, 2002, p. 32| 533
to murder, to hit sb. accidently, (spoken) not
60 off allow to have a seat, because there are more OPVD, 2002, p.32 | 186
' people than seats accessible ' '
to destroy, to make worse, to quarrel, to separate | LDELC, 2010, p.
61 [ECREE (relations), to spoil, to laugh hard 167 1032
62. | butter up (informal) to say nice things _because you want OPVD, 2002, p. 35 | 513
them to do smth for you or give smth to you
63. | buy up buy quickly and in advance, to nobble OPVD, 2002, p. 36 | 138
to telephone again, to visit again, to shout to sb to
run around and coma back to the place they have
64. | call back just left, to ask to return, to remember, to OPVD, 2002, p. 37 | 621, 645, 1018
recollect
65. by visit a place or a person for a short time OPVD, 2002, p. 37 | 339
66. for to dgmand publ_lcly, (formal) to produce a OPVD, 2002, p. 37 | 17, 703,
particular reaction
67 in to visit a place or a person, to ask for a pay back, | OPVD, 2002, p. 37- 182, 531, 962, 1141,
to telephone a place where you work 38
68. off to order to stop attacking, to cancel, to abandon OPVD, 2002, p. 38 | 500, 688,
to visit, to ask sb in group or class to answer or 491, 518, 594, 626, 1036, 1041,
69. on give an opinion, to use strength or courage OPVD, 2002, p. 38 1213, 1576, 1650
20. out to shout or say Iou_dly, to create terms, to ask for OPVD, 2002, p. 38 | 406, 1270
help, to ask to deliver
71. up to bring back sb.'s or your mind, to awaken OPVD, 2002, p. 39 | 633, 698, 782
72. upon to ask sb to do smth especially formally II%ELC’ 2010, p. 495
73. | calm down stop being angry, stop sb or yourself from being OPVD, 2002, p.39 | 1090
angry or exited and become calm
74. | care for to like or love sb OPVD, 2002,p.39 | 171
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to be so exited or enthusiastic so that not be able

. e away . to control the feelings, to murder OPVD, 2002, p. 40 | 824
76. in 1 to bring smth smw OPVD, 2002, p. 40 | 877,
77 off 1 die as a result of disease or sb’s efforts, to OPVD, 2002, p. 40 448
succeed
78, on 4 to continue, to flirt, to behave_tempgrgmentally, OPVD, 2002, p. 40 | 175, 275, 805, 1405
to rebel, to make fuss, to continue living or work
79. out 1 to fulfill (knowledge) OPVD, 2002, p. 40 | 215,
80. | catch on 1 unde_rstand, realize, to become popular or OPVD, 2002, p. 42 | 1292
fashionable
to mix, tell sh. things that have happened, spend
extra time doing smth., follow, get the idea, reach
smth., to cheer sb. up, to relax, be absorbed with
81 up 5 |_nformat|on or activity, continue, spend extra OPVD, 2002, p. 43 | 310, 778, 1027, 1337, 1678
time, to meet with sb you have not seen for a
while and hear their news, to become equal with
sb. in any skill, to find out things or information
about something
tell sb. that you arrived, go to an official desk,
82. | check in 6 leave bags in proper place, register, look at the OPVD, 2002, p. 46 121’81014’ 1266, 1289, 1366,
ticket
83, on 1 Lo start a work or business, to make sure that sb is OPVD, 2002, p. 46 | 441
appy or safe
to find out how much you have to pay, (informal)
84. out 10 to become old-fashioned, to leave a hotel or a OPVD, 2002, p. 40 | 761, 789, 1013,1146, 1566
hospital, to be shown that smth is correct or true
= check over — to find out information, to
85. up 3 examine sb or smth to make sure that it is or OPVD, 2002, p. 47 | 966, 1045,
works correct
. (taboo) to relax, to eave sb alone, to stop doing, LDELC, 2010, c.
86. | chill away 1 to flunk 216 229
87. | clean up 5 to be very successful, to win a lot of money, to OPVD, 2002, p. 50 | 389, 612

do your work very good
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LDELC, 2010, c.

88. | climb out 1 to escape troubles, to get out of clothing quickly 933 802
close completely, to hide thoughts or feelings, to
89. | close up 1 shut, to lock OPVD, 2002, p. 52 1350
90. | come after 1 to chase or follow, to inherit OPVD, 2002, p. 53 | 1007
to arrive, to appear, to make progress, to go smw
91. along 5 with sb, = to come on, to go forward, to go OPVD, 2002, p. 54 | 422,494, 516, 526, 574
towards the speaker
= come by, to move, to travel, to pay a visit, to
92. around 3 change mind, to have second thoughts OPVD, 2002, p. 54 | 801, 1019, 1425, 338
to move towards as if you’re going to attack, to
9. at 1 approach, try to deal with smth or sh OPVD, 2002, p. 54 | 29
return, begin to exit, to start remembering, to 67, 468, 562, 765, 1229, 1595,
94. back 13 become popular or successful, to return your OPVD, 2002, p. 54 | 1499, 1678, 844, 1337, 1515,
memory, to reply as quickly as possible 1579, 1129, 1537
to inherit, to pay a visit, to pass without stopping, 701, 780, 1183, 933, 1022, 752,
9. % ! to receive by chance OPVD, 2002, p. 55 1120, 1674
move from higher place to a position lower in 404, 463, 554, 838, 1423, 1629,
%. D ! order to sit OPVD, 2002, p. 55 1640, 617, 122
97 for 5 to come without invitation or request in order to OPVD, 2002, p. 55 | 1374
take sb smw.
98. from 2 to be born or live in a place OPVD, 2002, p. 56 | 1407
216, 246, 253, 296, 330, 359,
99. in 20 finish, become available, enter, take part OPVD, 2002, p. 56 | 731, 853, 1051, 1261, 1409,
1673, 840, 382, 1344, 436, 1269
100. into 3 | happen, to exit, to enter, to receive money, o be | ooy 9002 1 67 | 274, 476,381
important in particular situation
1500, 1006, 1122, 1191, 1204,
1209, 1218, 1240, 1244, 1248,
101. on 78 make progress, improve, develop, OPVD, 2002, p. 57 1253, 1250, 1268, 1346, 1377,

1414, 1465, 1472, 1503, 104,
112, 162, 166, 174, 199, 237,
288, 290, 291, 292, 316, 359,
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410, 472, 1527, 514, 527, 586,
605, 658, 607, 699, 734, 756,
759, 763, 774, 799, 895, 903,
996, 1088, 1535, 1537, 1545,
1547, 1551, 1553, 1573, 1618,
1621, 1623, 1658, 1676, 1679,
1684, 1701, 1705, 658
102. on in 4 a polite request or command to enter some place | AHDI, 2003, c. 211 | 377,702, 1218, 1541
1452, 238, 286, 319, 368, 499,
457,747, 749, 753, 774, 843,
to appear from inside the place very 850, 874, 914, 996, 1113, 1675,
103. out 35| Unexpectedly OPVD, 2002,p-56 | 1530 1122, 1342, 1407, 1414,
1561, 1626, 204, 566, 938, 629,
1334, 1448, 1497, 658, 770, 947
104. over 4 = come by, to feel like ~, to leave a group OPVD, 2002, p. 58 | 702, 720, 782, 1136
105. through 3 enter, stu_dy, analyze, understand, get in, flow, do OPVD, 2002, p.59 | 1413, 1147,
planned job
to become conscious, to come to mind (idea), to
106. to 4 pass to sb else, to add, to reach a state or OPVD, 2002, p. 59 égi igég éggz 1659, 1669,
condition ’ ’
176, 177, 226, 302, 338, 393,
529, 764, 782, 1034, 1091, 1123,
107. up 23 to go close to the person in order to talk to him OPVD, 2002, p. 60 | 1632, 1684, 654, 1680, 615, 692,
644, 1216, 1630, 745, 748, 998,
1615, 1628
= to cool down, to make sb/smth become cooler,
108. | cool off 1 to make sb become less angry OPVD, 2002, p. 63 | 1128
109. | count on 1 rely on, to put in a list OPVD, 2002, p. 64 | 1392
to cover in order to hide or protect, try hard to
110. et 1 stop people finding out about a mistake or crime OPVD, 2002, p. 65 | 341
try hard to prevent people from breaking the
111. [ 1 ru%es, usingphandfuﬁ copmmitting a crimg OPVD, 2002, p. 65 | 391
112. | crawl | back 1 move forward on the hands and knees in order to | LDELC, 2010, p. 1400
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achieve smth 302
113, on 1 to move slowly with body close to the ground to | LDELC, 2010, p. 987
show fear or respect 302
114. out 1 to mumble, to murmur Igcl)DZELC’ 2010, p. 98
to rise gradually, to move nearer slowly and
115. | creep up 1 quietly, to arrive before you are really ready OPVD, 2002, p. 66 | 1171
(about people or events)
116. | cry out 1 to insist, to make a I_oud sound_wnhout words OPVD, 2002, p. 67 | 704
because you are afraid or surprised
117.| cut back 1 reduce, save money, cross out a part OPVD, 2002, p.68 |7
118. down 1 reduce price OPVD, 2002, p. 69 | 1181
119. in 1 interrupt OPVD, 2002, p. 69 | 991
to remove by cutting, to block the way out, to
make shorter, (informal slang) to point a limit
120. off 2 when sb should stop, to separate smth. or sb. OPVD, 2002, p. 69 | 523, 1219
physically from people or a place, refuse; end
smth
121. out 4 remove a part OPVD, 2002, p. 70 | 113, 132, 762,
122. | dawn away 1 to finish (about conversation or discussion) |3‘2[33ELC’ 2010, p. 1608
123. up 1 to raise the voice, = to speak up, to start a dispute I?:Z%ELC’ 2010, p. 1652
124. | deal with 1 to I_ook_ after, to contfol, to take an appropriate OPVD, 2002, p.73 | 1521
action in particular situation
125. | dean up 1 to reign, to rule I?;?E)lELC’ 2010, p. 1687
126. | die for 1 to wish badly I?;SDSELC’ 2010, p. 729
127. | do up 5 |9 Lféﬁggteo close, to repair, to make into parcel | 5\ 5007 1 80 | 588, 96, 1072, 1238,
128. | drag into 1 to hold, to catch, make sb become involved smw | OPVD, 2002, p. 82 | 151
129. out 1 last longer than it should, move away from OPVD, 2002, p. 82 | 168,
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130. | draw back 1 move away from, decide not to do OPVD, 2002, p. 82 714

131. into 1 make sb become involved smw OPVD, 2002, p. 83 92

132. on 1 pass slowly, use smth available OPVD, 2002, p. 83 1419
to become lighter, to become longer, to begin

133. out 1 move slowly OPVD, 2002, p. 83 116

134. to 1 to close, to wrap ;&ELC’ 2010, p. 1389
to coma to a stop, to make or write by careful

135. up 1 olanning, to bring nearer OPVD, 2002, p. 83 | 710
to arrange by combing or dressing, to put on very | LDELC, 2010, p.

136. |"dliiess out 1 fashionable clothes 398 902

137. | drink up 1 finish all of drink, catch the chance OPVD, 2002, p. 85 579

138. | drive around 1 to beat about the bush E&ELC’ 2010, p. 1022

139. from 1 to make sb leave I;(%ELC’ 2010, p. 75

140. in 1 to explain in order to persuade I;(%ELC’ 2010, p. 1016

141. out 7 to leave or disappear without explanation OPVD, 2002, p. 85 122, 217, 220, 221, 428, 552

142. over 1 to reach, to come/drive/move closer I;(%ELC’ 2010, p. 43,

143. up 2 to realize, I;(%ELC’ 2010, p. 915, 550,

144. | drop by 2 to pay a short informal visit OPVD, 2002, p. 85 | 1218, 1583

145, in 4 | (informal) to deliver, (informal) to putsbinvery | oo\/ny o000 1, g6 | 164, 499, 947, 974, 975, 1082,
embarrassing situation

146. off 3 fall into light sleep OPVD, 2002, p. 86 | 574, 1277, 1696
to discover sb’s secret by chance, to unfold the LDELC, 2010, p.

147. on 2 information; to enlighten 401 1004, 1020

148. out 9 to stop takln_g part, to misunderstand, to fail the OPVD, 2002, p. 86 | 1008, 1560
norms, to reject, to leave

149. | dry off 1 to become dry or to make smth dry, (taboo) ask OPVD, 2002, p.87 | 311

sb to leave in a rude way, to drain
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make noise, shout, argue, to shout over, to

LDELC, 2010, p.

150. et . express a strong disagreement, cause a quarrel 408 0
151. | end up with 1 g(i)tlcjgtrgglnude, to finish, to come to a particular OPVD, 2002, p.91 | 1121
152. | fall down 2 to fail, suddenly stop or drop smth OPVD, 2002, p. 94 | 1294
153. for 1 to like, to fall in love, to be tricked OPVD, 2002, p. 94 | 214
154. in 5 to meet by chance, to fall to the ground, to OPVD, 2002, p. 94 | 89, 781
change fast
155. off 2 gzs;rgrtiase In quality or quantity, to become OPVD, 2002, p. 95 | 1412, 1674
156. out 1 to beco_me loose, to have an argument, to move OPVD, 2002, p. 95 | 1085
out of lines
157. | fight in 1 to overreact, to be overenthusiastic about a fight ZI%ELC, 2010, p. 1051
267, 304, 669, 690, 1066, 1433,
158. | figure out 1p | understand, to solve, to countor to calculate the | o\, 5002 1 96 | 1452, 1609, 1633, 1635, 1674,
total amount 1692
159. up 1 to count to total amount Ii8DlELC’ 2010, p. 1462
A to find, to take sb’s place and do the work LDELC, 2010, p.
160. |gii . properly, to give details, 481 1339
161. | find in 1 to complete, to get adoration Z%ELC’ 2010, p. 221
162. on 1 to be on verge of a discovery I&%ELC, 2010, p. 492
53, 58, 120, 140, 176, 190, 200,
255, 346, 356, 366, 374, 376,
414, 453, 470, 546, 547, 672,
163. out 49 to learn a piece of information or truth OPVD, 2002, p. 99 773,821,832, 859, 865, 867,

877,896, 897, 905, 922, 924,
1048, 1067, 1078, 1093, 11229,
1156, 1171, 1174, 1195, 1270,
1319, 1437, 1468, 1555, 1564,
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1667
i (informal) to make sb appear to be guilty of a
164. | fitup 1 crime he has not committed OPVD, 2002, p. 100 | 1575
165. | fix up 4 ;‘r’nat‘{]range for sb to have smth; to provide sb with | 5,1y 5000 1 101 | 186, 327, 387, 1290
166. | flash up 1 to gleam, to shine bright I;S%ELC’ 2010, p. 1591
167. | fly on 1 to trick sh OPVD, 2002, p. 104 | 1076
168. out 1 to bring by plane, to rush from the place, to hurry | OPVD, 2002, p. 104 | 1558
= follow through — to complete smth you have
169. | follow up 1 begun, to take further actions in order to finish OPVD, 2002, p. 105 | 120
the deal
170. | gang out 1 =gang up - to work together as a close group LDELC, 2010, p. 514
usually on illegal terms 539
171. | gaze back 1 to recollect ;%ELC’ 2010, p. 1525
172. | get after 1 to keep asking or telling, to try to catch OPVD, 2002, p. 110 | 1121
173. ahead 2 to make more progress than other people OPVD, 2002, p. 110 | 619, 1525
to leave one place for another (often used in
174. along 6 orogressive meaning) OPVD, 2002, p. 111 | 118, 520, 723, 852, 913, 787
(informal) to move from place to place, to
175. around 2 become known by people, to have active social OPVD, 2002, p. 111 | 166, 841
life
176. at 5 to criticize, to influence, to reach, attack sb, show OPVD, 2002, p. 111 | 351, 382
great efforts, move towards a person
N - 60, 64, 46, 172, 469, 595, 671,
177. away 23 t%z'_‘o"" sb that smth is difficult or unwilling for | o\, 5002 1 110 | 692, 866, 879, 926, 1010, 1102,
you, 1140, 1264, 1686, 1704, 292
awa to have a holiday, to escape, to succeed in
178. frorr?/ 6 leaving a place, t show that you find it difficult to | OPVD, 2002, p. 111 | 67, 875, 941, 1006, 743, 929
believe in smth/sb
away steal and escape with it, (informal) to be 288, 291, 309, 328, 621, 995,
179. with 10 confident in smth OPVD, 2002, p. 111 1087, 327, 322, 541
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180.

back

52

to persuade sb in smth; to take smth back to the
previous place

OPVD, 2002, p. 112

644, 656, 1655, 1674, 1169,
1693, 1706, 95, 179, 202, 232,
223,470, 576, 642, 649, 685,
697, 792, 794, 805, 820, 844,
849, 885, 888, 911, 913, 961
964, 1531, 1639, 139, 198, 219,
317, 394, 554, 670, 830, 1018,
1022, 1097, 1116, 1202, 1207,
1208, 1212, 1220, 1281, 1412,
1451, 1502, 1563, 1602, 1622,
1645,

181.

to do a thing by using money or knowledge, = to
get passed

OPVD, 2002, p. 112

746

182.

down

11

to move from higher position to lower, to bend
towards, to visit, to proceed, to persuade

OPVD, 2002, p. 112

210, 278, 446, 780, 1130, 1159,
1457, 1470, 1575, 286, 511,

183.

50

to become involved, to take part in any activity,
to enter

OPVD, 2002, p. 114

101, 152, 154, 155, 183, 189,
209, 219, 293, 346, 389, 304,
425, 623, 648, 774, 812, 813,
842, 891, 909, 976, 982, 989,
1003, 1012, 1061, 1084, 1187,
1190, 1229, 1240, 1259, 1260,
1280, 1331, 1414, 1552, 1584,
1600, 1629, 106, 134, 590, 15009,
1548

184.

into

19

to enter

OPVD, 2002, p. 114

173, 358, 569, 602, 609, 632,
1127, 1257, 1606, 1656, 241,
535, 755, 1690, 150, 145, 215,
259

185.

of

to get rid of smth and escape

LDELC, 2010, p.
549

360, 559, 721, 817

186.

off

16

to leave a place and start a journey, to make a
very good start, to stop touching, to leave,
(spoken, informal) to ask to stop annoying you

OPVD, 2002, p.
114-115

48, 294, 666, 718, 777, 814, 997,
1037, 1149, 1520, 854,
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by criticizing or telling you what to do, manage
to remove, help to stop using

187.

on

24

to proceed, to succeed, to be in friendly relations,
used to talk about well-being

OPVD, 2002, p. 116

95, 102, 355, 361, 463, 572, 587,
774,868, 882, 1004, 1209, 1372,
1386, 1403, 1421, 1435, 1505,
1612, 147, 1532, 1627, 1663

188.

out

121

become known (about truth), have social life
outside your home, to leave a place you are in to
be lack of time, to say with the difficulty, to
produce or publish, say smth that you no longer
feel, take smth out of the place, to obtain smth by
threatening, not to be used to smth

OPVD, 2002, p. 116

81, 97, 112, 113, 118, 119, 123,
148, 224, 288, 308, 336, 347,
357, 396, 410, 424, 463, 464,
465, 482, 486, 527, 545, 549,
551, 564, 575, 606, 608, 104,
105, 189, 191, 195, 197, 213,
273, 305, 318, 321, 662, 663,
675, 721, 738, 759, 761, 780,
803, 829, 823, 845, 865, 866,
869, 873, 941, 981, 989, 992,
1005, 1018, 1052, 1073, 1088,
1090, 1116, 1122, 1140, 1145,
1159, 1158, 1167, 1170, 1179,
1183, 1186, 1189, 1191, 1226,
1235, 1250, 1256, 1263, 1276,
1359, 1393, 1445, 1460, 1463,
1466, 1491, 1550, 1598, 1599,
1610, 1648, 1657, 1690, 1691
1700, 1709, 1710, 102, 625,
1576

189.

over

(informal) to finish, to return to your usual state,
to deal with or to control, (informal) to believe
that smth is surprising

OPVD, 2002, p. 118

744,982, 989, 996, 1061, 1270,
582, 1452

190.

round by

to deal with a problem or avoid it

OPVD, 2002, p. 119

150

191.

through

13

pass through, come successfully to an end, reach
sb., become clear

LDELC, 2010, p.
550

895, 993, 1029, 1040, 1232,
1316, 1414, 1426, 1427, 1501,
954, 103, 1033,
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to begin annoy, to be involved into the long-
lasting conflict, to become angry or upset; to

1095, 1231, 925, 966, 1229,
1256, 1068, 1081, 1082, 488,
639, 664, 776, 846, 888, 972,
1045, 1068, 1110, 1230, 1231,
1298, 1318, 1353, 1354, 1371,

192. 0 39 arrive (in time) at a particular place, age or OPVD, 2002, p. 119 1392, 1421, 1483, 1484, 1523,
situation 1584, 1643, 1656, 150, 358, 397,
425,541, 662, 683, 777, 792,
821, 1277, 1414, 1426, 1438,
1559, 1575
193. together 5 to meet (officially) with sb for social purposes OPVD, 2002, p. 119 | 651, 1103, 12217, 1674, 665
194. under 2 to control, to corrupt |5‘5[2)ELC’ 2010, p. 1509, 771
991, 126, 166, 289, 733, 880,
stand up after sitting, wake, to climb, to make 1002, 1079, 1216, 1225, 1236,
195. up 27 yourself feel exited, to organize a public event or | OPVD, 2002, p. 120 | 1346, 1351, 1372, 1386, 1388,
action 1396, 1553, 661, 742, 1596, 255,
1424
196. | give away 5 g'g’:cfgth to another person as a gift, to announce | o\ /ny o009 1 121 | 159, 416, 543, 959, 1400
197. back 4 to return, to pay back OPVD, 2002, p. 121 | 30, 624, 1521, 1568
198. down 1 to sacrifice your life willingly for someone I5_5D4ELC, 2010, p. 1613
199. in 2 to accept the fact that you have been defeated IS‘;ELC’ 2010, p. 726, 944,
200. into 1 to accept I5_5[21ELC, 2010, p. 727
201, of 1 ((jfé)r:;ntgl) to give money for charity, to sponsor, to OPVD, 2002, p. 121 | 54
202. off 1 to prodqce light or smoke, to give a particular OPVD, 2002, p. 121 | 304
impression by the way you look
203. on 2 to move forward with a hurry LDELC, 2010, p. 687, 799

554
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to come to an end, to make public, to stop

204. out 5 working because of damage, to tell or broadcast OPVD, 2002, p. 122 | 335, 939, 1516, 140, 1516
110, 122, 182, 223, 258, 502,
: 628, 635, 640, 643, 644, 729,
205. up 30 stop trying to do smth OPVD, 2002, p. 122 858 918 955, 999, 1043, 1235,
1277, 1310, 1429, 1580, 1135,
206. | go about 1 flc\josrpl)(read, to continue your usual way, to start OPVD, 2002, p. 123 | 1057
207. above 1 to cross the border IS‘EE)lELC’ 2010, p. 41
208. after 4 follow a person or an animal OPVD, 2002, p. 123 | 1007, 1206, 1662, 772
209. against 1 be not in favor of sb’s advantage, to oppose OPVD, 2002, p. 124 | 99
210. ahead 7| ot o make a decision, to goinfront of | ooy 500, p. 124 | 129, 363, 679, 1063, 1250, 1265,
211. along 3 | loproceed, to develop, to agree, to move OPVD, 2002, p. 124 | 193, 568, 1199
forward, to accept
to visit a group of people one by one (or places),
212. around 2 to be sent to work with a group, to be enough for | OPVD, 2002, p. 124 | 1010, 1259
everyone, to search every corner
213, away 5 to Ieave_a place with a particular feeling or OPVD, 2002, p. 125 | 224, 330, 692, 1604
impression
53, 91, 97, 223, 251, 749, 844,
1321, 1361, 1383, 1468, 1563,
214. back 21 to return to a place where you were OPVD, 2002, p. 125 1634, 1635, 1639, 1675, 1688,
91, 97, 128, 420, 641,
to be guided or directed, to call yourself a
215. by 3 oarticular name, to pass (about time) OPVD, 2002, p. 126 | 472, 853, 1341
to reduce, to travel from point a to b, to get
worse, to stop working (computer), to fall
216. down 10 (curtain), to behave badly, to be defeated, to be OPVD, 2002, p. 167, 303, 1400, 285, 437, 984,
. . 126-127 736, 11, 14,
made to move to lower position, to be happening,
to lower your body so that you’re kneeling
217. for 2 attack, apply to be true, to cost OPVD, 2002, p. 127 | 354, 419
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218. in 8 to participate, to enter, to fit in the container OPVD, 2002, p. 126 | 638, 688, 1283, 1300, 420,
219. into 4 to enter a place OPVD, 2002, p. 126 | 57, 486, 544, 562,
220. off 3 to leave a place especially in order to do smth. OPVD, 2002, p. 128 | 283, 504, 571,
45, 115, 194, 552, 655, 723, 773,
791, 807, 813, 1050, 1345, 1436,
to continue, last particular time, to fit, to last, to 1472, 1588, 392, 567, 587, 677,
221. on 40 be near, to proceed, to carry on, to happen, to OPVD, 2002, p. 129 | 1158, 1273, 1280, 1390, 1420,
take place, = to go by 1458, 1501, 1513, 1517, 1549,
1544, 1554, 1567, 1610, 1668,
45, 675, 1254, 772,
56, 284, 465, 573, 593, 644, 671
754, 756, 758, 807, 823, 828,
no longer present, to try again, to leave, to leave 897, 1032, 1071, 1104, 1118,
222. out 41 a house for sociall events. to st’op Iightir;g OPVD, 2002, p. 130 | 1258, 1262, 1399, 1446, 116,
’ 227,277, 378, 418, 428, 636,
1020, 420, 426, 427, 419, 499,
1164, 669, 1025, 1275, 1381
: 271,505, 915, 1317, 1695, 107,
223. over 11 move somewhere crossing the room OPVD, 2002, p. 130 700, 822, 1695, 493,
1) to pass through committee, 2) to check, 3) to
224, through 6 discuss or study, 4) to ask for permission, 5) to OPVD, 2002, p. 131 | 98, 265, 1199, 1536, 381, 325
be accepted
(spoken, informal) used to tell sb to start doing
225. to 4 smth, give sb to pass, to start doing, to begin to OPVD, 2002, p. 132 | 588, 589, 769, 1341
be in particular state or condition
become higher, go towards, to travel, to be
destroyed, to be fixed, to be built, = to put up, to 619, 694, 761, 99, 332, 1522,
226. up 8 be made by lots of people (about a sound), come OPVD, 2002, p. 132 193, 1322,
close to time or point
. (spoken, informal) to support a plan/idea/person,
2217. with 1 o be included, to exist OPVD, 2002, p. 133 | 1488
228. | grow in 1 gradually become a part of a group, become big OPVD, 2002, p. 135 | 370

enough
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229. out 1 disappear, become old-fashioned, to wash out OPVD, 2002, p. 135 | 945
become an adult, to spend your childhood in
230. up 3 particular place, to develop gradually OPVD, 2002, p. 135 | 27, 42,518
231. | hand down 1 to give or leave to younger person, to announce | OPVD, 2002, p. 137 | 713
232. | handle on 1 understand, to control, to cope up IS‘G%ELC’ 2010, p. 169
233. | hang around 5 = hang about, to wait, to delay doing, to be slow, | 5\ 9007 1 138 | 1250, 1362, 158, 439, 1144
to loiter, to spend a lot of time with a group
234. away 1 to work hard, to ask, to wonder ;%ELC’ 2010, p. 586
(informal) to continue trying, to depend on, to 934, 1147, 1115, 1259, 1305,
235. on 13 hold firmly, (spoken) used to let sb to stop doing | OPVD, 2002, p. 139 | 1351, 1369, 1386, 1487, 1548,
or saying smth, to wait 1575, 1647, 1673
spend a lot of time with a person or in a place, to
236. out 3 inhabit, to attach things OPVD, 2002, p. 139 | 930, 1239, 739
237. over 1 think of smth a lot, to threaten a lot OPVD, 2002, p. 139 | 1137
to attach, to hook, to trick, to end a telephone
238. up 2 conversation, to finish using smth OPVD, 2002, p. 139 | 647
to trick, to plan, be wearing, to have smth
switched on, have smth arranged, (informal) to
239. R on 1 know smth about sb that could be used against OPVD, 2002, p. 141 | 82
him
240. out 2 to invite, to find out a piece of truth Ié(??ELC’ 2010, p. 104, 421
241, over 1 to invite to come to your house being very OPVD, 2002, p. 141 | 1057
persuasive
249 | hide out 1 to go to a secret place to escape from sb who is OPVD, 2002, p. 143 | 556
trying to find you
243. | hold back 1 hesitate, prevent OPVD, 2002, p. 144 | 400
244, forth 1 (formal or hur_norous) to speak a lot of time and OPVD, 2002, p. 145 | 78
always annoying
245, in 5 to keep smth inside, not to show or express OPVD, 2002, p. 145 | 31, 785,

emotions
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to continue doing smth in spite of the difficulties,
influence, control, not let go, keep smth., (inf.)

LDELC, 2010, p.

1548, 249, 719, 936, 998, 1125,

246. on 13 used to ask sh. walk or stop for a short period of | 633 1204, 1302, 1391, 1548, 1562,
time 1607, 1616
steal, show, rob, raise in the air, to present as an 716, 848, 857, 894, 988, 997,
247. up 9 | example OPVD, 2002, p- 146 | 1063 1232, 1233, 1443, 1510,
248. | howl down 1 gomranake a loud noise in order to mask another I&%ELC, 2010, p. 250
249. | jet out of 1 to go somewhere especially far away OPVD, 2002, p. 153 | 963
. - suddenly become involved in a conversation, to
250. | jJump in (into) 1 interrupt a conversation OPVD, 2002, p. 154 | 1418
251. out 2 be very easy to see, be noticeable, to hurry OPVD, 2002, p. 154 | 769, 1665
252. up 1 to stand quickly and suddenly OPVD, 2002, p. 154 | 1593
253. | keen on 1 to like, to be interested in I;P?ELC’ 2010, p. 486
254. | keep after 1 to ask or tell what to do, to poke OPVD, 2002, p. 155 | 633
255. away 4 not to go nearby, prevent OPVD, 2002, p. 155 | 330, 423, 847, 893, 1246,
i not to express feelings, to make a child stay after
256. in 3 school for punishment OPVD, 2002, p. 156 | 676, 890, 973
957 off 5 to ralr_1/snow, not to go in particular areas, not to OPVD, 2002, p. 156 | 547,
eat drink or smoke
83, 135, 313, 487, 734, 818,
258. on 14 to continue doing or walking, fix attention OPVD, 2002, p. 156 | 1092, 1469, 1590, 565, 1323,
1358, 1471
259. out 6 to avoid, prevent, not to put, stay away OPVD, 2002, p. 157 i2223289409 768,919, 1235,
to continue without stopping, to follow the
260. up 7 example, to rise at the same rate as the other OPVD, 2002, p. 157 239, 517,598, 834, 919, 1138,
1427
person, to do all the necessary work on schedule
to reduce prize, make smth. to fall to the ground,
261. | knock off 3 do smth. fast and without much effort, make an OPVD, 2002, p. 161 | 1035, 1038, 1530
illegal copy
262. | land on 1 to blame falsely LDELC, 2010, p. 1578
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to reach a final position, to end by having smth

263. up 1 as a reward OPVD, 2002, p. 163 | 116
264. | lay off 2 dismiss for a short time OPVD, 2002, p. 165 | 162, 315
(informal) to knock unconscious, to knock on the
ground, to spread so that smth would be easily
265. out 4 seen or found, to prepare a dead body to be OPVD, 2002, p. 165 | 14, 32, 674, 524,
buried, to present, to explain
266. | lead on 2 (informal) to deceive OPVD, 2002, p. 167 | 212
267, up 1 :kti(l)léump up, to act on fortune, to show perfect OPVD, 2002, p. 167 | 673
268. | lean back 1 rest against smth/sb for support, = lean up on OPVD, 2002, p. 167 | 1449
269. | leave behind 3 | Make progress much faster than the others, g0 | oy 2002, . 167 | 676, 675, 22,
away leaving all results to other people
270. out 1 not notice, not to include in a list OPVD, 2002, p. 168 | 533
271, over 1 E)Or Lzrtr:;m after something was done or achieved OPVD, 2002, p. 168 | 1614
fail to help or support, to tell bad news, deceive, | OPVD, 2002, p.
272. ST ! disappoint, make less successful or impressive 168-169 99,314,870, 1118, 1133, 1485,
: 445, 560, 654, 657, 658, 928,
273. in 12 to allow to get through smth OPVD, 2002, p. 169 929, 1219, 1285, 1611,
974, out 5 allow not to do something that was promised, to OPVD, 2002, p. 169 | 125, 377, 475, 816, 1188,
come to an end
275. through 2 allow to pass, say that smth is enough OPVD, 2002, p. 170 | 708, 1526,
276. up 1 to reduce strength or efforts OPVD, 2002, p. 170 | 1342,
277. | level off 1 to become level or steady OPVD, 2002, p. 170 | 1574
278. | lift up 3 to raise sb to a higher position or level OPVD, 2002, p. 171 | 927, 1259, 1260
279. | light on 1 | make smth giving out light LORLEC 20108 g
280. out 1 to leave as fast as possible I7_E|332ELC, 2010, p. 1496
281. | light(en) up 5 to make more cheerful and less serious or OPVD, 2002, p. 172 | 1538, 984

depressing, to illuminate
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LDELC, 2010, p.

282. | line out 1 to draw a mark on the surface 765 1382
283. | live behind 1 to forget, try to aware I7_$)1ELC, 2010, p. 1241
to live at a place where you work or study, to do
284. out 1 in reality what you think about, to spent your life | OPVD, 2002, p. 173 | 344,
a particular way
285, through 5 ;?Jfé\p;znence smth difficult or unpleasant and OPVD, 2002, p. 173 | 1428,
(informal) to have fun and enjoying life, to
286. up 3 behave as to be goo or successful OPVD, 2002, p. 174 | 388, 1479, 604
287. | lock down 1 to shut, to control or coordinate I;%ELC’ 2010, p. 1453
288. out 2 to prevent sb from entering the place OPVD, 2002, p. 174 | 19, 872,
289. up 2 to put valuable stuff in safe, to hide information | OPVD, 2002, p. 175 | 755, 1150,
290. | long about 1 to work on one project for a long period of time | OPVD, 2002, p. 175 | 438
291. for 2 to want smth/sb very much OPVD, 2002, p. 175 | 52, 70,
to make sure sb is safe, to make sure that thigs 187, 208, 644, 899, 1081, 1198,
292. | look after 7 happen to your advantage OPVD, 2002, p. 175 1395
293. ahead 1 to think about what is going to happen OPVD, 2002, p. 175 | 141
to visit a place, to examine so that you will see 185, 290, 377, 688, 1197, 1624,
294. around 7 what is there OPVD, 2002, p. 175 1708
149, 178, 235, 258, 303, 480,
606, 674, 691, 948, 1111, 1143,
to turn your eyes towards sb so that you can see 1247, 1272, 1289, 1291, 1297,
295. at 35 them / it OPVD, 2002, p. 176 | 1309, 1321, 1352, 1355, 1365,
1380, 1395, 11442, 1438, 1441,
1442, 1517, 1546, 1643, 1660,
1668,
206. back 4 :)%g"”k of things that happened to you in your | oo\/ny 9002 . 176 | 126, 252, 411, 1364
297. down 6 to consider sb/smth be less good OPVD, 2002, p. 176 | 63, 298, 599, 1020, 1534,
298. for 45 to search for smth OPVD, 2002, p. 177 | 40, 117, 324, 326, 348, 434, 547,
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641, 672, 813, 833, 886, 912,
1015, 1017, 1021, 1031, 1047,
1064, 1111, 1114, 1126, 1173,
1193, 1196, 1200, 1227, 1242,
1314, 1326, 1327, 1373, 1374,
1378, 1467, 1518, 1544, 1605,
1643, 1666

to feel excited about smth because you expect to

299. forward 2 enjoy it OPVD, 2002, p. 177 | 532,779
474, 487, 613, 663, 840, 885,
300. in 12 to make a short visit OPVD, 2002, p. 177 | 1178, 1180, 1224, 1415, 1467,
1605
301. into 4 examine or consider something carefully OPVD, 2002, ¢.177 | 452,908, 1063, 1215,
302. off 1 To gaze, to observe smth in the distance OPVD, 2002, p. 177 | 13,
. . 111, 207, 334, 664, 672, 670,
303. out 11 try to find or avoid smth. OPVD, 2002, p. 177 1026, 1157, 1376, 1557,
304. over 6 to make a tour of a place, to inspect or examine OPVD, 2002, p. 177 | 331, 903, 923, 968,
to look at sb and not show what you have seen, to
305. through 2 read quickly, to examine a collection OPVD, 2002, p. 178 | 1259, 1486
to raise eyes, to use the eyes in order to see or
306. up 8 find smth that is located somewhere “at or in a OPVD, 2002, p. 178 233, 558, 662, 808, 1011, 1111,
: " 1216, 1220, 1363,
higher position/ place
307. | make about 1 to make an official announcement I§|2:)2ELC, 2010, p. 956
308. away 2 (informal) to steal and run away OPVD, 2002, p. 180 | 121, 498
move in direction of smth, help sb, to change
309. for 3 smth into smth. OPVD, 2002, p. 180 | 134,178, 1611
(informal) used to ask how sb managed to 269, 367, 499, 454, 492, 508,
310. out 1 survive, manage to see or read, write out OPVD, 2002, p. 180 550, 1488, 350, 1069,
311, over 9 (informal) to change in order to give a new OPVD, 2002, p. 180 | 932,
appearance,
312. to 1 legally give sb an owning right OPVD, 2002, p. 180 | 1312
313. up 37 to put substances in your eyes, to quarrel, to OPVD, 2002, p. 85, 174, 506, 583, 699, 809, 907,
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create a story, to invent, to form a part, to
complete, to replace, to prepare, to decide, to do
smth to provide a good balance, to do smth good
for sb, (taboo) to please sb in order to get
advantage for yourself

181-182

1009, 1027, 1095, 1096, 1416,
1430, 1444, 1461, 1605, 1694,
73,130, 231, 279, 476, 539, 603,
790, 810, 1177, 1519, 1537,
1601

314. | meet with 1 meet sh. by arrangement or by chance OPVD, 2002, p. 183 | 2
315. | melt down 1 hit until a liquid state OPVD, 2002, p. 184 | 1617
316. | mix up 5 to take one thing for another OPVD, 2002, p. 186 | 156, 240, 408, 443, 453, 904
317. up with 2 :gra‘i:;’f];"”th sb. in dangerous or friendly OPVD, 2002, p. 186 | 307, 542
318. | move along 1 project, to continue make progress OPVD, 2002, p. 188 | 1084
3109. around 1 move in a circle from one place to another OPVD, 2002, p. 188 | 1012

to go or move to a new position in a distance
320. back 1 away from the front or behind, to put in the OPVD, 2002, p. 188 | 1322

previous place
391 down 3 move from higher position to lower, to move to OPVD, 2002, p. 188 | 155, 1106

lower class, to reduce

i to move towards especially threatening or make 137,192, 1143, 1146, 1151,

322. n 6 dangerous situation calm OPVD, 2002, p. 189 1182,
323, on 3 | continue your journey after stopping, pass, OPVD, 2002, p. 189 | 658, 1255, 1641

develop the idea
324, out 5 :ﬁf‘/‘(’)‘iviga”'c“'ar place or situation; to stop being | noy/py 2002, p. 189 | 192, 940, 1185, 1311, 1554,
305, up 5 to p_r(_)ceed, to increase, to move to higher OPVD, 2002, p. 189 | 480, 940

position or place
326. | oppose of 1 to regard with strong disapproval |9‘5DZELC’ 2010, p. 372
327. | pack away 1 To putinto a t_)ox or cupboard when you are no OPVD, 2002, p. 196 | 906

onger using it
328. off 1 (informal) to send sb away as fast as possible OPVD, 2002, p. 196 | 741
329 up 1 (informal) to stqp working, to die, to put into the OPVD, 2002, p. 196 | 1325

bags, to stop doing smth.
330. | paddle out 1 to have fun, to rival LDELC, 2010, p. 333
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people say 'pass away’ in order to avoid saying

331. | pass away 1 P . OPVD, 2002, p. 198 | 1330
die’; to disappear
to act as if difficult remark was less important
332. off 2 than you really think, to sell, to take place and OPVD, 2002, p. 199 | 853, 1222
finish
333. on 4 give smth to sb, to arrange smth for sb OPVD, 2002, p. 199 | 118, 718, 1356, 1512
334 over 1 not to consider for a better job when sb deserves OPVD, 2002, p. 199 | 646
it, to ignore, to avoid
(informal) to decide to take an advantage of an
335. up 1 opportunity OPVD, 2002, p. 200 | 855
336. | pay back 3 | topunishsb because they made you orsbelse | oo\ /ny o002, p. 200 | 244, 1305, 1329
suffer, to return money
337 off 1 doa rlsl_<y but successful job that brings a willing OPVD, 2002, p. 201 | 1638
result, (informal) to reward
338. out 2 to release, to pay a large sum for smth. OPVD, 2002, p. 201 | 66, 365,
330. up 1 to give sh money you owe them, to punish sb. OPVD, 2002, p. 201 | 208
: LDELC, 2010, p.
340. | perk up 1 to become more cheerful, to show more interest 1001 114
341. | pick in 1 to draw, to hide, to mark Il‘g)lElLC’ 2010, p. 1347
342. on 1 threat badly and unfairly OPVD, 2002, p. 203 | 1681
343 out 5 choose or recognize from a nurr_lber_of smth, to OPVD, 2002, p. 204 | 1248, 1249
discover, to start playing a musical instrument
improve, become better, to start blowing more
severe, to collect things, to hold and lift, to arrest, | OPVD, 2002, p. 142, 236,297, 466, 569, 616,
344. up 16 . . 684, 731, 783, 825, 1120, 1213,
(informal) to start talking sb that you want to 204-2005 1406 1681 1682
have sex with them, make sb feel better ’ ’
345. | ping on 1 to chat, to call, to cry Il_(I)DSLC, 2010, p. 44
346. | place in 1 to put to a proper position or pose Il_(l)DzElLC, 2010, p. 4
347. | plug in 2 to be able to connect a source of energy, to OPVD, 2002, p. 209 | 1105, 1477
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become involved with a particular activity, to
connect

348. | plunge into 2 put smth quickly and with force into smth else OPVD, 2002, p. 209 | 261, 1379
349. | point out 7 ;‘éfsel:ﬁf]vg"zgl“h person or action or thing you're | 5\ 500> 1 210 | 3, 19, 57, 95, 725, 861, 1194,
=to pop in (informal, spoken) to visit sb for a
350. | pop by 1 short time OPVD, 2002, p. 212 | 1582
351, up 1 ((a?;(e)gttnal) appear or happen when you don’t OPVD, 2002, p. 212 | 257
to blow up, to swell or make smth swell and
352. | puff up 1 increase in size OPVD, 2002, p. 216 | 181
353. | pull away 1 move further in front of sb OPVD, 2002, p. 216 | 786
to have a very bad influence on health, move
354, down g | from higher place to lower position, (ame OPVD, 2002, ¢.216 | 456, 1615, 1304
informal slang) to destroy completely, (ame
slang) to demolish
355. in 1 bring sh. somewhere, drag sb. into smth OPVD, 2002, p. 217 | 355
356, off 9 remove the item, to force by attacking, to make OPVD, 2002, p. 217 | 162
leave by pulling, to annoy
357. out 5 get out smw., move or make smth. away OPVD, 2002, p. 217 | 826, 1259, 1383, 1515, 355
358. over 1 to push, to move to the side of the road OPVD, 2002, p. 217 | 463,
3509. through 1 to get better after illness, to succeed OPVD, 2002, p. 217 | 437,
360. together 2 start acting together in order to achieve smth OPVD, 2002, p. 218 | 540
361. up 2 to stop for a short time OPVD, 2002, p. 218 | 1658, 924
362. | push around 1 = push about, to order do things in threatening or OPVD, 2002, p. 219 | 1124
unpleasant way
363, down 1 move smth. from a higher into lower position in a OPVD, 2002, p. 219 | 271
sharp and fast movement
364. forward 1 g;g‘c’gefg“"’ard through a group of people, to OPVD, 2002, p. 219 | 1508
365, out 1 to fire or to get _fll_‘ed, to make smth less OPVD, 2002, p. 220 | 1673
important than it is
366. up 1 to rise or to increase OPVD, 2002, p. 220 | 522
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to refuse, to put in the box, to eat or drink in

367. | put away 6 large quantities OPVD, 2002, p. 221 | 404, 458, 459, 507, 538, 1329
368, back 8 to return to situation that existed in the past, to OPVD, 2002, p. 221 | 147, 648, 1078, 1188, 1697
return to usual place
to interrupt, to criticize, to make sb look stupid, 256, 299, 421, 804, 1115, 1234,
3609. down 14 to place smth that you are holding, to replace, to | OPVD, 2002, p. 221 | 1278, 1307, 1367, 1397, 1413,
pay a part of the cost 1481, 1608, 1699
370. forth 1 ;?n rtr;]ake a strong physical or mental effort to do OPVD, 2002, p. 222 | 689
371 forward 5 to move in earlier time or date, to support, to OPVD, 2002, p. 222 | 611, 709
move hands of a clock forward
372. in 4 | lostopinaport to waste time, to Inerrupt, 10 1 o\ 9002 1. 222 | 193, 301, 573, 995, 1523, 1570
elect a political party
373. into 5 | oprovide, toinclude, to pay money, o apply | 5oy 9002, . 223 | 557, 811, 1047, 1053, 1672
formally, to add
374 off 1 to cause a disgust, to cancel a meeting, to change OPVD, 2002, p. 223 | 266, 1223, 1592
smth to later date
38, 152, 170, 373, 410, 535, 563,
to produce a play, pretend to have a particular 722, 898, 902, 937, 944, 947,
375. el B quality OPVD, 2002, p. 224 | 976" 1089, 1211, 1288, 1335,
1585, 1669, 1673
to move out to the sea, to agree, to make
376. out 2 troubles/problems, to make stop burning, to OPVD, 2002, p. 225 | 862, 1432
sprain a limb
377 to 5 to suggest, to make problems or extra work, to OPVD, 2002, p. 226 | 956, 1401, 1404
ask a question
378. together 6 tcc:eraetza" or make by fitting pairs together, to OPVD, 2002, p. 226 | 142, 453, 487, 551, 1338, 1589
to make sh. unconscious; to examine a situation
379. under 1 very closely and carefully; (informal) to make it | OPVD, 2002, p. 226 | 435
likely or certain that something will fail
380, up 9 sit down and relax; keep or hide a secret, resist OPVD, 2002, p. 226 431, 545, 889, 946, 1117, 1133,

strongly, raise smth. from lower to higher

1219, 1513
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position
381. up with 3 to accept smth/sb annoying or unpleasant OPVD, 2002, p. 227 | 403, 1163, 1480
to resist, use sb. kindness to your advance, treat
382. upon 1 sb. badly, to pretend, ask sb. to do things for you, | OPVD, 2002, p. 227 | 61
use sh. kindness to your advance, treat sb. badly
to stretch out in a distance in order to achieve LDELC, 2010, c.
383. | reach over 2 smth 1106 1259, 1260
384. | ride out 2 manage to survive in a difficult situation OPVD, 2002, p. 235 | 951
385. | roll by 1 to pass, flow Il_lEESLC, 2010, c. 15
386. | round up 1 to bring together a number of people or things OPVD, 2002, p. 239 | 94
387 | run after 1 :':ra)gﬁ prevent romantic relationship, to try to OPVD, 2002, p. 241 | 188,
388. away 5 sabotage duties, escape as fast as possible OPVD, 2002, p. 242 | 98, 452, 474, 774, 911
to lose power, to stoop working, to look quickly
3809. down 3 at a list, to knock to the ground, to hit, to find OPVD, 2002, p. 242 | 488, 1013, 1509,
after looking for it
390. in 3 to arrest, to take by car to the center of the town | OPVD, 2002, p. 242 | 1175,
391. in for 1 to lead to unpleasant consequences OPVD, 2002, p. 242 | 189
(informal) to visit for a short time in informal
way, to meet a bad weather, (informal slang) to
392. into 4 take sb somewhere by car against the will, to OPVD, 2002, p. 242 | 555, 560, 650, 851,
meet sb by chance, accidently crash into sb, meet
by chance
303, off 5 | movequickly, to leave aplace secretly, tohave | o\ /1y 9609 1 243 | 444, 788, 910, 96, 270, 1644
luck in cards, to drain or flow, to produce copies
394, on 1 to think or talk about smth a lot OPVD, 2002, p. 243 | 1374, 1478
to end, to finish, to be no longer valid, to leave a 353, 653, 1153, 1426, 1477,
395. out 5 olace OPVD, 2002, p. 243 1511, 931
396. out for 1 leave a place for a short period of time |1‘1D8E2LC’ 2010, p. 397
397. out of 2 = run out OPVD, 2002, p. 243 | 401
398. | rush out 1 to produce very quickly, to move fast OPVD, 2002, p. 245 | 1086
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399. up 1 to find a new force to proceed into the area OPVD, 2002, p. 245 | 983
400. | save up 1 to keep smth to use or enjoy in future OPVD, 2002, p. 246 | 947
401. | scan out 1 to get the data out of smth, to notice smth very LDELC, 2010, p. 264
quickly 1200
402. | scare off 1 to accidentally make sb afraid or nervous OPVD, 2002, c. 246 | 1380
403, | screw around 1 t(itqueOO) to have sex with different people, to taste OPVD, 2002, ¢. 249 | 1109
404, out 2 (slang) to cheat OPVD, 2002, c. 249 | 1023, 1597
405, up 5 L%(sjth;eeze into a ball, to upset, (slang) spoil or do OPVD, 2002, c. 249 | 1100, 1101
406. | see around 2 to meet with sh OPVD, 2002, c. 250 | 1028, 1103
407. at 1 to see with your own eyes OPVD, 2002, c. 250 | 137
408. back 2 to avoid sb’s attention OPVD, 2002, c. 250 | 184, 561
409. off 2 to bid farewell to sh OPVD, 2002, c. 250 | 299, 1675
= see through — not to give up a task, to support, | OPVD, 2002, c. 250-
410. up ! to realize the truth 251 672
411. | seek for 1 = seek out — to look for and find OPVD, 2002, c. 251 | 756
412. | sell out 5 completely sell all the items OPVD, 2002, ¢. 251 | 1234, 1312, 1539, 872
413. | send around 1 = send round, to spread a piece of information OPVD, 2002, c. 252 | 528
414, back 6 to hand, to return to place where smth came from | OPVD, 2002, ¢. 252 | 124, 359, 575, 1494, 1616
415, in 2 to apply OPVD, 2002, c. 252 | 717,59
416. out 1 to send smw for a particular purpose OPVD, 2002, c. 252 | 871
417, | set against 1 to consider by comparing good points with bgd, OPVD, 2002, c. 253 | 577
to record, to oppose, to place near and opposite
418. around 1 to begin a task or activity OPVD, 2002, c¢. 253 | 1070
419. at 1 to become a cause of a conflict Il_IZDZIéLC, 2010, p. 51
to move apart; to become disconnected LDELC, 2010, p.
420. away ! physically or in mind 1229 1082
421. back 3 be a long way from smw, to delay progress OPVD, 2002, c. 254 | 342, 380, 546
422, down 1 to place down, to write down OPVD, 2002, c¢. 254 | 34
423. in 5 to feel bad or unpleasant, begin and continue, OPVD, 2002, c. 254 | 354, 579, 965,
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place and fix
424, off 3 to begin a journey OPVD, 2002, c. 255 | 25, 65, 1579
425. on 7 to make progress, to succeed OPVD, 2002, c. 255 | 806, 971, 1049, 1533, 1536
426. out to leave a place for another, to do with a OPVD, 2002, ¢.255 | 364, 784, 960,
particular aim
427, to 1 (formal, o_Id-fashloned) to begin doing in a busy OPVD, 2002, ¢. 255 | 1
or determined way
428. up 8 to make a machine or equipment OPVD, 2002, c. 255 | 37,618, 1343, 1551
429. | settle down 3 | getyourselfto a comfortable position, to start, to | oy, 9000 ¢ 256 | 282, 531, 640, 1109
sit and become relaxed, to start living smw.
430. on 1 to choose, to make a decision OPVD, 2002, c¢. 256 | 21, 25
431. out 2 to begin and end OPVD, 2002, c. 256 | 282, 385,
432. | sharp out 1 be very attentive and careful Il‘%il‘c’ 2010, p. 1340
433. | shift down 1 change a position or direction to lower one Il_ZIIZ%LC, 2010, p. 1296
criticize, try to achieve smth., move, leave a
434. | shoot down 1 place, step from the way as fast as possible, fire, | OPVD, 2002, p. 259 | 72
remove
435. off 1 to leave very quickly OPVD, 2002, p. 259 | 501
436. | shout out 2 to say suddenly in a very loud voice OPVD, 2002, p. 259 | 1161, 1587
437. | show in 2 = show to - to lead a visitor through the door OPVD, 2002, p. 260 | 253, 484,
438. off 2 try to make people to pay attention to you OPVD, 2002, p. 259 | 287, 1131,
to make sb feel embarrassed, to show smth in a 387, 816, 835, 1132, 1631, 726,
4309. up 7 distance OPVD, 2002, p. 260 754,
440. | shut down 5 to stop opening, to stop working OPVD, 2002, p. 261 | 100, 610, 1148, 1668
441, off 1 to isolate, to stop working, to lack of smth OPVD, 2002, p. 261 | 1059
442, out 1 to refuse to allow a person to share your OPVD, 2002, p. 261 | 362,
thoughts, to help, to cover
49, 108, 144, 390, 667, 724, 754,
443. up 13 (spoken, informal) make sb keep silence OPVD, 2002, p. 261 | 996, 1020,1090, 1097, 1245,
1286, 1299, 1698
444, | sick in 1 (spoken, taboo) to claim that the person is OPVD, 2002, p. 262 | 1137
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mentally sick
445, | sing off 1 to say officially that sb is temporary dismissed, OPVD, 2002, p. 263 | 278

give formal approval
446. | sit around 1 spend time sitting down and doing little OPVD, 2002, p. 264 | 672
447, back 2 to relax and do nothing leaning over smth. OPVD, 2002, p. 264 | 260, 1042
448, down 6 L‘Z‘;‘i’gay(’“r body to sit, get involved into relaxing | o\ 2002, . 264 | 68, 128, 210, 282, 410, 1437
449, on 2 to be a member of the committee OPVD, 2002, p. 264 | 312, 375,
450, up 5 to move yourself into a sitting position from a OPVD, 2002, p. 265 | 1121, 1586,

lying, to stay late hours to night
451. | skip out 1 (informal) to leave when sh needs you OPVD, 2002, p. 265 | 1689
452, up 2 leave a place immediately to avoid difficulty OPVD, 2002, p. 267 | 477, 580

. to leave quietly without attracting attention, time
453. | slip away 1 hat quickly passed OPVD, 2002, p. 267 | 1221
454, on 1 to put on not matching clothes OPVD, 2002, p. 267 | 754
455. | slow down 2 to make smth to slow speed OPVD, 2002, p. 269 | 161, 1233
456. | sneak around 1 ;zspproach quietly so that no one would notice OPVD, 2002, p. 271 | 1199
457. | sort up 1 to classify, to divide into small groups OPVD, 2002, p. 272 | 1089
, 166, 174, 462, 558, 725, 799,

458. | speak up 11 to speak louder than you did before OPVD, 2002, p. 273 836 1237, 1431, 1683,
459. | split out 1 (spoken) to tell sb in authority about his wrongs | OPVD, 2002, p. 276 | 1340
460. up 1 to divide into even smaller parts OPVD, 2002, p. 276 | 669
461. | spoil up 1 to be very eager to fight OPVD, 2002, p. 276 | 548
462. | spot out 1 (informal) to be very eager to notice Il‘?%%l‘c’ 2010, p. 1436
463. | spread out 1 to gradually cover a wide areas, to move away OPVD, 2002, p. 276 | 305

from, to stretch body
464. to 1 to starch or extend over the surface OPVD, 2002, p. 276 | 1490
465. up 2 to change the way or state of mind IIEOEQLC’ 2010, p. 89, 1490,
466. | stand around 1 to stand in a pace doing nothing OPVD, 2002, p. 279 | 469,
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LDELC, 2010, p.

467. at 1 to reach 1317 1160
to move a short distance away, to be situated in a
468. SE 2 distance, to think about situation as if involved OPVD, 2002, p. 279 | 316, 651,
to help, to support, to present with unpleasant 233, 280, 345, 556, 1172, 1450,
469. ki ! news, to continue to believe OPVD, 2002, p. 280 704
to be an abbreviation, (ame informal slang) to
470. for 3 support smth, to be in favor of smth OPVD, 2002, p. 280 | 271, 280, 464, 1074,
471. in 7 to take sb’s place OPVD, 2002, p. 280 | 180, 195, 263, 1051, 1075, 1528
472, in for 1 = to stand in OPVD, 2002, p. 280 | 109
473. on 9 to keep the previous way of thinking OPVD, 2002, p. 280 | 462, 543
(for sb) to support or defend, to move your body 133, 855, 1121, 1230, 1374,
474. up 8 in upwards position after you were sitting OPVD, 2002, p. 281 1401
475. up with 2 to be able to stay in good conditions OPVD, 2002, p. 281 | 510, 634
476. | start back 2 to return smw OPVD, 2002, p. 281 | 1476, 1653,
477. off 1 to begin happening or moving OPVD, 2002, p. 281 | 1565
478. over 1 to begin doing smth failed again OPVD, 2002, p. 282 | 1252
479. | stay away 7 not to go near sb/smth as if it was very OPVD, 2002, p. 282 117, 196, 225, 326, 379, 503,
unpleasant or dangerous 921,
480. back 3 to remain in a place and not move forward OPVD, 2002, p. 283 | 597, 1306,
481. behind 1 to remain in a place after everyone had left OPVD, 2002, p. 283 | 575
482. on 2 to remain on the top, not leave job OPVD, 2002, p. 283 | 1246, 1357,
483. out 8 to remain out of the house, to remain on strike OPVD, 2002, p. 283 827382238 396, 747, 749, 881,
484, up 3 ;%Li?a'” upright, not to go to bed until late OPVD, 2002, p. 283 | 146, 302, 620, 1476
485. | step aside 1 Lolalsgve a position in order to let sb take your OPVD, 2002, p. 284 | 849
486. into 1 to help arranging, = to stand for OPVD, 2002, p. 284 | 1556
487. of 1 to change your mind OPVD, 2002, p. 284 | 329
488. on 2 (informal) to ask sb to drive faster OPVD, 2002, p. 284 | 91, 900,
489. out 5 leave a place for a short period OPVD, 2002, p. 284 | 216, 228, 627,
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490. up 3 come forward, increase rate or level OPVD, 2002, p. 284 | 95, 1349, 15309,
491. | stick around 1 to stay in or near place, to loiter OPVD, 2002, p. 285 | 473
492, behind 1 to stay in or near place OPVD, 2002, p. 285 | 349
493. by 1 to be loyal OPVD, 2002, p. 285 | 259
494, in 4 i(:]n;oprlrzsé) to put smth into, to work hard, to stay OPVD, 2002, p. 285 | 164, 165, 1626
495, to 5 to continue doing, to fulfill a plan OPVD, 2002, p. 286 | 206, 300, 576, 1065,
496. up 3 support or defend sb or yourself OPVD, 2002, p. 286 | 178, 399, 1027, 1353,
. encourage sb or yourself to do smth they fell
497. | stir up 1 e e y OPVD, 2002, p. 287 | 392
498. | stop off 1 stop smw for a short time on your way smw OPVD, 2002, p. 288 | 276,
499, over 1 stop smw for a short time on your way smw OPVD, 2002, p. 288 | 578
500. | strew with 1 be covered with a lot of things OPVD, 2002, p. 289 | 50
501. | strike down 1 to knock sb on the ground OPVD, 2002, p. 290 | 827,
502. in 1 to disappear, to proceed, to develop OPVD, 2002, p. 290 | 946
503. up 2 to start playing OPVD, 2002, p. 290 | 369, 340,
504. | struggle along on 1 manage to continue in spite of grand difficulties | OPVD, 2002, p. 291 | 738
505. | stuck in 1 gradually involve in activity OPVD, 2002, p. 291 | 1626
506. on 1 to fall in love, to care for sb OPVD, 2002, p. 291 | 148
507. up 4 }(]'Ql‘g’i:;‘a" disapproving) to try to please by OPVD, 2002, p. 201 | 178, 399, 1027
508. | stuff up 1 to do badly OPVD, 2002, p. 291 | 245
509. | stumble into 2 to become involved by chance OPVD, 2002, p. 291 | 1184, 1473
510. | sweep back 1 brush or push away OPVD, 2002, p. 294 | 707
511. by 1 to pass by OPVD, 2002, p. 294 | 322
512. off 1 to remove from smw usually by brushing OPVD, 2002, p. 294 | 144
513. | switch off 2 stop an electrical device by pressing a button OPVD, 2002, p. 295 | 517, 1588,
514, on 1 to start an electrical device by pressing a button, OPVD, 2002, p. 295 | 1711
to cheer up
515. | take aback 1 to embarrass OPVD, 2002, p. 298 | 62
516. along 3 to grab sb or smth with you when you go smw OPVD, 2002, p. 298 | 163, 970,
517. apart 1 to criticize OPVD, 2002, p. 298 | 242,
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518. around 1 to visit a place with sb. to show interesting parts | OPVD, 2002, p. 298 | 849
Tl £ ) o st
519. away 18 ! : OPVD, 2002, p. 298 | 440, 556, 600, 601, 883, 1151,
holyday/vacation, to make necessary for sb. to 1610
leave a place
520. back g |90 withshto your or their home, to return to OPVD, 2002, p. 298 | 740, 958, 959, 1033, 1514
receive or take
to go to a lower level, to remove structure by
521. down 8 separating parts, to pull down a piece, to write OPVD, 2002, p. 299 igé,?485, 659, 1413, 1569, 1574,
down
522. for 4 believe smth is true OPVD, 2002, p. 299 | 4, 1446, 1524,
523. forward 2 to make an uncertain step OPVD, 2002, p. 299 | 1492,
. absorb into the body by breathing or swallowing, 204, 211, 218, 433, 152, 1417,
524. n 14| give a shelter OPVD, 2002, p.299 | 1511 1572 1572, 1577, 1603
525. into 2 = to take in OPVD, 2002, p. 299 | 519
257,564, 741, 746, 1110, 1436,
526. off 17 remove, leave the ground, to reduce, copy, rescue | OPVD, 2002, p. 300 1450, 1474, 1676
527. on 9 to employ, to allow to come on board OPVD, 2002, p. 301 519262927830 1304, 1403, 1562,
598 out 14 to hit, to invite to go with you, to remove from OPVD, 2002, p. 199, 386, 404, 1105, 1116, 1384,
' place, to stop career 301-302 1441, 1559, 1635, 1651,
529, over 6 g‘fjgggome more important, to inherit, to get sb’s | oo\ 5002 1 302 | 407, 408, 592, 1082, 1143, 1583
530. round 1 to look or discuss smth with sb so that to explain | OPVD, 2002, p. 302 | 1035
531. through 2 lead or carry sb/smth to another place OPVD, 2002, p. 302 | 1205, 1417
escape from difficulties, to gain or win, to start OPVD, 2002, p.
532. 0 . an action, to use as equipment 302-303 650
4, 306, 343, 515, 529, 537, 585,
to remove, to fill an amount of time, to gi‘; ggg gg; ggé g;i ?825
533. up 40 start/begin/continue, to question or argue, to OPVD, 2002, p. 303 ; ’ ’ ’ ’ ’

become friendly

1097, 1135, 1155, 1192, 1203,
1360, 1421, 1433, 1439, 1447,
1466, 1475, 1498, 1556 , 1636,
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1637, 1664, 1670, 1671, 1677

534. | talk away 1 to talk without stopping OPVD, 2002, p. 304 | 943
535 back 1 To have a feellng that you need to talk to a OPVD, 2002, p. 304 | 400
person again
536. over 2 to discuss thoroughly OPVD, 2002, p. 304 | 997, 767
537. | tear apart 1 to separate people (family/organization) OPVD, 2002, p. 306 | 1080
538, down 5 to pull or knock down building, to oppose OPVD, 2002, p. 306 | 496, 711
arguments
539. out 1 separate smth that was attached OPVD, 2002, p. 307 | 247
540. | think about 2 to have an idea or image OPVD, 2002, p. 308 | 1251, 1656
541. off 1 suddenly remember or realize OPVD, 2002, p. 309 | 489
542. over 1 consider carefully before making a decision OPVD, 2002, p. 309 | 996
543. | throw away 2 To lose a chance, to spent, to waist. OPVD, 2002, p. 311 | 584, 1335
544, into 1 to put suddenly in particular state OPVD, 2002, p. 312 | 1089
reject, mention, to produce energy, to move a
545. out 5 hand forward and fast OPVD, 2002, p. 313 | 693, 953, 1272, 1282,
546, up 5 (informal) to bring the eaten food back, to lift, to OPVD, 2002, p. 314 | 760, 862, 892, 1083, 1121
make move upwards
547. | tire up 1 =tire out — when smth tires you up it makes you OPVD, 2002, p. 314 | 481
very tired
548. | trace on 1 to follow your own way Il_AE)ZELC’ 2010, . 1371
549. | tumble down 1 to fall suddenly to the ground OPVD, 2002, p. 322 | 540
550. | turn around 4 g‘?rgucrt?oaa‘:k 50 quickly so that to face opposite | o\ 9009 . 323 | 536, 746, 854, 1035,
551 away 1 gifctgzeeto do smth., to leave a place or a party, to OPVD, 2002, p. 324 | 1534
552. back 3 fold back, to return OPVD, 2002, p. 324 | 714, 849, 1352
553. down 4 to reduce, to refuse OPVD, 2002, p. 324 | 208, 490, 1058,
to go to bed, to achieve good result, to gain
554, in 3 authority, to be considered with your own OPVD, 2002, p. 324 | 465, 589, 680,
problems and stop communicating
555. into 4 to change or make a change OPVD, 2002, p. 324 | 119, 750, 1150, 1702
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(informal) to make less interesting, to stop

556. off 4 opening, to stop the flow OPVD, 2002, p. 325 | 243, 1098, 1522, 1619

557 on 5 gof?;t/?/(:k suddenly, to depend on sb/smth, to start OPVD, 2002, p. 325 | 415, 427, 1001, 1376,
to be present in event, to take place, to happen, to

558. out 11 be mentioned, to be discovered, to switch off, to | OPVD, 2002, p. 326 301, 438, 488, 450, 544, 949,

o 979, 1127, 1507

change position
run steadily at low speed, to deliver, to change

559. over 4 your way of life OPVD, 2002, p. 326 | 193, 235, 451, 1313, 1356
to arrive, to happen, to be found by chance, point

560. up 2 t0, to UM up OPVD, 2002, p. 327 | 521, 613, 985

561. | twist over 1 to make an ill face Il‘L%ElLC’ 2010, p. 530

562. up 1 to mix up, to turn Il‘L%ElLC’ 2010, p. 676

563. | use up 1 to use all until no more is left OPVD, 2002, p. 329 | 1543

. to demand, to bring everything a person wants, to

564. | wait on 1 wait until arrival OPVD, 2002, p. 332 | 778
to leave in difficult or unpleasant situation, to

565. | walk away 1 steal and escape OPVD, 2002, p. 333 | 629

566. on 2 to move forward, act a silent role OPVD, 2002, p. 333 | 734, 1332

567. out 3 leave a meeting or performance, stop working, © | o\ 9002, . 333 | 100, 462, 1437
leave sb you have relationship with

568. | want in p | (american english youth slang) want to be OPVD, 2002, p. 334 | 1226, 1189
involved in business

569. with 1 = walk up — to approach in confident way OPVD, 2002, p. 333 | 1394
to be quick to notice, to watch carefully to make

570. | watch out 6 sure that everything is done right OPVD, 2002, p. 336 | 12, 90, 201, 884, 1422,

571 | wear out 1 :g B:gome or make thinner or lower until unable OPVD, 2002, p. 337 | 1054

572. | wipe off 2 (informal) to fall or crash, to pay back a debt OPVD, 2002, p. 341 | 461, 1170

573 out 1 (informal) to fall or crash, to remove from OPVD, 2002, p. 341 | 110

surface
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574. | work on try to persuade to agree, to influence OPVD, 2002, p. 342 | 153
to calculate, to find an answer to a question, to

575. out organize, to continue working on a very difficult | OPVD, 2002, p. 343 iS%G 539, 660, 1215, 1398,
problem
gradually make yourself become

576. up upset/angry/exited, to fix the information OPVD, 2002, p. 343 | 74
(slang) used to tell rudely to stop talking, to put

577.| wrap up warn clothes on, to come to conclusion, to OPVD, 2002, p. 344 | 1333
conclude

. characterize, write on paper in order not to
578. | write down forget, to reduce value of smth OPVD, 2002, p. 345 | 1068
579. | yell into suddenly shout in a loud voice OPVD, 2002, p. 347 | 1622
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Taboauua A.3. — 3Ha4yeHH IV1aroJIbHbIX KOMIIOHEHTOB (PPa30BbIX IJ1Ar0J10B

Ne I'naroa 3HayeHus 1J1aroJioB CioBapb
1. Legally take (another’s child) and bring it up as one’s own;
2. Choose to take up or follow (an idea, method, or course of action)
1 adopt 3. Choose and move to (a country or city) as one’s permanent place of residence. LDELC, 2010, p. 15
4. Choose (someone) as a candidate for office
5. Take on or assume (an attitude or position):
6. accept responsibility
1. To go in the reverse direction
2. To support
2 Sl 3. to change direction contrary to its normal pattern LDELC, 2010, p. 75
4. To push or force backwards
1. formal to exist
2. used to say that someone or something is the same as the subject of the sentence
3 be 3. used to say where something Or someone is LDELC, 2010, p. 93
4. used to say when something happens
5. used to describe someone or something, or say what group or type they belong to
6. used to say that something exists or happens
1. to bravely accept or deal with a painful, difficult, or upsetting situation
4. bear 2. to be so upset about something that you feel unable to accept it or let it happen LDELC, 2010, p. 95
3. to dislike something or someone very much, often so that they make you feel annoyed or impatient
1. to get the most points, votes etc in a game, race, or competition
2 9B 2. to hit someone or something many times with your hand, a stick etc LDELC, 2010, p. 96
6. beckon 1. to make a signal to someone with your hand, to show that you want them to come towards you or LDELC, 2010, p. 98
to follow you
1. to risk money on the result of a race, game, competition, or other future event
2. used to say that you are fairly sure that something is true, something is happening etc, although you
7. bet cannot prove this LDELC, 2010, p. 107
3. used to show that you understand or can imagine the situation that someone has just told you about
4. used to show that you do not believe what someone has just told you
8. bind 1. to tie someone so that they cannot move or escape LDELC, 2010, p. 115
9. blow 1. if the wind or a current of air blows, it moves LDELC, 2010, p. 126
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2. to move or to move something by the force of the wind or a current of air
3. to produce air
1. becomes hot enough to turn into gas
10. boil 2. if something containing liquid boils, the liquid inside it is boiling LDELC, 2010, p. 132
3. if you are boiling with anger, you are extremely angry
11 break 1. make separate into two or more pieces, for example by hitting it, dropping it, or bending it LDELC, 2010, p. 146
2. to damage (a machine so that it does not work properly)
12. brief 1. to give someone all the information about a situation that they will need LDELC, 2010, p. 150
13. bring 1. to tgke something or someone with you to the place where you are now, or to the place you are LDELC, 2010, p. 151
talking about
1. to produce bubbles
14. lsslle 2. to make the sound that water makes when it boils LDELC, 2010, p. 158
15. bugger 1. (taboo or law) to be guilty of sadomy LDELC, 2010, p. 160
16. build 1. to create smth. new LDELC, 2010, p. 160
17. bump 1. to hit or knock against something (especially solid and heavy) with force or violence LDELC, 2010, p. 162
1. to break something (formal)
18. I 2. to spoil sb with a bad habit (informal) LDELC, 2010, p. 167
19. butter 1. to spread butter on something LDELC, 2010, p. 169
20. buy 1. to get something by paying money for it LDELC, 2010, p. 169
1. call 1. to telephone someone: to ask or order o _ LDELC, 2010, p. 174
2. to use a word or name to describe someone or something in a particular way
99 calm 1. to become quiet and relaxed gfter you have been angry, excited, nervous, or upset LDELC, 2010, p. 175
2. to make someone become quiet and relaxed
23, care 1. to think that something is important, so that you are interested init, worried about it LDELC, 2010, p. 185
2. to be concerned about what happens to someone, because you like or love them
24, carry 1. to hold something in your hand or arms, or support it as you take it somewhere LDELC, 2010, p. 188
1. to stop someone after you have been chasing them and not let them get away
25. e 2. to get hold of and stop an object such as a ball that is moving through the air LDELC, 2010, p. 193
26. check 1. to do something in order to find out whether something really is correct, true, or in good condition | LDELC, 2010, p. 210
27. chill 1. if you chill something such as food or drink, or if it chills, it becomes very cold but does not freeze | LDELC, 2010, p. 216
28. clean 1. to remove dirt from something by rubbing or washing LDELC, 2010, p. 230
29 climb 1. :8 (rjr:)(?ve up, down, or across something using your feet and hands, especially when this is difficult LDELC, 2010, p. 233
30 close 1. to shut something in order to cover an opening, or to become shut in this way LDELC, 2010, p. 235

N

. to move the parts of something together so that there is no longer a space between them
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31. come 1. to move towards you or arrive at the place where you are LDELC, 2010, p. 249
32. cool 1. if a feeling, emotion, or relationship cools, it becomes less strong LDELC, 2010, p. 284
33. count 1. to calculate the total number of things or people in a group LDELC, 2010, p. 294
34. cover 1. to put something over or be over something in order to hide, close, or protect it LDELC, 2010, p. 298
35 crack 1. Eﬂtgrsiilzgsr. to make something break, either so that it gets lines on its surface, or so that it breaks LDELC, 2010, p. 299
36. crawl 1. to move along on your hands and knees with your body close to the ground LDELC, 2010, p. 302
37. creep 1. to move in a quiet, careful way, especially to avoid attracting attention LDELC, 2010, p. 304
38. cry 1. to produce tears from your eyes, usually because you are unhappy or hurt LDELC, 2010, p. 312
39 cut 1. to divifje something or tc,eparat.e something from its main part, using scissors, a knife etc LDELC, 2010, p. 318
2. enter; remove; reduce; Cross; separate
1. if day or morning dawns, it begins
40. Sk 2. ifa f)éeling or idga dawns, youghave it for the first time LDELC, 2010, p. 328
a1 deal 1. to give playing _cards to each of the players in a game LDELC, 2010, p. 331
2. to buy and sell illegal drugs
42. dean 1. to be the head of the department/company LDELC, 2010, p. 331
43. die 1. to stop living and become dead LDELC, 2010, p. 355
44, do 1. to perform an action or activity LDELC, 2010, p. 382
45, drag 1. to pull something along the ground, often because it is too heavy to carry LDELC, 2010, p. 394
1. to produce a picture of something using a pencil, pen etc
46. alsy 2. tcl? receive o? earn, to end a gam%, to a%trarét, to pfoduce air, to remove a bowl, to bend LDELC, 2010, p. 396
47. dress 1. to put clothes on yourself or someone else LDELC, 2010, p. 398
48. drink 1. to take liquid into your mouth and swallow it LDELC, 2010, p. 399
49, drive 1. to make a car, truck, bus etc move along LDELC, 2010, p. 400
50. drop 1. to stop holding or carrying something so that it falls LDELC, 2010, p. 401
51. dry 1. to make something dry, or to become dry, remove liquid LDELC, 2010, p. 403
52. dust 1. to clean the dust from a surface by moving something such as a soft cloth across it LDELC, 2010, p. 408
53 end 1. if a situation or activity ends, or if someone or something e_nds it, it f_inishes or stops LDELC, 2010, p. 429
2. to spend the last part of your life in a particular place or doing a particular thing
54, fall 1. to move or drop down from a higher position to a lower position LDELC, 2010, p. 463
55. fight 1. to take part in a war or battle LDELC, 2010, p. 480
56. figure 1. to be an important part of a process, event, or situation, or to be included in something LDELC, 2010, p. 481
57. fill 1. if a container or place fills, or if you fill it, enough of something goes into it to make it full LDELC, 2010, p. 481
58. find 1. to discover, see, or get something that you have been searching for LDELC, 2010, p. 483
59. fit 1. if a piece of clothing fits you, it is the right size for your body LDELC, 2010, p. 489
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. 1. to repair something that is broken or not working properly
60. R 2. to decide on a limit for something, especially prices, costs etc, so that they do not change LDELC, 2010, p. 430
61 flash 1. to shine sudden_ly and brlghtl_y_for a short time, or to make §ometh|ng shine in this way LDELC, 2010, p. 492
2. to be shown quickly on television, on a computer, or on a film
62. fly 1. to travel by plane LDELC, 2010, p. 500
63. follow 1. to go, walk, drive etc behind or after someone else LDELC, 2010, p. 503
64. gang 1. if people gang up on someone, they join together to attack, criticize, or oppose them, especially in LDELC, 2010, p. 539
a way that seems unfair
65. gaze 1. to look at someone or something for a long time, giving it all your attention, often without realizing LDELC, 2010, p. 534
you are doing so
1. to receive something that someone gives you or sends you, to cause a move; to bring from one
place to another
66. get 2. to take or receive something that someone gives you or sends you LDELC, 2010, p. 549
3. to do something gradually by the passing of time
4. reach smth
1. to let someone have something as a present, to cause
67. give 2. to provide something for someone LDELC, 2010, p. 554
3. to yield
68. go 1. to travel or move to a place that is away from where you are or where you live LDELC, 2010, p. 560
69. grow 1. to increase in amount, size, number, or strength LDELC, 2010, p. 584
20. hand 1. to give something to someone else W!th your hand LDELC, 2010, p. 596
2. used to say that you admire someone:
1. to do the things that are necessary to complete a job
L. TEIalE 2. to deal with a situation or problem by behaving in a particular way and making particular decisions LDELC, 2010, p. 598
1. to put something in a position so that the top part is fixed or supported, and the bottom part is free
to move and does not touch the ground
2. ey 2. to be in a position where the top part is fixed or supported, and the bottom part is free to move and LDELC, 2010, p. 598
does not touch the ground:
73, have 1. usgd to say what someone or something I_ooks like, what qua_tlltles or features they possess etc LDELC, 2010, p. 606
2. to include or contain something or a particular number of things or people
1. to deliberately put or keep something or someone in a place where they cannot easily be seen or
: found
74 18 2. to cover something so that it cannot be seen clearly LDELC, 2010, p. 624
3. to go or stay in a place where no one will see or find you:
75. hold 1. to have something in your hand, hands, or arms LDELC, 2010, p. 633
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N

to provide sb's living

76. howl 1. te?((z?tzlée a long loud cry because you are unhappy, angry, or in pain, or because you are amused or LDELC, 2010, p. 648
77. jet 1. to travel by plane, especially to many different places LDELC, 2010, p. 705
78. jump 1. to push yourself up into the air, or over or away from something etc using your legs LDELC, 2010, p. 712
79. keen 1. to sing a loud, sad song for someone who has died LDELC, 2010, p. 717
80. keep 1. to stay in a particular state, condition, or position, or to make someone or something do this LDELC, 2010, p. 717
81. knock 1. to hit a door or window with your closed hand to attract the attention of the people inside LDELC, 2010, p. 728
82. land 1. if a plane, bird, or insect lands, it moves safely down onto the ground LDELC, 2010, p. 735
83. lay 1. to put someone or something down carefully into a flat position LDELC, 2010, p. 743
84. lead 1. to take someone somewhere by going in front of them while they follow, or by pulling them gently | LDELC, 2010, p. 745
85, lean 1. to move or bend your body i.n a paryipular di.rection LDELC, 2010, p. 746
2. to support yourself in a sloping position against a wall or other surface
86. leave 1. to go away from a place or a person LDELC, 2010, p. 748
87. let 1. to allow someone to do something LDELC, 2010, p. 754
1. to make flat or even
88. level 2. to knock down LDELC, 2010, p. 756
3. to bring against
89. lift 1. to move something or someone upwards into the air LDELC, 2010, p. 761
90. light 1. to start to burn, or to make something start to burn: LDELC, 2010, p. 762
91. lighten 1. to start to burn, or to make something start to burn to produce light LDELC, 2010, p. 762
92, line 1. to sew a piece of materia_ll onto the inside or bac_k of another piece to make it stronger or warmer LDELC, 2010, p. 765
2. to form a layer over the inner surface of something
1. if you live in a place, you have your home there
93. live 2. exist LDELC, 2010, p. 771
3. to be alive or be able to stay alive
1. to fasten something, usually with a key, so that other people cannot open it. or to be fastened like
94, lock this LDELC, 2010, p. 775
2. to put something in a place and fasten the door, lid etc with a key
95. long 1. to want something very much, especially when it seems unlikely to happen soon LDELC, 2010, p. 779
96. look 1. to turn your eyes towards something, so that you can see it: LDELC, 2010, p. 780
97. make 1. to produce something, for example by putting the different parts of it together LDELC, 2010, p. 821
98, meet 1. to go to a place where someone will be at a particular time, according to an arrangement, so that LDELC, 2010, p. 848
you can talk or do something together
99. melt 1. if something solid melts or if heat melts it, it becomes liquid LDELC, 2010, p. 849
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N

. to gradually disappear

: 3. if you mix two or more substances or if they mix, they combine to become a single substance, and

100. mix thgy cannot be easily separated ’ ! ) LDELC, 2010, p. 871

101. move 1. to change from one place or position to another, or to make something do this LDELC, 2010, p. 890
1. to disagree with something such as a plan or idea and try to prevent it from happening or

102. oppose succeeding: LDELC, 2010, p. 952
2. to fight or compete against another person or group in a battle, competition, or election:

103. pack 1. to put things into cases, bags etc ready for a trip somewhere LDELC, 2010, p. 969

104. paddle 1. to move a small light boat through water, using one or more paddles LDELC, 2010, p. 970
1. to come up to a particular place, person, or object and go past them, to reach and move beyond

105. Pass 2. to go or travel along or through a place ’ LDELC, 2010, p. 983

106. pay 1. to give someone money for something you buy or for a service LDELC, 2010, p. 990
1. to become more cheerful, active, and interested in what is happening around you, or to make

107. perk someone feel this way LDELC, 2010, p. 1001
2. to become more active, more interesting, more attractive etc, or to make something do this
1. to choose a person or thing, for example because they are the best or most suitable

108. pick 2. to remove a flower, fruit, nut etc from a plant or tree: LDELC, 2010, p. 1010
3. to remove something carefully from a place, especially something small

109. ping 1. to make a short high ringing sound LDELC, 2010, p. 1017

110. place 1. to put something somewhere, especially with care LDELC, 2010, p. 1021
1. to fill or block a small hole

1L plug 2. to advertise a book, film etc by mentioning it on television or radio: LDELC, 2010, p. 1030
1. to fill or block a small hole

112. plhrge 2. to advertise a book, film etc by mentioning it on television or radio: LDELC, 2010, p. 1030

113. point 1. to show something to someone by holding up one of your fingers or a thin object towards it: LDELC, 2010, p. 1032
1. to come suddenly or unexpectedly out of or away from somethin

114. pop 2. to go somewhere quickly, suddenly, or in a way)t/hat you did not gxpect LDELC, 2010, p. 1039

115. puff 1. to breathe quickly and with difficulty after the effort of running, carrying something heavy etc LDELC, 2010, p. 1080

116. oull 1. Lo use your ha_nds to make something or someone move towards you or in the direction that your LDELC, 2010, p. 1081

ands are moving

1. to make someone or something move by pressing them with your hands, arms etc

117. push 2. to press a button, switch etc in order to make a piece of equipment start or stop working LDELC, 2010, p. 1086
3. to use your hands, arms etc to make people or things move, so that you can get past them

118, out % to move something to a particular place or position, especially using your hands LDELC, 2010, p. 1087

to change someone's situation or the way they feel:
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1. if someone or something reaches a particular point in their development, they get to that point
119. TR 2. if something reaches a p?articular rafe, amountpetc, it increases untﬁ itis at thgtgrate or amgunt LDELC, 2010, p. 1106
. 1. to sit on an animal, especially a horse, and make it move alon
120. e 2. to travel on a bicycle (F))r MOT)C/)RBIKE ’ LDELC, 2010, p. 1156
121, ol 1. if something rolls, especially something round, or if you roll it, it moves along a surface by turning LDELC, 2010, p. 1167
over and over
122. round 1. to go round something such as a bend or the corner of a building LDELC, 2010, p. 1174
123. run 1. to move very quickly, by moving your legs more quickly than when you walk LDELC, 2010, p. 1181
124, rush 1. to move very quickly, especially because you need to be somewhere very soon LDELC, 2010, p. 1184
1. to make someone or something safe from danger, harm, or destruction
125. save 2. to keep money in a bank so that you can use it later, especially when you gradually add more | LDELC, 2010, p. 1198
money over a period of time:
1. to examine an area carefully but quickly, often because you are looking for a particular person or
126. scan thing LDELC, 2010, p. 1200
2. to read something quickly
127. scare 1. to make someone feel frightened or to be frightened by things that are not very frightening: LDELC, 2010, p. 1201
128. screw 1. to attach one thing to another using a screw LDELC, 2010, p. 1209
129. see 1. to notice or examine someone or something, using your eyes: LDELC, 2010, p. 1217
130. seek 1. to try to achieve or get something: LDELC, 2010, p. 1218
131. sell 1. to give something to someone in exchange for money LDELC, 2010, p. 1222
132. send 1. to arrange for something to go or be taken to another place, especially by post LDELC, 2010, p. 1223
1. to carefully put something down somewhere
133. set 2. to put som)(:.tpr)ling into a SL?rface LDELC, 2010, p. 1229
1. to end an argument or solve a disagreement
134. Sile 2. to decide what you are going to dogf'l especially so that you can make definite arrangements: LDELC, 2010, p. 1230
135. sharp(en) 1. to become or make sharp or sharper LDELC, 2010, p. 1237
136. shift 1. to move from one place or position to gnot_her, or make spme_thing do this LDELC, 2010, p. 1240
2. to move something, especially by picking it up and carrying it:
137. shoot 1. to deliberately kill or injure someone using a gun LDELC, 2010, p. 1243
138. shout 1. to say something very loudly LDELC, 2010, p. 1247
1. to let someone see something
139. show 2. to provide facts or information that make it clear that something is true, that something exists, or | LDELC, 2010, p. 1247
that something has happened:
140. shut 1. to close something, or to become closed: LDELC, 2010, p. 1250
141. sick 1. to bring up food from your stomach - used especially of children LDELC, 2010, p. 1251
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142, sing 1. to produce a musical sound with your voice: LDELC, 2010, p. 1259
1. to be on a chair or seat, or on the ground, with the top half of your body upright
143. sit 2. to get into a sitting position somewhere after you have been standing up LDELC, 2010, p. 1262
3. to be in a particular position or condition
144, skip 1. to not do something that you usually do or that you should do LDELC, 2010, p. 1266
. 1. to slide a short distance accidentally, and fall or lose your balance slightl
145. alllz 2. to go somewhere, without attracting other people's at%:antion o LDELC, 2010, p. 1271
146. slow 1. to become slower or to make something slower: LDELC, 2010, p. 1273
1. to creep or steal (away or about) privately; to come or go meanly, as a person afraid or ashamed to
be seen;
147. sneak 2. to hide, especially in a mean or cowardly manner. LDELC, 2010, p. 1279
3. (informal, especially with on) To inform an authority about another's misdemeanours; to tell tales;
to grass.
148. sort 1. to put things in a particular order or arrange them in groups according to size, type LDELC, 2010, p. 1291
149. speak 1. to talk to someone about something LDELC, 2010, p. 1299
150. split 1. disagree strongly with each other and the group sometimes divides into separate smaller groups LDELC, 2010, p. 1306
1. to have a bad effect on something so that it is no longer attractive, enjoyable, useful etc
151. spoil 2. to give a child everything they want, or let them do whatever they want, often with the result that | LDELC, 2010, p. 1306
they behave badly
152. spot 1. to notice someone or something, especially when they are difficult to see or recognize LDELC, 2010, p. 1308
153, spread 1. :f something spreads or is spread, it becomes larger or moves so that it affects more people or a LDELC, 2010, p. 1309
arger area
1. to support yourself on your feet
154, stand > 1 bepi'?] anﬁpright pos%ion LDELC, 2010, p. 1317
155. start 1. to do something that you were not doing before, and continue doing it LDELC, 2010, p. 1320
156. stay 1. to remain in a place rather than leave: LDELC, 2010, p. 1323
157 step 1. to make an act of moving by raising one leg and bringing it down somewhere else; to make an LDELC, 2010, p. 1326
action that leads to a certain result
stick 1. to attach something to something else using a substance, or to become attached to a surface
158. (stuck) 2. (carpentry) To cut% piece of WO?)d to be th% stick member of a cope-and-stick joint. LDELC, 2010, p. 1327
159. stir 1. to move slightly or to make something move slightly: LDELC, 2010, p. 1330
160. stop 1. to not walk, move, or travel any more, or to make someone or something do this LDELC, 2010, p. 1334
161. strew 1. = spread - to scatter things around a large area LDELC, 2010, p. 1309
162. strike 1. to hit or fall against the surface of something LDELC, 2010, p. 1340
163. struggle 1. to try extremely hard to achieve something, even though it is very difficult LDELC, 2010, p. 1343




304

164. stuff 1. to push or put something into a small space, especially in a quick careless way LDELC, 2010, p. 1345
165. stumble 1. to walk in an unsteady way and often almost fall LDELC, 2010, p. 1345
166. suit 1. to be acceptable, suitable or CONVENIENT for a particular person or in a particular situation: LDELC, 2010, p. 1353
167. sweep 1. to clean the dust, dirt etc from the floor or ground, using a brush with a long handle LDELC, 2010, p. 1366
168. switch 1. to change from doing or using one thing to doing or using another LDELC, 2010, p. 1368
1. to remove something, especially without permission.
2. to subtract a number (= remove it from another number)
3. to move something or someone from one place to another:
4. to accept or have
5. used when you want to mention something as a particular example of what you are talking about
6. to go somewhere (with someone), often paying for that person or being responsible for them
169, take ; :g :]r:(\e/gl somewhere by using a particular form of transport or a particular vehicle, route, etc. LDELC, 2010, p. 1374
9. toswallow
10. to measure something
11. to do or perform
12. to think or understand
13. to have or come to have a particular feeling or opinion
14. to get possession of something or someone
170. talk 1. to say things to someone as part of a conversation: LDELC, 2010, p. 1376
171. tear 1. to damage something such as paper or cloth by pulling it hard or letting it touch something sharp LDELC, 2010, p. 1383
. 1. to have a particular opinion or to believe that something is true
172. < 2. to use your mind to solve something, decide somethingg,] imagine something LDELC, 2010, p. 1401
173, throw 1. to _make an obj_ect such as a ball move quickly through the air by pushing your hand forward LDELC, 2010, p. 1406
quickly and letting the object go
174, tire 1 tostartto feel tired LDELC, 2010, p. 1414
2. make someone feel tired
175. trace 1. to f!nd someone or something that _has disappeared by _searching for them carefully LDELC, 2010, p. 1427
2. to find the origins of when something began or where it came from
176. tumble 1. to fall down quickly and suddenly, especially with a rolling movement LDELC, 2010, p. 1445
177. turn 1. to move your body so that you are looking in a different direction LDELC, 2010, p. 1447
178. twist 1. to turn a part of your body around or change your position by turning LDELC, 2010, p. 1451
1. if you use a particular tool, method, service, ability etc, you do something with that tool, by means
179. se of%hat methc?d etc, for a particular purpose ’ g ) Y LDELC, 2010, p. 1472
180. wait 1. to stay somewhere or not do something until something else happens, someone arrives etc LDELC, 2010, p. 1496
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181. walk 1. to move forward by putting one foot in front of the other LDELC, 2010, p. 1497
182. want 1. to have a desire for something LDELC, 2010, p. 1500
183. watch 1. to look at someone or something for a period of time, paying attention to what is happening LDELC, 2010, p. 1504
184. wave 1. to raise your arm and move your hand from side to side in order to make someone notice you LDELC, 2010, p. 1507
185. wear 1. to have something such as clothes, shoes, or jewellery on your body LDELC, 2010, p. 1509
. 1. to rub a surface with something in order to remove dirt, liquid etc
186. Wipe 2. to clean something by rubbinggit against a surface ! LDELC, 2010, p. 1531
187. work 1. to do a job that you are paid for LDELC, 2010, p. 1538
188. wrap 1. to put paper or cloth over something to cover it LDELC, 2010, p. 1544
189. write 1. to produce a new book, article, poem etc LDELC, 2010, p. 1545
190. yell 1. to shout or say something very loudly, especially because you are frightened, angry, or excited LDELC, 2010, p. 1549
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Taoauna A.4. — 3HaueHUd ¥ BAJIEHTHOCTh MOCTIHO3UTUBHBLIX KOMIIOHEHTOB

(pa3oBbIX IJ1ar0JI0B

ITocaenor

Yucio

rjiarojioB

3Ha4YeHHe N0CJIeJI0ra

CaoBapb

aback

= | mpucoeaMHsAEeMbIX

1.

to be very surprised or shocked by
something:

LDELC, 2010, p.

[

about

1.

wmn

of movement in no particular
direction;

indicating position, state, etc.;

near to;
concerning,
connection with;
concerned or occupied with

regarding; in

LDELC, 2010, p.

w

above

. in a higher position than something

else

. more than a particular number,

amount, or level

LDELC, 2010, p.

acCross

. more than a particular number,

amount, or level

. towards someone or something on

the other side of an area

LDELC, 2010, p.

after

. towards someone or something on

the other side of an area

. when a particular amount of time has

passed

. following someone or something

else in a list or a piece or writing

LDELC, 2010, p.

against

. used to say that someone opposes or

disagrees with something

. used to say that an action is not

wanted or approved of by someone

LDELC, 2010, p.

ahead

. a short distance in front of someone

or something

. if someone or something looks or

moves ahead, they look or move
forward

LDELC, 2010, p.

along

N

. from one place on something such as

a line, road, or edge towards the
other end of it

. forming a line beside something long
. a particular distance away, on or

beside something long such as a line,
road, edge

LDELC, 2010, p.
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apart

. if things are apart, they are not close

to each other or touching each other

. iIf something comes apart, or you

take it apart, it is separated into
different pieces

LDELC, 2010, p.

10.

around

22

. surrounding or on all sides of

something or someone

. moving in a circle
. in or to many places or parts of an

area

LDELC, 2010, p.

11.

aside

. kept to be used later
. moved to one side or away from you
. left to be considered or dealt with

later, or not considered and dealt
with at all

LDELC, 2010, p.

12.

at

. used to say exactly where something

or someone is, or where something
happens

. used to say what event or activity

someone is taking part in

. used to say that someone is studying

somewhere regularly

. used to say exactly when something

happens

LDELC, 2010, p.

13.

away

27

. used to say that someone leaves a

place or person, or stays some
distance from a place or person

. towards a different direction

LDELC, 2010, p.

14.

back

31

. in, into, or to the place or position

where someone or something was
before

. in or into the condition or situation

you were in before

. in or to a place where you lived or

worked before

LDELC, 2010, p.

15.

behind

. at or towards the back of a thing or

person

. not as successful or not having made

as much progress as someone or
something else

LDELC, 2010, p.

101

16.

between

. in or through the space that separates

two things, people, or places:

. in the time that separates two times

or events

. within a range of amounts, numbers,

distances etc

. used to say which two places are

joined or connected by something:

. used to say which people or things

are involved in something together
or are connected

LDELC, 2010, p.

108
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17.

11

. used to say which people or things

are involved in something together
or are connected

. used to say what means or method

someone uses to do something:

LDELC, 2010, p.

170

18.

down

40

. to or towards a lower place or

position

. in a lower place or position

LDELC, 2010, p.

392

19.

for

20

. used to say who is intended to get or

use something, or where and when
something is intended to be used

. used to say what the purpose of an

object, action etc is

LDELC, 2010, p.

506

20.

forward

. towards a place or position that is in

front of you

. towards greater progress,

improvement, or development

LDELC, 2010, p.

514

21.

from

. towards greater progress,

improvement, or development

. used when talking about the distance

between places or people to mention
one of the places or people

. starting at a particular time

LDELC, 2010, p.

526

22.

42

. movement in direction inwards

used to say where someone or
something is or how he feels

. into a container, place, state or

relationship

LDELC, 2010, p.

665

23.

into

22

. into a container, place etc
. used to say that someone becomes

involved in a situation or activity, or
becomes part of a group:

LDELC, 2010, p.

690

24,

of

11

b ow

. used to show what a part belongs to

or comes from

. used to show who something or

someone belongs to or has a
connection with:

used to say what something contains

used to show what group one or
more things or people belong to:

LDELC, 2010, p.

939

25.

off

37

away from a place towards another
not on something
removed from something

LDELC, 2010, p.

940

26.

on

51

N W e

with regard to smth

used to say that someone or
something moves so that they are
then touching or supported by a
surface

. used to say what part of someone’s

body is touching the ground or
another surface and supporting their
weight

LDELC, 2010, p.

946
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217.

out

91

. from inside an object, container,

building, or place, used for showing
outwards movement

. from the inside to the outside of

something - many teachers of British
English consider it incorrect to use

LDELC, 2010, p.

959

28.

over

25

. above or higher than something,

without touching it

. on something or covering it

LDELC, 2010, p.

962

29.

round

. surrounding or on all sides of

something or someone

. used to say that someone or

something turns so that they face in
the opposite direction

LDELC, 2010, p.

1174

30.

through

. into one side or end of an entrance,

passage, hole etc and out of the other
side or end

. from one side of an area to the other

or between a group of things

LDELC, 2010, p.

1406

31.

to

14

. used to say where someone or

something goes:

. used to say who receives something

or is told or shown something:

. used to show in which direction

something is in relation to something
else:

. used to say what state someone or

something is in as a result of an
action or change

LDELC, 2010, p.

1415

32.

together

. if two or more people do something

together, they do it with each other

. if you put two or more things

together, you join them so that they
touch or form one whole thing or

group

. if you keep, collect etc things

together, you keep or collect them all
in one place:

LDELC, 2010, p.

1417

33.

under

91

. below or at a lower level than

something, or covered by something
less than a particular number,
amount, age, or price

LDELC, 2010, p.

1458

34.

up

98

towards a higher place or position
in a higher place or position

LDELC, 2010, p.

1468

35.

upon

used to mean 'on' or 'onto":

LDELC, 2010, p.

1470

36.

with

=l P e

used to say that two or more people
or things are together in the same
place

. using something or by means of

something

LDELC, 2010, p.

1533
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Hpuioxenue b:

Pa3BépHyThie KiIaccupuKanuu A3bIKOBOI0 MATEPHAJIA

neiictBue (act)

cocrosinme (State / condition)

orHomenue (relation)
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to cry to climb to hold to wrap to happen | to be to sick to care to butter to adopt to take
to shoot | to land to break to write tooccur |tocalm | totire to creep to drag to hold to bugger
to drink | to pass to bust to save to go to flash | to wear to gang to fight to meet to dean
to bubble | to paddle | to beat to work to bring to keep | to bear to puff to fit to screw to figure
to bump | to back to beckon to wipe to build to live | to bet to chill to oppose to sort to have
to catch | to blow to bind to check to buy toride | to boil to die to settle to spread
to dress | to carry to brief to count to call to sick | to cool to end to split
todrive | toclean to catch to do to deal to suit | to dawn to grow to strew
togaze |toclose to cover to dust to find to melt to hang to strike
to give to crawl to crack to fix to get to perk to have
to hide to dry to cut to handle to lock to sing to light
to howl | to fall to draw to line to long to think to lighten
to keen |[tofly to drop to make to look to want to sharp(en)
to lean to follow | tofill to plug to pay to slow
to mix to jet to hand to scan to plunge
to pack | to jump to hang to seek to point
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to ping
to push
to shout
to show
to sing
to sit

to sneak
to stand
to stay
to wait
to wave

to leave
to level
to lift

to move
to pick
to pop
to pull
to put
to ride
to roll
to round
to run
to rush
to set

to shift
to slip
to step
to stir
to stop
to stumble
to sweep
to turn
to twist
to walk

to hide
to knock
to lay

to lead
to let

to level
to lighten
to pack
to place
to push
to scare
to set

to shut
to speak
to spoil
to stuff
to switch
to tear

to throw
to use

to send

to skip

to start

to struggle
to talk

to watch
to write

to reach
to see

to sell

to spot

to trace
to tumble
to yell
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Ta6auua b.2. — 'pynnupoBaHue NOCTIO3UTHBOB B COOTBETCTBHH €

KIHY€¢BbIM CEMAHTHYCCKHUM KOHCTPYKTOM

NOCTIIO3UTHUBBLI C 0[[H03Ha‘ll-[017[ NOCTINO3UTUBLBI CMCITAHHOI'O
CeMaHTHKOH CEMAHTHYECKOI'0O TUIIa
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across aback above apart at from
after about ahead around between to
along against aside behind for
away by back down
forward of in round
off together into up
through with on
out
over
under
upon

Tadoauua b.3. — I'pynnupoBanue nocTnO3MTUBOB B COOTBETCTBHH C

rpaMMaTH4eCKOil NPUHANJIEKHOCTHIO

Ipensiorn IIpensoxubie Hapeuust Hapeuus
(prepositional (adverbial-prepositional (adverbial
postpositions) postpositions) postpositions)

against along over across
of off under after
with through around away
into by behind forward
upon about down aback
for above round together
at in up ahead
from on to aside
out back
apart
between
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Ta6auna b.4. — I'pynnupoBanue (ppa3oBbIX IJIAroJ0B B COOTBETCTBUM ¢ MOTMBAIIMOHHO-IeJIEBHIMM HHTEHIUAMM

Bo3aeiictBue Ha

Coo0menue Hpocewenue codeceqHNKA Homomn
(Lonecenue i Oo6oapenne IIpuBieyeHUue BHUMAHUA
uHpopmanun (MbICAB/3MONIUS/ NMO/JePKKa
MBICJIN) .
JeiicTBHe)
back together back up back off back up bear away be around adopt into go for sell out
back up be against back on be on bubble round be away back in go into send for
be about be away back out beat back carry away be in be along go off send out
be down be on be after blow out catch up be off be away goon send up
be under beat down be against blow together clean up blow into be down go out send up
beat down brief out be under bring out dress out break in be off go to set around
bet out bring down bear away bring over drink up bring about be on go up set aside
break down bring up beat down call by fall for build up be over go with set away
brief out bust up beckon on calm down find on butter up be round grow in set down
bring up call up blow into carry off get off call upon be up grow out set of
callin come around blow up climb out geton catch on beat back grow up set on
call off come by break in come around get together come for beat out hand on setup
call on come through break into come by getup come in bet back hang of settle on
call up come to bring about come down goin come on bet out hang on settle out
catch up cry out bring against cover up go out come out bind off hang over shift down
check up cut down bring around drop on go over cool off blow away hang up shut back
close up cutin bring back find in hang around drive up blow out hide out shut down
come after die for bring in get for hang out dust up blow over hold for shut off
come at drive around bring over get through jet out of fall out blow together howl down shut out
come through drop down bring round give down jump in fight in boil down jump out sick in
cry out gaze back bring to go ahead lead on find out break down keen on sit down
cut down get out butter up go along lift up gang out break out keep away situp
drive in give away call back go over light up getaround | bring against keep off skip out
drop on go about call out hold on look forward geton bring on keep on slip away
fill in go against carry on hold up make to give out bring round knock off slip on
get by go back chill away keep in paddle out go through bump into lay down slow down
give of land up come along lead on pass on hand down bump off lay off split up
go against long about come back lift up prink up for look up buy up lay out spot out
have on look ahead come out look after run after make about call for lean back spread out
have out look down crack down look around run on move up check in leave behind spread to
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hold back
hold in
hold on
keep out
keep up
let through
lock down
lock up
look ahead
look over
look through
pass over
pass up
scan out
see up
send around
send back
sharp out
show in
show up
sing off
sort up
suit off
take around
take for
take into
take of
take through
talk over
tear down
watch across
work out
wrap up
write down

oppose of
pass up
pick out
plug in
put away
scare out
screw up
set out
shot down
sing out
snoop around
split out
strike in
switch off
take apart
take for
think about
think over
turn off
turn on

crawl back
crawl on
crawl out
cutin
dean up
draw out
fly on
get after
get of
give over
give up
handle on
hang away
have out
have over
hold in
hold on
jump up
keep after
land on
letin
let out
lock down
make for
move in
move on
oppose of
pack off
pass up
pay out
pull down
pull in
pull of
pull up
push around
put into
put to
put under
put up
put up with

make over
pay off
perk up
pick up
pull off
pull through
pull together
pull up
seek for
settle down
spoil up
stand by
stand for
stand in
stand up for
stand up with
step into
stick by
stick for
stick in
struggle away
take forward
take in
walk out
work up

screw around
set off
shot off
sit back
switch on
talk away
twist over
walk on
wave around

ping on
plunge into
point out
pop up
put forward
put together
round up
run for
run of
run off
send in
setin
siton
speak up
split out
stack up
stand on
stay out
stick to
take on
take to
talk about
talk over
turn away
turn back

check on
check out
check over
check up
come from
come in
come into
come of
come over
come through
come up
count on
creep up
cut back
cut down
cut off
cut out
dawn away
dawn up
deal with
do up
drag into
drag out
draw back
draw into
draw on
draw to
draw up
drive from
drive out
drive over
drop by
drop out
dry off
end up with
fall down
fall in
fall into
fall of
fall off

leave behind
let to
let up
light on
light out
line out
live out
live through
live up
lock down
lock out
lock up
long for
look at
look back
look for
look in
look into
look out
look up
make away
make out
make up
meet with
melt down
mix up
mix up with
move along
move around
move back
move out
0 behind
pack up
pass away
pass off
pass on
pay back
pay off
pay out
pick on

spread up
stand around
stand at
stand in for
start back
start off
start over
stay away
stay behind
stay on
stay up
step of
step on
step out
step to
step up
stick around
stick behind
stick up
stop off
stop over
strew with
strike by
strike down
strike up
stuck between
stuck on
stuck up
stumble into
sweep back
sweep by
sweep off
take along
take away
take back
take down
take forward
take off
take out
take over
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put upon figure out pick up take round
run away figure up place in take up
sand back fill in plug in tear apart
see back find out pop by tear out
set against fix up puff up think off
set at flash up pull away throw away
set back fly out pull out throw up
set to follow up pull over trace on
shout out get ahead push down tumble down
show off get along push forward turn around
shut up get at push out turn down
sit around get away push up turn in
skip up get away from put back turn into
speak for get away with put down turn out
stand back get back put for turn over
stay back get down put in turn up
stir up getin put off twist up
strike in get into put on use up
stuff out get out put out wait for
stumble on get over reach over walk away
switch off get round by ride out want in
switch on get through rise up watch out
take aback get to roll by wear out
throw into get under run down wipe off
throw out get up run in wipe out
tire up give away run in for
wait on give back run into
want with givein run out
work on give into run out for
yell into give off run out of
give on rush out
give over rush up
go above save up
go after screw out
go around see around
go away see at
go by see out

go down
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Cxema B.5. — CTpyKTypHO-ceMaHTH4YecKas Kjaccupukanust Gpa3oBbIX IJ1aroJioB
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Ipuioxenue B:

HTorosnie JAHHBbIC HCCJICA0BAHUA

Tao6auua B.1. — O0mas uroropasi TadJauna

Bcero ¢puibmoB 103
OO0mee BpeMsi 3By4aHHUs 170 yacoB 32 MUHYTBI 58 CEKYH]
OO01ree YHCI10 KOMMYHMKATHBHBIX CUTYyalluil (MUKPOAHAJIOTOB) 1711
Oo01ee yuca0 ppazoBbIX 1J1ar0J10B (€ MOBTOPAMH) 2349
O01ree 4yuc10 (ppa3oBbIX IJIAT0JI0B (€IMHHUYHO) 579
Get - 26 Be - 15
HaunboJ1ee BajieHTHBIE IJIaroJibHble KOMIIOHEHTHI (110 YHCJTY Go 23 Come — 18 Look — 14 Run - 13
NMPUCOEeNHSIeMbIX MOCJIEJI0OT0B) Take — 20 Put—16 Set — 14 Turn—11
Haub6oJ1ee npoayKTHBHBIE NOCJIEJI0TH (110 YMCJIY NPUCOSAUHAEMBbIX Up—-98
rJIAr0JbHbIX KOMIIOHEHTOB) Under — 91
HaumeHee npoayKTHUBHBbIE MOCJIEJIOTH (10 YHCIY MPUCOETHHSIEMBIX between — 1 from — 2
IJIaroJIbHbIX KOMIIOHEHTOB) upon — 2 with — 5

HPCOGJIaIlaIOHIaﬂ CEMaHTHYCCKad rpynmna rijiaroJjioB

['71arosbl JeWCTBYSI-ABHXKEHHUS C KITFOUEBBIM SIE€PHBIM
KOMIIOHEHTOM Mmovement / move — 40 2razon08

Haunmenbiiasi ceMaHTHYeCKasA rpymnmna rjarojJbHbIX KOMIIOHEHTOB

['marossl OTHOIIEHUSA-(B3aUMHOI) CBSA3H C KJIFOUEBBIM SIIEPHBIM
KOMIIOHEHTOM communication / connection — 5 2naeo106

Haubouabmee yncsio yacreil peyn cpeau NOCTIO3UTHUBHBIX
KOMIIOHEHTOB

[Ipennoxubie Hapeuus — 17 nocienozoe

HanMeHb11ee YU €10 YaCTEH peYH Cpeau MOCTIHO3UTHBHBIX
KOMIIOHEHTOB

ITpennioru — 8 nocnenozos

PeueBas cTparerus, 1 peajau3aluy KOTOPoil (ppasoBbie I/1aroJibl
HaunOoJiee BOCTPeOOBAHbI

Boszoeticmsue — enusanue, xotopast coctaBiser 100 ¢pazosvix
211A207108.

PeueBas cTparerus, JJis peaju3alMi KOTOPOi (ppa3oBbie IJ1aroJibl
HauMeHee BOCTPeOOBaHbI

6o30elicmaue — okazanue nomowyu, koropas cocrasiusiet 40
@pazosvix 2nazono8

Haub6osee pacipocTpaHeHHasi IPHHAIEKHOCTD K (PYHKIMOHAJIBLHOMY
CTHJIIO

Hegopmanvnas nopmamusnas cghepa ynompeonenus




